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NEW TV SEASON IN A RUT RACE 








Customs Inspectors Nude-Shy 


Independents bringing in foreign films are showing increasing 
resentment over the U.S. Custom’s practice of cutting out all 


nudity scenes. 


Point is made that the U.S. Courts have ruled that nudity isn’t 
obscene, and the fact is that a number of nudist pix are currently 
in release even in censorship states like New York . 

Indies feel that Customs should be guided by the same laws that 


apply 


to the local censors. There has been talk of testing the 


Customs policy in the courts. However, it’s a lot for an individual 
outfit to take on, and the indies have never been able to get 
together in an organization that functioned. 











Authors Taxed as Business Men: 
Writing a Privilege in N.Y. C. 


s 





Washington, 


fused to act on author John Stein- 
beck's appeal from a tax of New 
York City levied upon him for the 
“privilege of doing business” (i.e. 
writing) which the Authors League 
of America had strongly resented 
as an instance of the American 
culture piling abuse on neglect of | 
its creative artists. 

Court decided no a 
“Federal” issue had been pre-| 
sented by Steinbeck and in effect 
this dismissal validates a lower 


Oct. 14. + 
The U.S. Supreme Court has re-, 


court ruling sustaining the City of | 


New York. 


| 


(Authors League is reported dis- | 


turbed lest the 
gentry at N.Y. City Hall now sock 
freelance writers for business tar 
on the plea they make a profit. | 
—Ed) 


‘| PASSED FOR WHITE’ 





GAL LEAD ELUSIVE! 


Fred Wilcox is a director with 
a problem. Having bought the 
Mary Hastings book, “I Passed for 
White,” for filming by his indie 
unit, he’s now trying to find a girl 
whose looks could live up to the 
title. And he’s having little luck 
in his search so far. 

“I knew it was hopeless to look 
on the Coast, because we have very 
few Negro actors there,” he said 
last week. “There are many in 
New York, but of course I need 
a girl who is colored and yet al- 
most white. I hear of several 
who won’t even come to me be-| 
cause they are actually passing for 
white in real life.” 

Wilcox, who used to be with 
Metro, said he planned to shoot the 
picture on the Coast, in black-and- 
white. He refuses to compromise, 
i.e. use a white girl for the lead. 
“It'd deprive the film of the kind 
of realism that I am looking for,” 
he maintained. “If I can’t get the 
right girl, I won’t do it at all.” 

Wilcox said he had a tieup with 
a studio, but wouldn’t identify the 
outfit. “I Passed for White” is 
a yarn about a girl who gets mar- 
ried, pretending she’s white. She 
gets enmeshed in an ever-growing 
web of lies and finally leaves her 
husband to return to the place of 
her birth. 


revenue-hungry | 








You’re Mad, Man 


Moon-mad Madison Ave. 
agency exec says 

“Wouldn’t it be nice if the 
rocket brought back a new tv 
format?” 


Pirate’ Ship 
Radio-Selling 
Danes, Swedes 


Copenhagen, Oct. 14. 

Borrowing an old trick of the 
famed American goatgland “doc- 
tor,” John R. Brinkley, who once 
set up a broadcasting station on a | 
ship in the Carribbean, unknown 
operators have been broadcasting | 
radio commercials into Denmark 
nightly, six to midnight, from a 
ship in the Baltic Sea. 

Ship uses the Panamanian flag, 
though Panama is reported to have 
protested. It beams its programs 
into southern Sweden as well as 
here, neiiher Scandinavian king- 
dom having sponsored radio. 

Unconfirmed report is that the 
“pirate” ship paid Victor Borge 
50,000 Danish crowns for a pro- 
| gram. 


‘GAL-LERY’ FOR DAMES 
AFRAID OF MASH 


Chicago, Oct. 14. 

Clark Theatre, downtown indie, 
has a unique pitch for pinch-shy 
women who are reluctant to come 
in solo. Filmery now offers a_/| 
ladies-only mezzanine namely the | 
“little gal-lery.” 

Actually, only half the mezzan- 
ine is sectioned off for distaff 
trade, with colerful awnings to 
mark the entrance. Interior decor 














ranges from pastel-toned chairs to 
white walls. 

Special section is available at 
prevailing prices. 


1950-59 SO FAR 
A BIG ‘SO WHAT?” 


By GEORGE ROSEN 


The new television season is 
about as crazy and mixed-up a rat 
jrace as the 10-year old medium 
|has even known. Its most notable 
'aspect is that nothing of conse- 
quence has happened. There's not 
|even the slightest or remotest re- 
|}semblance of a new pattern; just 

a perpetuation of everything that’s 
gone before. 

At this point the three television 
networks, perhaps in trepidation of 
; what may lie ahead (for there is 
| so much at stake for each of them) 

jis doing some premature “hey, 
| look at us” shouting, with ABC 
| pointing with pride to its Tuesday. 

Thursday and Friday ratings; NBC 

literally flipping over the fact that 
for the Oct. 8-12 Trendex period | 
| it was running neck-and-neck with 
| CBS (one-tenth of a point behind) 
| in prime nighttime and CBS boast- 
|ing virtually cross-the-board su- | 
premacy. 
Actually the networks, the spon- 
|sors and the advertising agencies 
| won't get a true evaluation of 

“who did what to whom or where 

‘did we go wrong” until two or three 
| weeks hence, when the _ initia! | 
|Nielsens are in for the October | 
|period. Right now everybody’s on 
edge—and vociferously shouting | 
its Trendexes to conceal its fears 
and apprehensions. 

From a_ four-weeks-after-new- 

(Continued on page 52) 


MCA Going Into 
Music Publishing 


Music Corp. of America, which is 
|}already in tv production, is now 
| planning a branch-out into the mu- 
sic publishing business. It’s under- | 
stood that the agency has been 
} canvassing Tin Pan Alley for a 
buy-up of an old-line firm. 

MCA recently sent out feelers | 
on the availability of Famous Mu- 
| sic but received a nix on its open-| 
| ing bids. Famous is the publishing 
|arm of Paramount Pictures. It’s 
|understood that the percentery is | 
| now eyeing Bourne Music. Firm is 
now being run by Bonnie Bourne 
who took over after the death of | 
|her husband, Saul Bourne, last 
year. 
| Agency's interest in a publishing 
arm is an offshoot of its tele pro- 
| duction activities via Revue Pro- 
|ductions. The tele division now 
has about 19 properties going for 
it and MCA is looking for a link 
between the tele shows and the 
music used on the shows. MCA, for | 
example, has put a special stress 
on the themes for such teleshows 
as “Restless Gun,” “Wagon Train” 

















promote the program. 


Programming for Negroes Constitute 


- Segregation! F CC Examiner Sez ‘No 


Washington, Oct. 14. 





‘Urania’ s Pope Pius LP 


Urania Records has picked 
up the national distribution 
rights to an LP featuring 
Pope Pius XII who died last 
week. Package, titled ‘“Hal- 
lowed Be Thy Name,” was ac- 
quired from the Darick Rec- 
ord Co. It was prepared under 
the supervision of the Office 
of Radio & Television of the 
Archdiocese of Chicago by 
the Rev. John S. Banahan. 

Album contains 11 Catholic 
hymns by the Centennial 
Choir and the Pater Noster 
recited by the Pope. Set, re- 
tailing at $498, is being 
shipped today (Wed.). 





De-Nazihication, 


Reich Pic Style, 
Of U-Boat ‘Hero 


German submariners have pro- 
tested against a new German film, 
“U-47 — Lieutenant Commander 
Prien,” which, they say, isn’t doing 
| justice to the former U-boat com- 
|mander. The trouble stems from 
the producer’s attempt to make a 
war film that wouldn't glorify the 


| Nazis. 

Story is told in the German 
weekly, Der Spiegel. It relates 
|}that scripter Joachim Bartsch 


freely invented people and scenes 
to get around the impression that 
Prien was a Nazi. 
point in the opposite direction, 
and the German submariners don’t 
see the point of the distortion. 

“I don't really see what they 
want, those unreconstructed mili- 
taris!s,”" complained producer Gero 
Wecker of Orca Productions. “I 


| can’t make a picture about a real | 


Nazi hero. And that’s precisely 
what Prien was.” 
The former Mrs. Prien (she's 
now remarried) collaborated on 
(Continued on page 20: 


SOVIET PIANIST DENIED 
BROOKLYN AND NEWARK 


Although Soviet Russian pianist 
Viadmir Ashkenazy will play 24 
concerts 
opening with the National. Sym- 
phony in Washington and ending 
Dec. 15 in Salt Lake City, he can- 
net play either Brooklyn or New- 
ark. These towns are “out of 
bounds” for Soviet citizens, per a 
remnant of an old retaliatory meas- 
ure of the U.S. State Dept. never 





and “M Squad” hoping for a song | repe 
breakthrough via disks to help | 


aled. 
Sol Hurok is handjing the con- 
certs. 


Yet, the facts | 


in the United States, | 


In a three-way fight for a New 
| York City FM station, a tentative 
Federal Communications Commis- 


sion decision, has rejected the 
argument that granting it for 
Negro programming’ constitutes 
“segregation.” 


In the unique case, FCC hear- 
ing Examiner H. Gifford Irion 
wrote an initial decision awarding 
the FM outlet to New Broadcast- 
ing Co., Ine., which would aim its 
programs at a Negro audience. 

In doing so, Irion rejected com- 
peting applications by public re- 
lations expert Herbert Muschel, 
who wanted to use it almost ex- 


clusively for news, and Indepen- 
dent Broadcasting Co. which 
planned programs to “promote 


small business.” 

Both Muschel and Independent 
argued that New Broadcasting, 
owned by Harry S. Novik, was pro- 
| posing programming amounting to 
a form of segregation. They said 
the FCC, as part of the Federal 
government, must be “color blind” 
in its approach to programming. 

According to Irion, Muschel, for- 
merly manacine cditor of TV 
Guide, said FCC “cannot award a 
| preference in a comparative case 
to a broadcast operation which is 
to be based on the assumption that 
| Negroes are a unique, homogenous 
and separate group solely because 
they are Negroes.” 

Irion said: “If the theory of 
Brahm and Muschel were accepted, 
we should be obliged to prohibit 
programs for women as being a 
discrimination on the basis of sex.” 

Irion added that no constitu- 
tional provision shows that the 
“needs, tastes and interests of all 
citizens must necessarily be uni- 
form. 


‘SLOTS’ & NAMES FOR 
NEW MARYLAND CAFE 


Washington, Oct. 14 

Club Waldorf, with the Four 
Aces and the Ray Eberle orch and 
reportedly with 200 slot-machines, 
|opens Friday (17) in the Charles 
| County, Md., countryside, about 20 
miles from Washington. It is owned 
|by Bill Gerson who operates the 
Latin Casino in Philadelphia. 

Built new from the ground up, 
it has a suspension roof, a 2,500 
square foot dance floor, tables to 
|accommodate 800 and parking for 
|3,000 cars. There is a 130-foot cir- 
cular main bar. The policy will be 
no cover and no minimum, with 
the hope of drawing customers 
from Washington, Baltimore and 
Richmond. Big name bands are the 
management's plan. 

Charles County is one of several 
Maryland counties permitting slot- 
machines. 














Wednesday, October 8, 1958 








BRITAIN’S 
BIGGEST ONE-HOUR 
TV SHOW 
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CHELS 


Bookings for 
this season include: 


MARIA CALLAS 
ISAAC STERN 
DON ADAMS 

THE DE MARCOS 
THE HI-LO’S! 

JERRY LESTER 

ALAN KING 
JACQUES CHAZOT 


with Rene Bon 


VAREL & BAILLY 


with Les Chanteurs de Paris 








at nine 


Last season's 
bookings include: 
YEHUDI MENUHIN ° 
CHARLES LAUGHTON 
BERYL GREY 
HERB SHRINER 
EDDIE CONSTANTINE 
DOUGLAS FAIRBANKS 
ZSA ZSA GABOR 
JOSE ITURBI 
ALAN KING 
SAGAN BALLET 
WAYNE & SHUSTER 


Top ranking international stars have met the seventeen and 


a half million British Independent Television audience for the 


first time in Granada programmes 


GRANADA TV 36 Golden Square, London, England 
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NEW TV SEASON IN A RUT RACE 








Customs Inspectors Nude-Shy 


Independents bringing in foreign films are showing increasing 
resentment over the U.S. Custom’s practice of cutting out all 


nudity scenes. 


Point is made that the U.S. Courts have ruled that nudity isn’t 
obscene, and the fact is that a number of nudist pix are currently 
in release even in censorship states like New York . 

Indies feel that Customs should be guided by the same laws that 


apply 


to the local censors. There has been talk of testing the 


Customs policy in the courts. However, it’s a lot for an individual 
outfit to take on, and the indies have never been able to get 
together in an organization that functioned. 


Authors Taxed as Business Men: 
Writing a ‘Privilege in N. Y. C. 














Washington, Oct. + 
! 


The U.S. Supreme Court sag re- 
fused to act on author John Stein- 
beck’s appeal from a tax of New 
York City levied upon him for the 
“privilege oi doing business” (i.e. 
writing) which the Authors League 
of America had strongly resented 
as an instance of the American 
culture piling abuse on neglect of 
its creative artists. 

Court decided no se eggs 
“Federal” issue had 
sented by Steinbeck and in effect 
this dismissal validates a lower 
court ruling sustaining the City of) 
New York. 

(Authors League is reported dis 
turbed lest the revenue- howl 
gentry at N.Y. City Hall now sock 
freelance writers for business tax 
on the plea they make a profit. | 
—FEd). 


‘| PASSED FOR WHITE’ 





GAL LEAD ELUSIVE: 


Fred Wilcox is a director with 


a problem. Having bought the 
Mary Hastings book, “I Passed for 
White,” for filming by his indie 


unit, he’s now trying to find a girl 
whose looks could live up to the 
title. And he’s having little luck 
in his search so far. 

“I knew it was hopeless to look 
on the Coast, because we have very 
few Negro actors there,” he said 
last week. “There are many in 
New York, but of course I need 
a girl who is colored and yet al- 
most white. I hear of several 
who won't even come to me be-| 
cause they are actually passing for 
white in real life.” 


Wilcox, who used to be with 
Metro, said he planned to shoot the 
picture on the Coast, in black-and- 
white. He refuses to compromise, 
i.e. use a white girl for the lead. 
“It'd deprive the film of the kind 
of realism that I am looking for,” 
he maintained. “If I can’t get the 
right girl, I won't do it at all.” 

Wilcox said he had a tieup with 
a studio, but wouldn't identify the 
outfit. “I Passed for White” is 
a yarn about a girl who gets mar- 
ried, pretending she’s white. She 
gets enmeshed in an ever-growing 
web of lies and finally leaves her 
husband to return to the place of 
her birth, 


been pre- | 





| 


i 








You’re Mad, Man 


Moon-mad Madison Ave. 
agency exec says: 

“Wouldn't it be nice if the 
rocket brought back a new tv 
format?” 


‘Pirate Ship 
~ Radio-Selling 
Danes, Swedes 


Copenhagen, Oct. 14. 

Borrowing an old trick of the 
famed American goatgland “doc- 
tor,” John R. Brinkley, who once 
set up a broadcasting station on a | 
ship in the Carribbean, unknown 
operators have been broadcasting | 
radio commercials into Denmark 
nightly, six to midnight, from a 
ship in the Baltic Sea. 

Ship uses the Panamanian flag, 
though Panama is reported to have 
protested. It beams its programs 
into southern Sweden as well as | 
here, neither Scandinavian king- 
dom having sponsored radio. 

Unconfirmed report is that the 
“pirate” ship paid Victor Borge 
50,000 Danish crowns for a pro- | 
gram. 


“GAL-LERY’ FOR DAMES | 
AFRAID OF MASHERS 


Chicago, Oct. 14. 








Clark Theatre, downtown indie, | ¥°#™ 


has a unique pitch for pinch-shy 
women who are reluctant to come 
in solo. Filmery now offers 
ladies-only mezzanine namely the 
“little gallery.” 

Actually, only half the mezzan- 
ine is sectioned off for distaff 
trade, with colerful awnings to 
mark the entrance. Interior decor 


ranges from pastel-toned chairs to 
white walls. 

Special section is available at 
prevailing prices. 


= | 


19549 50 FA 


(Programming for Negroes Constitute 
Segregation? FCC Examiner Sez ‘No 





ABIG OO WHAT? | 


By GEORGE ROSEN Urania’s Pope Pius LP 


The new television season is Urania Records has picked 
| about as crazy and mixed-up a rat up the national distribution 
jrace as the 10-year old medium rights to an LP featuring 
|has even known. Its most notable Pope Pius XII who died last 
aspect is that nothing of conse- week. Package, titled “Hal- 
quence has happened. There's not lowed Be Thy Name,” was ac- 
even the slightest or remotest re- quired from the Darick Rec- 
semblance of a new pattern; just ord Co. It was prepared under 
a perpetuation of everything that’s the supervision of the Office 
eons Sener. _. | of Radio & Television of the 
At this point the three television Archdiocese of Chicago by 
networks, perhaps in trepidation of the Rev. John S. Banahan. | 
,;what may lie ahead (for there is Album contains 11 Catholic 
| so much at stake for each of them) hymns by the Centennial 
is doing some premature “hey.| Choir and the Pater Noster 
look at us” shouting, with ABC| Jocited by the Pope. Set, re- 
| pointing with pride to its Tuesday. tailing at $4.98, is being 
Thursday and Friday ratings; NBC} chipped today (Wed.). 


hey flipping over the fact that 

for the Oct. 8-12 Trendex period | 

| it was running neck-and-neck with | ° ° 

| CBS (one-tenth of a point behind) | ation 

|in prime nighttime and CBS boast- 9 

|ing virtually cross-the-board su- | 

| premacy. } sd e 

Actually the networks, the spon- FIC IC ty id 
|sors and the advertising agencies A 5] 
|Nielsens are in for the October | 

| period. Right now everybody's on | German submariners have pro- 
edge—and vociferously shouting tested against a new German film, 
~ Trendexes to conceal its fears | ‘“U-47 — Lieutenant Commander 
apprehensions. Prien, 
“hee a four-weeks-after-new- | justice to the former U-boat com- 
(Continued on page 52) |mander. The trouble stems from 


|won't get a true evaluation of 

“who did what to whom or where 
the producer's attempt to make a 
war film that wouldn’t glorify the 











did we go wrong” until two or three | 
|weeks hence, when the initial | 








Nazis. 

M to Story is told in the German 
weekly, Der Spiegel. It relates 
|that scripter Joachim Bartsch 


freely invented people and scenes 
Music Publishing to get around the impression that 
Prien was a Nazi. Yet, 
| point 
Music Corp. of America, which is | 
|already in tv production, is now 
planning a branch-out into the mu- 
sic publishing business. It’s under- 
stood that the agency has been 
|canvassing Tin Pan Alley for a 
buy-up of an old-line firm. 

MCA recently sent out feelers | 
on the availability of Famous Mu- 
| sic but received a nix on its open- 

|ing bids. Famous is the publishing 
| arm of Paramount Pictures. It’s 
' understood that the percentery is | 
| now eyeing Bourne Music. Firm is | 
now being run by Bonnie Bourne 
who took over after the death of 
|her husband, Saul Bourne, last 


see the point of the distortion 
“I don't really see what they 
want, those unreconstructed mili- 
taris's,”” complained producer Gero 
Wecker of Orca Productions. “I 
| can’t make a picture about a real 
Nazi hero. And that’s precisely 
what Prien was.” 
The former Mrs. Prien (‘she’s 
now remarried) collaborated on 
(Continued on page 20: 


‘SOVIET PIANIST DENIED 
BROOKLYN AND NEWARK 





ar. | 
Agency’s interest in a publishing | 
arm is an offshoot of its tele pro- Viadmir Ashkenazy will play 24 
| duction activities via Revue Pro-|concerts in the United States, 
|ductions. The tele division now | opening with the National Sym- | 
has about 19 properties going for | pho phony in Washington and ending | 
it and MCA is looking for a link 15 in Salt Lake City, he can- 
between the tele shows and the | ag ‘play either Brooklyn or New- 
music used on the shows. MCA, for| ark. These towns are “out of 
example, has put a special stress | | bounds” for Soviet citizens, per a 
on the themes for such teleshows | remnant of an old retaliatory meas- 
as “Restless Gun,” “Wagon Train” 
and “M Squad” hoping for a song | 
breakthrough via disks to help 
promote the program. 








repealed. 
Sol Hurok is handjing the con- 
certs. 





”" which, they say, isn’t doing | 


the facts | 
in the opposite direction, | 
and the German submariners don’t | 


Although Soviet Russian pianist | 


Washington, Oct. 14. 
In a three-way fight for a New 
| York City FM station, a tentative 


Federal Communications Commis- 


sion decision, has rejected the 
largument that granting it for 
Negro programming’ constitutes 
“segregation.” 


In the unique case, FCC hear- 
ing Examiner H. Gifford Irion 
wrote an initial decision awarding 
the FM outlet to New Broadcast- 
ing Co., Inc., which would aim its 
programs at a Negro audience. 

In doing so, Irion rejected com- 
peting applications by public re- 
lations expert Herbert Muschel, 
who wanted to use it almost ex- 
clusively for news, and Indepen- 
dent Broadcasting Co. which 
planned programs to “promote 
small business.” 

Both Muschel and Independent 
argued that New Broadcasting, 
owned by Harry S. Novik, was pro- 
| posing programming amounting to 
a form of segregation. They said 
the FCC, as part of the Federal 
government, must be “color blind” 
in its approach to programming. 

According to Irion, Muschel, for- 
merly manacine editor of TV 
Guide, said FCC “cannot award a 
| preference in a comparative case 
to a broadcast operation which is 
to be based on the assumption that 
Negroes are a unique, homogenous 
and separate group solely because 
they are Negroes.” 

Irion said: “If the theory of 
Brahm and Muschel were accepted, 
we should be obliged to prohibit 
programs for women as being a 
discrimination on the basis of sex.” 

Irion added that no constitu- 
tional provision shows that the 
“needs, tastes and interests of all 
citizens must necessarily be uni- 
| form. 





es 


SLOTS & NAMES FOR 
NEW MARYLAND CAFE 


Washington, Oct. 14. 

Club Waldorf, with the Four 
Aces and the Ray Eberle orch and 
reportedly with 200 slot-machines, 
{opens Friday (17) in the Charles 
| County, Md., countryside, about 20 
miles from Washington. It is owned 
|by Bill Gerson who operates the 
Latin Casino in Philadelphia. 

Built new from the ground up, 
it has a suspension roof, a 2,500 
|square foot dance floor, tables to 
|accommodate 800 and parking for 
| 3,000 cars. There is a 130-foot cir- 
cular main bar. The policy will be 
no cover and no minimum, with 
the hepe of drawing customers 
from Washington, Baltimore and 
Richmond. Big name bands are the 
management's plan, 

Charles County is one of several 
Maryland counties permitting slot- 
machines. 
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Nary a Dull Moment in Any of “The 9 
Lives of Mike Todd, Art Cohn’s Biog 





By ABEL GREEN 


Whatever may be the end-result 
of l’affaire Debbie and Eddie and 
Liz there’s no gainsaying the read- 
ership interest in Art Cohn’s “The 
Nine Lives of Michael Todd” (Ran- 
dom House; $4.95). While the final 
segment—the showman’s “ninth | 
life’—brings the pinnacle of his 
flair for the grand manner into 
sharper focus, especially because 
of his global trailblazing to match, 
more or less, the titular “Around 
The World In 80 Days”, there is 
more than sufficient interest in his 
other eight time spans. 

Todd was a colorful character 
from his cradle days on. The 
Elizabeth Taylor romance and 
marriage mercly glossed the icing 
on an already built-in, hectic | 
career. Whatever made Mike Todd 
run, he was never dull. Book is a 
definitive closeup on a chameleon 
personality which his biegrapher, 
equally i'l-fated as Todd, seldom 
glosses over. 

Man of Many Comebacks 

“The Nine Lives of Michael 
Todd” is an apt title indeed. He 
was “dead” financially, artistically, 
romantically many times, and he 
always bounced back. In the last 
two years he pyramided his clim- 
actic theatrical venture and his 
third merriage to the beauteous 
film star into headline proportions 
around the world. 

He was on the road to the giant 
jackpot payoff of his life when his | 
life was snuffed out in a plane| 


' 





crash cn t>e morning of the Sat- | ard Lewis 
urday n’cht when the Friars Club | \reyer, Jerry Zeitman and Mort 


in New York was to honor him as | 
( inued on page 79) 





Fiser" ster or Dulles 
Kav Grace First Soviet 
Pect Film to Unveil. 


Washington, Oct. 14. | 

Ta!k is already heard that Presi- 
dent Fsenhower or Secretary of 
State John Fosier Dulles—or both 
—wili citend the American pre- 
miere hove o* the first Russian fea- 
tutre-lencth film to play under new 


pact. 





| 
! 


But plans are still nebulous | 
awaiting the stateside return of | 
the succecsful negotiators, Turner | 
Shelton, U. S. Information Agency | 
officia), end Eric Johnston, Motion | 
Picture Assn., of America presi- 
dent. Uncle Sam's reps, who 


autograpied the agreement with 
Russian officials which wiil bring 
seven Sov'et films here and send 
10 Yank motion pictures there, are 
due in New York around Oct. 20. 

Thev ave stopping in Warsaw en- 
route to Dudapest and Prague. Pair 
are also visiting Vienna. 

The new U. S.-Russian agree- | 
ment, technically in the form of a| 
leng “memorandum” and signed 
Thurscay (9) is covered in separate 
news story, this issue. 











a 
-_—" 


Pat Boone, Eartha Kitt 


stock in MCA to 56, in addition to 
the trustees of the MCA profit- 
| sharing trusts, who ho!d ownership 
|of MCA common stock for benefit 
of all participating employees. 





In Royal Vaude Gala 


London, Oct. 14. 

Pat Boone and Eartha Kitt have 
been named for the Royal Com- 
mand Vaude G to be held Nov. 
3 at the Coliseum. Bernard Del- 
font will present the show for the 
first time. Lineup includes princi- 
pals of “My Fair Lady” headed by 
Rex Harrison, Julie Andrews and 
Stanley Holloway. 

Excerpts from “Where's Char- 
ley?” and “The Merry Widow” will 
also be presented. More than 20 
acts are making their royal debut 
including Antonio, Adele Leight, 
Kenneth More as well as the Man- 
tovani and Victor Sylvester orchs. 


Ste Cuts Melon 
For 8 in MCA 


Jules C. Stein, board chairman 
of the affiliated Music Corp. of 
America companies, declared an- 
other series of distributions of 
common stock representing owner- 
ship of the sundry MCA units. 

New stock allocations went to 








eight officers of the decentralized 
companies: Robert Brenner, Laur- | 
ence Evans, Jerry Gershwin, Rich- 
Lou Lindsay, Abe 


Viner. 
This increases the number of in- 
dividual executives now owning 





BEAUCOUP REHEARSALS 
IN THE BLINTZ BELT 


The blintzes belt on New York’s 
lower 2d Ave. is becoming a 
stamping ground for rehearsing 
thesps. The five floors of the Cen- 
trel Plaza, above Ratners, pooular 
dairy restaurant, have been taken 
over by tv and legit for rehear- 
Sals. 

Going over their lines last week 
were Walter Pidgeon and Laraine 
Day for last Sunday’s (12) NBC- 
TV special “Swiss Family Robin- 
con”; Christopher Plummer and 
Julie Harris for NBC-TV’s Mon- 
day (13) showing of “Jonnny: Be- 
linda”; Jeanne Carson, Rise Ste- 
vens, Margaret O’Brien, Bill Hayes 
and Joel Grey for tomorrow’s 
(Thurs.) CBS-TV version of Rich- 
erd Adler's “Little Women”; and 
Jason Robards Jr. and Rosemary 
Harris for Broadway legit’s upcom- 
n* “Disenchanted.” 

Needless to say, the lunchtime- 
brcak orders are for !ox-and-bagel 
*nstead of ham-and-cheese. 
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| revitalized Hotel Astor, 


Kathy Grant Scholarship 


Austin, Tex., Oct. 14. 

Mrs. Bing Crosby has estab- 
lished a scholarship fund at the 
U. of Texas to aid drama students. 

Former Kathy Grant (Kathryn 
Grandstaff) is a drama graduate of 
the university. 

She designated the fund as the 
Lillian Barkley Scholarship. Mrs. 
Barkley was her educational ad- 
visor during the early days at 
Columbia Studios in Hollywood. 


Tout ‘Rockenzorf 
Hotel in N.Y. As 
Bigger'n Waldorf 


It is fairly set that Prudential 
Life will underwrite the new 
Rockefeller - Zeckendorf hotel op- 
eration at 5lst St. and 6th Ave. 
and that is will be designed, from 
the plans up, to be “bigger than 
the Waldorf.” The United Na- 
tions Hotel tag is out—this is being 
reserved for an east side location, 
contiguous to the UN, which will 
be part office buildings and part 
hotel, for UN executives and per- 
sonnel. 





Understood that William Zeck- 
endorf Jr., who heads the recently 


the masterpieces of such painters 
Goya and others. 


start in Chicago. 


describes each painting there. 


to the gallery have used them. 


name is Telecron Lectours. 


make prospects for profit slim 
do not have profit in mind. 


Old Masters Wired for Sound 


Washington, Oct. 14. 


The National Gallery of Art has a new hi-fi gadget here to explain 


as Raphael, Botticelli, Rembrandt, 


The system, developed here and the only one of its kind, is 
being looked over by other art galleries and will soon be duplicated 
in Pittsburgh’s Carnegie Museum and Chicago’s Art Institute. The 
installation in Pittsburgh is almost complete, and work is about to 


The system involves a tiny transistor radio-like gadget which 
hangs from a string around the neck and a single ear piece which 
looks like a hearing aid. All this, weighing about four ounces, 
picks up a hi-fi broadcast in the specially wired galleries which 


Rental is 25 cents, and in the last six months, 31,000 visitors 


Frank MclIntosch of Washington, 


developer for the McIntosch Amplifier for hi-fi addicts, worked 
out the system at the request of the gallery’s director. The trade 


Gallery officials say the cost of installation and servicing would 


at the 25-cent rental, but they 
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ASCAP Sparks Memphis 
Tribute to W. C. Handy 


Official ceremonies attendant to 
the dedication of a W. C. Handy 
Memorial Park in his native Mem- 
phis will be sparked by Paul Cun- 
ningham, president of the Ameri- 
ean Society of Composers, Authors 
and Publishers. 

An ASCAP show of songsmiths 








will go on the Memphis radio-tv 
jstations. The local dailies are also 


| Hostest-With-Leastest 
Weight (and Food) Gets 
The Washington Needle 


By LES CARPENTER 
Washington, Oct. 14. 
Fame, as it must to all Washing- 
ton hostesses, came to Gwen Caf- 
ritz Monday (13). 





The svelte, brunette Capital 
|party-giver got equal time, al- 
jthough not equal t-eatment to 


developing offshoot of his father’s |cooperating, notably editor Frank /| rival hostess Perle Mesta, as fall 


Webb & Knapp realty Co., plans 
approaching Claude C. Philippe, 


v.p. of the Waldorf, to assume 
charge of the new hostelry, and 
sit in on the basic plans since phys- 


ical design for service is an es- 
proper 


sential built-in plus for 
room and banquet catering, etc. 
(It is said that even the Waldorf- 


Astoria, in light of ultramodern de- | 


mands for expeditious service, 
stage lighting, acoustics, facilities 
for radio and tv camera pickups at 
highlight functions, ete. would 
have been designed differently, 
were it planned post-midcentury.) 

Joseph P. Binns, v.p. and man- 
aging director of the Waldorf, re- 
portedly has also been approached 
by young Zeckendorf as the finan- 
cial administrator, in line with 
making the new Rockefeller Cen- 
ter project “bigger than the Wal- 
dorf,’” hence his eyeing of the 
two top key personalities of the 
Park Ave. Hilton fiagship—the 
financial man and the banquet 


| Halgren of the Memphis Commer- 
|cial Appeal. The Society made a 
$5,000 financial grant for the re- 
|habilitation of the park. 


Joan Crawford 
To Helm Serie 


Hollywood, Oct. 14. 

Negotiations are under way for 
|Joan Crawford to star in and 
hostess her own vidpix series, 
| which would be filmed for the 
| 1959 season. 

Goodson-Todman are dickering 
| with Miss Crawford on the series 
|which would be a dramatic half- 
| hour anthology. Miss Crawford 
| would hostess the entire series and 
| star in 20 of the 39 segments, using 
guestars in the other episodes. 
Deal being discussed calls for her 





manager with promotional quali-|to be co-producer of the series. 


fications, such as Philippe has. 
Col. Serge Obolensky, vicechair- 
mar. of Zeckendorf Hotels, who has 
brought many social events to the 
since the 
ZH management took it over, is 


also said to favor the Philippe} 


(Continued on page 67) 





? 
Felsom at Pope’s Funeral 
New York City’s Mayor Wagner 
appoin‘ed Frank M. Folsom, chair- 


| Miss Crawford said she wants 
| at least 40 scripts to pick from be- 
{fore going into production. “I’m 
|not going to end up with a nervous 
| breakdown, working hard and do- 
ing lousy scripts,” she remarked. 
| Her plan is to film the vidpix in 
|Hollywood, but do the hostessing 
{stint and commercials in N. Y., 
jwhere she now makes her home 
with her husband, Al Steele. 

Miss Crawford is considering 
bids to guest on the Perry Como 
and Dinah Shore shows. She said 


man of the executive committee of | # | 
the board of Radio Corp. of Amer-| “the only way I would do them is 
ica, (and a Knight of Malta), as|0" film, and they have offered to 
his official representative at the |40 them this way. Live tv is not 
funeral of Pope Pius XII. |my medium. I just stand and look 


gal for the Washington tent’s 
| Saints and Sinners show, headed 
|by Harold Robinson. 

Even producer-writer Les Kram- 
er who has turned out 1180S & S 
scripts, admitted that Gwen got 
[harsher treatment, “because it is 
leasier to be rough with Gwen.” 
| The wife of the Washington real 
lestate tycoon, Morris Cafritz, (she 
|brags, “I'm the only hostess who 
‘can wear a bikini”) is the third 
woman to be sainted by the Wash- 
lington group. « Predecessors of 
hostess - comedienne Cafritz are 

(Continued on page 67) 


MAXWELL RABB’S HYPO 
TO BEEFED-UP UNESCO 


Culture in general, and show biz 
jin particular, should get a hypo 
|from the upcoming 6-week 
UNESCO conference in _ Paris, 
starting Nov. 4. Appointment of 
Maxwell Rabb, recently retired 
Secretary of the Cabinet, to head 
the 25-member U. S. delegation, is 
interpreted in official circles as in- 
dication that President Eisenhower 
hopes to give the sagging interna- 
tional organization new prestige 
and renewed vigor, 

Rabb, always a good friend of all 
segments of the entertainment in- 
dustry during his tenure as one of 
the top men on Ike’s White House 
team, told Variety that he hopes 
to spark a beefed-up schedule for 
every phase of UNESCO’s many- 
faceted program. The target of 
numerous Congressional brick-bats 
in the days of the influence of the 
late Sen. Joseph McCarthy, and 
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Folsom was en route home, via | 
Rome, from the Atoms-for-Peace | 
Conference in. Vienna, to which | 
he is permanent Ambassador for 
the Vatican, when Pontiff’s death 
occurred. Folsom with Rev. Theo- 
dore M. Hessburgh, president of | 
Notre Dame, the other Ambassa- | 
dor for the Vatican to the annual 
Vienna confab, had been receiyed 
in private audience by the Pope 
only three weeks ago. j 





Sir Malcolm Sargent is on his 
third visit to Buenos Aires, to con- 
duct the B. Aires Philharmonic. 
Then hops to Portugal. 














Evangelists Better Show? 
wiinneapoiis, Oct. 14 

In one year, 1958, three the- 
atres here will have been con- 
verted into churches. 

The latest is the neighbor- 
hood Chateau, a W. R. Frank 
circuit theatre, which has been 
bought by the Gospel Temple 
House of Refuge which will re- 
model it into a house of wor- 
ship. 

Previously, the United Para- 
mount Loring, on the loop’s 
fringe, became an evangelistic 
tabernacle. And after Bennie 
Berger failed to renew his 


lease of the Lyceum, which 
was the local legit house, an- 
it over and it, too, has become 
other evangelistic group took 
a, church. 
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at the audience and freeze.” (Continued on page 67) 
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ANTIDOTE FOR PESSIMISTS 





National Boxoffice Survey 





Biz Perks Up; ‘Cat’ Back 


‘Defiant’ 3d, ‘Pacific’ 4th, ‘Yankees’ 5th 


in First, ‘Geisha’ Second, 





Trade at first-runs shapes up 
better in numerous key cities cov- 
ered by Variety this stanza. Up- 
beat apparently stems from lack 
of such distractions as the World 
Series and the fact that many keys 
benefited by the Columbus Day 
holiday. Cooler weather also start- 
ed to help. 

“Cat on Hot Tin Roof” (M-G), 
which dipped to second a week 
ago, is back in No. 1 spot this 
week. Newcomer “Barbarian and 
Geisha” (20th), which hinted prom- 
ise last round, is moving into sec- 
ond place while “Defiant Ones” 
(UA) pushed to third position. Lat- 
ter was fourth last stanza. 

“South Pacific” (20th), third a 
week ago, is winding up fourth. 
“Damn Yankees” (WB), champ last 


session, is capturing fifth place. 
“Gigi” (M-G) is taking sixth 
morey. 

“South Seas Adventure” (Cine-| 


rama), first time it has had enough 
dates to classify for ratings, is fin- 
ishing seventh on showings in four 
keys. “Big Country” (UA), sixth 
last round, is landing in eighth 
spot. “Man of West” (UA), a new- 
comer, is finishing ninth. 
“Windjammer” (NT) is copping 
10th money while “White Wilder- 
ness” (BV) will be 11th. “Me and 
Colonel” (Col) rounds out the Top 
12. Runner-up films are “Search 
For Paradise’ (Cinerama), “Street- 
car Named Desire” (20th) (reissue) 





GONTRASTING 1956 
1052 FOR MORAL 





and “Reluctant Debutante” (M-G) 
in that order. 


With 1958 coming into the home- 
stretch, it’s now a certainty that 


|this will go down as the “year of 


“Time of Desire” (Janus), a new-| ihe blockbusters.” 


comer, is hep in Chi, good in Bos- 


Paul Raibourn, Paramount v.p. 


ton and nice in Cleveland. “Tale o : ; ‘ 
aay Eee . jand top economist, noted in New 
Two Cities” (Rank), fine in rela ia | York the highly unusual concen- 


and okay in Frisco, looks mild in 
Boston and light in Providence. | 
“Old Man and Sea” (WB) shapes 
fine on preem week at N. Y. Cri- 
terion. “Decks Ran Red” (M-G) 


tration of top money product. To 
cite a few, Warners’ “Sayonara” 
will do around $9,000,000 in domes- 


jtic rentals and another $5,000,000 


in foreign. 20th-Fox’s “Peyton 


looms mild to drab-on three initial |Place” is figured at $7,000,000 in 


playdates. 


“Badlanders” (M-G), nice in Chi, | 


is rated fair in both Detroit and | 
Omaha. “The Hunters” (UA) looms 
brisk in Chi. “Queen of Outer 


Space” (AA) is okay in Detroit. 


“Dunkirk” (M-G), big in Tor- 
onto, is quiet in Philly. 


“Night | 


the domestic (United States and 
Canada) market. 

Add to the list of blue-chip en- 
tries WB’s “No Time for Ser- 
| geants,” United Artists’ “The Vik- 
jings” and Metro’s “Cat on a Hot 
Tin Roof.” 

Columbia's “Bridge on the River 


Heaven Fell” (Kings), due at N. Y.| Kwai” looks to go over $10,000,000 


Odeon soon, looks hotsy in Philly. 

“Around World in 80 Days” 
(UA), 
ratings in more than a year, shapes 
socko in Frisco and excellent in 


7 * 
“Matchmaker” (Par), fair in 
L. A., looms good in N. Y. “Raw 


in domestic distribution gross. 
UA hit the jackpot over the past 


first time out of VARIETY | year with six productions in the 


|over-$3,000,000 category, namely 
“Witness for the Prosecution,” 
“God's Little Acre,” “Kings Go 
Forth,” “Big Country,” “Defiant 
Ones” and “Vikings.” They'll all 


Wind in Eden” (U) is fairish in| go over the $3,000,000 level in 
L. A 


“Attack of Puppet People” (Par) 
looks fair in Frisco. “Tank Battal- 
ion” (AI) shapes nice in Buffalo. 

“Harry Black and Tiger” (29th), 
fairish in Cincy, is light in Omaha. 
“The Goddess” (Col) looms slim in 
Minneapolis. 

(Complete Boroffice Reports on 
Pages 8-9). 





Also-Ran for Sock Features Chi's 
Oriental Orients Toward Flesh Acts 





Chicago, Oct. 14. + 
In another biz-building effort, 
the Oriental Theatre, 3,400-seat 
Chicago mainstemmer which has 
been up against an almost continu- 
ous boxoffice slough (for lack of 
sock product?, is huddling with top- 
rated Windy City deejay Howard 
Miller on a possible stage presen- 
tation over the Christmas holiday. 
Miller would package and emcee 
the show, built around currently 
hot record names, and similar -to 
shows he has produced for rival 
Balaban & Katz Chicago Theatre. 
Oriental is going “legit” briefly 
to house the Mary Martin Colum- 
bia Concert unit Oct. 21-22, with 
likelihood it will dome some future 
longhair attractions brought in by 
Harry Zelzer’s Allied Arts booking 
shop. Pictures, however, will ¢on- 
tinue as staple for the deluxer. 


American International’s 
$15,000,000 Financing 
Of 30 1959 Features 


7 Hollywood, Oct. 14. 

To provide more solid produc- 
tion values and a wider market for 
its expanding program, American 
Internationa] Pictures has allocat- 
ed a record $15,000,000 for 30 fea- 
tures during 1959. 

Higher budgets, according to 
prexy James H. Nicholson and v.p. 
Samuel Z. Arkoff, are no indica- 
tion that American is interested in 
crashing the “A” market, but are 
merely recognition that gimmick 
pix can no longer be filmed on 
short purses. and be successful. 

American, now starting its fifth 
year in distribution and fourth ir 
production, by year’s end will have 
made about 62 films, Nicholson 
says, adding that exhibs “can count 
on us for approximately 15% of 
the total U. S. product available.” 

Upcoming agenda calls for four 
co-productions in CinemaScope 
and color, to cost between $500,000 
and $1,000,000. These include 
“Horrors of the Black Museum,” 
which Herman Cohen launches 
Oct. 20 in England; “She.” pro- 








duced-directed by Roger Corman 
“(Continued on page 19) | 


Any Excuse to Up B.O. 


Minneapolis, Oct. 14. 

Instead of the “regular” 90c 
after 5 p.m., it’s $1.25 or $1.50 
at loop theatres here much of 
the time now. Every “im- 
portant” picture now com- 
mands advanced admissions, 
and there have been more 
than a couple dozen of them 
this year. 

Latest is newest arrival “The 
Barbarian and the Geisha” 
and its tap is $1.25. Current 
with it are “The Big Country” 
and “Cat on a Hot Tin Roof” 
(7th week), $1.50, and “Damn 


Yankees” and “The Defiant 
Ones,” in their second and 
third weeks, respectively, 
$1.25. 


Lone houses charging the 

“regular” prices are the 
Gopher with “The Goddess” 
and the RKO Pan with a twin 
bill of reissues. 
There are, too, of course, the 
hard-ticket “Search for Para- 
dise” and “South Pacific” in 
the midst of long runs and at 
$2.65 top. 


Indirect-Only 
Loans Loom As 





Ozoner’s Hope 


Washington, Oct. 14. 

Chances of opening cheap inter- 
est, longterm Government small 
business loans to drive-in theatres 
seem all but lost, with the final de- 
cision to be announced within a 
few weeks, a high federal official 
predicts. 

However a possible source of 
loan capital funneling (1) out of 
the U. S. Small Business Adminis- 
tration and (2) through private 
lenders will soon be available for 
oezoners. 

The Small Business Investment 
(Continued on page 19) _ 


__ /commitment. 


| varying amounts and, observed UA 
|president Arthur B. Krim, the 
roster excludes “Around the World 
jin 80 Days.”” UA has several others 
close to the $3,0000,00 mark, in- 
cluding “Legend of the Lost” and 
the Brigitte Bardot starrer, “La 
Parisienne.” 

Such an abundance of big-rev- 
}enue pictures was unheard of, say, 
six years ago, commented Rai- 
bourn. Such films usually had 
| come at the rate of about one per 


year. 

Six Years Ago 
| Just for the record, a check was 
‘made with the big ones of 1952, 
{as published in Variety. There 
were two boxoffice nifties in that 
year—Par’s “Greatest Show on 
Earth” with a distribution gross of 
$12,000,000 and M-G’s “Quo Vadis” 
with $10,500,000. But perhaps of 
the most significance is the fact 
that all film companies in 1952 
turned out a combined total of only 
16 productions grossing $3,000,000 
or over. More time is needed, ob- 
viously, before the 1958 roster of 
blockbusters can be compiled but 
already it’s certain to dwarf the 
1952 list. 

This latter-day showing is a ma- 
jor factor behind new picture mak- 
ing and thinking. They're coming 
bigger and there are more of them. 

Krim rams heme the point that 
UA, which was a pretty doubtful 
enterprise six years ago, is ready 
to release 29 major features within 
the next year. These are “major” 
in terms of production scope, story 
values, cast and credits and he pro- 
vides the definite lineup to prove 
his point. 

Last year UA delivered, as the 
company had earlier promised, 17 
pix in that “major” classification. 

Universal currently is putting 
together some promising packages, 
Par is underscoring it’s schedule 
of 20 top-money contenders ($30,- 
006,000 in negative investment ex- 
clusive of the talent participa- 
tions), and Columbia has complete- 
ly revised its production blueprint- 
ing with the emphasis on tall film- 
making coin. 

The same can be said more or 
less throughout the American in- 
dustry. Many films of the lesser- 
budget variety have been success- 
ful over the past year—successfui 
in that they showed a profit. 

But the really meaningful profit 
eomes with the blockbusters and 
the producers are making an earn- 
est and expensive effort to wind 
up with same. It could all be 
“fabulous.” 


Kitza Hits Manhattan 


Kitza, English-Greek chanteuse, 
is visiting in Manhattan following 
series of television appearances in 
London. She's en route to Cuba 
for a two-week stint at the Sans 
Souci there, opening Nov. 24. 

Thereafter she’s due back in 
Athens for a Greek feature film 








ooh eaters 





With One-Print-Per-Exchange 20th’s 
‘Streetcar. Reissue Now Grossing 


$350,000 and Posing Challenge 


> 
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‘Bidding’ As Is 
Hollywood, Oct. 14. 
New slant on the higher 
mathematics of feature biz is 
offered by Universal ad-pub 
chief David Lipton, commen- 
tating on astronomical salaries, 
percentages and participations 
in film today, plus competitions 
among distribs for product. 
“The most important bidding 
in the industry now,” he 
opines, “is not the bidding (by 
exhibs) after a picture is 
made, but the bidding before a 
picture is made!” 


Metro to Distrib 
Spain's Venganza’ 


Around the World 


In what's described as the first 
deal of its kind involving a major 
United States company, Metro is 
set to distribute a Spanish pro-) 
duction on a worldwide basis. Move | 
is designed to stimulate Spanish | 
film-making, stated Morton A. 
Spring, president of Loew's Inter- | 
national, which is the M-G over-| 
seas organization. | 

Deal was entered with Cesareo | 
Gonzalez of Cesareo Gonzalez- | 
Suevia Films and calls for M-G’'s | 
global release of “La Venganza” 
(Vengeance), which received the 
1958 Cannes Festival prize of the 
International Federation of the 
Cinematographic Press. 

Film, in color, was produced in 
Spain by Manuel J. Goyanes. Cast 
is headed by Raf Vallone, Carmen 
Sevilla and Jorge Mistral, whose 
names carry weight in the Spanish 
‘and Latin American markets. 


‘ANDERSONVILLE’ OFFER 
MADE TO G. STEVENS 


Hollywood, Oct. 14. 

Columbia is talking with pro- 
ducer-director George Stevens re- 
garding his taking over its project 
“Andersonville,” based on Mac- 
Kinlay Kantor’s best-seller. Dan 
Taradash has written the screen- 
play. 

Studio plans a multi-million dol- 
lar production of the Civil War 
drama. Stevens is currently finish- 
ing work on “The Diary of Anne 
Frank,” at 20th-Fox. 














BRITISH PAIR SET DEAL 


Sir Carol Reed and Greene 
Prep ‘Havana’ for Col 








Columbia has wrapped up a deal 
with Sir Carol Reed and Grahame 
Greene for a picture based on the 
latter’s novel, “Our Man in Ha- 
vana,” which Viking Press will 
publish in America. Greene is to 
do the script and Reed will pro- 
duce and direct. 

Reed and Greene were in New 
York over the past weekend and 
set the arrangement with Col. 

Story concerns an English vac- 
uum salesman in Havana who be- 
comes an agent for the British 
Secret Service. It’s a suspense 
melodrama. 





Bob Perkins in Japan 


Robert Perkins, son of Para- 
mount distribution chief James 
Perkins, is in Japan at work on a 
telefilm series. 

He and George Breakston are 
co-producing the series, which has 
a Far East bac'¢round, in asso- 
ciation with the Shaw Brothers of | 





Singapore. {months ago, _ RRS. 


Experience 20th-Fox has had 
with “Streetcar Named Desire” 
has added to an already wide- 
spread conviction that the industry 
has missed the boat with its reissue 
policy. Unless it’s written off as 
a fluke; “Streetcar” proves that, if 
selected intelligently, reissues can 
still earn tidy sums. 

Current expectation at 20th is 
that the Vivien Le‘gh-Marlon 
Brando starrer will gross $350,000 
in 360 dates, adding substantially 
to the company’s final quarter take. 
Success is written down largely to 
Brando, who has become a big 
name, and to the handling of the 
film. 

Rather than put out a large num- 
ber of prints, 20th general sales 
manager Alex Harrison provided 
only one print for each exchange 
“to let them do the best they can 
with it.” Putting the sales staff 
on its mettle in that fashion paid 
off. 

20th, incidentally, is reissuing 
“Streetcar” through a recent deal 
with producer Charles K. Feld- 
man. Warners originally released 
the film, but was required to return 
the picture to Feldman after seven 
years. 

Industry's attitude towards reis- 
sues has always been mixed. There 
was a time, for instance, when a 
New York theaitreman wanted to 
convert a house into an “Academy 


| Award” theatre where only Oscar 


winners would play. He didn't get 
to first base with the distributors, 
who took the position that the new 
product should be pushed. 

Right now, on “The Late Show” 
on CBS Television, an Oscar 
champion parade is advertised and 

(Continued on page 19) 


Par’s ‘Blob’ No Slob; 
Science Fiction Itself: 
Cream From Peanuts 


In a situation which reflects the 
extent of the twists and turns in 
film industry economics, in this 
instance on the upbeat, the Jack 
H. Harris production of “The 
Blob,” science fiction entry, will 
gross about $1,500,000 for Para- 
mount. The figure relates to dis- 
tribution rental and means a profit 
for Par. . 

Harris made the picture strictly 
on his own at a cost of $150,000 
(there was no distributor financ- 
ing). Par bought “Blob” for $300,- 
000, which means Harris came out 
with a neat profit before release. 

Par followed through with an 
outlay of $300,000 for promotion 
which may be the significant point. 
For it means the bally in terms of 
expenditure amounts to twice the 
cost of negative investment. 

Also significant is this: Harris, 
on his own, would be unlikely to 
allocate such an amount of promo- 
tion money for his picture. Par is 
in a position to do this and fol- 
followed through on the reason- 
ing that a sci-fi entry demands a 
special promotional push, particu- 
larly since there are no cast names 
to help the “sell.” 

Par and Harris both came out 
on top, as apparent, and this leaves 
the Monday-morning quarterbacks 
to wondering how things might 
have been if Harris, had he kept 
the picture rather than peddle it 
to Par. 

As a result of this and numerous 
situations in the picture business 
the conviction is growing that the 
ad-pub work on numerous produc- 
tions is almost as important, if 
not more so, than what had been 
regarded as the “sell” values of 
the production itself. 








Leon Uris’ novel of modern Is- 
rael, “Exodus” (Doubleday), which 
hit top-sales within 10 days of 
publication was picked from gal- 
leys by Otto Preminger — four 
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Industry Needs Green Thumb To 
Make Little Situations Flourish; 


Kirsch Raps Goldwyn & Justice 


By JACK PITMAN 


Chicago, Oct. 14. 

It’s doubtful the Allied States 
Assn. convention winding here to- 
morrow (Wed.) needed someone 
to give it a “fighting tone.” Present 
downbeat biz of independent ex- 
hibs, was assurance enough of the 
meeting’s tenor. All the same, con- 
fab keynoter Jack Kirsch, a former 
head of the group, gave what came 
close, at least, to a “Harry Truman 
Special.” In his own “‘give-’em-hell” 
way, Kirsch: 

(1) Challenged the big distribu- 
tors’ theory that fewer theatres 
will bring back prosperity by as- 
serting that the industry “cannot 
survive half sick and half well”; 

(2) Blamed the Attorney-General 
in Washington for flabby enforce- 
ment of the consent decrees; 

(3) Urged restoration of the in- 


die theatres as the only way '° | tres eat 


save the industry. 

Citing Sam 
apostle of the prune-the-rose-bush 
doctrine, Kirsch observed that ‘sec- 
ond to the possible selloff of pest- 
°*48 features to tv, “the greatest 
menace to our business is the at- 
titud> ...in high places thai there 
should be fewer pictures shown in 
fewer theatres.” This notion holds 
that the economics of picture-mak- 
ing and distribution nowadays are 
dictating such reorientation. Cinch 
resu't would be longer firstrun 
dates and more roadshowing—what 
Kirsch calls a “tightly restricted 


mcthod of marketing pictures,” and | 


a plen that naturally appeals to the 
large theatre circuits. 

Recalls ‘10 C’s’ Complaint 

Keynoter illustrated by reprising 
the Aliied-sparked rumpus over 
the marketing of Paramount's “Ten 
Commandments.” The exhibitors’ 
org-rization has been most vocal 
in claiming the larger circuit 
houses were favored on sub-runs 
of the pic. Though he didn’t name 
Baleben & Katz (Chi area’s largest 
chein) overtly, he noted that ‘10 
C's” first outlying engagement 
here was limited to five of 50 elig- 
ib!e situations—and all five were 

£:K houses. 

What of the charge that little in- 
dies have no beef in view of the 
seemingly paltry rentals they pay? 
A snecious coverup, Kirsch indi- 
cated, because rentais “must be 
judzed in the light of selling pol- 
icies and practices which have a 
depressing effect on the (indie) 
theatres .. .” The point: low 
rentals are indivisible from stale 
product. Let the majors adhere to 
the Ictter and spirit of the Para- 
mount decrees in the matter of 

(Continued on page 20) 





L. A. to N. Y. 


Martin Balsam 
Peter Brown 
MacDonald Carey 
John Cassavetes 
Joan Collins 
Paul Cunningham 
Andy Devine 

D. A. Doran 

Bill Dozier 

Vera Ellen 

Sam Gallu 
James Garner 
Paul Gregory 
Abner J. Greshler 
Ty Hardin 

Fred Henry 
Pinky Herman 
Will Hutchins 
Claire Kelly 
Jack Kelly 

John Kerr 
Phyllis Kirk 
Ernie Kovacs 
Gus Lampe 
Peter Lawford 
Irving P. Lazar 
Sam Levenson 
Alan W. Livingston 
Mack Millar 
William Perlberg 
Wayde Preston 
John Russell 
Bob Schear 
Penny Singleton 
Walter Slezak 
George Stevens 
Robert Stevens 
Steve Stevens Jr. 
Tom Tully 
Haskell Wexler 
Yale Wexler 


+ 


Goldwyn as an | 


Sub-Teens Appeal: 








Chicago, Oct. 14. 
Top attraction at Allied States 
Assn. Morrison Hotel convention 
is 20th-Fox prez Spyros Skouras, 
set to address the delegates to- 
morrow (Wed.) under the prosaic | 


title, “How to Improve Our Busi- 
ness.” 

There was no hint of the talk’s 
content, confab chairman and key- 
noter Jack Kirsch replying to que- 
ries that even he didn’t know. 
Kirsch, however, labeled it “an 
important message,” adding: 

“He (Skouras) does not have a 
scatter-gun mind and we may be 
sure that he is planning to say 
something worth while. Possibly 
he will advocate some form of na- 
tion-wide business-building plan 
that will benefit all kinds of thea- 


Triple-Featuring 
Dallas, Oct. 14, 

Rialto, on theatre row, re- 
opened Friday (10) under new 
operation — a partnership of 
Bill Martin, Luther York and 
Charley Wolf. Daily triple- 
feature policy will include a 
western, a mystery or science- 
fiction film and a dramatic 
feature, but all will be repeats. 

Filmer was a Trans-Texas 
Theatre house until Robert 
Hartgrove, owner of Twin Hi- 
Ways Drive-In here, took over 
operation last spring. He 
closed the house Sunday (5). 
Hartgrove«also recently closed 
his film distribution outlet, Ex- 
hibitor Pictures, on film row. 








Hoare: Lion Will 
N.Y.-Rep Others: 


New U. S. office of British Lion- 
| International eventually will seek 
ito represent British producers 
other than those producing for and 


Bromhead In U.S. 





releasing through British Lion, Vic- 
tor Hoare, managing director of 
Lion-International, revealed in N.Y. 
last week. Hoare is in the States 
introduce Michael Bromhead, 
L-I’s new U. S. rep, to the trade. 
“We'll certainly be open for that 
sort of representation, but not be- 
|fore we make sure that we can do 
ja good job for ourselves,” Hoare 
| said. In the past, he had covered 
| the States by making several trips 


* >] 
In Continental's 
8-Feature Cyel |a year to N. Y. to sell the new re- 
| leases. “We now realize that we 


The fist children’s film serics, | need a permanent representative,” 
ae a cee has been pack- | he commented. “This business of 
aged by Continental Distributing | coming over for a few days, and 
— a 7” apa hy U.S. theatres |having to sell under pressure is 
after the first o e year. |no good.” 

Series, aimed at the su-toens | Eromhead, who is on the British 
(ages 8-12), will consist of eight| Lion board, said he’d have about a 
full-length features, each accom-|dozen pictures available. Plan is 
— LB. serial oy bt rene bod withhold the television rights 
ures come trom abroad,| wherever possible. Among the 

primarily from the Children’s Film titles Bromhead will seek to place 
Foundation in Britain which h lin d'stributi “Virein Island.’ 
c as 2} in d’stribution are “Virein Island,” 








fuil library of children’s films. Wal-| with Sidney Poitier and John Cas- | 


ter Reade Jr., prez of Continental, | s:vetes: “Behind the Mask.” a hos- 
has taken an option on all of these | pital picture; “The Man Upstairs.” 
pictures. jand following these — “Honey- 

Oscar Morgan, formerly shorts| moon,” a Michael Powell produc- 


subject and newsreel sales chiet|tion shot in Spain and “Carlton 
for Paramount, will be in charge| Brown of the EFA (Foreign Of- 
of sclling the series, which hasjfice).” There'll be two more 
been put together with the act‘ve | after that. 


cooperation of Mrs. Marjorie M. 
Dawson, formerly community re- 
lations director for the Motion Pic- 
ture Assn. of America, and lately 
an official State Dept. observer at 


Lion-International’s business 
abroad is up 10% over 1957, 
Hoare reported. “We're very op- 
timistic,” he said. “If we weren't, 
we wouldn’t have spent £400,000 


the Children’s Film Festival in|on new studios.” One of Brom- 
Brussels. head’s duties in the States will be 
The films in the “Adventure” 


(Continued on page 19) 
series have been tested to make siistnliananil 
certain peaks of action and offer 

(Continued on rage 21) 





Europe to N. Y. 


Louis Barbano 
Harry Belafonte 
. Colette’ Brosset 
“La Piume de Ma Tante” 
Roger Caccia 
John Conte 


New York to Europe 
‘Derek Glyane : 
Laslo Halasz 
Beldon Katleman 
Marvin Minoff 


cast 


George Pal Frank Daubray 
Norman Reader Richard Davis 
Bill Stern Robert Dhery 


Christian Duvaleix 
Frank M. Folsom 
Jacqueline Francois 
Marvin Frank 
Kenneth N. Hargreaves 
Jack Hylton 

Burt Lancaster 
Jacques Legras 
Pierre Olaf 

Nicole Parent 
Rose Parker 

Henri Penner 

Sir Carol Reed 
Timmie Rogers 
Laurence Soupault 
Arthur S. Wenzel 


Max E. Youngstein 


New York to L. A. 


Leon Ames 
Caroline Burke 
Judy Campbell 
Richard Carlson 
Jill Corey 
Henry Denker 
Steve Homsy 
Jack LeVien 
Cathleen Nesbitt 
Robert H. O’Brien 
Tony Travers 
Joseph R. Vogel 








- Worldwide Rental Guess: $500-Mil 


“TI don’t have the specific figures,” said an officer of a major picture 
corporation, but it’s a fair guess that the principal distributors are 
grossing about $500,000,000 in annual worldwide rentals.” 

Rentals on the overall amount to approximately 25% of the total 
boxoffice gross. Latter therefore is put at $2,000,000,000. This is money 
coming in only from American pictures and relates to the product of 
seven companies. 

















Exec now comes to his point: “While many individual pictures are | 


now being talked about, the public has lost sight of the scope of the 
industry itself.” 

The spokesman said he found many of his non-industry associates 
amazed to head of the figures he offers. “They had picked up the im- 
pression that the Yank film trade was dwindling into sort of a fiscal 
obscurity. And what’s obscure about $2,000,000,000?” 


. | gram’ of six indies, turned out ia packagésof two 








St i ane +++- 


A German company has the “best” on the rest of the world in latch- 
ing on to the current topicality of the Vatican story. It shot inside the 
| Vatican, and for the first time inside St. Peter’s, this summer. 
20th-Fox’s 1958 drive-in rentals will run to about $7,500,000. Would 
have been higher had it not been for a very wet spring. 

Excerpt from William K. Zinsser’s article in Esquire on the trials 
{of a film critic (See separate story): 


New York Sound Track 
$ 


“I often heard it rumored about town that a certain company was 
| ‘out to get me’ and though I took the rumor as a compliment to my 
| critical standards, it created an unpleasant working climaie. I was 
| always surprised that the movie industry in general, and one company 
| in particular, took such pride in their bullying skill.” 


Now that its number one on the best-seller list and sold for filming, 
| Jack Perlis quips that “Lolita” on the air would be a natural for -the 
| Kraft-Ebing Music Hall... 

| News Magazine of the Screen bowing out of the school newsreel 
| field, leaving it entirely to Screen News Digest, the Hearst Metrotone 
| News outfit . . . Alex Harrison, 20th-Fox general sales manager, hud- 
| dled Monday (13) with John Bertero, National Theatres prez, and 
| Gerald Cantor, Bevhills banker and NT board member. 

| Herb Steinberg was in for talks at the homeoffice, his first visit 
|since becoming publicity head at the Paramount studio. His wife, 
' Carol, likes the west (their new home is in Encino) so much she re- 
fused to come to Gotham for even a quickie visit. 

Massimiliana, daughter of Umberto Orlandi (he’s head of Warner 
Bros. operations in Italy) getting married to Renzo Piattelli in Rome 
| next Sunday, Oct. 19. Parents’ address is via IV Novembre 152, Rome. 

20th-Fox has yanked “Rally Round the Flag Boys” from its fourth 
quarter release sked . . . Greek director Michel Cacoyannis and the 
| Soviets’ Gregory Tchoukrai join the Brussels jury to pick the best 
films of all time . . . Robert Aldrich checked into N.Y. from Europe 

.. . Bud Kornheiser, former art director for Warner Bros., joins Field- 
| ston Studios in an exec capacity . . . Jacques Flaud, director of France’s 
| Centre National de la Cinematographie, due in Gotham, coming up 
from the Mexican film fest .. . 20th-Fox prez Spyros P. Skouras went 
| to Mississippi for a tanker launching. He’s due back today ‘Wed.) for 
the “Roots of Heaven” preem, after attending the Allied States con- 
| vention in Chicago. 

Roy Rogers Enterprises Inc. authorized to conduct a wearing ap- 
parel business in New York, with capital stock of $20,000, $1 par val- 
ue. Directors are J. Robert Post Jr., of Gibson, Dunn & Crutcher, John 
A. Sage both of Los Angeles, and Henry W. Parke of N.Y. 

Danny Kaye and Sylvia Fine bought “Cochin Trader,’ original by 
Her Manheim, for projected production under their Dena banner... 
Jack Lemmon takes over role previously nixed by Glenn Ford in 
Columbia Pictures “The Last Angry Man,” in which he'll costar with 
Paul Muni... 20th-Fox is paging Fred Astaire for priest role in “Say 
One for Me,” for which Alee Guinness was originally sought . .. Pedro 
Armendariz has costar role with Rebert Mitchum and Julie London in 
MPL’s “The Wonderful Country,” for United Artists release .. . 

When James MacArthur, 20, son of Helen Hayes, returns from shoot- 
ing Walt Disney’s “Third Man of the Mountains” overseas, he will mar- 
ry actress Joyce Bulifant on Nov. 2... UA sales veepee Arnold M. 
Picker’s daughter. Joyce Diane, Finch undergraduate, headed for a 
December wedding to Ned David Frank, son of N.Y. Supreme Court 
Justice Harry B. Frank. 

Stanley Walker, former N.Y. Herald Tribune city editor, Gotham 
rounder, author of “Night Club Era,” ete., signing himself “cattle 
baron and patriot,’ writes from Lampasas, Texas, where he has re- 
tired to the great outdoors: 

“I grow old with as much grace as possible. Scenery fair, food 
grect, cattle fat. My place is about the size and shape of Central 
Park, but hiilier. We have no statues, however, and no muggers. 
. I miss the lobster at Jim Moore’s. So, if you come down here 

| for a visit you’d better bring your own lobster. I also miss Mr. 
| Moore, an ofnery but delightful old bandit. I still laugh about one 
Sunday night when he was teatching me zat at the tadle just inside 
| the kitchen. He kept watching a couple of showgirls who were 
| eating at a nearby table. Finally he called over old Watson, the 
| waiter, and said “Those are nice girls. I like to have ’em in here. 

But they don’t have much money. So when you make out the 

check don’t charge ‘em for the bread and butter.” 
| Philip Dunne will script-direct 20th-Fox’s “Blue Denim,” Charles 
| Brackett production . .. Doris Day is up for title role in Metro's “The 
j= Janis Story” . ..4Arrowhead Productions formed by director 
| Richard L. Bare and Texas financier Herbert Barnum Seeley for pro- 
bey team of Irving Ravetch and Hafriet*Frank Jr.; on Non exclu- 
sive five-year pact . . . Dorothy Malone joins Henry Fonda, Richard 
|Widmark and Anthony Quinn in 20th-Fox’ “Warlock” 

Mary Pickford recently told the Paris press that the most import- 
ant directorial contributions to the screen from inception of the art 
jwere by D. W. Griffith, Charles Chaplin, Sergei Eisenstein, Eric Von 
| Stroheim and Michael Nieland. Miss Pickford also gave a nod to the 
| old‘ime French director Maurice Tourneur and felt that Stanley Kra- 
mer was one of the most enterprising producers today. 

Visitors to Senior’s 1890 style general merchandise store, two hours 
from Broadway in the dairy country village of Montgomery, N.Y. 
(population 1,200) are unlikely to suspect that the proprietor, 85-year- 
old Tom Hadaway, is a member of a theatrical family, veteran trouper 
of the early 1900’s and husband of the late Theresa Bryant, a Floro- 
dora girl. In the course of a 30-year career as an actor he appeared 
in Shakesperian plays, musicals and dramas with Tyrone Power Sr., 
Ada Rehan, May Rebson, Arthur Donaldsen and James T. Powers. He 
and his late wife (daughter of minstrel Dan Bryant) were last in “Mer- 
ton of the Movies.” 

There hasn't been a film classic since the early 1930's Gregory Peck 
opined to Stan Helleur of Toronto Globe & Mail. He named three of 
that period: Lewis Milestone’s “All Quiet On the Western Front,” the 
French “Grand Illusion” and John Ford’s “The Informer.” Closest 
since then, Peck added, was David Lean’s “Bridge On the River Kwai” 
|—‘‘but it wasn’t quite. I can’t think of any others.” 

Russia’s effort to win friends in the U.S. through its monthly maga- 

zine, “U.S.S.R.,” which somewhat resembles Look, places heavy em- 
phasis on Soviet entertainment in the current issue. The magazine is 
published in English and distributed_to American newsstands through 
the Soviet Embassy in Washington under a joint U.S.-Russian agree- 
ment which permits this Government to sell its magazine, “Amerika” 
in Commieland each month. Featured in the latest issue are arttcles 
about a new children’s play called “The Will of the Pike” which is 
said to have been socko in Moscow, about Leopold Stokowski’s visit 
'to the Soviet and about the new Drama Theatre in Alma-Ata, capital 
|of Kazakhstan. 
Louis Hayward and Arthur Lyons, set to produce “Lysistrata,” are 
| studying offer by Italian producer Ottavio Poggi to co-produce, latter 
lreputedly offering to provide $1,000,000 below-tie-line allocation in 
|return for Continent] d’stribution rights and share of profits... 
| Thelma Ritter inked for Frank Capra’s “All My Tomorrows,” starring 
| Frank Sinatra, Edward G. Robinson, Eleanor Parker and Carolyn Jones, 
for UA release. 
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ILLINOIS: A CRITICS’ SAHARA 





+++ 





Zinsser Lights Fuse on Critics’ Issue 


> +++ saa aaa! 


The explosive issue of the N.Y. metropolitan reviewers’ tender re- | 
lations with the major film companies is given its first public (as 
against trade, that is to say, in Varrery) airing by William K. Zinsser, | 
former film critic of the N.Y. Herald Tribune, in an article due out 
this week in Esquire Magazine. 

The piece lays it out in cold type the day of the “independent” film 
reveiwer in N.Y. newspapers has virtually passed, a result of an eco- 
nomic situation in which honest opinion must increasingly bow to the 
advertising dollar. There are few heroes in Zinsser’s story. 

Zinsser implies not only that he left the job (to become a Trib ed- 
itorial writer) while the leaving was still good, i.e. before being either 
pushed out or forced to “soften” his writeups, but he also has some 
pithy comments re a critic’s value to his paper. Quote: 


“A critic is useful—to his readers and to the art form that he 
is reviewing—only if he has standards. If he praises every picture, | 
his readers quickly realize that his reviews are meaningless, and 
they stop reading. Then the studios stop advertising—for why | 
advertise if reader interest has been killed off? Thus both the | 
newspaper business and the movie business lose.” | 





The Esquire piece actually is taken from the last chapter of Zinsser’s | 
upcoming book, “Seen Any Good Movies Lately?,” which Doubleday | 
will publish in December. Though Zinsser thas always protested that | 
he left the reviewing job of his own volition, and wasn’t pushed out by | 
pressure from any film company, Broadway interpreted it’s own way | 
the fact that he’s been replaced in the job by Paul V. Beckley, who! 


* leans backwards not to be “harsh.” Trib film criticism now is matched 


in kindness only by the N.Y. Daily News. 





Justin Gilbert on Spot 


The Zinsser article appears at a time when the general subject of 
the critic’s relations with the ad-pub heads is once again highlighted 
by an incident involving Justin Gilbert of the N.Y. Mirror and 20th- | 
Fox's ad-pub v.p. Charles Einfeld. Friction evolves around Gilbert's 
review of 20th’s “The Hunters.” Claiming that Gilbert sloughed it off, | 
Einfeld cabled Mirror publisher Charles McCabe, then in Rome, to) 
express his “shocked regret” over the “shabby dismissal” of the film | 
in the Mirror. He called Gilbert's treatment “insulting” and added 
that it was “unlike the long honorable Hearst newspaper tradition to 
ignore such a patriotic effort in the public interest.” The amount of 
advertising 20th had done for “The Hunters” in the Mirror was men- 
tioned. | 

Gilbert may develop into a “cause celebre” if today’s (15) meeting of 
the N.Y. Film Critics Circle to mull over the topic of film company | 
pressure brings action. Bolder than most of the critics themselves, | 
Einfeld said last week he'd be “delighted” to discuss the whole ques- 
tion publicly. “I’ve got the same right as anybody else, if anything 
more so, to complain if my company is unfairly damaged,” he main- 
tained. 

In his article, Zinsser traces the reasons— (a) sluggish film business | 





| 





» iil 


view—in advance—by bringing pressure on a newspaper. This assump- 
tion is more correct than anyone will admit.” 

There is good reason to believe that the studios over the past 10 or 
15 years have managed to get several critics fired, Zinsser opines, al- 
though specifying that this hasn’t happened on his own paper, the 
N.Y. Herald Tribune. And yet, the departure of the much-admired 
Otis Guernsey from the film critic’s post at the Trib has never been 


adequately “explained,” and it is known that a good deal of pressure | 


was brought to bear on Zinsser himself. The roof really fell in on him 
when he panned “South Pacific” and “A Farewell to Arms.” 


Apparently Zinsser saw the handwriting on the wall. “As the for- | 


tunes of the movie industry began to sag alarmingly, I could see that 
the sands were shifting (at the Tribune), and I asked for my release,” 
he says. It appeared obvious to him that, with Hollywood due to dupli- 
cate the big spectacle type films which he found worthless. his situa- 
tion would become increasingly precarious. 

Zinsser notes that “bravery in the face of movie companies can be 


very expensive, and it is hardly appréciated at all by the general pub- | 
lic. Even the iciest movie critic cannot forget Sat the pressure is al-| 


ways on. Bosley Crowther (of the N.Y. Times) has taken many public 
lashings from the movie industry. These blasts, appearing in trade pa- 
pers and magazines, have even tried to discredit Crowther with in- 
nuendoes about his personal life and political views.” 

One of the film trade dailies in N.Y. last week ran a listing of the 
“Old Man and the Sea” reviews, heading it, ‘Times’ Review Rebut- 


ted.”” However, in the story it said that “The metropolitan critics were | 


strongly and evenly divided, pro and con. Some of the critics, the trade 


noted, appeared to go out of their way to register an adverse reac- | 


tion.”” Though Crowther’s review was the strongest, the generally un- 
critical Daily News gave the picture only three stars (“A Certain 
Smile” rated four) and the Mirror and the Journal-American also 
voiced reservations. 


The companies heretofore centered their fire on Crowther who on) 


many pictures, specifically the type of “Old Man and the Sea,” has the 
widest influence and is most often quoted by other critics around the 
country. 


Tricks of the Trade 








The position of the film execs re the critics is largely one of “What | 


have you done for me lately?” Comment is voiced frequently that the 
scribes make their living off the business, therefore are part of it and 
should “help” it via sympathetic comments. Zinsser's article quotes 
Archer Winston, the critic of the N.Y. Post, thusly: 

“There are many ways of neutralizing, softening and counteracting 


the opinions of movie critics, and the movie companies know them all, | 


and use them whenever it seems advantageous to do so. I don’t blame 
them, though I think they’re shortsighted in trying to reduce the New 
York movie critics to the status of unpaid press agents. I do blame 


those, including myself, who have failed to bring to public attention | 
every slightest indication that there is something rotten in the state) 


of New York City movie reviewing in the daily papers.” 
Maintaining that good criticism is a constructive force, Zinsser says 


and (b) a shaky newspaper business that have combined in creating a | he regrets that “movie criticism is losing its fiber. Under present con- 


closer tie between ads and reviews. “By all the rules of journalism, | ditions, as the industry slides into its last decline, no good critic can | 


there should be no relation between advertising lineage and editorial | be truly at ease. This discomfort of the job dwarfs all the others.” And 
content,” he writes. “And yet it is generally assumed, in New York | he concludes: “I don’t think that, since the movie industry is dying, the 
motion picture circles, that a movie studio can soften an adverse re-' critic is duty bound to keep it alive with nice words.” 


Open Erie Te 
| Test Blue Law 


Philadelphia, Oct. 14. 


Peck Denies ‘Stranding’ Prop Man; Won't 








Temporarily Hired, Fully Compensated 


Gregory Peck this week said he, by the time the Martins were con- 
had never had a written agree-|tacted by Mr. Peck’s representative 
ment with property master Samuel | they had already obtained return 


J. Martin calling for the latter’s | tickets from some other source.” ; nto : ‘ 

s > ng | Drive-I tri , against Pennsylvania blue laws by 

employment on “Thieves Market,”| Statement in the previous story defied mn of Antrim County, which | -oening their boxoffices an hour 
which Peck planned to produce in| that no one cante ¢o see the Mar- | °° ed the Sabbath ban on theatre | aoe Gah tp ; - 

Spain last year ra h : screenings in Pennsylvania on the | Th ier than the prescribed time. 

i | Sus (while sick) “is not borne out argument that films were regular-| Under State law, film houses are 

Peck, via his attorney, Allen E. | by the facts,” Peck attorney stated. |; ae tes |/to be closed from Saturday mid- 

. ly exhibited on television channels say & 

Susman, maintained that Martin | “The Martins were visited by Mr. ix heme } 

had told him that he was in the/ Adre, the production manager for - 3 

process of selling his home and| Melville Productions, Inc., the 

moving to Europe “to live there | producing company. 





Washington, Oct. 14. 
Again the U.S. Supreme Court 
has sidestepped adjudication of 
the constitutional aspects of old 
blue laws. Philadelphia first-runs and nabes 
Case involved the State-Line | Staged a Sabbath revolt (12) 


night until 2 p.m. Sunday. 
The local film house operators 
| kicked over the traces in a sizable 








{ 


ONLY TWO IN 
STATE ‘SERIOUS’ 


Chicago, Oct. 14. 
Newspapers in the sticks don’t 
so much nix pix as they ignore 
them in terms of intellectual con- 








sideration. Reviews, let alone 
serious criticism, are far and few 
between. 


That’s how it tallies from a 
check of midwest gazettes, whose 
smalltown-to-rural readership has 
at the most, generally, only a puff 
precis of the new pictures to help 
guide its ticket-buying. VARIETY's 
|sampling indicates this status will 
| continue quo. 

Situation, of course, is double- 
edged for exhibitors and distribu- 
tors. Albeit classy product would 
likely benefit at the boxoffice 
from presumably a favorable audit, 
| run-of-the-mill features, especially 
| if they lack star value or other 
recognizable bait, could be ex- 
pected to suffer some if the re- 
| viewer carped. As it stands, ex- 
hibs—and their customers—take a 
kind of “pot luck,” particularly in 
towns where reviews are verboten 
entirely. 

All communities sampied are in 
Illinois, and only two sheets cov- 
ered run critiques on a regular 
| basis, and then with insufficient 
frequency to keep up with the flow 
of new pictures into their respec- 
tive towns. An example is the 
Elgin Courier-News, which may 
carry one review a week, plucking 
it off the Copley chain wire as 


written by San Diego-based Ed 
Martin. 
Rockford, where the morning 


Star and the evening Register-Re- 
public are jointly owned, only the 
|former carries a regular staff re- 
view, and only in the Sunday edi- 
tions. Sister gazette, it’s explain- 
ed, usually needs a news peg if it 
| bothers at all, and cites “The 
Hunters” (20th), which was treat- 
ed only because a local man had 
served in the squadron depicted in 
| Joliet, Elgin, Ete 

| As if to demonstrate a certain 
autonomy, Joliet Herald-News, also 
part of the Copley chain, skips re- 
views altogether, notwithstanding 
fact the town has four firstrun 
|theatres. The daily has also cut 
| back (one of the few to do so) 
| its space allocation for films gen- 
| erally, said to have resulted over 
|a quarrel on disproportionate cov- 
erage as between the Great States 
houses and the independent Mode 
|}theatre. “We were,” says manag- 
ing editor Dan Albrecht, “unable 
to satisfy either one.” 

Elgin, it’s to be noted, may have 
some basis for resisting celluloids, 
j}inasmuch as the town (with 48,- 
1/000) has but one hardtop in op- 
| eration. (Great States circuit's bid 
| to reopen the Grove, divested from 
lthe chain under the government 








for an extended period.” In this 
connection, he asked Peck for a 
job as a prop man on “Thieves | 
Market.” When Martin and his | 
wife got to Europe, he was put to | 
work on a week to week basis, this | 
employment being terminated 
when the picture was cancelled. | 

The Peck letter called “untrue” | 
a story in last week’s VARIETY 
(Oct. 8) reporting a suit Martin has | 
filed against the actor-producer in 
N.Y. Supreme Court. Martin says 
he had an greeement with Peck, 
that both he and his wife fell sick 
in Madrid and that Martin was! 
asked to and did sign a release. | 
Story also quoted Mrs. Martin. 


Return Passage 

“Although Mr. Martin was ill 
during much of the time he was/| 
employed, Mr. Martin was none- | 
theless paid his salary and certain | 
of his medical bills were also paid 
during that period,” Susman’s let- 
ter said. “Following cancellation 
of the picture, the Martins appar- 
ently decided, for reasons best 
known to themselves, to give up 
their intentions to live in Europe. 
They then requested Mr. Peck to 


at one point in locating the Mar- 
tins who had left Spain on their 
own without leaving word as to 
where they might be found. They 
were ultimately located in Zurich, 
Switzerland.” 


HOLDEN WINS ROUND 
VERSUS PARAMOU 


Hollywood, Oct. 14. 
William Holden, currently in- 
volved in a contractual dispute 
with Paramount, is free to make a 





| picture for another company. This | 


Yankwich in Federal Court. nere.|ico City and_several invitees to| 
Yankwich in Federal Court here. | ico City and several invitees to) 


Within the framework of its 
court row with Holden, Par sought 
an injunction preventing the actor 
from appearing in “The Horse 
Soldiers” for the Mirisch-Batjac- 
United Artists interests. To rule 
on the Par motion for the injunc- 
tion would mean a ruling on the 
merits of thé basic case, said Yank- 
wich, in deciding for Holden. 


| representative had great difficulty | Call Off ‘Official P. arty’; 


Mexican Guests on Own 


Save for Linda Cristal 


Hollywood, Oct. 14. 
No official delegation is repre- 
isenting Hollywood at Mexican 
Film Festival now under way in 
| Mexico City. Assn. of Motion Pic- 
|ture Producers abandoned its 
plans to send a group of person- 
|alities there when learning Mexi- 
|ean officials had contacted Holly- 
|wood agent Johnny Maschio to 
}round up some players for event. 
AMPP however, did last Friday 





‘fete, via Maschio, are going. Per- 


|sonalities proceed “as individuals, 
|per personal invitations,” with ex- 
|ception, of Miss Cristal. “ 





| COPPEL SCREENPLAYS ‘HELLER’ 
Hollywood, Oct. 14. 


Paramount has sigaed Alec Cop- 
pel to screenplay “Heller With A 


bloc Sunday (12), some of the first-| consent decree, is pending before 
runs unlocking the doors as early the Justice Dept.) 

at 12:45 p.m. The move, which was| There’s a “no review” policy at the 
| sparked by indie chain owner Wil-| News-Sun in Waukegan, where 
| liam Goldman, was confined to the three firstruns vie, and in the 


| corporate limits of Philadelphia. |Champaign-Urbana area, where 


| This led to reports that Goldman the Courier favors live local pro- 
_had been given the green light | ductions, usually via the U. of 
j by a high city official. He refused | Illinois. One staffer explains, 
| to comment on this, but countered: | “There's just an opposition policy 
| “Baseball and everybody else does on the paper toward it (pic re- 
| it, why shouldn't the film theatres?” | yiews).” Attitude, he hints, prob- 
| Film theatre operators through-| ably stems from the notion that 
/out the city were notified of pro-| the community has a high educa- 


| posed advance in time in a letter| tion level because of the univer- 


{sent out by Lester Krieger, execu- | sity, the reasoning being that those 


| tive secretary gf the Pennsylvania! about who care would more readily 
Assn, of the Amusement Indus-|take their film cues from such 
| tries. |sources as the New Yorker, Time 
| j}and the N. Y. Times. 
ati, The Star in Peoria, state’s sec- 
| p4 hd | ond largest city, will allot space to 
Benjamin Fronts Appeal lonly “outstanding pictures,” pre- 
oe | sumably deciding which ones s0 
|rate by arbitrary criteria. 

Film industry execs, at a meet-| What little reviewing there is 
ing in New York last week, set the (of local origin), the sampling 
plans for the annual United Jew- | found, is handled by an editorial 
ish Appeal campaign for 1958, be-| staffer, and not a space salesman 
ginning with a luncheon Nov. 12| wearing two hats, a situation not 
at New York's Sheraton-Astor Ho-| yncommon in American journal- 
tel honoring Robert S. Benjamin, | jsm. 





pay their passage back to the Par claims to have the actor un- 
United States. Although under no/| der contract for six pictures in 
obligation to do so, Mr. Peck was| seven years. Holden contends the 
willing to advance two return tic-| film company lost its preemptive 
kets to them by way of a loan, but | rights for his services. 








Gun,” for producer, Marcel Girosi. | United Artists board chairman. 
George Cukor is directing film Amusement division is partici- 
which will roll in December. Cop-| pating in campaign to raise $5,- 
pel was repped by H. N. Swanson | 600,000 to support its program for 
agency in the negotiations. promoting better group relations. 





Managements were also queried 
on amount of space granted to 
| news of pictures since the advent 


|of network tv in 1948, with result 
| (Continued on page 19) 
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The Last Hurrah 


Strong somewhat 

overlong politico —— — 

Ss Tracy, pically 

tuned to the times. Will do 
0. 





Columbia release of John Ford produc- 
tion, directed by Ford. Stars neer 
Tracy; features Jeffrey Hunter, 

Foster, Pat O’Brien, Rathbone, Don- 
ald Crisp, James Gleason. Screenplay, 
Frank Nugent, based on novel by Edwin 
O'Connor. Camera, Charles Lawton Jr.; 
editor, Jack Murray; asst. directors, Win- 
ate Smith Sam Nelson. Tradeshown 
Oet. 10, ’58. Running time, 121 
MINS, 
Skeffimgton ...-.seeeeess Spencer Tracy 
Adam Caulfield .. .... Jeffrey Hunter 
Maeve Caulfield . . Dianne Foster 
John G 
Norman ss 
The Cardinal .... 
Cuke Gillen ..... 
Ditto Boland 








Sam einberg oF 
Hennessey ......- 





Festus Garvey ...++e++++> Frank McHugh 
Mr. Winslow .»». Carleton Young 
Jack Mangan ... . Frank Albertson 
gnan ...._Bob Sweeney 
Dan Herlihy ... William Lesile 
Solids dds ehswdscoéucoetaxte Anna Lee 
Monsignor Killian .....--.. Ken Curtis 
Ase eee ane Darwell 
Norman Cass Jr. .......- Z. Whitehead 
Frank Skeffington Jr.......Arthur Walsh 


Ellen Davin ve Ruth Warren 
Kevin McCluskey....Charles Fitzsimmons 
Mrs. McCluskey .........- Helen Westcott 
Mamie Burns .........-- Mimi Doyle 

° . Dan Borzage 


Pete eeevecce 

Police Captain James Flavin 
PGE a. ~ ars cncdecvosce William Forrest 
Fire Captain ..........+ Frank Sully 
Tree Charlie Sullivan 











“The Last Hurrah” is the “this 
ain't Jim Curley” story, from Ed- 
win O’Connor’s novel, which John 
Ford and Spencer Tracy have 
transmuted to the screen in slick 
style destined for good grosses. 
The star has made the most of the 
meaty role of the shrewd politician 
of the “dominantly Irish-American” 
metropolis in New England (unmis- 
takably Boston but not Boston) and 
producer-director Ford has like- 
Jone contributed a top professional 
oD. 

The two-hour running length is 
somewnat overboard but Tracy’s 
characterization of the resourceful, 
old-line politician-mayor has such 
consummate depth that it sustains 
the interest practically all the way. 
A little editing might have helped 
but the canvas is rich and the poli- 
tical machinations replete. 

The graft arid coercion is made 
to appear chiefly as an obbligato 
to Tracy's do-goeding for the poor 
wards, and if the wardheelers 
(dominantly Irish although Ricardo 
Cortez as Sam Weinberg accounts 
for another segment of the votes) 
are crude in their delivery of the 
ballots, Tracy's quasi-benevolence 
and impatience with the too proper 
Bostcnians, in their Plymouth Club 
retreats, more than vitiate the 
brasher aspects. 

Tracy’s resourcefulness in hest- 
ing the stuffy bankers who nixed 
a loan for a much needed low-rent 
housing development; his foiling of 
the profiteering undertaker when a 
constituent is buried (the wake is 
transformed into a political rally); 
the passionate loyalty of his poli- 
tical devotees; the rivalry between 
the “respectable” elements in com- 
bating the direct-approach tactics 
of the Irish-American politicos; the 
pride in defeat when the “reform” 
candidate bests Tracy at the polls; 
his verve even on his deathbed, as 
he sends for his old cronies; the 
opposition men-of-the-cloth sup- 
porting the rival political candi- 
dates for the mayoralty; and 
Tracy’s own “last hurrah” as he 
tells off the fatuous banker (Willis 
Bouchey)—with a parting “like 
hell I would!”—in reviewing his 
gaudy career, make for a series of 
memorable scenes. 

Ford’s chore wasn’t easy; he has 
too much plot material to dovetail 
and correlate but the end-result is 
thoroughly acceptable. 

The cast is a roster of stalwarts 
in the main. Jeffrey Hunter is 
first-billed, in the support. He is 
the shrewd mayor's favored nephew 
who, despite his ties to the opposi- 
tion sheet, perceives the old codg- 
er’s humaneness. He is a sympath- 

ztic and attractive juvenile who, 
however, doesn’t always match up 
histrionically against the other 
prime supporting players, all old 
pros. These include Pat O’Brien, 
James Gleason, Edward Brophy 
and Ricardo Cortez as Tracy’s faith- 
fuls; or Basil Rathbone, John Car- 
radine, Carleton Young as_ the 
bankers; and others like Basil 
Ruysdael, Donald Crisp (both as 
clerics), Frank Albertson, Wallace 
Ford, Frank McHugh and others. 

This is not a “woman’s picture” 
and the femme interest is inciden- 
tal. There are a couple of miss- 
euts also as regards Tracy's play- 
boy-son and the scenes with the 
babes, and that goes also for the 
scene of the new candidate and his 
wife fluffing their way through an 
“at-home interview” scene for 
benefit of the tv cameras. But it 
holds the interest and, coming in a 





political year, has a neo-topical 


ue, 

The technical credits are top- 
notch; Charles Lawton Jr.’s low- 
key black-and-white —_ is well- 
attuned to the theme. But prima- 
rily its Tracy’s picture. Amidst a 
bunch of old pros he is head-and- 
shoulders above them in his thespic 
assignment. He makes his solo 
marquee stardom mean something 
beyond the billing. Abel. 





Grip of the Strangler 
(BRITISH) 


Routine Boris Karloff horror 
which will slot into unam- 
itious bills. 


London, Oct. 7. 
Eros (John Croydon) preduction and 
release. Stars Boris Karloff. Directed by 
Robert_ Day. y, Jan Read and 
John C. Cooper from original stery by 
Jan Read. At Hammer Theatre, London. 
Ru » 80 MINS. 


- Boris Karloff 
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Still trying to cash in on the 
current horror stakes comes this 
routine Boris Karloff murder pic. 
Dialog and screenplay make this 
okay as an unambitious supporter, 
but it is all too far-fetched to pro- 
vide more than moderate enter- 
tainment. 

Story has Karloff as a novelist 
investigating the 20-year-old case 
of “The Haymarket Strangler,” 
who was hanged for murders in- 
volving strangling and _ slashing 
with a knife. Karloff suspects that 
the murders were actually done 
by the surgeon who conducted the 
post mortems on all the victims. 
Following through his inquiries, 
he discovers that his theory is 
right, but the payoff is that an 
insane Karloff turns out to be the 
criminal, which most students will 
find predictible. Further develop- 
ment is that Karloff has to commit 
several more murders before he 
can convince the police of his guilt. 

With suitable horror makeup 
whenever killing, Karloff finds no 
difficulty in keeping to his usual 
talented form. He is less success- 
ful, however, as the gentle novelist. 
Vera Day, Elizabeth Allan, Antho- 
ny Dawson and Jean Kent lend 
competent support in this old- 
fashioned piece which has been 
directed by Robert Day with more 
force than subtlety. Period settings 


are adequate. Rich. 
Mucehaehita De 
Valladolid 


(Girl From Valladolid) 
(SPANISH-COLOR) 

Madrid, Sept. 30. 
Espa) 


Universal Films ma release of a 
Cc er DIA producti Di- 
rected by Luis Amadori. Screenplay by 
Luis Marquina and Luis Amadori from 
Calvo Sotelo’s comedy of the same name. 
Stars Alberto Closas, Analia Gade and 
Lina Rosales; features Alfredo Mayo, 
Lopez Vazquez and Vicky Lagos. Camera 
(Eastmancolor), Jose Aguayo; art director, 
Enrique Alarcon; music »y Cristobal 
Halffter. Filmed at Chamartin Studios. 
At Coliseum, Madrid. Running time, 95 








Patricio 

atviclo ........ . Alberto Closas 

Mereedes ........ -+.. Analia Gade 

Alexandra Aymat ++» Lina Rosales 

geet epetrins «+++. Alfredo Mayo 

ET | dese dengue Lopez Vazquez 
Neh eSApenae peessessee Vicky Lagos 


Calvo Sotelo’s diverting and suc- 
cessful stageplay, short on situa- 
tions and long on character studies, 
topical satire and smart dialogue, 
resists screen adaptation. Direc- 
tor Luis Amadori and producer- 
writer Luis Marquina only partially 
succeed. 

Added prologue footage focusses 
mainly on Valladolid’s twin claims 
to fame—its Holy week procession 
and collection of polychromatic 
sculpture, but contributes little film 
value to basic stage material. 

Naive provincial newlywed Ana- 
lia Gade discovers that strait- 
laced virtue is not easily reconciled 
with the sophisticated unrestraint 
of her ambitious diplomatic spouse, 
Alberto Closas. When she fully 
awakens to the behind-the-scenes 
role of an attractive dame in for- 
eign affairs, she shakes the straw 
from her hair and lands her net- 
tled husband the oil deal he had 
been ardently soliciting from the 
chancellor’s wife, Lina Rosales. 

Closas is smooth but his stage 
performance had more ease and 
charm. Argentine’s Gade is fine 
only in the deprovincialized por- 
tion of her role, because that’s the 
way she stacked. Others are cred- 
itable, including director Amadori 
and technical departments. 

Universal should do well with 
this fairly amusing comedy in 
Spain. Popular in South America, 


east shold help film in Sn-rish- 





language market. Werb. 





The Tunnel of Leve 
(C’°SCOPE) 


Racy, risque filmization of 
legit hit. Top b.o. forecast. 


Hollywood Oct. 14. 
Metro release of Joseph Fields produc- 
mn. s Doris Day, Richard Widmark; 
co-stars Gig Young, Gia Scala; features 
Elisabeth Fraser, izabeth Wilson. Pro- 
duced by Fields and Martin Melcher. 
y Gene Kelly. Screenplay, 
Jose: Fields; from the stage play by 
Fields and Peter De Vries; based on the 
novel by Vries; camera, Robert Bronner; 
McSweeney Jr. Previewed at the West- 
illage Theatre, Sept. 19, "58. Run- 
ning time, 98 MINS. 
WPCRSO POS 00 vcovccccess ose Doris Day 
Augie Poole ... Wi 
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Exurbia is the current tag for 
the commuter country where “The 
Tunnel of Love” is located. Judg- 
ing by the preoccupations of the 
principals in this Metro comedy, it 
may hereafter be referred to as 
Sexurbia. For this Joseph Fields 
production is ribald treatment. 

The Broadway hit on which it is 
based has been transferred virtual- 
ly intact to the screen. The screen- 
play makes a brief bow to motion 
picture morality with a last-minute 
switch ending, making the basis for 
most of the gags an elaborate mis- 
understanding. But by that time it 
doesn’t make much difference. 


“Tunnel of Love” may run into 
some censorship problems, but this 
is the only possible obstacle that 
could prevent it from hurtling to 
top boxoffice. Gene Kelly’s direc- 
tion, plus topflight performances 
by the cast headed by Doris Day 
and Richard Widmark, make it one 
of the year’s funniest pictures. 

Although the locale and the so- 
cial status of the characters in 
“Tunnel” are pretty special, their 
situations are universal. Widmark 
is a would-be cartoonist for a New 
Yorker-type magazine, whose gags 
are good but whose drawings are 
net. He and his wife, Miss Day, 
want a child and cannot catch. 
They live in a remodeled barn 
(naturally) adjacent to the home of 
their best friends, Gig Young and 
Elisabeth Fraser. whom they envy 
in many ways. Young is an editor 
of the magazine Widmark aspires 
to crack, and as a parent, Young 
adds to his and Miss Fraser’s brood 
as regularly as the seasons. Wid- 
mark and Miss Day are planning 
to adopt a baby. Not only do they 
want the foster child, there is hope 
(and considerable accompanying 
comment) that its adoption may 
work for them as it has for other 
childless couples and result in nat- 
ural offspring. 

Meantime, back at the barn, 
Young, whose homework has been 
stimulated by extracurricular ac- 
tivities, urges his system on Wid- 
mark. With this suggestion in the 
back of his mind, Widmark is vis- 
ited by an adoption home investi- 
gator, Gia Scala. When he wakes 
up in a motel after a night on the 
town with her, he assumes the 
thought has been father to the 
deed in more ways than one. Just 
a little over nine months later, the 
adoption agency presents a baby to 
Miss Day and Widmark, and Wid- 
mark again assumes nature has 
taken its course. As the baby be- 
gins to look more and more like 
Widmark, others, including Miss 
Day, begin to get the same idea. 

The only important change 
Fields has made in the screenplay, 
from the play by him and Peter 
DeVries (based on DeVries’ book), 
is to explain at the very end that 
the child is not actually Widmark’s. 
As noted, at this point it doesn’t 
make much difference. While some 
aspects of the special hot house 
culture indigenous to the Westport 
locale may be lost on the citizens 
of Brooklyn and Dallas, no one, 
anywhere, could miss the refere- 
ences to Dr. Spock and fever 
charts, visits to the family doctor, 
and the counting of months and 
the result to be expected after nine 
of them. 

It should be emphasized that 
there is nothing in bad taste about 
any of this. It is handled with 
lightness and without a snickering 
leer at any time. 

Miss Day and Widmark make a 
fine comedy team, working as 
smoothly as if they had been trad- 
ing gags for years. Despite the 
broad nature of the comedy, they 
also achieve a pleasant romantic 
effect in which married love is 
made to seem exceptionally felici- 
tous. They are ably abetted by Gig 
Young, one of the greatest fly- 
catchers in current operation, and 
Gia Scala, who displays a nice and 
unexpected gift for comedy. Elisa- 
beth Fraser, as the almost perpet- 
ually pregnant neighbor, shows a 
good, off-hand flair for these pro- 
ceedings, and Elizabeth Wilson, as 
an outraged social workers, is a 
standout in a brief appearance. 


This is the first time Gene Kelly | air of plausibility. 





has operated entirely behind the 
camera, aid he emerges as an in- 
ventive and capable comedy direc- 
tor. The timing, emphasis and pac- 
ing achieve a maximum return on 
both comedy and romantic aspects. 
Robert Bronner’s photography is 
well-lit and sharp. Backgrounds are 
handsomely and accurately sug- 
gested in the art direction by Wil- 
liam A. Horning and Randali Duell, 
and in set decoration by Henry 
Grace and Robert Priestley. Helen 
Rose makes an unobtrusive contri- 
bution with dresses for Miss Day 
and Miss Scala. Wesley C. Miller’s 
sound is slick and editing by John 
McSweeney Jr. prevents any loss 
of fun or lag in the proceedings. 
There are two songs used in the 
production, a title tune sung Dy 
Miss Day as part of the opening 
titles, and a novelty, “Run Away, 
Skidaddle Skidoo,” casually intro- 
duced in a party sequence, that 
are not only good pop tunes but 
have the unusual merit of fitting 
the structure of a non-musical com- 
edy. Patty Fisher and Bob Roberts 
did the first, and Ruth Roberts and 
Bill Katz the second. Powe. 


The Trollenberg Terror 
(BRITISH) 


Exciting science-fiction film 
with genuine horror thrills; 
solid b.o. proposition. 


London, Oct. 7. 

Eros (Robert S. Baker-Monty Berman) 
roduction and release. Stars Forrest 
Pucker. Directed by Quentin Lawrence. 
Screenplay, Jimmy Sangster from_tele- 
vision serial by Peter Key; camera, Monty 
Berman; music, Stanley Black; editor, 
Henry Richardson. At Hammer Theatre, 
London. Running time, 85 MINS. 
Alan Brooks Forrest Tucker 
Philip Truscott ....... Laurence Payne 
Anne Pilgrim ........+-. Janet Munro 
i Jennifer Jayne 
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. Caroline Glazer 
PHOt 2. cccccccccccccerne Garard Green 








“The Trollenberg Terror” is a 
likely candidate for big b.o. honors 
in the science-fiction pic realm. 
Based on a successful tv serial by 
Peter Key, it has had an “X” 
certificate slapped on it by the 
censor. Eliminates the under-16’s 
from seeing it, but will give a fillip 
to the takings. Most U.K. managers 
will be happy to have “Trollen- 
berg” on a suitable bill. 

Like those of most science-fic- 
tion films, the story may seem far- 
fetched to the layman but, as H. G. 
Wells proved way back, the imagi- 
nation of authors is often only a 
few jumps ahead of actual scien- 
tific fact. The yarn concerns a 
creature from outer space secreted 
in a radio-active cloud on the 
mountain of Trollenberg in Switzer- 
land. The mysterious disappear- 
ance of various climbers brings 
Forrest Tucker to the scene as a 
science investigator for UNO. He 
and a professor at the local obser- 
vatory set out to solve the problem. 

During investigations, two head- 
less corpses are discovered and a 
couple of ordinary citizens go 
berserk and turn killer, Main object 
of the two is Janet Munro who is 
one of a sister mind-reading act 
and obviously presents a threat to 
the sinister visitor. Climax comes 
when the villagers are besieged in 
the observatory as the cloud draws 
nearer and nearer. It is discovered 
scientifically that the creature can 
exist only in extreme cold and it 
is eventually destroyed by fire 
bombs dropped from a plane. 

The tension of this well-made 
and gripping thriller comes not so 
much from seeing the creature in 
the final stages, which turns out 
to be a huge, repellent octopus- 
like mass, but from the eeriness of 
the atmosphere and doubt about 
when the cloud wiil strike. Tucker’s 
bewilderment and that of his 
henchmen accentuate the air of 
death and disaster. 

Jimmy Sangster’s taut screen- 
play extracts the most from the 
situations and is helped by strong, 
resourceful acting from a solid 
cast. Tucker tackles the problem 
with commendable lack of histri- 
onics and Miss Munro adds con- 
siderably to the film’s interest with 
an excellent portrayal of the girl 
whose mental telepathy threatens 
the creature’s activities and draws 
her into danger. Laurence Payne, 
as a MNnewspaperman; Jennifer 
Jayne, as Miss Munro’s distraught 
elder sister; Warren Mitchell, the 
professor, and Andrew Faulds and 
Colin Douglas, as two of the mon- 
ster’s victims, also give the stars 
full backing. 

Stanley Black’s music is appro- 
priately sinister while Monty Ber- 
man’s camerawork and the special 
effects depdartment’s contribution 
are extremely effective. This is a 
better-than-most horror film which, 
despite its extravagant play upon 
the imagination, retains ac” ing 
Rich. 





Heme Befere Dark 


ing, movin highlighted by 
Jean am dae leone, 


Hollywood, Oct. 3. 

Warner Bros. release of Mervyn LeRoy 
proauction. Stars Jean Simmons, Dan 
O’Herlihy, Rhonda Fleming, Bfrem Zim- 
balist Jr. Directed b ervyn LeRoy, 
Screenplay, Eileen and Robert Bassing; 
from the novel by Eileen Bassing; cam- 
era, Joseph F. Biroc; music supervisor, 
Ray Heindorf; editor, Philip W. Anderson. 


Previewed at the studio, Oct. 3, '58. Run- 
ning time, 137 MINS. 
Charlotte Bronn ......... Jean Simmons 
Arnold Bronn ...........- Dan O’Herlihy 
Joan Carlisle ......... Rhenda Fleming 
Jake Diamond ...... Efrem Zimbalist Jr, 
Inez Winthrop .......... Mabel Albertson 
teve Dunne 


Hamilton Gregory.......... Si 
Frances Barrett .. “« 





WARIO... cccccecs wei n Card 
Hazel Evans ........... Marjorie Bennett 
Malcolm Southey ...... Johnstone White 
Mrs. Hathaway ......-... Eleanor Audley 


“Home Before Dark” is the kind 
of film that once was classified— 
perhaps smugly—as a woman’s pic- 
ture, and it will certainly find its 
widest appeal and acceptance in 
female audiences. It should give 
the Kleenex a vigorous workout. 
Based on one woman's battle to 
regain her os sanity, it is a 
romantic melodrama of consider- 
able power and imprint. Mervyn 
LeRoy’s production for Warner 
Bros. is exceptionally well cast and 
staged, and his direction wisely 
throws the picture to Jean Sim- 
mons, who lights almost every 
frame with uncommon artistry. 

The screenplay by Eileen and 
Robert Bassing, based on Mrs, 
Bassing’s novel of the same name, 
sometimes seems rather skimpy in 
its character motivation. It is also 
difficult at times to understand 
the mental tone of the mentally ill 
heroine, played by Miss Simmons. 
But these are necessarily shadowy 
areas, anyway, and the test is that 
while the tale is unfolding it is 
made so gripping that factual dis- 
crepancies are relatively unim- 
portant. 

Miss Simmons is the wife of Dan 
O’Herlihy, who has ceased to love 
her before mental breakdown and 
has not changed his attitude on 
her recovery. Living in their home, 
to which she returns on her re- 
lease from hospitalization, are her 
stepmother, Mabel Albertson, and 
her stepsister, Rhonda Fleming. 
They are masterful females who 
could drive anyone to the edge of 
madness with their insistence on 
managing even the smallest details 
of Miss Simmons’ life. They are 
also allied, none too subtly, with 
her husband and against her. It 
was Miss Simmons’ suspicion of a 
romance between O’Herlihy and 
Miss Fleming that helped crack her 
fragile 4 on sanity. Now par- 
tially cured, she wonders if her 
suspicion was the fragment of a 
disintegrating mind or a reality. 

Her only real aliy in the house is 
a stranger, Efrem Zimbalist Jr., 
who is also an alien in the setting 
of the inbred New England college 
community. Zimbalist is the only 
Jewish member of the faculty, and 
ostensibly a protege of O’Herlihy’s. 
O'Herlihy is the kind of liberal 
who favors minority groups in prin- 
ciple but doesn’t care much for 
their individual members; they’re 
always the “wrong kind.” Miss Sim- 
mons and Zimbalist are both on 
sufferance; she is too weak to know 
how to fight it, he is too smart and 
tough to grateful about it. Their 
eventual romance ends the picture 
on a hopeful note. 

There is meat here and pretty 
strong stuff. It is tastefully and 
soundly handled. Neither in the 
Bassings’ screenplay nor in Le- 
Roy’s direction are the cards 
stacked against the odious family 
and the community. Miss Fleming 
and Miss Albertson can’t be 
blamed; they are too shallow to 
expect any perception of them. 
O’Herlihy is not shallow, but he is 
weak. In refusing to acknowledge 
his vacillation, he shifts it to his 
wife and almost destroys her. By 
suggesting his knowledge of what 
he is doing, against his will, O’Her- 
lihy avoids seeming too heavy and 
— in the end only a scornful 
pity. 

The whole picture is seen from 
Miss Simmons’s viewpoint, which 
means she is “on” virtually the 
whole time. It is a long picture, 
two hours and a quarter, and there 
is little to relieve the attention to 
individuals. Miss Simmons must 
display unusual versatility to main- 
tain interest and sympathy and she 
does. Her voice is a vibrant instru- 
ment, used with thoughtful articu- 
lation and placement, the only vital 
part of her at times—her beauty 
effectively drabbed by a dowdy 


gray wig—the only thing youthful - 


and romantic. This is no Ophelia, 
and Miss Simmons must register 
with a quiet intensity rather than 
more showy histrionics, which she 
does. 

Miss Fleming uses her good looks 
to make her brainlessly vicious 
character even more effective than 
it would be in the hands of an 
Ordinary actress. Zimbalist ad- 


(Continued on page 17) 








mem se eae 


Seren g 


QI Lys 


el ad 


, 
j 


on 


arte 


Re ee ee 











ON FEET IE etn > 


5 re pene EER 


agree 


Wednesday, October 15, 1958 





VARIETY 





PICTURES 7 





OEW’S: IT’S SLANT OR SQUINT 


BOTH GAMPS 60 
POYCHOLOGIGAL 


Sources linked with Louis Green 
and Jerome Newman (inthe cur- 
rent hassle with Loew’s president 
Joseph R. Vogel) repeated this 
week that the G-N group is deter- 
mined to keep the company in op- 
eration, not liquidate. And they 
rapped N. Y. circuit operator Harry 
Brandt anent the latter’s charge 
that they had liquidation in mind. 

“He has never talked to any of 
us about our plans, so how can he 
make such an allegation—such a 
false allegation?” they asked. 

Green and Newman made a fur- 
ther point, this about the support | 
they would receive in the event) 
of a proxy fight. While insisting | 
they hope to avert any kind of | 
proxy row, they declared that they | 
a'ready have had assurances of at 
least some exhibiter support. 

This came as an answer to 


Brandt's assertion that the entire | 


picture industry is behind Vogel. 

“Just as all of Wall Street is 
not likely to vote for us, it’s a cer- 
tainty that all exhibitors are not 
in support of our opposition,” was 
the rebuttal. 
side said they already have haa 
conferences with “representatives” 
of important theatre interests and 
received assurances of backing. 

Main point underscored, how- 

ver, centers on Vogel’s personal 
position. G-N partisans say it’s 
“baffling” that Vogel, having been 
a theatreman all of his business 
career, should “now want to run a 
picture studio.” To this they add: 
“It’s like the comedian who wanted 
to play Hamlet.” 

It was made obvious that some 
changes will be made if the G-N 
group succeeds in its ambition to 
spin off the Culver City lot, witn| 
the theatre end emerging as the! 
“parent” organization. 
tion, Vogel wants the domestic 
tiieatres spun off.) 

“The only liquidation we have 


in mind involves the unconscion- | 


able overhead within the organiza- | 
tion,” said the G-N source. He spe- 
cifically said he was referring to! 
some high-salaried executives. 
Matter of division of the corpor- | 
ation is to be taken up by the 
board at a New York meeting Oct. 
29. Special committee already has 


ri 
voted in support of Vogel but this | 


group, according to the G-N side, 
was “loaded” with Vogel men. 


Columbia Films’ 
Loss: $1,150,000 


Columbia Pictures yesterday | 
(Tues.) reported an operations loss | 
of $1,150,000 for the year ended | 
last June 28, compared with earn- | 
ings of $2,253,000 for the previous | 
year. 

Additionally, 
special writeoffs of $3,837,000. 
These represent stories, scripts and 
other production projects which 
hdve been abandoned. 

Unusual heavy writeoff indicates 
that the new management under 
president Abe Schneider and pro- 
duction chief Samuel Briskin 
wants to get off to a fresh start in 
this year, i.e., freeing themselves | 
of loss items which otherwise | 
would remain on the books. 


Speed-Feed Weitman 
Albany, Oct. 14. 

Norman Weitman, 
transferred by Universal from Al- 








bany to Cleveland as manager, will | 
be given a farewell dinner in the | 


Empire Room of the Sheraton-Ten 
Eyck Hotel Wednesday night (15). 

He’s been with the company 
since 1946, served as Albany man- 
ager for almost four years. In the 
final months, after U closed its lo- 
cal exchange, he was sole repre- 
sentative here. Ernie Ziegler re- 
placed him. 

About 70, including a number 
of out-of-towners, are expected to 
aitend the dinner. Chairmaa is 
Clayton G. Pantages, 20th Century- 
Fox manager. 


Source on the G-N | 


(In opposi- | 


the company made | 


recently | 





lit Topping Quota, Staff 
In National’s Districts 
Rack Up 5% of Excess 


Los Angeles, Oct. 14. 
National Theatres will divide 5°% 
of amount by which each district | 
exceeds its quota among theatre | 
managers, district booker and dis- | 
trict manager, under its newly-cre- 
ated “incentive” plan, in first-quar- 
ter drive (Oct.-Nov.-Dec.) under 
the new John B. Bertero admin- | 
istration. | 
No-limit sign is being tacked up | 
to stimulate new activity by all | 
personnel in building up additional 
revenue. In first time that chain | 
has engaged in cutting pessonnel 

in on the profits, extra biz is ex 
| pected to be at least 20% higher | 
| than last year’s corresponding quar- | 
ter, which was described as “poor,” | 
due to better product in sight. With 
better biz anticipated, take for 
| district personnel is expected to 
reach a considerable figure 
| Also new, exclusively for theatre 
managers, is a merchandise gift 
for each manager topping his 
| quota, based on gross of lasi year’s 
corresponding quarter. A trip to 
Hawaii for himself and wife goes 
to each top gross builder in each 
of NT’s four divisions. 

Company also will conduct its 
regular Booker-of-the-Drive award 
and its District Manager’s Week. 








A Buffalo Depot 
For Oklahoma 
And Detroit? 


With the Buffalo shipping depot 
now fully tenanted, the film com- 
panies’ general sales managers 
have under study the possibility of 
|extending the arrangement to De- 
troit and Oklahoma City. 


With the exception of 20th-Fox 
and United Artists, all the remain- | 
| ing six distributors have merged 
their physical handling setups in 
| Buffalo, sharing the costs on 
co-op basis. Expectation is that the 

operation will seriously diminish | 
handling costs in the Buffalo ter- 
itory. 
The companies have the choice 
| of playing all with National Film 
Carriers, which is continuously 
pitching to take over their distribu- 
tion, or with National Screen Serv- 
ice, which has had similar notions. 
However, the distribs lean more to 
the do-it-yourself stance, though it 
may emerge that, in the long run, | 
it'd be more economical for them | 
|to have someone else operate sat 
| depot. 

The last company to move itn | 
|the Buffalo center last week was 
Warner Bros. 20th retains its own 
setup, feeling that it can ship | 
cheaper than anyone else. UA is | 
handled by NFC. } 
| Merger of backroom facilities is | 
| Part and parcel of the general 
|feeling that something must be 
done to bring down distribution 
costs. Closing of exchanges doesn't 
appear to hold the complete an- 
swer. Warners did that in Albany, 
and soon after reopened its offices 
there. One of the advantages cited 
|in the merger of physical facilities 
lis the fact that the labor force can 
be shifted to suit the needs of the 
moment, 


%, of Gross for Singing 
Song Over Main Credits 


Hollywood, Oct. 14. 
Jimmie Rodgers will be the first 
singer ever to get a percentage of 
a film for merely singing the title 
song over the main credits. 
The teenage favorite will receive 
® of the profits of “Seven Is For 
Sinners,” indie film being pro- 
duced by Malvin Wald and co-star- 
ring Dan Duryea and William 
Bishop. Rodgers will make his 
thesp bow later this year in Metro's 
“How Good Girls Get Married.” 





j 





























}ed out that the show, 


Chicago Peppy August 

Chicago film biz was solid in 
midsummer, per Chi’s 3% 
amusement tax for August 
which tallied to $98,612, some 
10° ahead of the previous 
month. 

Total amusement taxes for 
August came to $167,190, com- 
pared with $153,000 for July. 


Checking’ Kills 
CBS Movie Quiz 


Hollywood, Oct. 14. 


panel-quiz show on the 
industry, “The 





CBS-TV’s 
motion picture 
Movie Game,” has been dropped 
from the  network’s planning 
boards because of the web's in- 
ability to clear the film clips need- 
ed for the show. The project had 
|drawn warm support from the ex- 
|ploitation and ad-pub section of 
the Motion Picture Assn. 

William Dozier, v.p. in charge of 
programming fer CBS-TV here, ad- 
mitted the network had been un- 
able to secure the blanket waivers 
from the studios and craft guilds 
which its attorneys demanded. Stu- 


|dios and guilds maintained that 
the use to which the clips were to | 
| be put did not fall within the pro- 
|visione of the trailer clauses in| 


their contracts, and that in each 
instance CBS-TV would have had 
to negotiate individually with each 
|actor, writer and director involved. 

This would have been an impos- | 
sible task, Dozier said, and the 
project was dropped. Dozier point- | 
as consti- | 
tuted, would have been a fine pro- | 


motion vehicle for the pic industry, | 


but said the difficulties imposed 

were too great without studio and 

guild cooperation in the venture. 
Show was to have starred Hedda | 


Hopper and Charles Brackett as | 


permanent panelists. 


| oats G.M. Assemblers | 
| Still Out; Hurts Theatres 


Atlanta, Oct. 14. 
Failure of General Motors work- 
ers in Atlanta area to go back to 
work is hurting theatre business 
hereabouts, especially 
trade. GM has a Chevrolet assem- 





| bly plant as well as a big layout | 
| where they put together Buicks, 


Oldsmobiles and Pontiacs. 
Signup by Detroit reps of huge 
motor car output failed to mollify 


| workers hereabouts and negotia- 


tions to settle their differences 
have not met with much success to 
date. 








drive -in | 


Vogel, O’Brien Economy 
Prowl of Metro Plant; 
Ben Thau May Depart 


Joseph R. Vogel, president of 
Loew's, and treasurer Robert 
O’Brien are on the Coast from the 
homeoffice this week for what's 
jdescribed in Gotham as further 
readjustments in studio operations. 

Left uncertain is the future sta- 
tus of Benjamin Thau, studio ad- 
ministration v.p. Reports 


|cently sold out his block of 12,- 
/000 shares of 


the time) might sever connections 
with the company shortly. 


Only 1 on Sked 
In Britain For 
20th Financing 


London, Oct. 14. 


Twentieth Century-Fox, which, 
|for the past couple of years has 
been one of the major producing 
outfits in Britain, may be suspend- 
ing its film making activities over 
| here in the near future. Although 
/it has completed about eight or 
nine features this vear, the com- 
pany has only one advance com- 
mitment. 











the corporation’s that 
stock, (declining an explanation at <a} year with a profit of only le. 


‘VOGEL STIGKS T 
INTERPRETATION 


Joseph R. Vogel, president of 
Loew's Inc., is sanguine that “by 
the end of the next fiscal year” 
(Aug. 30) the company will be big 
in the black. Downtowners still 
urge a spinoff and, as shareholders, 


have | fee] that two parts of the company 
been persistent that Thau, who re-| jis worth more than the whole. 


has it 
1958 


Meanwhile, the “inside” 
Loew's concluded its 


per share. 
Countering Vogel's feeling that 


}the studio is essential for future 


| 


| ever), 


(not counting 
tollvision, if 
with the Wall 
because “then 


telefilm production 
the possibility of 
that’s okay 
Streeters, say they, 


| we'll have two things running for 
|us.” This means the spinning off 
|of the studio so that the theatre 


|(real estate) company 


will not be 


|saddled with the production over- 


| 


The solitary production on the 


sked is “Double Image,” a filmiza- 
| tion of a recent stage thriller by 
| Roger Madougall and Ted Allan, 
which ran for a season at the Savoy 
| Theatre. 
| According to industry insiders, 
| 20th’s decision to curtail produc- 
tion activities is a direct sequel 
to the recent reconciliation with 


head. 

The Louis Green-Jerry Newman 
faction wants to know when divi- 
dends will be resumed (Vogel 
doesn’t see it before “Ben Hur” 
hits the jackpot in 1960) and they 
are impatient with what they call 
“stalling for time.” Admittedly, 
Vogel's current film product is 
coming throuch after an abortive 
start with what were considered 


io be also “good” pictures, but 
proved disappointing boxoffice 
(viz., “Les Girls,” ete.). 


Despite the incumbent manage- 
ment’s claims that every phase of 
the Loew operation has not lost 
money (“including the studio”), 
the Green-Newman group avers 
that if it weren't for their own in- 
vesting, and the people who have 
confidence in them, the stock 
would not have pyramided to over 
$22. They insist that the company 
made a net of “only 1c a share last 


the Rank Organization. During the | year.” 


few years in which the 20th prod- 
uct didn’t play the Rank theatres, 
| the company created a new chain 
which included independent cir- 
cuits, such as Essoldo, Granada, 
Shipman and King, etc. It was con- 
| sidered necessary to have an in- 
| flow of British production for this 
releasing outlet in order that the 
theatres concerned would be able 
to satisfy their legal quota com- 
mitments. 

| Although the present arrange- 
ment is for a 50-50 split of the 20th 
output between Rank and the in- 
dies, there is seen to be an in- 
creasing move in favor of the Rank 
theatres; and if that policy is de- 

(Continued on page 19) 











Metro Music-Records Spinoff Angles 


By ABEL GREEN 


The Louis Green-Jerry Newman & Co. 
segments of Loew's Inc. 


supposedly “healthier” 


idea of spinning off the 
into one package 


and making the studio production and distribution another pack- 
age is regarded with increasing skepticism within the present Jo- 
seph R. Vogel management group. 

It knows that the reason MGM Records, for example, has been 


so successful—and particularly 
aegis—has been chiefly because 
tions. “Gigi,” 


so under prexy Arnold Maxin’s 
of the Culver City studio affilia- 


for example, is wholly a made-within-MGM sound- 


track package. Maurice Chevalier’s solo diskings are the direct 
end-result of his film participation. Talent is attracted to MGM 
Records with a gleam on that Culver City production potential, 


whether feature films or vidpix. 


Same goes for the Big Three Music Corp. The reason why Rob- 
bins, Feist and Miller Music Cos. thrive is because of their strong 
“in” on synchronization rights, soundtracks, theme songs and bas- 
ic music incorporated into Metro film productions, and also 20th 
Century-Fox (which owns a minority interested in the Big Three). 

On the other hand, if a spinoff should ever happen, whereby 
Loew’s Theatres-Big Three Music-MGM Records-Station WMGM 
(N.Y.)-and the sundry other interests in existing television sta- 


tions are in one package, it is 


deemed inevitable that the film 


company would have no compunctions about going into both the 
recording and the music publishing businesses. 
Green has said, “So what? Then this new company would bene- 


fit and so would Metro from licensing its soundtracks” 


the big difference is that MGM 


However, 
Records makes a net profit both 


as packager and producer (manufacturer), all of it redounding, as 


at present, to the parent Loew's 


Inc. 


On the music end, Robbins, Feist and Miller Music automati- 
cally fall within the synchronization orbit for Culver City (and also 
20th-Fox) film productions. If the music companies are spun-off 
and divorced they would be considerably emasculated, without 
the automatic picture production companies as cushions. Any new 


music company set up by Metro 


Pictures would be favored. 


This is a new perspective on the divorcement which Vogel feels 
will dissuade any 
meeting. 


“spinoff” insistence at the upcoming Oct. 29. 


! 
| 


Newman is currently on a Medi- 
terranean cruise aboard the SS In- 
dependence and, upon his return, 
expects a special committee's re- 
port on the recommendations made 
by the Green-Newman faction for 
a spinoff dividing Loew’s into 
theatres-music-radio-television sta- 
tions and production-distribution, 
the latter to assume the $24,000,000 
insurance company indebtedness 
against the vidpix and feature film 
assets. 


‘John Paul Jones 
War Rages On 


The battle for control of John 
Paul Jones Productions Inc. en- 
tered a new phase last week when 
Barnett Glassman, the outfit’s vice- 


| president in charge of administra- 


\ 


tive matters, filed suit in N. Y. Su- 
preme Court. 

Court was asked to assign to 
Glassman 100% of the corpora- 
tion’s outstanding stock; to direct 
John Paul Jones Productions pres- 
ident Samuel Bronston and DBther 
defendants to give an accounting 
for a variety of expenses and sal- 
aries; to appoint a receiver to take 
possession of books, records and 
funds of the corporation; to enjoin 
the defendants from selling or 
transferring any ef the corpora- 
tion’s assets, and to ~emove the de- 
fendants as officers and directors. 

Earlier, Bronston had filed a 
$500,000 damage suit in N. Y. Fed- 
eral Court against Glassman and 
his attorney, Thomas J. Todarelli. 
The action maintained that Glass- 
man had subjected Bronston and 
the corporation to a campaign of 
harassment designed to force the 
firm to make Glassman a director 
and to give him credit for the film 
“John Paul Jones,” which has just 
been completed and which Warner 
Bros. will release. 

Glassman says the original ar- 
rangement was for him to be v.p. 
in charge of administrative matters 
and that he was to be assigned 50% 
of the corporation's stock. Glass- 
man eventually went to Europe to 
supervise there the building of the 
two ships for the picture—the Bon- 

(Continued on page 20) 
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L.A. Biz Lags; ‘West’ Light $21,500, 
‘Colonel’ Lean 146, Eden’ Slim 116, 
~ Defiant’ Sharp 236, ‘Cat’ 126, 7th 


Los Angeles. Oct. 14. + 

Lack of fresh product is holding 

local first-runs to a moderate | Broadway Grosses 
figure th's session, with a pair of 

regular holdovers and hard-ticket 

ix the sole coin-getters. “Man of | 











Estimated Total Gross 


Vest” is rated slight $21,500 in | This Week . $588,400 
four theatres. “Me and Colonel” | (Based on 24 theatres) 
shapes light $14,000 or near in Side Tee od. coves $513,100 





three houses. 
“Raw Wind in Eden” looks slim | 
$11,000 in three smaller spots. 


two locations. dull $6,000 " ‘Geisha Great 86, | 


(Based on 21 theatres) 











“Defiant Ones” looms sharp $23,- 
000 or close in second round in two 


sites. “Cat on Hot Tin Root” is ‘ >] 
heading for torrid $12,000 in sev- ° t ot | 
enth week at Fox Wilshire. e9 

; 


All hard-ticket pix are holding 
up wees style, beac Minneapolis, Oct. 14. | 
“Around World in 80 Days” grand | , ; 
at $14,000 in 95th stanza at Carthay AE mt —_ eS | 
and “Windjammer,” great $18,000 Joop has only four newcomers 
in 27th week at Chinese probably with two of these reissues. Of the | 
outstanding in this category. fresh entries, “Barbarian and Gei- | 

Estimates for This Week sha” shapes socko at Lyric. Box- 

State, Hollywood, Uptewn, Loy-| office seems to be in a seasonal | 
ola (UATC-FWC) (2,404; 756; 1,715; | slump. Ace holdover, aside from | 
1,298; 90-$1.50)—“Man of West” extended runs, is “Big Country,” 
(UA) and “Hong Kong Confiden-| socko in second State session. | 
tial” (UA). Light $21,500 or over.| The hard-ticket pix “Search for | 
Last week, State, “Light Across | Paradise” and “South Pacific” are | 
the Street” (Indie), “Only French | still in velvet in their 33d and 16th 
Can” (Indie) (reissue), $3,800.| weeks, respectively. It’s the sev- 
Hollywood, Loyola with Ritz,| enth great week for “Cat on Hot | 
Rialto, ‘La Parisienne” (UA) (1st | Tin Roof” at Orphuem. Third for | 
multip’e run), “Lost Lagoon” (UA) | “The Defiant Ones” shapes big at 
(Hollywood, Loyola, Rialto), “Mile.| World. “Damn Yankees” is rated 
Striptease” (Indie) (reissue) (Ritz), | satisfactory in third Radio City 
eae ee with genet | round. 

awaii, “It—Terror from Beyond | Estimates for This Week 

” 1 amnin ; | 
Space” (UA), “Curse of Faceless | Academy (Mann) (947; $1.50-| 


ye te ge | $2.65) —"South Pacific” (20th) (16th | 


Hilistreet, Wiltern, Iris (RKO- A A 

" 124980. 9 Ghd. : | wk). Fifth month just around the | 
yt Ma per yard Pay) cab | corner, and still strong here. Nice 
. | $8,000. Last week, $3,500. 


and “Life Begins at 17” (Col). Soft | 
$14,000 or close. Last week, Wiltern | 
with Downtown Paramount, Vogue, 
“Damn Yankees” (WB) (2d wk), 


Century (SW-Cinerama) (1,150; 
$1.75-$2.65) — “Search for Para-| 
dise” (Cinerama) (33d wk). Last) 
$12,500. Iris with Four Star, Les | six weeks for this one and tardy | 
Angeles, “Streetcar Named Desire” | ones are coming in. Good $9,200. | 
(20th) (reissue) (3d wk, Four Star: | Last week, $9,000. | 
Tris, L.A.), $9,100. 7 | Gopher (Berger) (1,000; 85-90)— | 

Downtown, Hawaii, Ritz (SW- “The Goddess” (Col). Poor $3,000. | 
G&£-FWC) (1,757; 1,106: 1,329; 90-| Last week, “Reluctant Debutante” 
$1.50\—"“‘Raw Wind in Eden” ~(U)| (M-G) (3d wk), $3,000. 
and “Saga of Hemp Brown” (U).| Lyrie (Par) (1,000; 90-$1.25)— | 
Slim $11,000 or near. Last week,| “Barbarian and Geisha” (20th). | 
Downtown with New Fox, El Rey,} Shapes socko $8,000. Last week, | 
“Matchmaker” (Par), “Desire Un-| “Thundering Jets” (20th) and “Tar- 
der Elms” (Par) (lst multirun),! zan’s Fight for Life” (M-G), $3,500 
$10,700. | at 90¢ top. 

Los Angeles, Vegue (FWC) (2.-| Radio City (Par) (4.100; 90-$1.25) | 
097; 825; 90-S1.50) — “Snowfire” |—‘‘Damn Yankees’ (WB) (3d wk). 

(Continued on page 17) Lots of nice words but it hasn't | 
caught on as expected. At end of 
week, theatre shvtters permanent- | 

ily. Oke with $8,000. Last week, 
| $8,000. 

RKO Orpheum (RKO) (2,800; 90- 
| $1.50)—“Cat on Hot Tin Roof” | 
| (M-G) (7th wk). Great $6,000. Last | 


| week, $7,500. 
(2,200; 90-$1.50)— 





Cincy Biz Marking Time; 
‘Tiger’ Mildish $7,500, 
Search’ Big 126, 45th week. $7.500.. 


Cincinnati, Oct. 14. | “Big Country” (UA) (2d wk. Doing | 

Cincy film biz this week is in a| well, but under hopes. Shapes 
seasonal trend. Solo new bill, | stout $9,000. Last week, $13,000. | 
“Tiger and Harry Black,” shapes} Suburban World (Mann) (800; 
fairish at the Palace. “Cat” clings | 85)—‘“Law and Disorder” (Indie). 
to first-run lead in seventh and Looks like big $2,700. Last week, | 
final week at  flagshi Albee. “Flesh and Woman” (Indie), $1,500. 
“Damn Yankees” and “Big Ceoun- World (Mann) (400; 85-$1.25)— | 
try” loom oke in third weeks, | “Defiant Ones” (UA) (3d wk). After | 
former on moveover. “South Pa-| sock start holds with big $4,200. | 
cifig’ has resumed at the hilltop| Last week, $4,500. ' 


| (20th). Okay $11,000 or over. 


Port. Sluggish Albeit | 
Pacific’ Loud 66, 20h) 


Portland, Ore., Oct. 14. 

Traffic at downtown cinemas is | 
marking time, for most part, this 
round. However, some of the hold- 
overs and one reissue shape okay. 
“Streetcar Named Desire” is okay | 
at Orpheum while “South Pacific” | 
still is sturdy in 20th stanza at the | 
Broadway. “Gigi,” now in eighth | 
week at the Guild, continues trim. | 
“Barbarian and Geisha” is modest | 
| 

} 





at the Fox. 
Estimates for This Week 

Broadway (Parker) (890; $1.50- | 
$2.50)—“South Pacific” (20th) (20th | 
wk). Sturdy $6,000. Last week, | 
$6,200. 

Fox (Evergreen) (1,536; $1-$1.50 
—“Barbarian and Geisha” (20th) 
and “Ghost Diver” (20th). Modest 
$6,500. Last week. Be one me hf 

(Indie), 


(M-G) and “Up In Smoke” 
00 


Guild (Indie) (400; $1.25-$3.00)— 
“Gigi” (M-G) (8th wk). Neat $6,000 
Last week, $6,200. 

Liberty (Hamrick) (1.865; $1- 
$1.50)—"‘Man of West” (UA) and 
“Hong Kong Confidential” (UA) 
Mild $5,500. Last week, “Damn 
Yankees” (WB) and “Last of Fast 
Guns” (U) (2d wk), $6,000. 

Orpheum (Evergreen) (1,600; $1- 
$1.50)—“‘Streetcar Named Desire” 
(20th) and “Seven Year Itch” (20th) 
(reissues). Oke $6,000. Last week, 
“Tank Force” (Col) and “Buchanan 
Rides Alone” (Col), $6.200. 

Paramount (Port-Par) (3,400; $1- 
$1.50)—"“Big Country” (UA) and 
“Edge of Fury” (UA) (2d wk). Just 
okay $5,500. Last week, $7,400. 


Holiday Helps Toronto; 
‘Wilderness’ Socko 256, 
‘Dunkirk’ Lively 106, 2d 


Toronto, Oct. 14. 

Thanksgiving Day observance 
(13) in Canada, with extra Sunday 
midnight performances, helped | 
weekend biz. “White Wilderness” 
looks great in four houses while 
“Dunkirk” is big in second round 
at Uptown. “Barbarian and Gei- 


fh 
7) 





| 


| sha” is just okay opening round at 


Carlton. “Damn Yankees” shapes 
socko in second session at Imperial. 
“Frankenstein” is fair in four 
houses. “Tale of Two Cities” looms | 
fine in second stanza at Hyland. 
Estimates for This Week 

Carlton (Rank) (2,518; 75-$1.25) 
—‘“Barbarian and the Geisha” | 
Last 
week, “Harry Black Tiger’ (20th), 
$7.000. 

Downtown, Glendale, Prince of 


| Wales, State (Taylor) (1,059; 995; 


1,200; 694; (509-75)—‘Frankenstein 
1970” (AA) and “Spy in the Sky” | 
(AA). Okay $12,000. Last week, 
“Buchanan Rides Alone” (Col) and 


“Case Against Brooklyn” (Col), 
$10,000. 
Eglinton, Palace, Runnymede, 


York (FP) (1,080; 1,485; 1,585; 877; 
50-$1)—“"White Wilderness” (BV). | 
Terrific $25,000. Last week, “Naked 
Earth” (20th) and “Blond Bait’ | 
(20th), $9,000. 

Fairlawn (Rank) (1,165; $1-$1.50) 
—“Freedom” (Rank) (2d wk). 
Down to light $5,000. Last week, 
big $9,000. 

Hollywood (FP) (1,080; $1-$1.25) 
—‘“Indiscreet” (WB) (7th wk). 
Stout $7,000. Last week, $8,000. | 

Hyland (Rank) (1,057; $1)—“Tale | 
of Two Cities” (Rank) (2d wk). Fine | 
$6,000. Last week, $8,000. 

Imperial (FP) (3,343: 75-$1.50)— 
“Damn Yankees” (WB) (2d wk). | 

(Continued on page 17) 





Vailey Theatre after nine-day clos- 
ing over labor dispute involving 
“payroll relief” by 


Hub Uneven; ‘West’ Rousing $16,000, 


Decks’ Drab 76, ‘Cat’ Hot 96, 8th 





Key City Grosses 


Estimated Total Gross 

This Week $2,483,200 
(Based on 23 cities and 247 

theatres, chiefiy xrst runs, in- 

cluding N. Y.) 

Last Year ... $2,312,500 
(Based on 22 cities and 247 

theatres.) 








mer 





Geisha Trim 156, 
Philly; ‘West’ 106 


jthe current week here and early | 


Sunday openings were no bonanza 
to first-runs. “Barbarian and 
Geisha,” while not up to 
hopes, still is winding with a fine 
week at the Fox. “Man of West” 
is rated rousing at the Viking. 
“Cat on Hot Tin Roof” shapes 
smash in third Stanley round. 
“Damn Yankees” also is big in 
second stanza at Randolph. 
Estimates for This Week 


Arcadia (S&S) (536; 90-$1.80)— | 


“Dunkirk” (M-G) (2d wk). 
$4,500. Last week, $6,000. 

Boyd (SW) (1,480; $1.25-$2.75)— 
“Gigi” (M-G) (16th wk). Picked up 
to big $12,000 on notice of closing. 
Last week, $9,000. 

Fox (National) (2,250; 65-$1.49)— 
“Barbarian and Geisha” (20th). 
Fine $15,000. Last week, “Voice in 
Mirror” (20th), $5,500. 

Goldman 
$1.49|\—"““White Wilderness” (BV) 
(2d wk). Pale $6,000. Last week, 
$7,500. 

Midtown (Goldman) (1,000; $2- 

2.75)—“South Pacific” (20th 
wk). Still big at $8,500. 
week, ditto. 

Randolph (Goldman) (1.250; 65- 
$1.80)—“Damn Yankees” (WB) (2d 
wk). Big $10,000. Last week, $15,- 
0co 


Quiet 


Last 


“Cat on Hot Tin Roof” (M-G) (3d 
wk). Smash $24,000. Last week, 
$30,000. 


Stanton (SW) (1,48% 99-$1.80)— | 


Ones” (UA) (3d_ wk). 
Last week, $17,000. 


“Defiant 
Lofiy $14,000. 


Trans-Lux (T-L) (500; 99-$1.80)— | 


“Reluctant Debutante” (M-G) (3d 
wk). Neat $7,500. Last week, 
$8,500. 


Viking (Sley) (1,000; 75-$1.49)— 


“Man of West” (UA). Rousing 
$10,000. Last week, “Streetcar 
Named Desire” (20th) (reissue), 
$7,000. 

World (Pathe) (604;, 95-$1.80)— 


“Night Heaven Fell” (Kings) (7th 
wk). Hep $3,000. Last week, 
$4,000. 


K.C. Wickets Waver But 
‘Gigi’ Fast 106; ‘Geisha’ 
Fair 106, ‘Cat’ 456, 7 


Kansas City, Oct. 14. 
Grosses are showing up on soft 
side against comparatively strong 
product. “Gigi” at Midland is only 
moderately good, with stronger re- 
turns expected. “Barbarian and the 
Geisha” in three Fox Midwest thea- 





high | 


(Goldman) (2,250; 65- | 


(29th | 


Stanley (SW) (2,900: 99-$1.80)— | 


" Boston, Oct. 14. 

Hot midweek spell combined 
|} with World Series to hurt trade 
here midweek. Cooler weather 
over weekend did not help much, 
with trade very uneven, and mostly 
on downside. One of major disap- 
pointments is “Decks Ran Red,” 
| dull at the Paramount and Fenway, 
| figure at Par being a new low for 
| spot. “Tale of Two Cities” at Astor 
| looks mild. 

“White Wilderness” is nice at 
the bandbox Beacon Hill. “Gun 
Runners” looms oke at the Pilgrim 
while “Man of West” is good at 
Orpheum. “Blue Murder at St. 
Trinian’s” looks neat at the Ken- 
more. Holdovers are still hitting 
the high spots, with “Damn Yank- 


ees” nice in second round at the 
Met. “Defiant Ones” still looms 
slick in third round at the Me- 


morial. “Cat On Hot Tin Roof” is 
amazing at State in eighth week. 
Estimates for This Week 

Astor (B&Q) (1,371; 75-$1.25)— 
“Tale Of Two Cities” (Rank). Mild 
$8,000. Last week, “Matchmaker” 
(Par) (3d wk), $4,800. 

Beacon Hill (Sack) (678; 90-$1.50) 
“White Wilderness” (BV). Nice 
$10,000. Last week, “Night Heaven 
Fell” (Kings) (6th wk), $5,000. 
| Boston (SW-Cinerama) (1,354; 
$1.25-$2.65) — ‘“‘Windjammer” (NT) 
(8th wk). Seventh week was rous- 
|ing $19,000 

Capri (Sack) (1,150; 90-$1.50)— 
“Time Of Desire” (Janus) (3d wk). 
Still good at $5,000. Last week, 
$7,000. 

Exeter (Indie) (1,300; 75-$1.25)— 
“Me And Colonel” (Col) (4th wk). 
Third week was fine $8,000. 

Fenway (NET) (1,376; 60-$1.10)— 
“Decks Ran Red” (M-G) and 
“Young As We Are” (Par). Dull 
| $2,000. Last week, “High School 
Hellcats” (AI) and “Hot Rod Gang” 
(AT), $3,000. 

Gary (Sack) (1,340; $1.25-$3) — 
“Gigi” (M-G) (7th wk). Stout $15,- 
000 again. Last week, same. 

Kenmore (Indie) (700; 75-$1.25) 


—‘‘Biue Murder at St. Trinian’s” 
(Cont). Neat $7,000. Last week, 
“Constant Husband” (BL) and 


| ““Last Holiday” (Rank) (7th wk), 
$3,200. 

Memorial (RKO) (3,000; 60-81.10) 
—‘Defiant Ones” (UA) and “Fort 
Massacre” (UA) (3d wk). Slick $11,- 
000. Last week, $15,000. 

Metropolitan (NET) (4.357; 70- 
$1.10)—“Damn Yankees” (WB) and 
“Party Crashers” (Par) (2d wk). 
Nice $14,000. Last week, $18,000. 

Mayflower ‘ATC) (683; 75-$1.25) 
—“Indiscreet” (WB) (2d run) and 
“Golden Age of Comedy” (DCA). 
Oke $3,500. Last week, “Case of 
Dr. Laurent” (T-L) (8th wk), 
$2,300. 

Paramount (NET) (2,357: 70- 
) — “Decks Ran Red” :M-G) 
“Young As We Are” (Par). 
New low here at $5,000. Last week, 
“High School Hellcats” (AI) and 
“Hot Rod Gang” (AT), $8,000. 

Pilgrim (ATC) (1,000; 60-$1 10)— 

“Gun Runners” (UA) and “Terror 
in a Texas Town” (UA). Returns 
house to first-runs with fast $7,000. 
| Last week, “Indiscreet” (WB) and 
“Cattle Empire” (20th) split with 
“Tammy and Bachelor” and “Twi- 
light for Gods” (U) (2d runs), 
$4,000. 

Saxon (Sack) (1,000; $1.50-$3.50) 
—‘South Pacific” (20th) (27th wk). 
Big $12,000. Last week, ditto. 

Trans-Lux (T-L) (730; 75-$1.25) 
—“Island in Sun” (20th) and “Vio- 
| lent Saturday” (Indie). Oke $3,500. 
| Last week, “Young And Passion- 


in hotsy tempo. 
Estimates for This Week 

Albee (RKO) (3,100; 90-$1.25)—— 
“Cat on Hot Tin Roof” (M-G) (7th 
wk). Sweet $8,000 exit music after 
Jast week’s $8,500. 

Capitel (SW-Cinerama) (1,376; 
$1.20-$2.65)—“‘Search for Para- 
d'se” (Cinerama) (45th wk). Eight 
day finale bids to match last week’s 
sturdy $12,000. “Windjammer” 
(NT) to start Oct. 22 if approved 
by Department of Justice, other- 


operators. ’ 
“South Pacific” winds up profitable Det F ° Def t Wh $30 O00 
45-week run at Capitol] this week s anc b all am 3 ’ 


Geisha’ Boff 226, ‘Seas’ Giant 216 


Detroit, Oct. 14. 

A great week is in prospect 
among downtown deluxers this 
round. “Defiant Ones” is heading 
for a mighty sesston at the Palms. 
“Barbarian and Geisha” shapes 
|wham at the Fox. “South Seas 
| Adventure” looks great in second 


Everglades” (WB) “Whole 
Truth” (Co}), $12,000. 

Madison (UD) (1,900; $1.25-$1.50) 
—‘“La Parisienne” (UA) and 
“Lost Lagoon” (Col) (3d wk). Fine 
$9.000. Last week, $12.000. 

Broadway-Capitol (UD) (3,500; 


and 





pn gg Seas Adventure” | eek at Music Hall. ia, te of Outer Space” 
Grand (RKO) (1,400: 90-$1.25)—| , “South Pacific” looms solid in re “s eo «a 
Damn Yankees” (WB) (m.c.). Hen | 27th roun at United Artists. “Tank Battalion’ (AI) and “Heli 


$5.500. Last week, “Oklahoma” 
(20th) and “Carousel” (20th) (re- 
issues), five days, $5.000. 
Keiths’s (Shor) (1,500; 90-$1.25) | 
—“Big Country” (UA) (3d. wk). 
~—— $6.000 after last week’s 


te e 

Palace (RKO) (2,600; 90-$1.10)— 
“Tiger and Harry Black” (20th). | 
Fairish $7,500. Last week, ‘Damn | 
Yonkees” (WB) (2d wk), $7,800. 


,“Cat on Hot Tin Roof” is fancy in 
seventh week at the Adams. 


Estimates for This Week 


Squad” (AI), $12,000. 
United Artists (UA) (1,667; $1.25- 


$30,000. Last week, “Wind Across | 


tres also’is bringing ordinary re- | ate’ (Indie) and “Age of Infidelity” 
turns. “Gunsmoke in Tucson” in | (Indie), $4,000. 

four Dickinson theatres is fairish Orpheum (Loew) (2,900; 90- 
as coolish weather begins to tell | $1.50/—“Man of West” (UA) and 
on the drive-ins. “Cat on Hot Tin | “Hong Kong Confidential” (AA). 
| Roof” in seventh stanza at~the Good $16,000 or near. Last week, 
Roxy is unusually good, as is “God | “Badlanders” (M-G) and “Apache 
Created Woman” in 36th week at | Territory” (Col), $10,000. 


the Kimo, setting a new longrun| State (Loew) (3,600; 75-$1.25)— 
record daily. Paramount doing fair | “Cat On Hot Tin Roof” (M-G) (8th 
with second week of “Damn Yan-| wk). Holding amazingiy strong 
kees.” Weather is in fallish vein. | with $9,000. Last week, same. 


Estimates for This Week a “ 

Brookside (Fox Midwest) (900; ‘Geisha’ Solid $17,000 
75-90) — “Marcelino” (Indie) and ‘4 bd 
“Rome, Eternal City” (Indie). Con- St. L.; “Yankees 11G, 2d 

St. Louis, Oct. 14. 
redominate at first- 


verts this usually subsequent-run 
runs currently. Top newcomer is 





house into an arty operation tem- 
porarily. Nifty $3,500. Last week, 


Holdover 


| “Matchmaker” 


Fox (Fox-Detroit) (5,100; $1.25- 
$1.59)—“Barbarian and Geisha” 
(20th) -and “Flaming Frontier” 
(20th). Wham $22,000. Last week, 
(Par) and “Time 
Lock” (DCA), $11,000. 
| Michigan (United Detroit) (4,000; 


$3)—“South Pacific” (20th) (27th 
wk). Swell $11,000. Last week, 


(Balaban) (1,700; $1.25- 
$1.50) — “Cat On A Hot Roof” 
(M-G) (7th wk). Fine $9,500. Last 


week, $9,700. 
Music Hall (SW-Cinerama)| 





subsequents. 

Glen, Dickinson, Shawnee Drive- 
in, Leawood Drive-in (Dickinson) 
(700; 750; 1,100 cars; 900 cars; 75- 
90)—“‘Gunsmoke in Tucson” (AA) 
and “Legion of the Doomed” (AA) 
plus “Hold Back the Night” (2d 


| run). Fair $6,500. Last week, “‘Rob- 


bery Under Arms” (Rank), “Hell 


$1.25-$2.65)—“‘South Seas | Drivers” (Rank) with ‘Destination 


“alley (Wiethe) (1,300; $1.50. | 90-$1.25)—“Badlanders” (M-G) and 
$° 30)—“South Pacific” (20th) (24th | “Andy Hardy Comes Home” (M-G), 
wk). Run resumed Friday (10) | Fair $14,000. Last week, “Damn 
unon settlement of dispute with | Yankees” (WB) and “Handle With 
union operators which caused nine- | Care” (M-G) (2d wk), $16,000. 
day closing. Maybe $7,000. mod-| Palms (UD) (2,961; $1.25-$1.50)— 
erate, anproaching the $7,500 of “Defiant Ones” (UA) and “Hong 
23d week. iKong Confidential’ (UA). Socko 





' $4,000. Last week, $4,500. 


(1,205; 
Adventure” (Cinerama) (2d _ wk). | 
Terrific $21,000. Last week, $9,000 
in 3 days only. 

Trans-Lux Krim (Trans-Lux) | 
(1,000; 90-$1.65)—“Case of Dr. | 
Laurent” (T-L) (5th wk). i 





60.000” (AA) (2d run), $5,500. 
Kimo (Dickinson) (504; 90-$1.25) 
— “God Created Woman” (Kings) 
(36th wk). Pleasant $1,600. Last 
week, $1,900. 
Midland (Loew) (3,500; 90-$1.25) 
(Continued on page 17) 


“Barbarian and Geisha,” big at the 
St. Louis. Twin horror bill, “Mon- 
ster From Mars” and “Curse of the 
Faceless Man,” at Orpheum - is 
okay. “Me and Colonel,” last week 
at the St. Louis, is playing on 
moveover at two arty houses, the 
Richmond and Shady Oak for pass- 
able returns. Continuing strong on 
holdovers are “Cat on a Hot Tin 
Roof” in seventh frame at Loew’s 
|}and “Windjammer” in seventh at 
| Ambassador. 
Estimates for This Week 
Ambassador (Cinerama) (1,400; 
| $1.20-$2.40)—“Windjammer” (NT) 
\ (Continued on page 17) 
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Chi Biz Hotter With Cooler Weather; 
‘West’ Fast $27,000, ‘Badlanders Oke 


186, ‘Cat’ 286, 


Chicago, Oct. 14. 
Switch to seasonable weather 
plus a flock of new entries figure 
to prop downtown cinemas for a 
nice collective take this session. 
“Man of the West” 


fine $27,000 while “The Badland- 
ers’ preem at the Oriental will 
corral an okay .$18,000. 
“It! Terror From Beyond Space” 
and “Curse of Faceless 
combo is climbing to a eood $8,300. 

Capri’s opener of “Y.me of De- 
sire” is shaping to fast $7,000. New 
Monroe combo of “She Played With 
Fire” and “Life Begins at 17” is 
rated fairish 

“Cat on Tot Tin Roof” still paces 
the holdovers, expecting a hotsy 
seventh frame at the Chicage. “The 


Hunters is snappy in second 
Roosevelt week. “Liane, Jungle 
Goddess” looks trim in second 


Woods session 

“Me and Colonel” 
for third Esquire round. “Damn 
Yankees” looms smash in third 
United Artists stanza while “White 
Vilderness” is good in fifth round 
at the Loop 

Hard-ticket pix are generally 
higher. “South Seas Adventure” is 
strong in third Palace week. “Gigi” 
shapes nice in 14th frame at the 
Harris. “South Pacific” posted a 
solid 29th week at the McVickers 
while “Around World in 80 Days” 
continues great after 80 weeks at 
Todd's Cinestage. 

Estimates for This Week 

Capri (Dowd) (585; $1.25-$1.50) 
—‘ ‘Time of Desire” (Janus). Hep 
$7.000. Last week, reissues. 

Chicago ‘B&K) (3,900; 90-$1.80) 
—Cat on Hot Tin Roof” (M-G) 
(7th wk). Sockeroo $28,000. Last 
week, $23,000 

Esquire (H&E Balaban) (1,350: 
$1.50)—‘‘Me and Colonel” (Col) (3d 
wk Great $18,000. Last week, 
$21,000 

Garrick (B&K) (850; 90-$1.25)— 
“It! Terror From Beyond Space” 
(UA) and “Curse of Faeeless Man” 
(UA Nice $8.300 Last week, 
“Wind Across Everglades” *tWB) 
and “Bullwhip” (AA) (2d wk), 
$6 500. 

Harris (Todd) (984: $1.25-$3)— 
“Gigi” (M-G) (14th wk). Tall $15,- 
809. DPast week, $13.500. 

Loop ‘Telem't) (606; 90-$1.50)— 
*White Wilderness” (BV) (5th wk). 
Good $7.800. Last week. £7,500 

MeVickers (JL&S) (1,580: $1.25- 
$3.30)—"South Pacific” (20th) (29th 
wk). Stout $23,000. Last week, 
$20.500. 

Monroe (Jovan) (1,000; 65-90)— 
“She Played With Fire’ (Col) and 
“Life Begins at 17” (Col). 
$4500. Last week, “Wild Heritage” 
(U) and “Slim Carter” (U). $5,500. 

Oriental (Indie) (3,400; 90-$1.50) 
—“The Badlanders” (M-G). Oke 
$18.000 Last week, “Certain 
Smile” (20th) (2d wk), $18,090. 

Palace (SW-Cinerama) _ (1,434; 
$1.25-$3.40)—“South Seas Adven- 
ture” (Cinerermha) (3d wk). Socko 
$3?.000. Last week, $30.000. 

Roosevelt (B&K) (1.400; 90-$1.80) 


is rated socko 


“The Hunters” (20th) (2d wk). 
Brick $13.500. Last week, $18,000. 
State-Lake (B&K) (2.400; 99- 


$1.80)\—“Man of West” (UA). Slick 
$27.000. Last week, “Big Country” 
(UA) (7th wk), $10.500. 

Surf (H&E Balaban) (685; $1.50) 
—‘“Law and Disorder” (Cont.) (2d 
wk). Mild $3,600. Last week, 


$6.000 
Tedd’s Cinestage (Todd) (1.036: | 


$1.75-$3.50)—“Around World” (UA) 
(80th wk). Great $13,500. Last week, 
$13.100. 

United Artists (B&K) (1.700; 90- 
$1.80)—“Damn Yankees” (WB) (3d 


wk). Dandy $16,000. Last week, 
$15.000. 
Woods (Essaness) (1,200: 90- 


$1.50)—“Liane, 
(DCA) (9d wk). 
week, $26,000. 


‘GEISHA’ FAIR $7,000, 
PROV.; ‘DEB’ GOOD 106 


Providence, Oct. 14. 
There is a depressing lull at 
most stands currently, but this 
happens about this time each year. 
Loew’s is doing only fairly well 
with “Reluctant Debutante” on a 
10-day engagement. Disappointly 
lean is Strand’s “A Tale of Two 
Cities.” “The Barbarian and 
Geisha” at Majestic shapes fair. 
“Me and the Colonel” looms mild 
in second Albee round. 
Estimates for This Week 
Albee (RKO) (2,200; 65-80)—“Me 
and Colonel” (Col) and “Apache 
Territory” (Col) (2d wk). Mild 
$5.000. Last week, $6,000. 
Majestic (Loew) (3,200; 65-80)— 
(Continued on page 17) 


Jungle Goddess” 
Trim $14,000. Last 





initialer at | 
the State-Lake looks to trigger-a/ 


Garrick’s | 


Man” | 


Fairish | 





7th, ‘Pacific’ 236, 29 


+ 
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Estimates Are Net | 


Film gross estimates as re- | 
ported herewith from the vari- | 
ous key cities, are net; ie, | 
without usual tax. Distrib- | 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 


Geisha’ Oke 86, 
| L'ville; ‘West’ 5G 


Louisville, Oct. 14. 

Business at the downtowners this 
week is generally moderate. John 
Wayne's following spells okay 
trade for “Barbarian and Geisha” 
at Rialto. “Man of West” at the 
United Artists shapes slow. “Damn 
Yankees” at the Mary Anderson is 
good in second round. “Law and 
Jake Wade” and “Tarzan’s Fight 
For Life” looks perky at the Ken- 
tucky. Cooler weather is favorable 
for first runs. 








Estimates for This Week 
Brown (Fourth Ave.) (),200; 
$1.25-$2) — “South Pacific” (20th) 


(23d wk). Likely oke $5,000 after 
last week’s $5.500. 

Kentucky (Switow) (900; 60-90)— 
“Law and Jake Wade” (M-G: and 
“Tarzan’s Fight For Life’ (M-G). 
Perky $6,000. .Last week, “Raw 
Wind In Eden” (U), same. 

Mary Anderson (People’s) (1,000: 
60-90)—“‘Damn Yankees” (WB) (2d 
wk). Good $5,500 after first week's 
$8.000. 

Rialto (Fourth Ave.) (3,000; 60- 
85) — “Barbarian and Geisha” 
(20th). Fairly okay $8,000. Last 
week, “Streetcar Named Desire” 
(20th) (reissue, $8,500. 

United Artists (UA) (3,000; 60- 
90)\—“‘Man of West” (UA). Slow 
$5,000. Last week, “Reluctant De- 
butante” (M-G), $8,590. 


Cleve. B.0. Perking Up; 
‘Geisha’ Sturdy $15,000, 
Defiant’ Big 1536, 2d 


Cleveland, Oct. 14. | 
Strong pix in key houses cur- 
rently are going briskly, indicating 
a gradual pickup in this recession- 
hit industrial“area. Showing is be- 
ing made in the face of an almost | 
100° holdover situation. Lone im- 
portant newcomer, “Barbarian and 
Geisha,” looks fine at the Allen. 
“Defiant Ones” is big in second 
| Hipp round while “Big Country” 
| also is fancy in first holdover week 
at State. “Cat on Hot Tin Roof” is | 
husky in final 10 days for sev-| 
enth downtown week, playing m.o. | 
at the Stillman. | 
Estimates for This Week | 
Allen (S-W) (3,800;* 75-$1.25)—" 
“Barbarian and Geisha” (20th). 
Fine $15,000. Last week, “Damn | 
ba al (WB) (2d wk), $19,500. 
ontinental Art (‘Art Theatre | 
Guild) (850; $1.25)—‘‘Three Men in | 





Boat” (Indie). Average $2,000. 
Last week, “Poor But Beautiful” 
(Indie), $2,200. 

Heights Art (Art Theatre Guild) | 
(925; $1.25)—“Law and Disorder” | 
(Indie). Modest $2,800. Last week, | 
“Case of Dr. Laurent” (Indie) (2d 
wk), $2,300. 

Hippodrome (Telem't) (3,700; 90- | 
$1.50)—“Defiant Ones” (UA) (2d | 
wk). Big $15,500. Last week, | 
$24,000. 

Lower Mall (Community) (500; 
70-90)—“Time of Desire” (Janus) | 
and “Miss Julie” (Indie) (2d wk). | 
Fine $2,600. Last week, $2,100. 

Ohio (Loew) (1,244; $1.25-$2.50) 
—‘“South Pacific” (20th) (26th wk). 
Fancy $8,000. Last week, ditto. 

Palace (SW-Cinerama) (1,523; 
$1.25-$2.40) — “Search For Para- 
dise” (Cinerama) (8th wk). Moder- 
ate $11,500. Last week, $16,000. 

State (Loew) (3,500; 70-90)—“Big | 
Country” (UA) (2d wk). Fast $10,- 
000. Last week, $16,500. 

Stillman (Loew) (2,700; 70-90)— 
“Cat on Hot Tin Roof” (M-G) 








(m.o.). Husky $12,000 in 10 days of 

seventh on moveover. House now 

| leased to G. Bernardi for “Bolshoi 

| — film at $3.50 top for three 
ays. 








| Fifth Avenue. 


‘Geisha’ Great $11,000, 
Seattle; ‘Blob’ Good 736 


Seattle, Oct. 14. 

Boxoffice takings shape better 
here*this stanza, making it one of 
strongest weeks in many months 
locally. Outstanding newcomer is 
“Barbarian and Geisha,” great at 
“Gigi” also is big 
opening round at Musie Box. “Man 
of West” is rated okay at Orpheum 
while “While “White Wilderness” 
looms fine in second Music Hall 
session. 

Estimates for This Week 

Blue Mouse (Hamrick) (800; 
$1.50-$2.50)—"The Blob” (Par) and 
“Monster From Out of Space” 
(Par). Good $7,500. Last week, 
“Tank Force” (Col) and “Buchanan 
Rides Alone” (Col), $5,800. 

Fifth Avenue (2,500; 90-$1.50)— 
“Barbarian and Geisha” (20th) and 


“Desert Hell” (20th). Great $11,- 
C00. Last week, “Tale of Two 
Cities” (Rank) and “Robbery Un- 
der Arms” (Rank), $4,600. 


Music Box (Hamrick) (850; $1.25- 
$2.80)—“Gigi’” (M-G). Sock $9,000. 
Last week, “Cat on Tin Root” 
(M-G) (6th wk-6 days), $4,400 at 
$1.50 top. E 

Music Hall (Hamrick) (2,200; 90- 


$1.50) — “White Wilderness” (BV) 
and “Once Upon Horse” (U) (2d 
wk) Nice $7,000. Last week, 
$7,700. 

Orpheum (Hamrick) (2,700; 90- 
$1.50/—“Man of West” (UA) and 
“Nong Kong Confidential” (UA). 
Okay $8.000 or near. Last week, 


“Damn Yankees” (WB) and “Saga 


of Hemp Brown” (U) (2d _ wk), 
$6,100. 

Paramount (F ox - Evergreen) 
(3,107; 90-$1.50) — Case of Dr. 
Liurent™ (T-L). Slow $5,500, but 
holds. Last week “Big Country’ 


(UA) (6th wk), $5,100. 


Defiant’ Fat 176, 
Frisco; Days 126 





San Francisco, Oct. 14. 
Biz is improving at first-runs 
here this stanza, with “Defiant 


Ones” great at the United Artists 
and “Barbarian and Geisha” fine at 
the Fox. “Attack ef Puppet Peo- 


ple” looms fair at Paramount while | 


“Tale of Two Cities” shapes okay 
at St. Francis. “Cat on Hot Tin 
Roof” still looks stout in seventh 
Warfield session. “Gigi” is rated 
fast in 14th Stagedoor round. 
“Around World in 80 Days” is 
holding the same as the preceding 
week to land a smash take in 94th 
round at Coronet. 
Estimates for This Week 

Golden Gate (RKO) (2,859; $1.25) 
—*Party Crashers” (Par) and “As 
Young As We Are” (Par). Weak 
$7,000. Last week, “Bend Of River” 
(U) and “World In His Arms” (U) 
(reissues), $9,000. 

Fox (FWC) (4,651; $1.25-$1.50)— 
“Barbarian and Geisha” (20th) and 
“Villa” (20th) (reissue). Fine $15,- 
000. Last week, “Streetcar Named 
Desire” (20th) and “Seven Year 
Itch” (20th) (reissues), $9,000. 

Warfield (Loew) (2,656; 90-$1.25) 
—“Cat On Hot Tin Roof” (M-G) 
(7th wk). Neat $8,500. Last week, 
$9,000. 

Paramount (Par) (2,646; 90-$1.25) 
—‘Attack Of Puppet People” (AI) 
and “War Of Colossal Beast” (AI). 
Fair $9,000 in 6 days. Last week, 
“Damn Yankees” (W-B) and 
“Space Children” (W-B) (2d wk), 

St. Francis (Par) (1,400; $1.25- 
$1.50) — 
(Rank). Oke $9,000. Last week, 
“Whole Truth” (Col) and “She 
Played With Fire” (Col), $6,500. 

Orpheum (SW-Cinerama) (1,456; 
$1.75-$2.65) — “Seareh For Para- 
dise” (Cinerama) (31st wk). Good 
$13,500. Last week, $13,000. 

United Artists (No. Coast) (1,207; 
90-$1.25) — “Defiant Ones” (UA). 
Great $17,000 or over. Last week, 
“Big Country” (UA) (6th wk), 
$7,000. 

Stagedoor (A-R) (440; $1.25-$3)— 


| “Gigi” (M-G) (14th wk). Fast $10,- 


000. Last week, $9,500. 

Presidio (Hardy- Parsons) (774; 
$1.25-$1.50)—“‘Pantaloons” (Indie). 
Good $3,000. Last week, “Law and 
Disorder” (Indie) (2d wk), same. 

Vogue (S. F. Theatres) (364; 
$1.25)—“‘Witness For Prosecution” 
(UA) (reissue). Okay $2,000. 

Coronet (United California) 
(1,250; $1.50-$3.75) — “Around 
World In 80 Days” (UA) (94th wk). 
Great $12,000. Last week, ditto. 

Alexandria (United California) 
(1,170; $1.50-$3.50)\—“South Pacif- 
ic” (20th) (15th wk). Fine $15,000. 
Last week, same. 


“Tale Of Two Cities” | $ 


Broadwry film business con- 
tinues spotty this stanza despite 
some good openers and other favor- 
able factors. Weekend trade was 
helped at some first-runs by the 
fact that Monday was observed as 
a legal holiday by the banks and 
that some places were shuttered 
along with the schools. Influx of 
visitors from Canada because of 
Canadian Thanksgiving holiday was 
helpful over the weekend. Launch- 
ing of two new bills and one re- 
issue also was a plus factor. 

“Old Man and Sea” is winding 
its initial week at the Criterion 
| with a happy $32,000 for 14 per- 
iformances. “Streetcar Named De- 
sire,” the oldie, looks to finish 
the first round with a big $21,000 
at the Mayfair. “South Pacific,” 
moved over to the Rivoli after 28 
weeks at the Crit, hit a solid $30,- 
000 on first session. “Decks Ran 
Red” is disappointing at the Siate 
with a light $15,000 likely in first 
round. 

“Barbarian and Geisha” looks 
good $43,000 in second session at 
lthe Paramount, and will stay on. 
| “Big Country” continues great with 
|$28.000 at the Astor in first hold- 
over stanza. “Onionhead” is only 
$15,000 in second Capitol week. 
| “Cat on Hot Tin Roof” with 
| Stageshow looks to hold with a 
j}smash $158,000 in fourth session 
jat the Music Hall and $11,000 
lahead of third week. “Damn 
| Yankees” plus stageshow is head- 
ing for socko $80,000 in third 
lround at the Roxy or ahead of 
| secord week 
| “Defiant Ones” continues boffo 
with $24,000 in third frame at the 
Victoria. One of few new solid 
pix at the arty houses is “Inspector 
Maigret.” which looks like big 
$16.000 at the Plaza. 

“South Seas Adventure” topped 
its preceding week to get a solid 
$29,800 in 12th round at the War- 
ner. It’s now in its 13th week. 
“Gigi” still is capacity for 2lst 
frame at the Royale. “Bridge on 
River Kwai” finished its longrun 
at the Palace with a_nice $12,000 
in final five days of 43d round. 
“Roots of Heaven” opens at the 
house tonight (Wed.) with a Light- 
house benefit preem. 

Estimates for This week 








Gotham Uneven; ‘Old Man’ Chipper 
32G, Streetcar’ Rerun Rapid 216, 
Pacific’ Moves, 306; Decks’ 156 


was slight $5,500 after $6500 for 
opener. “Night Heaven Fell” 
(Kings) opens Oct. 21. 

Royale (Loew) (934; $1.50-$3)— 
“Gigi” (M-G) (22d wk). The 2lst 
frame finished Saturday (11) was 
capacity $19,300. The 20th week, 
was the same. Pic moves out 
around Nov. 10, going to Sutton, 
to make way for legit show here 


|on Nov. 11. 


| “Decks 


Astor (City Inv.) (1,094; 75-$2)— | 


“B'g Country” (UA) (2d wk). This 
round winding up today (Wed.) 
looks like socko $28,000 or near 
First was $35,000, over hopes. 
Stays on. ? 

| Little Carnegie (L. Carnegie) 
| (550; $1.25-$1.80) —“‘Matchmaker” 
(Par) (16th wk). Ninth frame 
| finished yesterday (Tues.) was good 
$5,000. Eighth week, $5,500. 

| Baronet (Reade) (430; $1.25- 
| $1 70)—“Of Life and Love” (DCA) 


ac itial sessi ded Sun- | 
2c wk). Initial session ended Sun-| 9°00) “Pitteenth week. $8.400. 


| dzy (12) was fair $6,100. 


ond stanza completed yesterday 


i{Tues.) was slow $15,000. First 
was $22,000. 
Criterion (Moss) (1,671; $1.80- 


$2.50)—"Old Man and Sea” (WB) 
(2d wk). Initial round ended yes- 
terday (Tues.) was happy $32,000 
for 14 shows. Opened on Tuesday 
(7} with benefit for March of 
Dimes. First week’s take is viewed 
as surprisingly good in view of 
mixed critical reaction. 

Fine Arts (Davis) (468; 90-$1.80) 
—‘Me and Colonel” (Col) (8th wk). 
Seventh week finished Monday 
(13) was big $9,700. Sixth week, 


9,500. 
Guild (Guild) (450; $1-$1.75) — 
“Hot Spell” (Par) (4th wk). This 
round ending today (Wed.) is head- 
ing for okay $4,800. Third was 
$5,100. Stays a fifth session. 
Mayfair (Indie) (1,736; 79-$1.80) 
—-“Streetcar Named Desire” (20th) 
(reissue). First week ending today 
(Wed.) looks like big $21,000 or 
close. In ahead, “Wind Across 
Everglades” (WB) (4th wk), $4,500. 
Normandie (Trans-Lux) 592; 95- 
$1.80) — “Rocket To Calabuch” 
(T-L) (2d wk). First stanza com- 
pleted Monday (13) was mild 
$4,500. In ahead, “White Wilder- 
ness” (BV) (8th wk), $5,500. 
Palace (RKO) (1,642; $1-$3) — 
“Roots of Heaven” (20th). Opens 
tonight (Wed.) witb benefit for the 
Lighthouse. Reguiar run _ starts 
tomorrow (Thurs.). In _ ahead, 
“Bridge on River Kwai” (Col) (43d 
wk-5 days), nice $12,000 after $18,- 
500 for 42d full week. Could have 
stayed here longer but company 
wanted to get it out to other houses 
in Greater New York. 
Odeon (Rank) (813; 90-$1.80) — 
“Windom'’s Way” (Rank) (3d wk). 
Second session ended Monday (13) 





Capitol (Loew) (4,820; $1-$2.50) | 
—“Onionhead” (WB) (3d wk). Sec- | 


Paramount (AB-PT) (3,665; $1- 
$2)—“Barbarian and Geisha” (20th) 
(2d wk). This round ending tomor- 
row (Thurs.) is heading for good 
$43,000. Opening week was $47,000. 
Stays on. “In Love and War” (20th) 
is due in next but likely not for 
two weeks 


Paris ‘Pathe Cinema) (568; 90- 
$1.80)\—“Seventh Seal” (Janus). 
Opened Monday (13). In ahead, 
“Crime and Punishment” (Kings) 
(4th wk), was okay $5,800. Third 
was $6,800. 

Radio City Music Hall (Rocke- 


fellers) (6.200; 90-$2.75)—"Cat on 
Hot Tin Roof” (M-G) and stage- 
show ‘4th wk). Current session fin- 
ishing today ‘Wed.) leoks like 


great $158.000. Third week, $147,- 
000, a little below expectancy. 
Stays on, naturally for a fifth and 
mavbe a sixth stanza. 

Rivoli (UAT) (1,545; $1.25-$3.50) 
—“South Pacific’ (20th) (2d wk). 
First week concluded Sunday (12) 
was soid $31,000. In ahead, 
“Around World in 890 Days” (UA) 
{103d wk-5 days), $30,000, to wind 
a record run here. Showing for 
initial week was especially favor- 
able in view of long run at Cri- 
terion. 

Plaza (Lopert) (525; $1.50-$2)-— 
“Inspector Maigret” (Lope) (2d wk). 
Initial week ended yesterday 
(Tues.) was great $16,000 or close. 
Stavs on, of course. 

Rialto (Brandi) (594; 75-$1.50)— 
“Shameless Sex” (Mishkin) (5th 
wk). Fourth round ended Friday 
(10) was great $9,400 after $9,200 
in third week. End does not appear 
to be in sight at this current gait. 

Roxy (Indie) (5,705; $0-$2.50)— 
“Damn Yankees” (WB) witt stage- 
show (3d wk). This stanza winding 
up tomorrow (Thurs.) is heading 
for a smash $80,000. Second week, 
$77,000, a bt below hopes. Con- 
tirg ** to etay on here. 

Siate (Loew) (3,450; 50$1.75)— 
lian Red” (M-G). Initial 
session ending tomorrow (Thurs.) 
looks like: light $15.000 or close. 
In ahead, “Raw Wind in Eden” (U) 
(3d wk), $11,200. 

Sutton (R&B) (561; 95-$1.75)— 
“Dangerous Exile” (Rank). First 
stanza ending-tomorrow (Thurs.) is 
heading for okay $5,500. In ahead, 
“Town Like Alice’ (Rank) (3d wk- 
5 days), $3,000. 

Trans-Lux 52d St. (T-L) (540; $1- 
$1.50)—*“Case of Dr. Laurent” (T-L) 
(17th wk). The 16th stanza fin- 
ished yesterday (Tues.) was big 


Victoria (City Inv.) (1,003; 50-$2) 
—‘“Defiant Ones” (UA) (4th wk)). 
Third round ended _ yesterday 
(Tues.) was great $24,000 or there- 
abouts. Second, $27,000. 

Warner (SW-Cinerama) (1,600; 


| $1.80-$3.50)\—“South Seas Adven- 





ture” (Cinerama) (13th wk). The 
12th week finished Saturday (11) 
perked a bit to hit solid $29,800, 
The llth week, $29,000. 





‘Country’ Smash $27,000 


“ss, Of * ’ 
Tops Pitt; ‘Geisha’ 636, 
*e ’ . 

‘Parisienne’ Slight 7G 

Pittsburgh, Oct. 14. 
“Big Country” really is making 
it in a big way at the Penn current- 
ly, but not much else is exciting. 
“Barbarian and Geisha” is rated 
disappointing at Fulton while “La 
Parisienne” is limping badly at the 
Stanley. Harris is up a bit with 
“Decks Ran Red” but its not much 
to cheer about. “Windjammer” 
shows upgrade signs at the Warner. 
Reissue of “Streetcar Named De- 
sire” at Squirrel Hill is solid in 
second week and may hold again. 

Estimates for This Week 
Fulton (Shea) (1,700; 80-$1.25)— 
“Barbarian and Geisha” (20th), 
Started very slowly and way below 
the John Wayne average. Doubtful 
of getting much more than $6,500, 
rather routine for a pic of such 
high expectations. Last week, 
“Villa” (reissue), $3,500 in 5 days. 
Guild (Green) (500; 99-$1.25) — 
“Constant Husband” (Indie) (2d 
wk). Holding up fairly well at 
$2,000; should be able to hold 
another stanza. Last week, $2,600. 
Harris (Harris) (2,165; 80-$1.25) 
—“Decks Ran Red” (M-G). Looks 
(Continued on page 17) 
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Many Top French Stars Not Playmg 
Paris This Season; They're on Road 


Paris, Oct. 7. 

Although the new legit season 
here looms big in quantity, many 
of the top theatricai stars will not 
be seen in Paris this year. Most 
of them will be on the road as 
touring companies get more lucra- 
tive in France. Big pay, and the 
film producers who watch provin- 
cial popularity of names and en- 
gage them many times on that 
alone, are contributing to all the 
theatrical personages going in for 
all this touring of the hinterlands. 
There also is the recent growth of 
traveling legit to contribute to this 
popularity of roadshows. 

‘More pessimistic theatre direc- 
tors feel this eventually might hit 
Paris boxoffice with provincials 
getting used to the theatre in their 
own towns, and ignoring it on vis- 
Others feel it will 
have the opposite effect by build- 
ing out-of-town audiences with 
these old and new touring vehi- 
cles, making more people want to 
see new shows here on their visits. 

At any rate, the theatrical 
exodus is on. Top touring outfits 
are Baret, Karsenty, Rasimi and 
Herbert who are estimated to play 
to over 750,000 patrons every sea- 
son. They pay up to $600 per 
night for such names as Elvire 
Popesco, Danielle Darrieux, So- 

hie Desmarets, Raf Vallone, Jean 
rvais and Raymond Pellegrin. 

Reprises and recent Paris hits 
make up the repertoire of these 
touring outfits. Outgoing season 
started this week with such recent 
hits going on the road as “Love 
of Four Colonels,” “The Egg,” 
“The Caine Mutiny Courtmartial” 
and “View From a Bridge. 


National Film Theatre 
In Salute to M-G Pix 
With 10-Week Season 


London, Oct .7 

The National Film Theatre will 
be patting Leo the Lion on the 
back from Noy. 1 with a 10-week 
season called “The Lion’s Roar.” 
This will feature 47 of Metro's 
outstanding pix on 16m stock, and 
every film will be available to Brit- 
ish Film Societies. The season is 
designed to show the pattern of 
Metro’s contribution to the indus- 
try and will consist of eight sepa- 
rate sections. 

First section will be “The Golden 
Years.” It will include Marie 
Dressler’s “Tugboat Annie” and 
“Marie Antoinette.” Section No. 2 
will offer “Grand Hotel,” “Queen 
Christina” and “Marie Walesska” 
as samples of Metro’s star-making. 

Third seciion spotlights musicals 
and will include “Maytime” and 
“On The Town.” American life 
will be illustrated by such pix as 
“Boys’ Town” and “The Hucksters.” 
Section five switches to the Pio- 
neer Spirit with “Trader Horn” 
and “Northwest Passage” as typical 
Metro examples. Laurel and Hardy 
and the Marx Brothers will roar 
for Leo in the slapstick comedy 
section, and another part will be 
devoted to Metro’s treatment of 
sophisticated comedy, with such 
greats as “The Women,” “Ninotch- 
ka” and “The Philadelphia Story.” 

The 10-week season will parade 
all of Metro’s stars, past and pres- 
ent, and for National Film Theatre 
patrons will' provide a nostalgic 
followup to previous seasons sur- 
a United Artists and Warner 

ros. 


No Tele, New Zealand 
Sees Cinema Upbeat 


Auckland, New Zealand, Oct. 7. 

With cinemas closing down in 
many parts of the world, TV-less 
New Zealand continues to buck 
the trend. The Kerridge-Odeon, 
largest chain here, has completed 
or has under construction 10 new 
theatres in the last three years. 
With the exception ef the Odeon 
here, these are located in smaller 
cities, all being intimate houses, 
700-750-seat houses being favored. 

Building activity has increased 
since the government vetoed 
schemes for drive-ins put forward 
by the combined Kerridge-Odeon 
and Amalgamated Theatres inter- 
ests last year. Apart from new 
buildings going up or planned, 
many existing cinemas are receiv- 
ing facelifts. 














Italo Distrib Fights 
Ban of Censor Board 
Karachi, Oct. 7. 

The West Pakiston Board of Film 
Censors banned a couple of months 
back the exhibition of the Italian 
film, “Orlando.” Pic had earlier 
been passed as suitable for general 
exhibition by the Karachi censors. 
Shemiran Pictures, distrib of the 
pic, has challenged the decision 
of the West Pakiston Board in the 
Lahore High Court. The writ pe- 
tition has been admitted and is due 
to come up for hearing shortly. 
Shemiran Pictures also challenged 
the validity of the sections of the 
Cinematograph Act covering .cen- 
sorship of films. 

Petitioners claim a motion pic- 
ture comes within the right of 
“freedom of expression,” a right 
guaranteed under Section 3 of the 
constitution. 


West Pakistan Tougher 
On Films It Rates As 
Based on Crime, Horror 


Karachi, Oct. 7. 

West Pakistan Board of Film 
Censors has put a stern check on 
the exhibition of films based en- 
tirely on crime and horror. Mem- 
bers of the board feel that such 
films have a bad effect on the pub- 
lic mind, especially that of youths. 
The board sent circulars to all im- 
porters of foreign pix urging them 
to exercise great care and discre- 
tion in importing films from 
abroad. Such importers have 
been warned in their own interests 
to ship in only films that do not 
depict crime and horror in a man- 





‘ner that would invoke provisions 


of the censorship code. $ 

In the 12 preceding months, 33 
foreign films were declared un- 
suitable for public exhibition by 
the board on the ground that 
these pix depicted violence, law- 
lessness and methods of crime. 

The irony of the setup, however, 
is that most of the films banned 
by the West Pakistan Board of 
Film Censors were declared suit- 
able for exhibition, either for uni- 
versal exhibition or for “adults 
only,” by the Karachi Board of 
Film Censors. There were only 
one or two pictures that were de- 
clared unsuitable for exhibition 
by both boards. 

The films which were declared 
unsuitable by the West Pakistan 
Board, on account of violence, law- 
lessness and methods of crime in- 
clude “Crime in Streets,” (AA), 
“Dragon Wells Massacre” (WB) 
“Tin Star” (Par), “Rebel Without 
Cause” (WB), “Gun Fight at O.K. 
Corral” (Par), “Robbery Under 
Arms” (Rank), “Tall Stranger” 
(AA) and “Saddle the Wind” 
(M-G). 

Films banned on other grounds 
during the same period include: 
“10 Commandments” (Par), Or- 
lando (Italian) and “Bon Jour 
Trieste” (Col). 


Donen at Amsterdam 
Preem of ‘Indiscreet’ 
Amsterdam, Oct. 7. 

Stanley Donen was presented 
to Prince Barnhard during a gala 
performance of his “Indiscreet” 
(WB). Pic was picked to be shown 
on festival shows to commemorate 
40th anni of the Nederlandse Bio- 
scoop Bond (Dutch Cinema 
League). The NBB represents the 
Dutch cinema owners, film produc- 
ers and the distributors. 

In Holland, there are only 541 
cinemas and the NBB has a mo- 
nopoly and decides if new theatres 
may be opened. Since 1918 a lot 
has changed. Cinema attendance 
here is small (every Dutchman 
goes to the cinema about six or 
seven times yearly) compared with 
England, Belgium or France. 
Every year some 500 pix are shown 
in subtitled versions, which makes 
it easier on foreigners who want 
to see films when on holidays here. 
Dutch pix are rare though 1958 
will have at least three. Two have 
already been shown, and the pres- 
tige production of this year, “Fan- 
fare,” will be shown Oct. 23. 








? 
ACTT Attacks Rank’s = - 
‘ ° *) 
New Plan as ‘Hari Kari 
London, Oct. 14. 

“This is not rationalization, it’s 
hari kari” said George Elvin, gen- 
eral secretary of the Assn. of Cine 
and Television Technicians, when 
he spoke as a stockholder at the 
Rank Organization’s annua] com- 
pany meeting. While he welcomed 
a more enlightened exhibition 
policy which provided for extended 
runs and the possibility of films 
earning more revenue, he thought 
the closure of 80 theatres and the 
combination of the existing Odeon 
and Gaumont circuits was against 
the interest of the public, the in- 
dustry and the shareholders. 

Admitting that he was only a 
small shareholder, but speaking on 
behalf of an important organization 
within the industry, Elvin con- 
tended that the rationalization plan 
would not benefit employees either. 
His members at Pinewood, he said, 
were not talking about their next 
film but about when they were 
going to get the sack. He appealed 
to the board to think again and to 
consider his view that making less 
films and closing theatres was the 
wrong way to settle industry prob- 
lems. 

Another stockholder said that 
while he was pleased (as a share- 
holder) that the organization had 
entered the commercial ty scene, 
he regarded television (as a citi- 
zen) as the most objectionable in- 
vention of the century apart from 
ad atom bomb and the Welfare 

tate. 


CNC Hints Fresh 
French Pix Cris 


Paris, Oct. 14. 

Statistics recently released by 
the governmental Centre Du Cin- 
ema hints there might be a full- 
scale film crisis brewing here. Only 
bigger local and foreign receipts 
apparently can really stave it off. 
This stems from the fact that, in 
spite of hiked admission prices 
since last year, the first and sec- 
ond quarters this year have not 
seen a corresponding rise in the 
film producers’ final take. 

In fact, of the $175,000,000 over- 
all gross for the first part of 1958, 
more than 28% came from the 
French Film Aid coffers. Foreign 
take was about equal to local reve- 
nue on this score. The CNC feels 
that if. there is not a definite rise 
in producer’s income the Film Aid 
might become higher than the film 
gross on which it is based. 

Some changes and needs listed 
by the CNC are a needed rise in 
producer's share of the grosses, 
more general entertainment films 
(for family trade) as well as more 
taking of risks for the quality pix 
for foreign marts, a probable 
change in programming with dou- 
ble features allowed where neces- 
sary, and more dynamic public 





relations. 


CNC also feels that a tighter 
control of foreign receipts should 
be instituted, such as will be done 
in the U. S. by the French Film 
Office, as well as stepping up for- 
eign French Film Weeks. Inci- 
dentally, under Unifrance Film, the 
government unit to hypo French 
films abroad, five film weeks are 
set for the near future in the U. S. 
(San Francisco Film Fest), Fin- 
land, Mexico, Ireland and Canada. 


‘Carry On’ Breaks House 
Records on Pre-Release 


London, Oct. 14. 

Anglo Amalgamated’s comedy 
about the British army, “Carry On 
Sergeant,” has been on a record- 
breaking spree on its pre-release 
engagements prior to going on gen- 
eral release on the ABC circuit 
Oct. 27. It has broken house rec- 
ords in 18 out of 40 dates, although 
running out of season in holiday 
resorts. 

In its first two West End weeks 
at the Plaza, “Sergearit” grossed 
around $22,000. Last week at the 
Metropole, Victoria, the $8,400 
was the best at that house in about 
three months. 

Among the situations in which 
it has topped previous records are 
Whitby, Scarborough and Bognor. 
At Swansea it was only $36 below 
the house record and at South- 
port, where it played the ABC 
first-run theatre, it was subse- 
quently booked for a second date 
there by the opposition. 








Dramatist & His Agent: Both Heels 


Zurich, Oct. 7. 


John Osborne’s initial opus, “Epitaph for George Dillon,” writter 
in collaboration with Anthony Creighton, registered impressively 
in its German-language premiere at Schauspielhaus here thanks 
to a flawless production staged by Leopold Lindtberg and a series 
of high-calibre performances. The play itself, in a skillful German 


adaptation by Hans Sahl, was locally deemed inferior to 
staged here last year. 


Back in Anger,” 


“Look 


“Dillon” hits Broadway Nov. 4 at the Golden Theatre. It’s title 
character is an unsuccessful actor-writer living off a British middle- 
class family and seducing the teenage daughter. 

A histrionic highlig . is contributed in third act by an un- 
scrupulous legit agent convincing Dillon to “spice” his unsuccessful 
plays with sex, rape, dope addicts and ‘mass appeal” flavorings. 


Mezo. 








Study How to Cut Politics ‘n’ Graft 
From Buenos Aires’ Colon Opera 





Edinburgh Says ‘ 
To Sun. Cinema Shows 
Edinburgh, Oct. 14. 

City magistrates here have nixed 
a plea by local exhibs for Sunday 
shows. The Zdinburgh Town Coun- 
cil refused the request and also 
turned down a plea to hear a depu- 
tation from cinema employees on 
the subject. 

The civic head, Lord Provost 
Johnson-Gilbert, said the observ- 
ance of Sunday, even in this pres- 
ent day and age, was deeply rooted 
in the Scottish race. Bailie Magnus 
Williamson said it was “hypocriti- 
cal” that during the three weeks 
of the International Festival they 
had allowed Sunday cinema shows, 
and on other occasions “in the 
sacred name of charity” they al- 
lowed Sabbath stage performances. 


Reithof Sees Trend To 
More Foreign Dubbing 
As Aid To U.S. Exhib 


Paris, Oct. 14. 


Dubbing of important foreign 
films, especially American, has 
been standard procedure in the 
main European film producing 
countries’ general film markets for 
over 23 years. With the decline in 
Yank pix productioh, the need for 
offshore program features may 
make dubbing an integral part of 
the U.S. film exhib setup also. 

This is the opinion of Peter 
Reithof, one of the earliest Ameri- 
can dubbers of foreign films. 
Reithof points out that up to now 
the U.S. almost always made more 
than enough pix for its own needs 
and foreign pix were mainly for 
film patrons at arty houses. But 
since the war various foreign films 
have cracked the general distrib 
mart in the U.S. 

Reithof claims that dubbing has 
been accepted completely on the 
Continent, even if it is quite ordi- 
nary. Audiences seem to want to 
hear actual talk rather than go 
along with the subtitles. He thinks 
that the breakthrough of foreign 
films into Yank marts has led to 
more adult approaches from Holly- 
wood itself on seeing the audience 
reactions to offshore pix. In fact, 
U.S. arty houses, in a large meas- 
ure, are reverting to American 
“art” films. 

It also helps Yank films in the 
long run in giving foreign film- 
makers dollar income to pay for 
Yank pix. 

Reithof says that a film costs 
about $20,000 to dub well in the 
U.S. but only about $14,000 here. 
He also feels that certain purely 
technical problems ean be gotten 
around via careful dubbing. 


Co-Prod. Pix Problems 
At Actors’ Itale Meet 


Rome, Oct. 7. 

Union problems concerning 
actors engaged for international 
co-productions, as well as labor 
problems arising from dubbing of 
professional actors by others in 
national productions, are among 
the main topics of discussion at 
the ninth International Assembly 
of Actors, to be held in Geneva 
Oct. 8-11. 

Meet is sponsored by the Federa- 
tion Internationale des Acteurs 
(F.LA.), and will be attended by 
actors and union reps from 27 
countries. Umberto Sacripanti is 
attending as Italian delegate, as 
rep of the Italo Actor’s Union, 
S.A.C.L 











Buenos Aires, Oct. 7. 
Committee appointed by Buenos 
Aires’ Architect Mayor, Hernan 
Giralt, to plan the reorganization 
of the city’s Colon Opera Theatre, 
is now about ready to get down 
to cases, after having enlisted 
recommendation from the coun- 
try’s leading musicologists, con- 
ductors, musical associations, and 
even from Francisco P. Principe, 

representing ticket subscribers. 
American conductor Jacques 
Singer was also consulted and 





Beecham’s Comment 


Buenos Aires, Oct. 7. 
Britain’s musical baronet, 
Sir Thomas Beecham, took 12 
curtain calls and a shower of 
fiowers as he closed out his 
“farewell” here. It was a 
warming tribute but the stay 
had been taxing. Numerous 
strikes were inconveniencing, 
including a medical strike at 
the time his wife died and a 
postal strike making it impos- 
sible to send or receive’mail. 
Sir Thomas made no secret 
while here of his opinion of 
the Colon Theatre mismanage- 
ment. He described house as 
going to “rack and ruin” due 
to “positively and absolutely 
not the slightest semblance of 
intelligent management.” Ac- 
cording to him no opera qpuld 
be produced were it not for 
some 10 to 12 veterans of the 
backstage staff who keep 
things going, work hard and 
intelligently and are experts 
at their jobs. He also had 
high praise for the Chorus 
Master, Tulio Boni and Maes- 
tro Kinsky. 
————————————— 
placed on the committee, to ad- 
vise from a guest musician's angle. 
Report is to cover suggestions 
fer completely autonomous man- 
agement, free of political interfer- 
ence, with approved patterns for 
future contracts and redistribu- 
tion of the theatre’s internal func- 
tioning. A decision will have to 
be made as to whether the the- 
atre is to continue maintaining the 
costly ballet, choral and orchestral 
schools, and up to what point the 
theatre can be self-supporting. 
The Committee has also to deter- 
mine whether graft accounted for 
the increase of this year’s budget 
from 45 million to 80 million pesos. 
Some suggestions are that the 
Colon Orchestras and Ballet un- 
dertake foreign tours to help cover 
their cost, and give foreigners an 
idea of local culture. 


Can’t Dance in Dhoti 


New Delhi, Oct. 7. 


Dancing in a dhoti on the dance 
floor of the dining hall at one of 
the largest luxury hotel in the 
East, this capital’s government- 
managed Ashoka, is barred But 
dining there in the same garb is 
allowed. These regulations obtain- 
ing for this modernistic hostelry 
were publicized here in the halls 
of Parliament by A. K. Chanda, 
Indian Deputy Minister for Works, 
Housing, and Supply, in response 
to angry questions on the subject. 
Ruckus started over alleged refu- 
sal of entry to the Ashoka dining 
hall of a dhoti-clad Indian. 

Chanda read in full the dress 
regulations for the dining hall. 
They seem aimed, he pointed out, 
at too-informal Occidental-style 
dress,—such sports shirts—rather- 
than at Indian garb. The dhoti, a 
floppy white wrap-and-tuckup gar- 
ment, is an Indian equivalent to 
western man’s pants. 





—_— 


wre 











eye 


eee en rene Here hea erg ere ny 


SE NMR RR HN 


er ere = 


— 


i 


proven wo 


FUT Te ee 


i cata il ak hie iil lt et eat ad 











*"VARIETY’S’ LONDON OFFIC® 
® St. Martin's Place, Trafaigar Squere 


VARIETY 


INTERNATIONAL 


11 





British Indies Leery of Rank Plan 
For Major Chain, Subsid Circuit 


London, Oct. 14. 

On the eve of its monthly gen- 
eral council meeting, more than 
100 exhibitors were entertained to 
dinner by John Davis to hear a 
first-hand report on the Rank Or- 
ganization’s rationalization pro- 
posals and to take part in a di- 
rect question-and-answer session. 

In a long, prepared statement, 
the Rank topper elaborated on the 
announcement he made a week 
earlier, in which he reviewed the 
trends which had led to a decline 
in attendance and a consequent 
drop in the volume of available 
product. His plan to set up a ma- 
jor circuit of 300 theatres and a 
subsidiary chain of 80 houses was 
received with mixed feelings by 
the indie theatre operators, many 
of whom felt that they would suf- 
fer in a product squeeze. There 
was also some concern at the pros- 
pect of continuing to pay a com- 
pulsory levy into the statutory 
Eady Fund in support of British 
pix which, many of them feared, 
they would have no opportunity of 
playing. 

Alderman F. G. W. Chamberlain, 
Lord Mayor of Bristol and a 
prominent member of the local 
CEA, described Davis’s statement 
as the final bulletin of the death 
of the film industry. The picture 
business, he added, was dying 
slowly and showmanship was going 
by the board. Davis challenged 
these comments and emphasized 
the Rank Organization’s decisien 
to make important films—“and by 
important I mean films that make 
money at the boxoffice.” 

Davis Answers Critics of Plan 

Answering Lord Westwood, a 
Newcastle exhib, Davis said the 
decision would not have been al- 
tered had the admission tax been 
abolished. It was’ governed by the 
supply of product. Another indie 
who complained at the publicity 
given to the shuttering of theatres 
and asked why the rationalization 
had not been introduced secretly, 
was told that a private meeting of 
the industryyhad been given the 
facts, but these leaked. 

Cecil G. Bernstein, the Granada 
circuit chief, contended that his 
chain had been more instrumental 
in altering the release pattern. 
They had played “The King and 
I” (20th) in a situation barred by 
the three major circuits) for five 
weeks and then brought it back for 
another two weeks. He also cited 
the example of “South Pacific” 
(20th), which was grossing more 
money than any film since “Gone 
With the Wind” (M-G). He pointed 
out that all of them had closed 
theatres; his circuit had certainly 
done so. And in just such areas, 
they were making more money in 
their remaining open theatres. He 
added that he could not see what 
else Davis could have done. 

Davis insisted that the policy of 
extended runs would not hurt the 
exhib in subsequent-run situations. 
Evidence within their own circuit 
had proved that where a pic did 
well and played an extended sea- 
son it also did well on its second 
engagement. He added, however, 
that such matters were controlled 
by distributors and producers. 
Kenneth Winckles illustrated this 
point by citing the company’s ex- 
periences in negotiations with 
Paramount to play “1!0 Command- 
ments.” The terms, as dictated 
by Cecil.B. DeMille, included 70% 
film hire. They had now rented 
their theatres to Paramount, but 
even a four-wall deal had brought 
repercussions from patrons who 
were objecting to increased prices. 

At the Cinematograph Exhibitors 
Assn. council meeting the follow- 
ing morning (10) it was decided to 
resume the discusson on the ration- 
alization proposals next month 
when, it is hoped, more facts will 
be available. 


Calvo Heads U in Italy 


Rome, Oct. 7. 

Orlando Calvo has taken over 
direction of Universal-Internation- 
al’s Italian operation following re- 
cent resignation of longtime topper 
Emanuele Zama, who had been 
g.m. here since 1945. Calvo was 
brought up from U-I’s South Amer- 
ican operation. 

Zama was feted on his departure 
from the company, with employees 
offering him a gold medal and a 
scroll. 








Ride Chi Opera Season 
Chicago, Oct. 14. 

With culture excitement 
fanned by kickoff last week 
(10) of Lyric Opera’s seven 
week season, the arty World 
Playhouse is reprising filmiza- 
tions of three of grand opera’s 
warhorses. 

Filmery’s current attraction 
is “Aida,” with “Madama’ But- 
tery” and “Don Giovanni” set 
to follow. 


lonesco Playlets 
Rate Cheer-Jeer 
Vote in Berlin 


By HANS HOEHN 
Berlin, Oct. 7. 

The first week of this.year’s Ber- 
lin Cultural Festival was dullish 
but the second was enlivened by 
the Roumanian dramatist, Eugene 
Ionesco. Two of his one-acters 
created debate, applause and 
screams of protest. His so-called 
“anti-play” at the Hebbel Thea- 
tre (“The Bald Soprano”) drew 
whistling, stoming and cries of 
“fie!” and “shame!” while sup- 
porters raised a counter-clamor 
“Soprano” was brought here by 
the Frankfurt Municipal Theatre. 
It was, besides controversial, a 
great performance, expertly staged 
by Heinrich Koch, with a fine cast. 
Most of the critics took a fancy 
to it, at least amused. 

The other lIonesco one-acter, 
“Jacques,” was on a twin bill 
with Jean Genet’s “The Maids,” at 
the Tribuene, sort of an off-Broad- 
way theatre. Again much applause 
for the existentialist while many 
walked out before the play ended. 

German presentation of “Blue 
Jeans” (in N. Y.: “Blue Denim”) 
by James Leo Herlihy and William 
Noble (latter came personally to 
Berlin) received friendly recogni- 
tion of its teenage alienation 
theme, nothing more. 

Of special interest was the 
French-language production of An- 
ouilh’s “L’invitation au Chateau” 
by Productions Theatrales Georges 
Herbert of Paris. Five-act comedy 
starred Georges Herbert and Dany 
Robin, his wife, who was generally 
found a “sweet creature.” 

Komoedie am Kurfeurstendamm 
jad the German preem of Lesley 
Storm’s “Road of a Dove” (Ger- 
man title: “Women Are Better 
Human Beings”) on its festival |ist 
—a solid flop. Piece centers 
around an American woman who, 
married to a Scotch lord, keeps 
giving birth to a girl, six in a row, 
although a boy is badly wanted. 
The happy end sees her getting 
twins and one baby is fortunately 
male. Comedy is not only banal 
but tasteless. 

The Landestheater Darmstadt, | 
whith has the reputation of an 
art oasis in Germany now, con- 
tributed the classical comedy “Lys- 
istrata” (by Aristophanes, with a 
new German translation by Wolf- 
gang Schadewaldt) to the festival. 
Gustav Rudolf Sellner, one of this 
country’s top stage directors, 
treated it more like a cabaret show 
and this was no mistake, as to en- 
tertainment. 

Worth mentioning with regard to 
music: The preems of four cham- 
ber operas performed by the Stu- 
dio of the Municipal Opera House: 
“Corinna” (by Wolfgang Fortner), 
“Daybook of an Insane” (Hum- 
phrey Searle), “Anaximander” 
(Werner Thaerichen) and “Fiesta” 
(Darius Milhaud). All four 25-min- 
ute ome-acters, were written, upon 
request of the Festival manage- 
ment, 


India Film to Soviet TV 


New Delhi, Oct. 7. 

An India feature, SB Films’ 
“Tansen,” is being sent to Russia 
for Soviet televising. Bengali- 
language biopic will be seen on 
Moscow tv. 

Producers are sending the film 
to the Commies at the instance of 
the Indian government. It forms 
part of a plan for showing of In- 











dian pix on Russo tele. 





‘Witness’ N. Zealand 
18-Week Run a Record 

Auckland, New Zealand, Oct. 7. 

“Witness for Prosecution” (UA) 
completed an i18-week run at 
Auckland’s 700-seat Odeon, a New 
Zealand longrun record for any 
picture. 

Previous tops was the 16 weeks 
for “Quiet Weekend,” an English 
comedy. The Odeon, a new, class 
cinema of the Kerridge-Odeon cir- 
cuit, operates at increased admis- 
sion, a fact which emphasizes the 
record of “Witness.” 


Consolidated Amus. Co. 
(Hawaii) Sold to Yank 
Outfit for $8,000,000 


Honolulu, Oct. 7. 

Largest single corporate transfer 
in Hawaii’s history will turn over 
Consolidated Amus. Co. to a state- 
side syndicate *for a price an- 
nounced of more than $8,000,000. 

Agreemeht to sell was made 
with Hialand Development Corp., 
of Oklahoma City. Purchasing 
company was organized recently 
by a group of Otlahoma and 
Kansas investors along with John 
A. Eagle, Honolulu real estate 
operator. . 

Buyers were represented here 
by Arthur L. Wood, A. C. Martin 
and Kenneth E. McAfee —ac- 
countant, oilman and attorney, re- 
spectively, all of Oklahoma City. 

Fred Williams, president of the 
Isle chain, said the purchasers 
intend to continue the picture end 
of the company under present 
management. 

Circuit operates 18 theatres on 
three of Hawaii's four major is- 
lands. Additionally, it has 75% 
interest in Hawaiian Broadcasting 
System, operators of KGMB-TV 
and KGMB-radio here, both CBS 
affiliates. It’s believed some houses 
may be closed in order to develop 
Consolidated’s vast real estate 
holdings to a maximum. 

Firm’s books carry the realty 
holdings at $1,200,000. But sky- 
rocketing land values mean that the 
site of just one of the chain’s 
showhouses (the Waikiki) actually 
today is alone worth $1,000,000. 

Consolidated has 450 employees 
and 1,500 stockholders. Latter 
must approve the sellout. Stock’s 
book value is listed at $22.67 per 
share. Stock was selling for about 
$27 a share until reports of the 
sale brought it up to $32 Friday 
(26). Stockholders may get be- 
between $38 and $39 per share 
once the sale is ratified. 


REOPEN LONDON HIPP 
FOR BRITISH PIC PROD. 


London, Oct. 7. 

The London Hippodrome, now a 
theatre-restaurant, opened up as a 
film set for one Sunday only for 
final sequences of the Anna Nea- 
gle production, “The Lady Is A 
Square.” Herbert Wilcox directed 
a cabaret sequence in which Frank- 
ie Vaughan appears as an unknown 
singer getting a break as a deputy 
soloist in the “Talk of the Town” 
show. 

Later, Miss Neagle and Vaughan 
were filmed doing a jive dance, 
just a few yards from the spot 
where she made her first West End 
starring appearance in “Stand Up 
and Sing” some 28 years ago. Ex- 
tras represented the diners and 
the Hippodrome staff was on duty 
in usual capacity. 


Bardot’s Latest Opus 
Breaks Paris Records 


Paris, Oct. 14. 

Brigitte Bardot’s latest starring 
pic, “In Case of Accident,” which 
Columbia will handle in the U. S., 
is breaking boxoffice records here. 
Film got good and dissenting re- 
views here, but in its first week, 
at two houses, broke both theatre 
records with 43,216 attending for 
two $50,000 gross. * 

B. B. got nods for her acting im- 
provement and now is definitely 
tabbed a big name personality star 
here. Her next pie starts in No- 
vember on French and English lo- 
cations, It is “Babette S’En Va’T’- 
En Guerre” (Babette Goes to War) 
with B. B. caught up in the Free 
French Army during the last war 
with adventure-comedy plot. 
French director Christian-Jaque 
replaces Miss Bardot’s ex-husband 
Roger Vadim at directorial helm. 
Roul Levy will produce. 











West End Fine; Terror’ Big $11,000, 
Baby’ Lively 126, Defiant’ Hot 146, 





‘Naked’ Sturdy 106, ‘Wonders’ 266 


. . om 

Gurr Quits M-G in Aussie 

Sydney, Oct. 7. 

Rodd Gurr, long Metro’s publi- 
city chief here, bows out this 
month to take over the advertis- 
ing spot at Admiral Television 
Corp, major set manufacturers 
here. Bill Brand takes over Gurr's 
old post. 

Gurr was originally chief of staff 
for Greater Union Theatres. Dur- 
ing the war years, he did special 
work for the government in the 
various war zones. 


Peace at Last 


Between ABP, 
Brit. Film Biz 


By HAROLD MYERS 
Lordon, Oct. 14. 

There is peace at last between 
the British film industry and the 
Associated British Picture Corp. A 
compromise settlement has now 
been negotiated giving the corpora- 
tion the right to show some of the 
Ealing backlog on commercial tv, 
subject to certain restrictions and 
limitations. 

The compromise, negotiated by 
the Film Industry Defense Organi- 
zation (FIDO), has now received 
the backing of the five major trade 
associations. The last to give it the 
nod was the Cinematograph Ex- 
hibitors Assn., which endorsed the 
recommendations at the general 
council meeting last Friday (10). 

In the agreement reached, the 
FIDO board accepted that there 
was a binding agreement between 
ABC-TV and Ealing as far back 
as August of last year in respect 
to 95 films, and the network has 
complete freedom in regard to 
their exhibition on the airwaves. 





| wk). 


London, Oct. 7. 

Although business around the 
country has been on a steady de- 
cline, West End first-runs have 
held up in remarkably fine style. 
The  better-than-average returns 
were maintained for the past stan- 
za, with blockbusters and new en- 
tries setting the pace. 

“Naked and the Dead,” stout in 
first week at the Gaumont, holding 
lusty in second round. “Defiant 
Ones” looks fancy $14,000 in third 
week at Odeon, Leicester Square 
sesh, same as in the second frame. 

The surprise hit is the London 
Pavilion’s double. bill, “It! Terror 
from Beyond Space” and “Curse 
of Faceless Man,” which is heading 
for a big $11,000 or more in first 
session. 

“A Certain Smile” shapes nice at 
the Carlton with $8,500 in its third 
round. ““Rock-A-Bye Baby” looms 
lively $12,000 opening week at the 
Plaza. 

“Seven Wonders of World” is’ 
still leading the field with a smash 
$26,000 in 32d Casino frame. 
“South Pacific’ continues in the 
big money with $19,100 in its 24th 
Dominion session. “Indiscreet” 
looks fancy $10,300 in its eighth 
Warner round. 

Estimates for Last Week 

Astoria (CMA) (1,474; $1.20- 
$2.15)—“Around World in 80 Days” 
(UA) (66d wk). Still big at almost 
$10,600. 

Cariton (20th) (1,128; 70-$2.15)— 
“Certain Smile” (20th) (3d wk). 
Around $8,500 in current (final) 
sesh. Last week, $9,500. “The 
Hunters” (20th) opens Oct. 9. 

Casino (Indie) (1,337; 70-$2.15)— 
“Seven Wonders of World” (Robin) 
(32d wk). Smash $26,000 

Dominion (CMA) (1,712; $1.05- 
$2.20)—“South Pacific” (20th) (24th 
Great $19,100. 

Empire (M-G) (3,099; 55-$1.76)— 


|““She Didn’t Say No!” (ABP). Poor 


$4,500. “Cat on Hot Tin Roof” 
(M-G) follows Oct. 9. 

Gaumont (CMA) (1,500; 50-$1.70) 
—“Naked and the Dead” (Rank- 
RKO) (2d wk). Solid $10,000 or 





Nevertheless, ABC-TV has given | 
an undertaking that not more than | 


near. First was $11,400 
Leicester Square Theatre (CMA) 


60 of these will be shown on tele | (1,376; 50-$1.70)—“Passionate Sum- 


without further consultation with | 
FIDO. Also that their presentation | 
will be limited to the company’s 
own outlets in the Midlands and 
the North, and that they will not 
be shown more than once and only 
on Sunday afternoons. 

The settlement brings to a close | 





mer” (Rank) (2d wk). 
Last week, $6,900. 

London Pavilion (UA) (1,217; 50- 
$1.70)—“It! Terror From Beyond 
Space” (UA) and “Curse of Face- 
less Man” (UA). Heading for sur- 
prisingly big $11,000. 

Odeon, Leicester Square (CMA) 


Fair $5,900. 


one of the most controversial issues (2,200; 50-$1.70)—“Defiant Ones” 
of recent times. FIDO came into|(UA) (3d wk). Great $14,000 or 


being as a result of the first news | 
that ABC-TV was negotiating for | 
the Ealing backlog and, under the | 
scheme subsequently endorsed by 
the industry, a fund is being raisea 
out of boxoffice receipts to com- 
pensate producers who might be) 
tempted with a tv releasing deal. 


near, same as previous week. 
Odeon, Marble Arch (CMA) (2,- 
200; 50-$1.70)—“Rockets Galore” 
(Rank) (3d wk). Steady $5,200. Sec- 
ond was $5,700. 
Odeon, Tottenham Court Road 
(CMA) (1,800; 95-$2.80) — “Wind- 


After the constitution of FIDO had | $7.000 


been adopted within the industry, 
ABP made a successful takeover 
bid for Associated Talking Pictures, 
(the Ealing Films parent outfit), 
and by that bid gained control to 


the entire Ealing backlog, believed | $4 


to number some 200 pix. 

Threatened with a complete col- 
lapse before the Defense scheme 
had got off the ground, the FIDO 
board swept swiftly into action and 
warned the corporation that unless 
a satisfactory agreement could be 
negotiated, a complete boycott 
would be imposed. It was made 
clear that such a boycott would not 
only apply to the companies within 
the group, but to all others who 
traded with them. 

The settlement came about after 
two special FIDO board meetings 
last week, and at the first a sub- 
committee, headed by Arthur Wat- 





jammer” (NT) (2ist wk). Falr 
Plaza (Par) (1,902; 70-$1.70)— 
“Rock-A-Bye Baby” (Par). Head- 


ing for stout $12,000 or more. 


Rialto (20th) (592; 50-$1.30)— 
Ai (20th) (reissue). Average 
.200. 

Ritz (M-G) (432; 50-$1.30)— 


“Merry Andrew” (M-G) (4th wk). 
Oke $3,000 or near. 

Warner (WB) (1,785; 50-$1.70)— 
“Indiscreet” (WB) (8th wk). Sturdy 
$10,300, same as previous sesh. 
“I Was Monty’s Double” (ABP) 
preems Oct. 16. 





Honor ‘Key’ Producer 


London, Oct. 14. 
A scroll prepared by the Ameri- 
can Merchant Marine Institute, 
| governing body of American ship- 
| owners, which pays belated tribute 
|to the heroism of Dutch tugboat 





kins, the British Film Producers| men, will be presented by Carl 


Assn. prexy, was appointed to con- 
tinue negotiations with the ABP 


Foreman, when his Highroad film, 
“The Key,” has its preem in Am- 


board. At the second meeting, | sterdam on Friday (17). 


held last Wednesday (8), there was 
agreement in principle, subject to 
ratification by the constituent in- 
dustry bodies. That endorsement 
came within 48 hours. 





Wardell Gaynor Inc. has been 
authorized to conduct a film pro- 
ductions business in New York. 
Address is c/o Storyboard, Inc. 
Isadore G. Needleman was filing 
attorney at Albany. 


| The Netherlands Nautical and 
| Aeronautical Institute will present 
Forman with an engraved ship's 
bell, hailing his honest depiction 
of Holland's part in the salvage 
operation which forms the basis of 
the picture's plot. 

On stage, with the producer, will 
be 30 of Holland's greatest heroes 
of this salvage operation, the 
Dutch Royal Navy Band and high 
‘government dignitaries. 
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The Talking Cure 


By ROBERT J. LANDRY 


Spyros Skouras will address this week’s Allied Artists Assn. con- 
vention in Chicago and also the Theatre Owners of America con- 
vention in Miami next week. Thereby the head of 20th Century-Fox 
expresses once again his inclination to action, to face-to-face discus- 
sion, to a conviction that problems are soluble and complaints are 
serious. In exposing himself to hecklers, in playing Daniel in the lion 
dens (plural) of exhibition he is unique at the present time among com- 
pany presidents and unique, it must be added, in intellectual provo- 
cation and daring. 

Skouras may not have all the answers. Nobody does. But the an- 
swers he has, the thoughts he has, he shares. He believes in and prac- 
tices the talking cure. Because of this fact he will, this week and 
next, be making trade news and it is probably justified to say that he 





will again be making that nowadays-often-neglected thing called ex- 


hibitor good will. 

Without attempting to guess the 
nature of Skouras’ remarks, but 
alluding solely to the example of 
a company president taking this 
kind of initiative, it is of the ut- 
most pertinency to the problem of 
missing business that there shall 
be give and take of views. It is 
the history of nearly all businesses 
in America that when the manufac- 
turers, jobbers and retailers stop 
knowing each other trouble sends 
down deep roots. 

Current Alibi: Electioneering 

Minneapoli8, Oct. 14. 

Fact that September was worse 
generally and October has started 
out under par in the local subse- 
quent-run neighborhood houses for 
what normally has been a de- 
pressed boxoffice period is at- 
tributed in exhibitor circles here 
to its being an election year that 
finds contests hotter than usual 
and more political meetings. 

Even pictures which have done 
smash business downtown, like “No 
Time for Sergeants” and “La Pari- 
sienne,” haven't been clicking up- 
town. : 

At an advanced admission, “Ser- 
geants” chalked up an eight-week 
loop firstrun downtown, with one 
exception the longest engagement 
of any non-hard ticket picture in a 
big theatre the past several years. 
And its grosses were terrific. 

“Sergeants” could have stayed 
even longer downtown on the basis 
of its final week’s business, accord- 
ing to RKO Theatres division man- 
ager Harry Weiss. However, under 





is launching a national advertising 
campaign to stimulate attendances, 
which will run through until the 
Spring. 

The campaign had been cham- 
pioned by ABC for some time and 
it was hoped that other section 
of the industry would participate, 
but as the negotiations looked like 
being protracted, the company has 
decided to go it alone, rather than 
miss the start of the Fall season. 
Associated British has indicated 
that it would bg ready to amend 
its individual undertaking in favor 
of a more comprehensive all-in- 
dustry project. 

The advertising follows a com- 
plete audience survey made by the 


company in which it was ascer- | 


tained that the greatest fall-off in 
attendances was among the middle- 
age groups. The campaign, there- 
fore, is being directed towards 
stimulating a return to regular 
cinema-going by this audience 
segment. 





Navy League Tie 
Washington, Oct. 14. 


Navy League chieftains are co- | 


operating with MGM and Loew’s 
Capitol Theatre here to stage a 
V.IL.P.—studded Navy Day world 
premiere of “Torpedo Run,” Glenn 





Se ee a Bs: 
screen trailers in each of its thea- 
tres and by daily newspaper ads. 
The Fox version requires the stu- 
dent to buy the card at one dollar, 
which gives him discounts around 
20% on theatre admissions for a 
year. 

There is also a bonus for the 
card buyer in that he gets “one 
free empty wallet ticket” to start 
things off. But the circuit is re- 
serving the “right to withhold” the 
discounts on road show and spe- 
cial attractions. 

Regularly registered students in 
a high school or college, age 12 to 
21, are eligible for the discount 
cards. The actual discount varies 
as admissions are bracketed for 
the student card holder—he pays 
50c when the regular admission is 
60 to 75c; 65c when the regular 
rate is 76c to 90c; 75c when 9lc to 
$1.05; and 90c when $1.06 to $1.25 
prevails. 

Cards have been offered past 
couple of weeks and are quickly 
catching on. About 10,000 are ex- 
pected to be put in use here, ac- 
cording to Leon Robertson, city 
manager. 


Little Eva in Little Pieces 
Colorama Features Inc. (which 
means Jules Weill and Carroll Pu- 
ciato) has worked out a novel 
front-of-house display for its re- 
vival of the old silent “Uncle Tom's 
Cabin” (originally Universal) 
which will soon hit the market up- 
dated with a sound-track by Ray- 
mond Massey (Massah Lincoln). 
The economy-package point-of- 
sale aid is first of all a 24-sheet 
but designed to break into various 
smaller component sizes for post- 
er use, sandwich boards and 
stands. The whole layout is print- 
ed in 12 pieces, measuring 41” by 
54” each. 








| ‘Tired Blood Complaints 


Minneapolis, Oct. 14. 
| Alarming stage has been reached 


ae ee oe ae 
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“The Matchmaker,” “Damn Yank- 
ees,” “The Big Country,” “The Re- 
luctant Debutante,” “The Naked 
and the Dead,” for example, in 
their recent or current loop first- 
runs haven't showed enough box- 
office strength here to satisfy their 
distributors or the exhibitors. And 
that’s a cause for concern, local 
exhibitor leaders feel. 

After a big first week, “The De- 
fiant Ones” began to slip badly. 
On the other hand, “Cat on a Hot 
Tin Roof” has been a sensational 
grosser. 

In the neighborhoods “No Time 
for Sergeants” and “La Paris- 
ienne,” which did smash business 


eee Sena to 


claves to be held here at least 
twice a year, it was decided. At 
the first two conventions those in 
| attendance received costly kits 
which contained advertising and 
exploitation material for the two 
1958 boxoffice drives. 

Every new idea likely to help 
the boxoffice will be passed on to 
members as soon as it comes to 
light, they'll be advised immedi- 
ately as to what has been consid- 
ered the best approach in selling 
available attractions and they'll be 
informed what the big circuits and 
most successful exhibitors are do- 
ing along these lines, according 
to the board's plans. 





Ford and Ernest Borgnine starrer.| here again where even many of 
At the Capitol on Oct. 23, Ford!| the important pictures have been 

will receive usual key to the city | failing to click satisfactorily at the 

in front of the theatre, followed by | boxoffice and there’s many a wor- 

a stage ceremony in which both | ried exhibitor. 

Ford and Edmund Grainger, pro-| It's bad, on the whole, uptown as 


‘ducer, will be handed the Navy/| well as in the loop. 


“I've never seen it this poor— 


League’s “Award for Meritorious 
this is the worst ever for this par- 


Service.” 





There’s also one other exhibitor 
| organization in this territory, the 
‘older North Central Allied of 
| which Frank Mantzke is president. 


downtown firstrun, are compara- 
tive boxoffice flops currently. Les- 
ser pictures are far in the dumps, 
asserts Volk. 

The boxoffice usually takes it | 
on the chin at this time of the year 
because of such adverse factors as Di i i » ie 
the starting of school, roquiving |, conn Sastre Guowe af & way 
parents’ monetary expenditures | aa “the Motion Pi h. ‘ — 
for their offsprings, Friday night df inten phar aA —_. 
rar ew games and the return to | ipa, mlaht be willing > me ~ 
ong Sglllen span y and New | . radio campaign scaled to a lower 

° : F |budget than that. originally 
eens the —_ = Ms r planned. 

recor ottom, according to 0 4 
who believes that the fact it’s an Fg A oan og ny = -—? ~ 
election year with many hot fights | eaits then TOA will eve. k = 
and numerous political meetings |.sane the ¢ —— 
every night may be aggravating|,22°Pt. the campaign and make 
auntiers. it available to all exhibitors for 
their own use. BB campaign at 

By reason of the fact that 150|;_ jower budget would mean a 
of this territory’s theatres have |jesser number of spots and a 
ay ge P eT ae greater concentration in coverage. 
the Northwest Exhibitors Business “iain ae rae 
Building Forum's perpetuation of Michigan and Allied of Wis- 
maga is assured. ; rconsin came through with funds. 

This means there'll be in the| Original estimates for the cam- 
area a constant united effort to paign ran to $300,000 for airtime 
boost the boxoffice and that no and between $75,000 and $90,000 
stone will be left unturned to sell |for other expenses Exhibitors 
every picture to the limit through-| were to have put ‘up half the 
out the entire year. money and the producer-distribu- 

The Forum’s board of directors tors the rest. As of the moment, 
was so informed by Harry Greene, | some $150,000 are in the exhib till. 
its chairman, at its first meeting 
since the recent conclave here. 

The board voted to seek a per-| 
manent administrative head at a| 


gr d. The distributors feel 
substantial salary. Among other ; S'0un po : 
things, his duties will include the | bitter about being let down” by 
issuance of weekly bulletins to all exhibition. Some exhibitors, while 





Latest of The Last on BB 





There have been some acid back- 





ticular period of the year,” de- admitting that the theatremen 
members. These bulletins will in- | haven't exactly outdone them- 
selves, nevertheless argue that 


the local clearance setup it imme- 





diately had become available for 
the neighborhood houses in the 
earliest 28-day slot, it having been 
a moveover picture and the 28 days 
being counted off after the end of 
the first theatre played. 

The next day after it closed 
downtown it opened day and date 
at all of the 10 uptown theatres in 
the earliest 28-day slot. Consid- 
ered an ideal family picturé and 
shown at regular 85c prices, as 
compared to the $1.25 downtown, 
it’s failing to pull big in any of the 
situations 

“La Parisienne” ran five weeks 
downtown to excellent grosses. It’s 
the first Bardot picture to play in 
the neighborhood non-art houses 
and they expected a cleanup, in 
view of the sensation the French 
star has been-ereating here. (“And 
God Created Woman” now is in 
its 13th week at the local uptown 
“fine arts’ Avalon after long runs 
downtown and in three other 
neighborhood art houses here.) 

But business has been light al- 
most all down the line and some 
of the neighborhood exhibitors 
have been’ receiving protests 
against playing a Bardot picture at 
all, although “La Parisienne” has 
not been condemned by the Legion 
of Decency and is not considered 
particularly daring. 

It isn’t a case either of the pic- 
tures having been “milked” down- 
town, in the opinion of Nate Fish- 
er, owner of three uptown theatres. 
Regardless of how long block- 
busters run in the loop, he says, 
they invariably cut a wide neigh- 
borhood boxoffice swath. 

At this particular period, the 
uptown theatres go into a boxoffice 
slump every year because of 
schools’ starting involving expenses 
for parents and, thus, smaller en- 
tertainment purchasing power, and 
the new television season's start 
with a bang. 





British Ad Campaign 
London, Oct. 14. 
Associated British Cinemas, the 
ehain of theatres controlled by 
Associated British Picture Corp., 





Bargain With Exceptions 
Kansas City, Oct. 14. 


Fox Midwest Theatres is insti-|of the nation’s most beautiful and 
tuting the use of a student dis- | prosperous. 


count card, offering them via 


clares Bill Volk, co-owner of the 
four top local neighborhood 
houses, including the Terrace, one 





Such highly praised pictures as 


clude showmanship ideas, sugges- 


there were some little-publicized 


tions on selling specific pictures, 
ete. 

These bulletins will be in addi- 
tion to the boxoffice stimulating 
ammunition furnished at the con- 


reasons for their hesitancy, in- 
|cluding the charge that the cam- 
|paign was “deviated” from _ its 
| original purpose, which was—pure 
and simple—to bring people back 





Argues That If Small Exhibs Expire 
Infection May Become Epidemic 


Minneapolis, Oct. 14. 

Something néw for the industry 
here is the helping hand that the 
big circuit. and most successful in- 
dividual exhibitors now are extend- 
ing to the little fellows, especially 
those in the small towns, to try te 
keep them in business. 

This, it’s explained by such the- 
atremen as Charles Winchell, Unit- 
ed Paramount president - general 
manager here, is in the belief that 
the industry’s soundness and genu- 
ine health require that exhibition 
be kept alive in as many towns as 
possible. 

In a trying time for the little 
fellows, instead of the former to 
heck with the other guy and the 
devil take the hindmost attitude, 
Winchell and others in this terri- 
tory point out that many of the 
little fellows are in plenty of trou- 
ble and it’s to everybody’s benefit, 
in the last analysis, to give them 
assistance. 

Some exhibitor leaders, like 
North Central Allied president 
Frank Mantzke, feel that the indus- 
try’s distributing end hasn't been 
sufficiently cognizant of the situa- 
tion’s seriousness and have been 
falling down on the job as far as 
aid for the little fellows is con- 
sidered, although, he points out, 
20th-Fox “now is awakening.” 

“The disease that is fatal to the 
small exhibitors can spread to the 
bigger fellows and the adverse ef- 
fect of many theatre deaths even- 
tually is sure to hit Holywood it- 
self a jolting blow,” says Mant- 
zke. “Also, the prestige of exhi- 


bition generally is undermined. 


| 


, owners Eddie Ruben and Harold 
| Field along with Winchell organ- 





It’s just no good when the residents 
of many towns are deprived of the 
chance to see pictures in theatres 
and are eliminated from the thea- | 
tregoers’ ranks.” 

One of the main reasons why | 
successful and prosperous circuit | 





ized the Northwest Exhibitors Busi- 
ness Building Forum, the new ex- 
hibitor organization here, is be- 
cause of a desire to help the small- 
er exhibitors stay or get on their 
feet. 

The Forum is placing at the 
small exhibitors’ disposal the brain- 
poWer of the United Paramount 
and Ruben circuits’ publicity, ad- 
vertising and exploitation depart- 
ments. At two meetings a year 
members will receive kits contain- 
ing showmanship ammunition and 
in between meetings they'll get bul- 








Indie Leadership—Look at Oscars 


[Perlberg Rebuts 


Producer William Perlberg has charged as 100% wrong state- 
ments made last week by James Stewart which constituted a slap 


at independent film companies 
product.” Backing up his views, 


last 20 films nominated for the Best Picture Oscars were produced 
by indie companies and all of the last four winners—“On the 
Waterfront,” “Marty,” “Around the World in 80 Days” and “Bridge 


on the River Kwai”—are indepen 


Pointing out he has a healthy respect and admiration for Stewart 
both as a man and an actor, Perlberg claimed, “When it comes to 
some of the opinions he expresses, he’s in over his head in a field 


he hasn't given much thought to.” 


which more than 100 independent 


sell it to their publics. 


to the wickets. 


Lobby ‘Radio Station’ 
Dallas, Oct. 14. 
The lobby of the Majestic Thea- 
tre was turned into a MARS radio 
station for the engagement of “Th 
letins containing accounts of the —s ueny” ae on ‘caine 
gimmicks, ideas and showmanship! p 
stunts which are proving success- | 
ful. 
In all this connection, United 
Paramount Theatres last week held 
a meeting at Sioux Falls, S. D., to 





ere. 
The U. S. Air Force Recruiting 
| Station here is installing a Military 
| Amateur Radio Service station. for 
| theatre patrons to send messages 
|to friends and relatives in the Air 
| Force wherever they may be sta- 
}tioned around the world. 

Messages will be accepted by 
|the MARS station each evening 

Presided over by E. L. Hyman,|from 6 to 9 p.m. during the en- 
Paramount Theatres vice president, ; agement of the pic. 
and his assistant, Bernard Levy, 
it was the first such gathering to 
be held in the grass roots. and it 
was designed to convince the small- 
town exhibitors that the big circuit 
also is concerned about their wel- 
fare, said Hyman. 

A similar meeting had been held 
in Minneapolis this year and 
evoked much enthusiasm. 


exhibitors were invited to hear pep 
talks and learn about all of the 
impending product and how best to | 





13,000 Over 65 
Albany, Oct. 14. 

Philip M. Kaiser, special counsel 
to Governor Avereil Harriman on 
problems of the aging, character- 
ized a plan under which three 
leading Albany motion picture 
theatres will slash prices for re- 
tired senior citizens, starting 
Wednesday (Oct. 1), as “a very 
exciting idea” and one which “I 
am sure will set an example to 
other communities.” 

The 1950 census showed 13,000 
persons 65 or over, in Albany 
County. 


James Stewart] 
Hollywood, Oct. 14. 





Comes The Hula Contest 
San Antonio, Oct. 14. 

With the current craze of hula 
hoops, the Statewide Drive-In The- 
atres, the Alamo, South Loop 13, 
Mission and Trail Drive-In will 
stage hula hoop contests. 

At all of its ozoners and—match 
—on Saturday. 


“for failing to deliver quality 
Perlberg noted that 15 of the 


dent films. 
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Aetamion wrecacwr snot AT 8: 30 seNerrr THe LieHTHOUsE 


> | 





Sion 





j Derry F Zanuck f 


he Producer 


Romain Gary 


the Author fen directed by 


Uohn Huston 











Trevor Howard 


as Morel 








There is violence in this story—but also the story—but also seeds of courage... There is 


seeds of faith... There is hate in this story—but greatness in this story-—for the roots hold 


also seeds of love... There Is cowardice in this everything that lies between man and God. 





| ALL SEATS RESERVED |Siitreniisiirecnerecetect | wemusoe man: woneny sara neevonsai 








Veteran’ (Tuseday, Nov. 11 Thenkegiving W: Thuredey, 
TICKETS AVARABLE AT BOX-OFFICE © MAIL ORDERS PROMPTLY FILLED pecan} ehreeny--liy 2+ alana ser ee anes stenete at ® 


RKO PALACE [22s | 


MEZZANINE $9.00; BALCONY $2.00, MATS: WED ORCHESTRA & 


BROADWAY & 47th ST.* PL. 7-2626 MEZZANINE $1.80: BALCONY 01.80: REAR BALCONY 01.88, MATS: Sate aaaeel 


Exciusive engagement,“The Roots of Heaven” @1.75; REAR BALCONY 61.80 
will not be shown in any other theatre ia this area 
' during this engagement. 
; 























Dear Serene green ont uoren, sanne Suave PEON, ExT. 60, 
Specia! 











A\ Protuced by DARRYL F. ZANUCK + serenplay by ROMAIN GARY and PATRICK LEIGH-FERMOR 26, | essesenersuseonecece saree mens pansoe ree 


YOU MAY PURCHASE YOUR RESERVED SEAT TICKETS AT ALL SOOMPTT TELLER STORES — EW YORK CITY, MAMBASSET OR WHITE PLAINS: m= —o 
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‘UNRULY HOUSE’ AWARD STANDS 








$60,000 Standard, $67,000 Widescreen 
Base Negative Price in U'S.-Soviet 
Film Trading; Finally Offici 


Russia and America have come 
to agreement in broad terms on 
the long-projected but previously 
unmaterialized idea of swapping 
motion pictures and along with it 
some definite understandings 
about film festivals (Soviet pic- 
tures in the United States plus 
personalities and vice versa). 

As disclosed by the Motion Pic- 
ture Assn. of America, in New 
York Thursday (9), an _ official 
memorandum of agreement has 
been sigmed and this covers the 
exchange of pictures and picture 
people along with joint produc- 
tion of feature, popular science 
and documentary films. 

It amounts to this— 

(1) Motion picture companies of 
the States will purchase seven 
Soviet features and of these four 
already have been selected. These 
are “The Cranes are Flying,” “The 
Idiot,” “The Captain’s Daughter” 
and “Swan Lake.” The other three 
are to be selected by the U. S. 
companies within 30 days of the 
signing of the agreement. Sovex- 
portfilms, as part of the deal, will 
purchase 10 U. S. features. So far 
selected are “Great Caruso,” 
“Roman Holiday,” “Lili,” “Marty,” 
“Old Man and the Sea” and “Okla- 
homa.” Sovexportfilms is to 
choose the additional four within 
30 days. 

(2) The price is to be in dollars 
at the rate of $60,000 for each 
standard size film and $67,000 for 
each entry in widescreen. 

(3) It’s agreed that each side 
will release the product of the 
other side in dubbed or subtitled 
versions. “The content of the films 
must be preserved and anv change 
must be agreed upon by the other 
side. The release version must be 
agreed upon prior to its distribu- 
tion by a representative designat- 
ed by the other side.” 

Blueprinted In Jan. 


Memorandum of agreement 
came about as a followup to an 
agreement between the U. S. and 
U.S.S.R. in Cultural, Educational 
and Technical fields as developed 
in Washington last January. 

Participating in the followup 
Moscow accord were, on the Soviet 
side, V. Surin, Viceminister of 
Culture; A. Davydov, director of 
Sovexportfilms; A. Slavnov, head 
of Foreign Relations, Department 
of the Ministry of Culture; E. 
Kachugin, assistant director of 
Sovexport. ‘ 

American delegation was headed 
by Erie A. Johnston, president of 
the Motion Picture Assn. of 
America and the Motion Picture 
Export Assn. of America. Partici- 
pating with him were Turner B. 
Shelton, director, Motion Picture 
Service, U, S. Information Agen- 
cy; Kenneth Clark, MPEA v.p.; 
Hans Tuche, attache, American 
Embassy, Moscow. 

The features involved are for 
theatrical presentation only and 
each side is to use its best efforts 
to attain maximum distribution, 
with full publicity support. (In 
past Yank companies have balked 
at distributing any Red pictures.) 

On the documentary front, 15 
such pictures presented by the U.S. 
already have been selected by the 
Soviet Embassy in the U. S., sub- 
ject to the approval of the Ministry 
of Culture. In turn, the American 
Embassy in Moscow has picked out 
15 Soviet documentaries, for final 
approval by the U. S. Information 


Agency. 
‘Film Weeks’ 

Film weeks—one to focus on 
Soviet pictures in the U. S. and 
the other anent American pictures 
in Russia—are part of the accord, 
with details to be worked out on 
the governmental levels. 

Further, the first Soviet picture 
to be exposed in the U.S. is to be 
given what appears to be an elab- 
orate premiere in Washington. The 
first Yank picture to be unveiled 
within the iron curtain is to be 
given an equally formal showcas- 
ing in Moscow. Two or three per- 





sonalities are to be invited to par- 
ticipate on the exchange basis, 
preferably with the Americans to 
be ones identified with the Ameri- 
can picture being show, and ‘vice 
versa. 


Each side, via film organizations, | 


is to pick up the check for the 
traveling and other expenses ac- 
cruing to their respective per- 
formers. ~ 

The matter of joint production 


has been placed in the hands of | 


a standing committee. But it was 
pointed out that American and 
Soviet producers are free to carry 
on negotiations and conclude 
agreements on their own. 

Memorandum of agreement was 
signed by Johnston, Shelton, 
Surin and Davydov. 


B. B. Kreisler’s 
Russian Okay 


In the wake of the Motion Pic- 
ture Export Assn. film deal with 
the Russians, Moscow has made its 
first purchase of independent prod- 
uct via an agreement with B. B. 
Kreisler of International Film As- 
sociates Corp. 

Confirmation of the Soviet inten- 
tion to purchase one or more pix 
from Kreisler, who _ represents 
indie producers, came from A. 
Davydov, head of Sovexportfilm. 
He said that “The Brave One,” 
“Tomorrow Is Forever” and the 
documentary “Leonardo Da Vinci” 
were now being previewed in Mos- 
cow. ; 

Kreisler-in turn has taken on the 
Russian “Magic Violin” featurette 
for the U. S. and is dubbing it. 
Kreisler said he will receive pay- 
ment for whatever films the Rus- 
sians buy in dollars. Moscow will 
inform him of its selection within 
a month. 

Kreisler noted that his deal was 
covered by the terms of the film 
agreement signed by Eric Johnston 
in Moscow. Kreisler went to Mos- 
cow last year and hudd'ed with 
Davydov on film purchases. -Deal 
was held up pending finalization of 
the MPEA agreement. 








FRISCO’S 100% LOSE-OUT 


20th-Fox Withdraws ‘Rally’ 
Studio Editing 





For 





San Francisco, Cict. 14. 

American film company hesitancy 
to play ball with the San Francisco 
Film Festival was underscored last 
week when 20th-Fox pulled its 
“Rally Around the Flag” from the 
fest. Company informed director 
Irving Levin that the film won't 
be ready. 

This leaves the affair without 
any American representation what- 
ever. 

Alex Harrison, 20th general sales 
manager, originally had promised 
Levin the film. However, it turned 
out that the picture had to remain 
at the studio for further editing. 
(“Rally” also has been pulled from 
20th’s. fourth quarter release 
sked.—Ed.). 


Legit ‘Tunnel’ Just Ahead 


Of Film Version In Chi 
Chicago, Oct. 14. 

Windy City will just miss out on 
a chance meeting of the live and 
celluloid “Tunnel of Love.” 

The legit tourer with Eddie 
Bracken opened fere yesterday 
(Mon.) for three frames. A week 
after it leaves, the Metro picturi- 
zation, co-starring Richard Wid- 
mark and Doris Day, world preems 
at the Woods Theatre. 

Pic was slotted by the Eddie 
Silverman flagship well before it 
was known when the gtage ver- 
sion would berth here. 





DENY APPEAL OF 
ALBANY PARTNERS 


Albany, Oct. 14. 

The New York State Court of 
Appeals on Thursday (9) denied 
a motion by Neil and Nettie Hell- 
man, doing business as Albany 
Royal Theatre Corp., to appeal 
| from an unanimous decision by the 
| Appellate Division, Third De- 
| partment, affirming a jury verdict 
| of $16,500, plus $165 taxed costs, 
'to Charles Antinucci, an infant by 
his father, Dominick, as guardian. 

The judgment was for injuries 
|received when the lad, then 10, 
was set on fire in the Royal The- 
atre (now dark) on Sunday after- 
noon, May 23, 1954. The boy had 
lighter fluid thrown on his cloth- 
‘ing,"by an unknown person seated 
behind him, the liquid then being 
ignited by a cigarette. 

It was the first time an “acci- 
dent” of this precise kind had 








happened hereabouts. The first | 
time, too, the State’s highest court | 
had been called to pass upon the 
responsibility issue. 

Hellman and his mother, in ask- 
ing leave to appeal, argued, 
through attorney Martin J, Con- 
boy, that: (1) the evidence did 
not support the findings of the 
jury that the defendants were neg- 
ligent; (2)in the exercise of rea-| 
sonable care, the defendants were | 
not required to anticipate so un- | 
| usual a circumsiance as that caus- | 
| ing the plaintiff's injuries; (3) de- | 
fendants were not responsible for | 
“the unforeseeable, the vicious act | 
of the stranger” which caused the 
lad’s injuries; (4) errors on evi- 
denciary rulings effecting the sub- 
stantial rights of the defendants 
were committed by the trial court. 

Refusing to accept this plea the 
Appellate Division, in an opinion 
written by Justice James Gibson, 
held that: 

“There was ample evidence 
that the Saturday-Sunday af- 
ternoon audiences at the Royal 
(now dark) consisted largely 
of children; that they ‘often 
were unruly”; that during a 
period of weeks or months 
immediately preceding the 
case, the flames of lighted 
matches had been seen; that 
cigarette butts and _ burnt 
wrappers had been found on 
the floor; that the ‘supervi- 
sion as to this danger was in- 
adequate.’” 


Likewise, that the testimony 
by the original defendants 
was “unimpressive and did 
little to offset that conclu- 
sion”; that the jury findings 
the operators’ supervision had 
not been adequate were justi- 
fied; that there had not been 
an objection, originally, to 
amount of damages awarded; 
that the court did not err on 
rulings. 

Antinucci argued, via brief of | 
attorney Reuben H. Kohn, that the 
evidence showed no one was on! 
duty within the theaire at the time 
of the mishap (the usher and the 
doorman had gone out to eat). 
Also that the boy had received 
no assistahce, in putting out the 
flames, from anyone connected 
with the theatre. 

Only the concession stand at- 
tendant, Mrs. Regina Bndres, “pat- 
ted out” the flames, after the 
youngster had first run to the 
rear of the theatre, rolled on the 
floor, and then gone to the men’s 
toilet. There the lad tried, for 
three or four minutes, to put out 
the flames, with water he flushed 
up. The boy testified he tried to 
run water, but it did not come. 

Manager Experienced 

Manager Victor Bunz, who was 
in the lobby (taking tickets), 
brought the boy to the police sta- 
tion, according to the Antinucci 
brief. Officers took Charles to 
Albany Hospital. The boy was 
described as an accurate witness. 

There was some conflict of tes- 
timony as to what supervision the 














Hellman’s provided, and as to 


Selloff of Post-1943 Features 
Seen Clearly Part of Rationale 


Of Bankers 





Culture-to-Culture 
Chicago, Oct. 14. 
Open letter from “Dad 


Dearborn” in Chi Daily News 
to insurance mogul James S. 
Kemper, owner of the Civic 
Opera House: 

“It appears that culture .in 
Chicago has been miraculously 
‘saved’ by the failure of a 
movie. How appropriate that 
it was called Cinemiracle.” 

Missive refers to boxoffice 
sinking of “Windjammer” at 
the Opera House, where it was 
skedded to resume in Decem- 
ber after Lyric Opera season, 
but won’t. National Theatres, 
instead, will sub-let to long- 
hair attractions. 


Allied Artists 
Reduced Loss 


Hollywood, Oct. 14. 








Allied Artists reduced its loss for | 


fiscal year ended June 28, 1958 
to $1,189,688, from previous year’s 
loss of $2,458,910, improved to 
$1,783,910 with a credit of $675,000 
recovered from Federal taxes. 

In making annual report, prexy 
Steve Broidy noted that no such 
tax credit was available for 1958. 
As of June 28, 1958, however, he 
reported that company had avail- 
able for tax purposes a carry for- 
ward of losses relating to years 
ended June, 1957, and June, 1958, 
amounting to approximately $1,- 
700,000 to be applied against future 
profits. Topper also reported a 
more favorable outlook for the 
current year. 

Broidy blamed current dwin- 
dlings on declined U.S. and Cana- 
dian film rentals, which he said 
were off from $13,822,000 to $11,- 
311,000. Total grosses income was 
down from $18,138,000 to $15,- 
$77,000, 

Although domestic grosses were 
off, he said, foreign biz improved, 
from $3,980,000 to $4,427,000. Part 
of this increase was result of AA’s 
high-budget product, “Friendly Per- 
suasion” and “Love in the After- 
noon,” moving into foreign release. 
This resulted in a decline in in- 
ventorie from $9,219,000 two years 
ago to $4,814,000.in current state- 
ment. 

Broidy pointed out he expected 
current year’s operation to show a 
profit on first quarter, when it’s 
available for annual stockholders’ 
meet Nov. 12. 

Current and working assets, ac- 
cording to statement, exceed cur- 
r€nt liabilities by $2,580,000 and 
bank loans amount to $2,442,000. 

For current year, AA plans to 
release 32 films, four in high- 


| budget class, and has in release 


now 16 new films. 





conditions in the theatre at or just 
before the accident. 

Mrs. Endres and doorman Bur- 
metto (whose son had gone in the 
theatre with Antinucci, but was 
not there at the time of the acci- 


dent) were called to testify for 
the plaintiff. 
Bunz (onetime  vaudevillian) 


had operated the Family in Wa- 
terford for 12 years, and had work- 
ed in Warner and Fabian theatres 
of Albany and Troy, before join- 
ing the Hellman organization. De- 
fendants contended his long ex- 
perience proved Bunz to be a com- 
petent manager. 

They also emphasized no acci- 
dent of the kind had happened be- 
fore in the eight years of operating 
the Royal (then a week-end 
situation ). 


Buddy Adler returned to desk 
yesterday (Mon.) as 20th Fox pro- 
duction chief, following five weeks 
of illness. 











Behind Producers 


By GENE ARNEEL’ 


Sale of post-1948 pictures this 
week became a more immediate 
possibility. Actual unloading hasn't 
been specifically suggested. But 
the value of these “modern” pic- 
tures for television and theatrical 
reissue is being significantly un- 
derlined in several] quarters. 

The current dispute at Loew's 
served to bring into sharp focus the 
attention being given post-1948's 
as a potential large revenue source. 
The corporation’s indebtedness of 
$24,000,000 is to be assumed by 
whichever of the two after-divorce- 
ment companies takes title to the 
residual rights in the new product. 

At least, this is the proposal of 
the so-called Wall Street interests 
on the board, headed by Louis 
Green and Jerome Newman. It 
seemed clear that they wouldn't 
hesitate to sell the product to ty 
as a means of wiping out this in- 
debtedness. 

Rumors afloat over the past 
couple of weeks indicated the pos- 
sibility of a sale of Universal by 
Decca Records, which owns 82°% 


of the film company. These ru- 
mors were flatly denied by the 
picture outfit itself and Wall 


Street brokers who keep a close 


| Watch on pic trade maneuvers. 


But, and this is the point, the 


| Wall Streeters, upon inquiry, said 
|U would be a valuable property to 


any prospective purchaser. The 
assets they underlined were the 
post-1948's. 

As already reported, the Samuel 
Goldwyn organization already has 
placed numerous films on the 
block, including “Hans Christian 
Andersen” and others made after 
1948. 


Art House Rents Out 
For Local Operatics 


Kansas City, Oct. 14. 

Rockhill Theatre, operated by 
Little Art Theatres as an art house, 
this week cut to a schedule of films 
three days per week, Friday, Sat- 
urday, Sunday. Other four days 
of the week for the next month are 
taken by the new Lyric Opera 
Association, semi-pro producing a 
series of operas in English. 

Rockhill is utilizing the period 
to bring back a number of films on 
which it has had requests. First is 
“Diabolique,” which was back 
played the rival Kimo. Manager 
Ross Caccavelli has also set a re- 
issue of an Alec Guinness film as 
the second attraction, and has 
other past favorites to round out 
the month. 

Series of four operas will be the 
initial effort of the Lyric group 
formed here last summer. If it 
proves successful, the idea is to 
have an annual fall opera festival. 
Series opened Monday (29) with 
“La Boheme.” 








GRACE METALIOUS’ DEALS 


Sells 2d Novel Plus ‘Peyton’ Sequel 
. To 20th-Fox 








Hollywood, Oct. 14, 

Jerry’ Wald, who produced “Pey- 
ton Place” for 20th-Fox, will make 
a sequel under his own banner for 
20th release, under a deal just 
closed by 20th with Grace Metal- 
ious, who authored last year’s best- 
seller. Titled “Return to Peyton 
Place,” arrangement calls for au- 
thoress to pen original screenplay. 
Yarn also will later be published 
in book form. 

In its deal with Miss Metalious, 
20th likewise acquired screen 
rights to her second novel, “The 
Tight White Collar,” story of a 
family in a New England mill 
town. Studio took option on prop- 


lerty after reading one-third of the 


manuscript and outline of entire 
work. Tome isn’t expected to be 
completed until late next year. 
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BLESSED 
EVENT FOR 
THANKSGIVING! 


Resemnmpentnmtnnnmen os 






“SOCK 
BOX-OFFICE! 


na Undoubtedly ‘the raciest, 
most ribald treatment 
of sex in pictures in years. 


One of the funniest!” 
—VARIETY 








WIRE FROM SCHINE CIRCUIT— “Only once in a blue moon such a riot of 

rowdy uproarious entertainment as MGM’s Tunnel of Love. Will be first 

of the fall big ones. Do your patrons a favor by showing it. Perfect holiday 

show although it will be a holiday anytime you run it. Doris Day great 

and has two hit songs. Widmark surprise comedy performance. MGM 

sure back on top with pictures like Tunnel of Love.— George V. Lynch”’ 
(Watch for Theatre Previews in Exchange Cities) 


M-G-M resents A JOSEPH FIELDS PRODUCTION  suanin 


“Belongs right up there with the 
Big Ones!’’—FILM DAILY D() R 


“Highly exploitable box-office bet!” 


a 
‘Sure-fire money-maker!” 


—HOLLYWOOD REPORTER 


Co-starring 
GG YOUNG-GIA SCALA FLISABETH FRASER - ELIZABETH WILSON 
Re TERT TELID ° notre teresa nonenrtetanan.e Gainibens 


prcet y GENE KELLY sce JOSEPH FIELDS sos MARTIN MELCHER 
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Picture Grosses | 


BALTO SLOW; ‘GEISHA’ ‘Geisha’ Fine $9,000 In 
OK $8,000, ‘CAT’ 636) Indpls.; ‘Pacific’ 826, 25 


Baltimore, Oct. 14. — ee Oct. = 

Slow film b:z continues in Balto. | ,, P!Z 1S modest at first-runs here 
Only bright spots are “Barbarian this stanza, extended-runs and fine 
and the Geisha” which shapes oke | °Utdoor autumn weather cutting 
at the Hipp and “Me and Colonel,” | #40 attendance. Barbarian and 
which is giving the Playhouse its | Geisha,” only new starter, is lead- 
liveliest biz in weeks. “The Blob,” | ing the = with a nice take at the 
in the face of downbeat reviews, | Circle. gi,” in second week at 
is a fizzle at the Town. Of the 
holdovers, “Reluctant Debutante” 
looks nice in second at the Little 











kees,” in third and last round at 
Keith’s shapes okay. “South Paci- 
fic,” in 24th session at Lyric, looms 


while “Cat on Hot Tin bag is a 
j th f t the Stan- 
aaa tie cine: ft Tn "2 400; 
3 k rese (Coc - e) 
Estimates for Tale Wee 75-90)—“Barbarian and Geisha” 
Century (R-F) (3,000; 50-$1.25)— (WB). Nice $9,000. Last week, 
“Damn Yankees” (WB) (3d wk).| «Here To Eternity” (Col) (re- 
Fair $6,000 after $8,000 in second. issue), $8,000 
Cinema (Schwaber) (460; 50- Keith’s (C-D) (1,300; 75-90)— 


$1.25)—“Four Bags Full” (T-L). 
Fair $2,500. Last week, “Bed of 
Grass” (T-L), $1,800. 

Film Centre (R-F) (890; $1.50- 
$2.50)—"Gigi” (M-G) (14th wk). 
Upped to $3,500 after $3,000 last 
week. In last weeks here. “South Pacific’ (20th) (25th wk). 

Five West (Schwaber) (460; 50-/ Trim $8,500 or near. Last week, 
$1.25)—“Captain From Koepenick” $9,500. 


“Damn Yankees” (WB) (3d wk). 
~~ > $5,000. Last week, $7,000. 
's (Loew's) (2,427; 90-$1.25) 
— Gig" (M-G) (2d wk) Neat $6,- 
000. Last week, $10,000. 
Lyric (C-D) (850; $1 .25-$2.20)— 





(DCA). Slow $2,000. oe 
“Admirable Crichton” ol) 
wk), $2,000. = ti eolpas al LOS ANGELES 
Hippodrome (R- 2, “ a 
D and” Geisha” (Continued from page 8) 


$1.50)—*“Barbarian (AA) and “Gunsmoke in Tucson” 


(20th). Okay at $8,000. Last week, 

“ns ) | (AA). Dull $6,000. 

Ay Country” (UA) (8th wk), i= (RKO) (2,815: $1.50) 
Little (R-F) (300; 50-$1.25)—|77“All About Eve” (20th) and 


Ruby Gentry” (20th) (reissues). 


“Reluctant Debutante” (M-G) (2d an $2,700. Last week. “Harry 


al Nice $3,500 after $5,000 Bla ck Tiger” (oth), “Show ene 4 
Mayfair (R-F) (900; 50-$1.50)— | Boot Hill” (20th) (2d wk), $2,700. 
“Kins Go Forth” (UA) (5th wk). Fox Beverly, Orpheum (FWC- 


Metropolitan) (1,170; 2,213; 90-$2) 
—‘Defiant Ones” (UA) (2d wk). 
Sharp $23,000 or close. Last week, 
$39,400 


Warner Hollywood (SW-Cine- 
rama) (1,384; $1.20-$2.65)—‘“South 
Seas Adventure” (Cinerama). Start- 
ed third week Sunday (12) after 
smart $25,000 or near last week. 

New Fox, El Rey (FWC) (765; 


Good $4,500 after $5,000 in fourth. 

New (R-F) (1,600; $1.50-$2.50)— 
“South Pacific’ (20h) (28th wk). 
Fair $5,000 after about same in 
previous week. 

Playhouse (Schwaber)(460; 50- 
$1.25)—“Me and Colonel” (Col). 
Hotsy $6,000. Last week, “Escap- 
ade” (Indie) (3d wk), $1,700. 

Stanley (R-F) (3,200; $1.50-$1.80) 





—“Cat on Hot Tin Roof” (M-G) (7th | 961; 90-S1:50) — “Matchmaker, 
=, Okay $6,500 after $8,000 in | (Par) (2d wk). Fair $4,400 
sixth. . 5 . 

F) . §0-$1.25)—| Four Star (UATC) (868; 90-§1.50) 
roe ee 5 00 Last | —“Streetear Named Desire” 20th) 
week, “Harry Black” (20th), $3,000. | ‘Teissue) (4th wk). Slow $2,000. 





(3,300; 90-$1.50)—“Folies Bergere” 
(Indie) (1st multi run) and “Latin 
Quarter” (Indie). Moderate $6,000. 

Fox Wilshire (FWC) (2,295; 90- 


‘Geisha’ Bangup 13G, 





Buff; ‘Gigi’ Wow 19G 
Buffalo, Oct. 14. 


Helped by the Canadian Thanks- 
giving Day holiday, Buffalo film 
biz is perking up this round. Big- 


$1.50)—“Cat on Hot Tin Roof” | 
(M-G) (7th wk). Torrid $12,000. } 
Last week, $12,600 
Warner Beverly (SW) (1,612; 
$1.25-$2)—“Big Country” (UA) (8th 


gest coin total is being eccume- . Okay $6,400. Last week, | 
lated by “Gigi,” with a rousing 100. | 
take at the Buffalo. Nearly as big} Hollywood Paramount (F&M) | 
compartively is “Barbarian and | (1,468; $1.65-$3) — “Gigi” (M-G) 
Geisha,” whieh is bangup at the ae weso0 Lofty $17,300. Last 

Center. “Case of Dr. Laurent” is | 

doing nifty biz at the tiny Cinema, Egyptian (UATC) (1.392; $1. 65- | 
arty house. “South Pacific” is up | $3.30)—“South Pacific” (20th (19th | 
sharply in the 21st session at the we $16,000. Last week, 

Century while “Cat on Hot Tin > nll (FWC) (1.408: $1.75 | 


Roof” looks solid in seventh Teck 
week. 
Estimates for This Week 


$3.50) —“Windjammer” (NT) (27th | 
wk). Great $18,000. Last week, | 
$16,800. 


Buffalo (Loew) (3,500; 70-$1.25)— Carthay (FWC) (1.135; $1.75- 
“Gigi” (M-G). Rousing $19,000. | $3.50) — “Around World” (UA) | 
Last week, “Big Country” (UA) (2d | (95th wk). Grand $14,000. Last | 
wk), $10,000. week, $12,500. 


Center (AB-PT) (3,000; 70-90)— 
“Barbarian and Geisha” (20th). 
Snappy $13,000. Last week, “Damn 
Yankees” (WB) (2d wk), $7,500. 

Century (UATC) (1,410; $1.50-$3) 
—South Pacifie” (20th) ‘(21st wk), 
Up to nice $8,000. Last week, 
$6,000. 

Lafayette (Basil) (3,000; 70-90)— 





ST. LOUIS 


(Continued from page 8) 
(7th wk). Good $8,000. Last amy 


$9,000. 
Apollo Art (Grace) (700; 
$1.25)—“Arsenic and Old La 


“Seminole” (U) and “Great Sioux 
Uprising” (U) (reissue). Mild | (Indie) (reissues). Fair $3,000. Last | 
$5,000 in 4 days. Last week, —. ‘Time of Desire” (Janus), 
ee Undie Le — * Fox (Arthur) (5,000; 65-90)— | 
Paramount (AB-PT) (3,000; 70-90) “Damn Yankees” (WB) and “Once | 
—“Tank Battalion” (AI) and “Hell pop ae o os. Good | 
Squad” (AI). Fine $10,000. Last a mt wees fist ang 
week, “Me and Colonel” (Col) and “Cat yu we Beer’ int * 
“Thost of China Sea” (Col), $9,500. at on Ho yr 


wk). Big $7,000. Last week, $9,060. 


Teck (Loew) (1,200; 70-$1.25)— Orpheum (Lowe) (1,900: 60-90) 





“Cat on Hot Tin Roof” (M-G) (7th _« 
: . ‘Monster From Mars” (UA) and 
rian Solid $7,000. Last week, “Curse of Faceless Man" AD. 
Cinema (Martina) (450; 70-$1.25) kay wee white | 
—“Case of Dr. Laurent” (Indie) yu soo ten sanen. and “High 
Nifty $4,000. g 
$2258 "Sout Pacific” (20th) (26th 
5)\—"“Sou acific” (20t 
PROVIDENCE wk). Fancy $6,000 same as last 


week. 

Richmond (Arthur) (1,000; $1.25) 
—“Me and Colonel” (Col) (m.o.). 
Fair $7,000 or near. Last week,| Mild $2,500. Last week, “Match- 
“Damn Yankees” (WB) (2d wk),| maker” (Par) (2d wk), $2,000. 
$4,000. St. Louis (Arthur) (3,600. 60-75) 

tate (Loew) (3,200; 65-80)—“Re- | —“Barbarian and Geisha” (20th) 
lfctant Debutante” (M-G) and “I ont “Villa” (20th) (reissue). Bi 
Accuse” (M-G) (2d —_. Being held | $17,000. Last week, “Me an 
for three days, ning round | Colonel” (Col) and “Lineup” (Col), 


for slow $10, days. $8,000. 
Strand (Netionsl Resltey (2,200; Shady Oak (Arthur) (560; o 25) 
—"‘Me and the Colonel” (Col) 


65-80) — “Tale of Two Cities” 

(Rank). Lean $5,000. Last week, | (m.o.). Fancy $3,000. Last week, 
“She Played With Fire” (Col) and 
“Kill Her Gently” (Col). $3,000. 


(Continued from page 9) 
“Barbarian and the Geisha” (20th). 








“The Matchmaker” (Par) (2d wk), 
$2,500. 


“Time of Desire” 


| $2.50) — 


20. Fancy $7,000. Last week, same. 


| 500 after $12,500 last oe, 
jammer” 


‘GEISHA’ OKAY $7,000, 
OMAHA; ‘GIGI’ 436, 2D 


Omaha, Oct. 14. 

Football one lus summerish 
weather are — ng biz at down- 
town first-runs this week yw 
“Barbarian and Geisha” is 
bale at the Orpheum. “Gigi” an 
good in second stanza at the State. 
Newcomers “Bandlanders” at the 
Brandeis and “Har Black and 
Tiger” at the Omaha are both 
moderate. 

Estimates for This Week 

Brandeis (Cooper) (1,100; 90)— 
“Badlanders” (M-G). Fair $2,500. 
Last week, “Littlest Hobo” (AA), 


Omaha (Tristates) (2,066; 75-90) 
—‘Harry Black and Tiger” (20th) 
and “Sierra Barron” (20th). Light 
$3,000. Last week, “Damn Yankees” 
oe (2d wk), $5,000 at 90c-$1.25 
scale. 

Orpheum (Tristates) (2,980; 90- 
$1.25)—“Barbarian and Geisha” 
(20th). Only average vee. Last 
week, “Attila” (Indie), $7,500. 

State (Cooper) eon 90)—“Gigi” 
(M-G) (2d wk). ood $4,500 after 
$7,000 bow. 


‘Defiant’ Sockeroo 226, 
D.C; ‘Geisha’ Hep 156 


Washington, Oct. 14. 

“Defiant Ones” at Keith’s for 
opening stanza shapes socko and 
is standout on otherwise dull to 
uneven mainstem here. “Barbar- 
ian and Geisha” also is nice at 
Loew's Palace. “Search for Para- 
dise” is perking up with hefty re- 
turns in final (40th) frame at War- 


Loew’s, is rated neat. “Damn Yan- | $4 000 





ner. “Cat on Hot Tin Roof” is 
still okay in the sixth round 
at Capitol. “Time of Desire” con- 


tinues smash in second week at 
tiny Trans-Lux Plaza. “Damn 
Yankees” looks stout in third 
round for two spots. 
Estimates for This Week 

Ambassador-Metropolitan (SW) 
(1,490; 1,000: 90-$1.25)—“Damn 
Yankees” (WB) (3d-final wk). 
Stout $12,000. Last week, $14,500. 


Apex (K-B) (940; 60-90)—‘Ar- 
senic and Old Lace” (Indie) and | 
“Inspector General” (Indie) (re- 


issues). Nice $4,000. Last week, 
“Indiscreet” (WB) (2d run), $3,000. 

Capitol (Loew) (3,434; 90-$1.25)— 
“Cat on Hot Tin Roof” (M-G) (6th 
wk). Droping to okay $12,000, but 
might hold. Last week, $16,000. 

Columbia (Loew) (904; $1.25- 
$2.50)—“Gigi” (M-G) (16th wk). 
Nice $6,500 in final week. Last 
week, $7,500. 

Keith’s (RKO) (1,850; 90-$1.25)— 
“Defiant Ones” (UA). Smash $22.- 
| 000. Last week, “Me and Colonel,” 
(Col) (4th wk), $8,Q00. 

MacArthur (K-B) (900: $1.10)— 
“Captain from Koepenick” (DCA). 
Gceod $5,000. Last week, “Law and 
Disorder” (Indie) (2d wk), $3,300. 

Ontario (K-B) (1,240; 90-$1.25)— 
‘Tale of Two Cities” (Rank) (2d 
wk). Mild $3,000. Last week, 
4 


Palace (Loew) (2,390; 90-$1.25)— 
“Barbarian and Geisha” (20th). 
a. $15,000; may hold. Last 
. “Harry Black Tiger” (20th), 


(T-L) (276; 
(Janus) (2d wk). 
|Socko $7,200 for this small house. 
First week, $7,800, way over hopes. 
Holds indefinitely. 

Trans-Lux “(T-L) (600; $1.25- 
“Whole Truth” (Col) (2d 
Disappointment with $6,500 


wk). 
$6,700. 
Uptown (SW) (1,100; $1.25-$2.50) 


opine 


after 
—‘South Pacific” (20th) (28th wk). 
(1.300; 


Warner (SW-Cinerama) 


(Indie) and “Inspector General” | $1. 25-$2.40)—“‘Search for Paradise” 


Solid $14,- 


(Cinefama) (40th wk). 
“ Wind- 


(NT) opens Oct. 





KANSAS CITY 
(Continued frem page 8) 
—“Gigi” (M-G). With admissions 
hiked from 90c¢ top to $1.25, this 


' started slowly but picked up over 


the weekend. Pleasing $10,000; 
| holds. Last week, ‘Me and Colonel” 
(Col) and “She Played with Fire” 


(Col) $4,500. 

Missouri (SW-Cinerama) (1,194; 
$1.25-$2) — “Windjammer” (NT) 
(7th wk). Okay $9,000. Last week, 
same. 

Paramount (UP) (1,900; 90-$1.25) 

—“Damn Yankees” (WB) (2d wk). 
Fair $6,000. Last week, $9,000. 

Roxy (Durwood) (879; 90-$1.50) 

— “Cat on Hot Tin Roof” (M-G) 
(7th wk). Holding strongly at 
$4,500; 95.508. stay another. Last 
week, $5 

Uptewn, Fairway, Granada (Fox 
Midwest) (2,043; 700; 1,217; 75-90) 

— “Barbarian and the Geisha” 


(20th) and “Outcasts of the City” 
(Indie). Fair $10,000. Last week, 
“Harry Black Tiger” (20th) and 
“White Witch Doctor” (20th) (re- 
issue), $8,500. 





90-$1.50)— | 











Film Reviews 


=—aiaees Continued from page 6 Eee 


Home Before Dark 
vances in stature considerably with 
this portrayal and becomes a con- 
sideration for more important 
things. Miss Albertson plays with 
abrasive technique and minute 
inflection to create a memorable 
character. Steve Dunne, as another 
weakling in Miss Simmons’ life, 
does a good job, and others in the 
large cast who stand out include 
Joan Weldon, Joanna Barnes, Kath- 
ryn Card and Joel Marston. 

Re an Biroc’s black and white 
a ~~ phy is suited to the grim 

ngland atmosphere. It is win- 
ion a depressingly gray winter, and 
the locations in Massachusetts give 
the picture the authentic feel. Art 
direction by John Beckman is help- 
ful in this. Technical credits in- 
clude the good editing by Philip 
W. Anderson and proficient sound 
by Stanley Jones. 

There is a title song by Jimmy 
McHugh and Sammy Cahn which 
will be sung behind the titles by 
Mary Kaye, but it had not been 
added to the picture at the time it 


was previewed. Ray Heindorf's 
musical score is _ background 
music, ably done. Powe. 


Wolf Larsen 


Realistic treatment of Jack 
London _elassic. Moderate 
grosses indicated. 








Hollywood, Oct. 8. 


Allied Artists release of Lindsley Par- 
sens production. Stars Barry Sullivan, 
Peter Graves; features Gita Hall, Thayer 
— John Alderson, Rico Alaniz. Di- 

recte by Harmon Jones. Screenplay, 
Jack DeWitt, Turniey W alker, based on 
Jack London’s “The Sea Wo!'f”; c>omera, 
Floyd Creat: editor, John Blunk: music, 
Paul Dunlap. tana Oct. 6, ’58. Run- 








brutal sea captain in this Lind. ey 
Parsons production, follows in part 
such stalwarts of the past as 
Hobart Bosworth—who produced, 
directed and starred in original 
1913 version—Noah Beery, Ralph 
Ince, Milton Sills and Edward G. 
Robinson. Under Harmon Jones’ 
vigorous direction, he gives good 
shadings in restrained style to 
wolfish character who skippers the 
worst hell ship afloat but attracts 
whatever crew he doesn’t shanghai 
because his sealing operations in 
North Pacific always nets men 
more money than any other ship 
Graves portrays the wealthy young 
landsman, Van Weyden, whom 
Sullivan picks up after a wy reck 
and makes one of his crew, the only 
man aboard unafraid of the half- 
mad killer who finally meets his 
death at the hands of this crew. 

The Jack DeWitt-Turnley Walker 
screenplay unfolds entirely aboard 
Wolf Larsen’s sealing schooner-—— 
circa 1892—where plenty of inter- 
esting maritime scenes add to 
film's pictorial values. Limited con- 
fines of the ship doesn’t prove any 
deterrent to the action, which in 
itself Jones keeps at a realistic 
eup. 8 and good atmosphere is estab- 
lished through Floyd Crosby's 
facile camera work. 

Sullivan and Graves, latter per- 
suasive as the soft landsman who 
hardens under Larsen's tutelage 
without absorbing any of cruelties 
that result in master’s death, are 
backed by a competent cast. Gita 
Hall is in briefly fer pie’s sole 
femme character, rescued from an- 
other shipwreck; Thayer David is 
the cookie who loses his foot to a 


| shark; John Alderson, Rico Alaniz, 


nine any 83 

Wolf Larsen Borry Sullivan 

» LL | “epeeeeerrrs Peter Graves 

at oibthene éree0e of Gita Hall | 
PEED Seecsocescceess Thayer David | 
SEER cevcccectoceosec. John Alderson 

506th be ndiienewec Rico Aleniz 

BEENOWS ccccescccceccess Robert Gist 

Leach ack Grinnage 

i. 2. caetetentvess Jack Orrison 

Henderson .............. Henry Rowland 

This sixth time around for “The 
Sea Wolf”’—tabbed here for its 


lead character—catches the Jack 
London flavor but subject itself is 
inclined to be somewhat old-hat. 
By cleaving so closely to original, 
in light of modern screen melo- 
dramatic taste the sum total doesn’t 
stack up as particularly exciting or 
forceful fare. Names of Barry Sulli- 
van and Peter Graves, however, 
should see it through program 
market for moderate returns 


Sullivan, hard-hitting as the 


PITTSBURGH 


(Continued from page 9) 


| like mild $4,500 but an improve- 


ment over last week when 
Hardy Comes Home” (M-G) 
even do $3,000 


“Andy 


Penn (UA) (3,300; 99-$1.50) — 
“Rig Country” (UA). Everything 
guing for this, including two-day 


|p.a. of Gregory Peck and opening | 


night benefit for Sun-Telegraph 
Happiness Fund. Add to th's three 
giowing notices and a smash $27.- 
600 is practically in the bag. Last 
week, “Reluctant Debutante” (M-G) 
only $9,500 in 9% days. 

Squirrel Hill (SW) (900; 99-$1.25) 
—"Streetcar Named Desire” (20th) 
(reissue) (2d wk). Solid $3,000 on 
h.o. and may stay again. Last week, 
$4,000 

Stanley (SW) (3,800; 80-S1.25)— 
“La Parisienne” (UA). La Bardot 
on first appearance at a big down- 
town house shapes slim $7,000 or 
less. Last week, “Damn Yankees” 
(WB) (2d wk), $11,000. 

Warner (SW) (1,500; $1.20-$2.40) 

“Windjammer” (NT) (5th wk). 
Starting to pick uv a bit, and okay 
$7,500 looms. Last week, $7,000, 


TORONTO 


(Continued from page 8) 


Wham $19.000. Last week, $22,000. 
International (Taylor) (557; $1) 
—“Orders to Kill” (IFD). Big $5,- 
500. Last week, “King in New 
ork” (IFD) (7th wk), $3,500. 
Loew's (Loew) (2,096; 75-$1.25)— 
“Reluctant Debutante” (M-G) (9th 
wk). Nice $10,500. Last week, 





Tivoli (FP) (995; $1.75-$2.40)— 
“South Pacific” (20th) (5th wk). 
— $13,000. Last week, same. 

‘owne (Taylor) (695; $1-$2.50)— 
“isl (M-G) (12th wk), Fine $8,- 


500. Last week, $9,000 
University (FP) (1,255; $1.50- 
Wonders of the 


$2.40) “Seven 

World” | (Cinerama) (12th wk). 

Good $10,000. Last week, ee. 
Uptown (Loew) (2,074; 60. 

“Dunkirk” (M-G) (2d wk). Big Mt 

$10,000. Last week, $11,500. 





didn't | 


| 





| Dr. Oliver Cole 


Robert. Gist and Jack Grinnage are 
crewmen. 

Technical departments are well 
handled, including John Blunk’'s 
editing, Paul Dunlap’s music score 
and William Ross’ art oa. 

it. 


Monster on the Campus 





Well-developed shocker for the 
scifi market. 


Hollywood, Oct. 8. 
Universal release of Joseph Gershenson 
production. Stars Arthur Franz, Joanna 
Moore; features Judson Prott, Troy Done- 
hue, Nancy Walters. Phil Harvey. DI- 
rected by Jack Arnold. Screenplay, David 





Duncan; camera, Russell Mettye editor, 
Ted J. Kent. Previewed Oct. 7, ‘58. Run- 
ning time. 77 MINS. 

Donald Blake Arthur Franz 


Joanna Moore 
Judson Pratt 
Nonecy Walters 
Trov Donahue 
Phil Harvey 
Helen Westcott 
Alexander Lockwood 
Whit Bissell 

Ross Elliott 


Medeline Howard . . 
Mike Stevens 

Sylvia Lockwocd 
Jimmy Flenders 


Gilbert Howard 


Sgt. Eddie Daniels 


Universal comes up with a pretty 
fair shocker in this expertly pro- 
duced story of retrogression. Its 
premise is logically developed 
without any great strain on the 
imagination, acting is convincing 
and there’s a general professional 
air about the unfoldment. Film is 
a good entry for its particular 
market. 

Plottage of the Joseph Gershen- 
son P uction follows a chain of 
terrifying events which occur on a 
college campus after the yay! 
preserved body of a species of fis 
that has lasted miilions of years 
without evolving from its original 
state, arrives from Madagascar. A 
gentle police dog suddenly be- 
comes a raging, snarling attacker, 
resembling in appearance and man- 
ner a phehistor c wolf; a dragon 
fly feasting on the fish carcass 
becomes a two-foot flying killer. 
Two horrific murders are commit- 
ted by a beast-like creature. All 
these gruesome happenings, it de- 
velops, are due to whatever comes 
in contact with fish transforming 
backwards to their native savage 
state in the evolutionary scale. 

Jack Arnold's direction of the 
skilfull David Dunean screenplay 
builds constant suspense and pro- 
vides a sock climax. Arthur Franz, 
science instructor who falls victim 
to the dread, deceased blood of the 
fish, delivers strongly as the un- 
witting murderer who commits his 
crimes while transformed into a 
beast. His experiments finally 
prove that he, himself. is the mon- 
ster and in remorse he again in- 
jects himself with the blood so he 
is killed by the police. 

As his fiancee, Joanna Moore 
lends fine presence and Judson 
Pratt also scores as the homicide 
lieutenant in charge of the case. 
ae Donahue and Nancy Walters 

re good as pair of students, Alex- 
nan Lockwood as college prexy- 
father of heroine and Whit Bissell 
as college doctor are okay. 
Helen Westcott is one of the mur- 
der v 

On technical end, Spgeia por 
by Russell M y and speci 


standouts and Ted > Kent's fast 
editing adds to suspense. Whit. 
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BLOOD 
FOR YOUR 


BOXOFFICE! 


A terrific transfusion 
of SHOWMANSHIP 
excitement to bring 
you those BIG... 
BIG...GROSSES! 
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FILM DAILY raves: 


“An excellence of 
production values 
and a sharpness of 
characterization 
make “Blood of the 
Vampire” by far ont 
of the best films in 
the horror-fiction 
category. It ver 
tures into gore and 
supernatural with a 


supernatra ™uew, } DONALD WOLFIT-BARBARA SHELLEY 
mon VINCENT BALL VICTOR MADDERN 


terial and top box " Directed by HENRY CASS - Story and Screenplay by JIMMY (“FRANKENSTEIN”) SANGSTER ‘ 
| office acceptance. Produced by ROBERT S. BAKER and MONTY BERMAN - An EROS FILMS LTD. Production | 
, A UNIVERSAL-INTERNATIONAL Release 


nn Eaitran SOLOR 


Starring 
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Hollywood Production Pulse 








ALLIED ARTISTS 


Starts, This Year.........16 
This Date, Last Year......19 











“AL CAPONE” 
(Burrows-Ackerman Prod.) 
Prods.—John H. Burrows, Leonard J. 
Ackerman 
Dir.—Richard Wilson 
Rod Steiger, Fay Spain, Murvyn Vye, 
James Gregory, Joe De Santis, Louis 
Quinn, Al Ruscio, Sandy Kenyon 
(Started Sept. 16) 


COLUMBIA 
Starts, This Year.........19 
This Date, Last Year......28 














“THEY CAME TO CORDURA” 

(Goetz Prods.) 

(Shooting in Utah) 
Prod.—William Goetz 
Dir.—Robert Rossen 
Gary Cooper, Rita 

Heflin, Tab Hunter, 

Dick York, Michael 

Keith, James Bannon 
(Started Oct. 6) 

“JUSTICE ENDS WITH A GUN” 

(Morningside Prods.) 

Exec. Prod.—Charles Schneer 

Prod.—David Heilwell 

Dir.—Paul Wendkos 

Fred MacMurray, Dorothy Green, Lin 
McCarthy, Alan Baxter, Gina Gilles- 
pie, Myrna Fahey, James Coburn, 
John Milford, Francis de Sales, Ron 
Hayes, Paul Berns, James Gavin, Rob- 
ert Dacost 

(Started Oct. 8) 


WALT DISNEY 
Starts, This Year......... 6 
This Date, Last Year...... 2 


Hayworth, Van 
Richard Conte, 
Callan, Robert 











“THIRD MAN ON THE aaa 
(Walt Disney Prods. Ltd 
(For Buena Vista Release) 
(Shooting in Switzerland) 
Prod.—William H. Anderson 
Dir.—Ken Annakin 
Michael Rennie, James MacArthur, 
Janet Munro, James Donald, Herbert 
Lom, Laurence Naismith, Nora Swin- 
burne, Lee Patterson, Walter Fitz- 
gerald, Ferdy Mayne 

(Started July 8) 


METRO . 
Starts, This Year.........23 
This Date, Last Year......19 














“BEN-HUR” 
(Shooting in Rome) 
Prod.—Sam Zimbalist 
Dir.—William Wyler 
Charlton Heston. Jack Hawkins, Stephen 
Boyd, Haya Harareep, Hugh Griifith, 
Sam Jaffe, Marie Ney, Finlay Currie, 
Cathy O'Donnell 
(Started May 21) 
“GREEN MANSIONS” 
Prod.—Edmund Grainger 
Dir.—Mel Ferrer 
ae ag Hepburn, Anthony Perkins, Lee 
Cobb, Sessue Hayakawa, Henry 
Siva, Estelle Hemsley 
(Started July 2D 
“SOME CAME RUNNING” 
Prod.—Sol C. Siegel 
Dir.—Vincente Minnelli 
Frank Sinatra, Dean Martin, Shirley 
MacLaine, Martha Hyer, Arthur Ken- 
nedy, Leora Dana, Nancy Gates, Betty 
Lou Keim, John Brennan, Carmen 
Phillips 
(Started Aug. 11) 
“THE BLESSING” 
(Shooting in London) 
Prod.—Karl Tunberg 
Dir.—Jean Negulesco 
Deborah Kerr, Rossano Brazzi, Maurice 
Chevalier 
(Started Aug. 26) 
“NORTH BY NORTHWEST” 
(Shooting in New York) 
Prod.-Dir.—Alfred Hitchcock 





Cary Grant, Eva Marie Saint, James 
Mason 
(Started Aug. 26) 
“THE MATING GAME” 
Prod.—Philip Barry Jr. 
Dir.—George Marshall 
Debbie Reynolds, Tony Randall, Paul 
Douglas, Una Merkel 
(Started Sept, 29) 
Starts, This Year.........12 
This Date, Last Year......14 











“THE HANGMAN” 
Prod.—Frank Freeman Jr. * 
Dir.—Michael Curtiz 
Robert Taylor, Fress Parker, Tina 
Louise, Jack Lord, Shirley Harmer, 
Mickey Shaughnessy, Gene Evans, 
Mabel Albertson 
(Started Sept. 22) 
“THE FIVE PENNIES” 
(Dena Picts.) 
Prod.—Jack Rose 
Dir.—Melville Shavelson 
Danny Kaye, Louis Armstrong, Barbara 
Bel Geddes, Harry Guardino, Bob 
Crosby, Susan Gordon 
(Started Oct. 6 


20th CENTURY-FOX 
Starts, This Year.........16 
This Date, Last Year......24 








“THE SOUND AND yee FuRY” 
@erry Wald Prods. 
Prod.—Jerry Waid 
Dir.—Martin Ritt 
Yul Brynner, Joanne Woodward, Semees 
Whitman, Ethel Waters, Mar, 
Leighton, Jack Warden, Mme. _ 
coise Rosay, John Beal, Albert Dek- 
ker, — Carsons, Stephen Perry, 
Bill Gu 
(Started AUS. 18) 
“COMPULSION” 
@arryl F. Zanuck Prod.) 
Prod.—Richard Zanuck 
Dir.—Richard Fleischer 


Orson Welles, Divne Varsi, Bradford 


Dillman, Dean Stockwell, E. G. Mar- 





shall, Martin Milner, Richard Ander- 


son 
(Started Oct. 6) 
“WARLOCK” 
Prod.-Dir.—Edward Dmytryk 
a Widmark, Henry Fonda, An- 
y Quinn, Dorothy Malone 
(started Oct. 13) 


UNIVERSAL 
~Starts, This Year......... 7 
This Date, Last Year......26 








“THE EARTH {S$ MINE” 
wees Prod.) 
Dir.—Henry King 
Exec Prod.—Edward Muhl 
Preds.—Casey Robinson, Clawie Heil- 


man 
Rock Hudson, Jean Simmons, Dorothy 
McGuire, Claude Rains, Ken Scott, 
Cindy Robbins, Kent Smith, Anna 
Lee, Peter Chong, August Merighi 
(Started Sept, 2) 
“THE eee, LAD AND THE 


Dir.—Jack Sher 

Audie Murphy, Sandra Dee, 
Roland, Jim Backus 

(Scarted Oct. 6) 


WARNER BROS 


Starts, This Year.........11 
This Date, Last Year......16 


“JOHN PAUL JONES” 
(John Paul i ee 


Gilbert 











(Shooting in Spa 

Prod. ams , = 
Dir.—John Farrow 

Robert Stack, Charles Coburn, Erin 
O’Brien, MacDonald Carey, Bruce 
Cabot, Jean Pierre Aumon:, Marisa 


Pavan, Thomas Gomez, Bette Davis, 
Peter Cushing, Susana Canales, 
Archie Duncan, Tom Brannutm, David 
Farrar, Bob Cunningham, Pasil Syd- 
ney, John Charles Farrow 
(Started April 17) 
“THE MIRACLE” 
Prod.—Henry oy 
Dir.—Irving Rap 
Carroll Baker, Walter Roger 
Moore, Vittorio Gassman, Katrina 
Paxinou, Gladys Cooper, Carlos Rivas, 
Gustavo Rojos, Dennis King 
(Started July 29) 
“THE FBI STORY” 
Prod.-Dir.—Mervyn LeRoy 
James Stewart, Vera Miles 
(Started Aug 1) 
“THE PHILADELPHIAN” 
Dir.—Vincent Sherman 
Paul Newman. Barbara Rush, Diane 
Brewster, Brian Keith 
(Sept. 25) 


INDEPENDENT 
Starts, This Yeor.. —— 
This Date, Last Year.. ious 


Slezak, 








“THE DEVIL’S DISCIPLE” 
(Hecht-Hill-Lancasier) 
(For UA) 
Prod.—Harold Hecht 
Dir.—Alexander Mackendrick 
Laurence Olivier, Kirk Douglas, 
Lancaster, Eva LeGallienne, 


Scott 
(Started July 28) 
“SOME LIKE IT HOT” 
(Ashton-Prods.-Mirisch Co.) 
(Por UA Release) 
Prod.-Dir.—Billvy Wilder 
Marilyn Monroe, Tony Curtis, Jack 
Lemmon, George~ Raft, Pat O’Brien, 
Joe E. Brown, Georse E. Stone, Joan 


Burt 
Janet 





| studios. 


“ATTACK OF THE GIANT LEECHES” 
(American International Picts) 
Pr ene Corman 
Dir.—Bernard Kowalski 
Yvette Vickers, Jan Sheaprd, Ken 
k, Bruno Ve Sota, Tyler McVey, 
Dan White, Walter Kelley, Mike Em- 
met, George Cisar, Gene Roth, Joe 
Hamilton 
(Started Oct. 6) 
“THE WONDERFUL COUNTRY” 
(MPL Prod. for UA) 
(Shooting in Mexico) 
Prod.—Cheste Erskine 
Dir.—-Robert Parrish 
Robert Mitchum, Julie London, Gary 
Merrill, Jack Oakie, Albert Dekker, 
Peter Armendariz, Leroy “Satchel” 
Paige, Victor Mendoza, Charles Mc- 
Graw 
(Started Oct. 6) 
“SUBMARINE X-2” 
(American-International Picts) 
Exec.-Prod.—Lou Ruso: 
Prod.—Alex Gordon 
Dir.—Spencer Gordon Bennett 
John Bentley, Jan Brooks, Brett Halsey, 
Wayne Heffley, Paul Maxwell, Harry 
McCann, Nicky Blair, Leon Tyler, Hal 
Bogart 
(Started Oct. 9) 


a 


Indirect Loans 
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Act, passed by Congress this year, 
goes into operation in December 
with the creation of independent 
privately owned investment groups 
throughout the country. This pro- 
gram invelves government financ- 
ing for private lending firms who 


| will make loans to small business. 
| Such groups can organize for as 


little as $150,000 and borrow a like 
amount from SBA. In turn, they 
lend money over as much as a 20- 
year span to small business firms. 
But the rub is that they are not 
bound by an interest rate as low 
as SBA’s 512%. In fact, there is 
no federal ceiling on what inter- 
est can be charged. 

Although the new small business 
investment_program is not yet final- 
ly worked out, SBA legal experts 
see the rules blocking direct loans 
to ozoners as not applying to the 
new investment groups. 

Regional Small Business Bureau 
directors from across the nation 
spent last week in Washington get- 
ting briefed. 








Victor Hoare 
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to seek coproductions for those 
Going by current sched- 
ules, the stages will be only 50% 


|; occupied by B-L’s own films. 





Several B-L pix, “Blue Murder 


at St. Trinian’s” and “The Green 
Man” and “Geordie,” have done 
well in the States, Hoare said. 


“If a picture costs $4,000,000 and 
you get $100,000 in America, it’s 
disastrous of course. But our films 
rarely cost over £300,000, and on 
such a budget a $100,000 return 
from the U. S. isn’t bad at all.” 
Bromhead’s duties will be to make 
distribution deals and to super- 


Shawlee, Barbara Drew, Mike Mazurki | | Vise "release, expenditures, etc. 


(Started Aug. 4 
“FACE OF THE FIRE” 
(Mardi Gras Prods.) 
(er Allied Artists) 
Ghooting in Sweden) 

Prods.—Albert Sand. Louis Garfinkle 

Dir.—Albert Ban 

Cameron Mitchell, James 

Miko Oscard, Royal Dano, 
Smith, Richard Erdman, 


Simon 
(Started Aug. 25) 
“SHAKE HANDS myeres THE DEVIL” 


(Glass-Seltzer Prod 
(Shooting for UA in Bray, Ireland 


Whitmore, 
Robert 


Exec Prods.—George Glass, walter 
Seltzer 

Prod.-Dir.—Michael Anderson 

James Cagney, Don Murray, Dana 


Wynters, Glynis Johns 
(Started Sept. 8) 

“SOLOMON AND SHEBA” 

(Thornco Prods. for UA) 

(Shooting in Spain) 

Exec. Prod.—Edward Small 

Prod.—Ted Richmond 

Dir.—King Vidor 

Tyrone Power, Gina 1. ~~" 
George Sanders, Marisa Pavan 

(Started Sept. 15) 

“PORGY AND BESS” 
Prod.—Samuel Goldwyn 
Dir.—Otto Preminger 
Sidney Poitier, Dorothy Dandridge, 

Pearl Bailey, Sammy Davis Jr. 
(Started Sept. 22) 
“PARATROOP ATTACK” 
(American International 
Prod,—Stanley Sheptner 
Dir.—William Witney 
Richard Bakalyan, Jack Hogan, Jeff 
Morris, Jim Beck. Ken Lynch, Jimmy 
Murphy, Joel Colin, Ernie Martin, 
Ray Guth, Carolyn Hughes, Lisa Pons, 
Paul Bush, Sidney Lassick, Pat Hus- 
ton, Jim Douglas 

(Started Sept. 22) 

“ALIAS JESSE canes” 

(Hope Ent. for UA 
Prods, pase & Bob Hope 
Dir.—Norman McLeod 
Bob Hope, Rhonda Fleming, 


Corey 
(Started Sept. 29) 
“THE BIG FISHERMAN” 
(Rowland V. Lee Prod.) 
(For Buena Vista) 
Prod.—Rowland V. Lee 
Dir.—Frank Borzage 
Howard Keel. Sus'n Kohner. Herbert 
Lom, Beulah indi, Alexander Scour- 
by. Rhodes Reason, Henry Brandon, 
Brian Hutton, Tom Troupe 
(Started Oct. 1) 
“ALASKAN HIGHWAY” 
(Associated Producers) 
(For 20th-Fox) 
Prod.—Bernard Glasser 
Dir.—Edward Bernds 
Bill Williams, Nick Dennis, Nora Hay- 
den, Leslie Bradley, Lyn Thomas, 
ess Kirkpatrick 
(Started Oct. 6) 


Wendell 


Howard | 


| 





bin favor of reissues. 
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Back to Breathe Broadway's Free Air, 


Newman Says 


Coast Studios Hate 


Tndependence’ in Any Actor 








One-Print ‘ ‘Drive’ 
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a string of Academy Award win- 
ners is being screened. 

The exhibitors appear to be 
Sanguine re the future of the old- 
ies in their houses. Theatre Own- 
ers of America’s entire concept of 
purchasing post-’48 films to keep 
them off television is largely 
based on the notion that the the- 
atres would replay the oldies, tlus 
providing part of the coin needed 
to pay for the wholesale purchase. 

Two factors appear to stand out 
One is the 
growth of a “new” audience which 
has never seen the screen greats. 
The other is predicated on the fact 
that some of the stars of today had 
substantial roles in pictures made 
10 and 15 years ago, when—like 
Brando—they were known but not 
yet on top. There's a third con- 
sideration, and that is the dropping 
production volume this year, which 
should make a good deal of screen- 
time available for either oldies or 
imports. In many areas, the oldies 
are preierable. 

Reissue picture has been made 
more difficult by television since 
some of the companies sold out- 
right. Outfits which reissued the 
majors’ product (prior to putting 
it on tv) have done excellent busi- 
ness in many instances. 











Hiinois Critics 
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that no clearcut pattern emerged. 
Some gazettes, it’s claimed, actu- 
ally devote more space now to 
films than ten years or so ago, 
while other (e.7., Joliet) have et 
down, usually either to favor video 
because of upped pro- 
cuction and newsprint costs. Sig- 
nifican‘ly, at least one editor said 
that if anything, his paper 
reduced lineage on tv develop- 
ments “because it’s in more direct 
competition with us.” 

In all cases, the papers said they 
had never been broached by an 
exhib or distributor for a review 
(if the paper’s policy normally 
omitied same), or to obtain a 
easy” judgment, either for all we 
leases or a Pp: ‘ticular one. 


‘John Huston’s Next Spot: ‘Afghanistan 


Director Contrasts Foreign Crews With Hollywood— 
Never Cheaper Because It Takes Longer 


Hollywood, Oct. 14. 


| for 


Projecting a desire to shoot a} 


picture in one of the few countries 
Hollywood has yet to invade, John 
Huston has revealed he is skedding 
“The Man Who Would Ee King,” 
Rudyard Kipling story he owns, 
for production in Afghanistan. 

Project came to light as part of 
a press conference called at 20th- 
Fox upon director’s completion of 
“Roots of Heaven” for Darryl F. 
Zanuck and his return from Africa, 
Europe and New York. Admitting 
he’s known as a location director, 
Huston noted he hasn't made a 
film on a Hollywood sound stage 
since 
eight years ago. When someone 
has a picture they want made in 
an out-of-the-way place, they say 
it will appeal to Huston, the di- 
rector said, adding, “And it usu- 
ally does.” 

Huston declared it is not more 
economical to shoot away from 
Hollywood because it usually takes 
longer. He noted that foreign 
crews work “almost desperately 
hard” trying to prove they are as 
good as Hollywood crews. “They 
haven't the experience or the ex- 
pertness that mass production can 
give them,” he said, “but they do 
everything they can to make up 
for it in spirit.” Director said coun- 
tries like Japan (he directed 20th’s 
“The Barbarian and the Geisha” 
there) are so busy with their own 





“Red Badge of Courage” | 





“It's 
that 


companies. 
courtesy 


American 
only their inherent 
makes it inviting for us,” 
plained. 


Huston declared he sees no dif- | 


ference between producing and di- 
recting, except that it might be too 
much work for one man. He con- 
fessed he was uneasy about going 
to work for Zanuck but further ex- 
plained the pair saw eye to eye on 
“Roots of Heaven” and that the 
film shows no line of demarcation 
between creative forces of the two 
men The _ $2,300,000 film was 
brought in $200,000 under budget, 
he said. 

Asked why no “big star names” 
were cast in the film when so much 
money 
pended, Huston said Zanuck 
wanted William Holden for the role 
later given to Trevor Howard, but 
Paramount wouldn't let the actor, 
who was under contract, 
film. 

Huston leaves Sunday night for 
Mexico to scout locations for “The 
Unforgiven,” which he’ll direct for | 
Hecht-Hill- Lancaster. First of his 
three pix for Seven Arts Produc- 


tions will be “Freud,” to be lensed | 


later next year in Vienna, while | 
the other two likely will be “Mon- 
tezuma,” which he said will cost as 
much as any film ever made, and 
“Lysistrata.” 


had | 


he ex-| et 


and effort was to be ex-/| 


do the! 


7 Hollywood, Qct. 14. 
One of the chief reasons so many 
New York actors return to the 
Stage after working in films is be- 
cause major film studios don’t like 
independence in thesps—they “feel 


the way to keep an actor is to 
have him knuckle down and be a 
puppet.” 


So asserts Paul Newman, return- 
ing to N.Y. to star in Tennessee 
Williams’ “Sweet Bird of Youth” 
when he finishes starring in “The 
Philadelphian” at Warner Bros. 
Newman labeled James Stewart's 
recent blast at such thesps “ridicu- 
lous.”” Stewart had lashed the N.Y. 
thesps on grounds they merely 
came here for a quick buck in pix, 
then returned to N.Y. to “express 
themselves ectistically, or have 
four kids.” 

Newman, currently starring in 
“The Philadelphian” at Warner 
Bros., said “the studios hate in- 
dependence. An actor gets tired of 
bucking this wall. You can’t buck 
it all the fime, the next thing you 
know you get old, tired and grey. 
The more tired an actor gets the 
less effective he is.” 

“I am surprised that Stewart 
, said what he did. Acting is a craft, 
;}and why you would say a person 
is ‘destroyed’ because he wants to 
stretch himself, I can't follow that 
thinking at all. If a person has the 
opportunity to work in movies, the 
stage and tv, he should. You're 
pretty foolish if you don’t. What 
Stewart saéd is ridiculous—that an 
actor should work only in movies. 
It's limiting to do nothing but 
movies. 

Stewart said the N.Y. actors 
should make their studio work at 
least a 50-50 deal. If the studios 
came through with a 50-50 deal, 
there would be a lot more loyalty 
from the actors, and they would 
stay out here. Actors should be 
treated with respect, not as human 
machinery which you dial at the 
proper time. What do the movies 
do for the established N.Y. actors 
w't0 come here precisely? They sell 
off their contracts, or piddle around 
with them. Studios should learn 
it’s very important that they main- 
tain the loyalty of actors. 

“Who is the actor responsible to 
—the movies or himself? Basically, 
my disagreement with Stewart is 
go | that good work can be done in 
; three media, and that an actor who 
| doesn’t avail himself of such op- 
| portunity is limiting, not strech- 
ing. his ability,” said Newman. 

Newman is under exclusive con- 
tract to Warner Bros. 

















American International 
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{in Australia on a $750.000 budget; 
|\“Eve and the Dragon,” Stanley 
Shpetner production lensed in 
{South America on $1,000,000 budg- 
; and “Take Me to Your Leader,” 
live-action - and - animation 





|combo 
film. 

Intent on orderly release of 
product, Nicholson states company 
| will “continue to think like exhibi- 
tovs,” and couple expanded selling 
campaigns to pix with proven sales 
hooks. New projects include “Ma- 
|chine Gun Lady,” to be written 
and produced ‘by Shpetner; “Jail 
Breakers,” “High School Bride,” 

‘The Drag-racers,” Lou Rusoff pro- 
jduction; and “Insect Woman,” 
|Roger Corman production, 

Terry Turner has been retained 
by AIP, according to Nicholson, for 
a “blockbuster” exploitation cam- 
|paign on forthcoming release, “The 
| Spider.” 


————— 


20th la Britain 
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| veloped, there will be less need to 
guarantee an adequate supply of 
British pictures. 

In the current year, 20th has 
been second only to the Rank 
Organization in the volume of pro- 
duction. Among its British pic- 
tures this year have been “Harry 


Only pic on Hus-! Black,” “Naked Earth,” “Intent to 


ton’s sked which may be filmed in | Kill” and the yet to be shown “The 


| Hollywood ig Arthur Miller’s “The 


production, they have little time ! Misfits.” 


Sheriff of Fractured Jaw” and “Inn 
of the Sixth Happiness.” 
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Lake Placid Theatre, Under Priest's 
‘Ban,’ Closes; Manager and Owner 
Give Conflicting Interpretations 


Hard hit by a combination of bad | 
business and a six-month ban for | 
Roman Catholics imposed by the} 
local priest, the Palace Theatre in 
Lake Piacid shutters tonight | 


(Wed.) It had been in continuous | 
operation since 1928. 

The Palace is Lake Placid’s only 
indoor theatre. The nearest other 
houce in 12 miles away, in Saranac. | 
The Palace incurred the wrath of | 
the Catholic pastor, the Right Rev. | 
James T. Lyng, when it refused to} 
pull the French “And God Created 
Woman.” In consequence, Lyng im- 
posed the ban, which runs to Jan. 
27, 1959. 

According to James P McLaugh- 
lin, Palace manager, the closing | 
is a direct result of the ban, since 
Placid nominally is a good 60% | 
Roman Catholic. However, it is a! 
fact thet the out-of-season months 
have always been .weak for the! 
Palace, which thrives on the va-| 
cation trade. There have been times 
in recent years when the theatre 
lost as much as $45 and $590 a day 
during the off-season. 

Peter Roland, president of Ad- 
irondack Theatre Corp. which op- 
erates the Palace, stated flatly 
last week that the ban had nothing 
to do with the shuttering. “We've 
considered closing for the past ten 
years. We almost closed last year, 
but then the new ski development 
came along and we thoughi we'd 
get extra thrade that way.” He said 
the Palace would be rengated and 
probably reopened in the late 
spring. 

“We co 80% 


of our gross, and 
get some 90% of our profits be- 
tween June 1 and August 15,” 
Roland said. “The rest of the time, 
we operate as a public service. It's 
just becoming too expensive now.” 

Manager McLaughlin, a Protes- 
tant, doesn’t see it that way. “The 
board, which is headed by three 
Cathalics, had to bow to this ban,” 
he said. “Actually, the crisis was 
a long time in coming. Msgr. Lyng 
and his assistant, (The Rev.) Al-| 
bert Sa!mon Jr., have been build- 
ing it up for quite a while, partly 
out of resentment that the local 
people cstered to non-Catholic | 
tastes in the vacation season. That 
was the case with-us, when we 
played ‘And God Created Woman.’ 
Lyng and Salmon kept condemning | 
and forbidding their people to see 
many pictures, including ‘Okla- 
homa’ because it had a song in it} 
which wasn’t acceptable to them.” 

Imposition of the six-months ban | 
came when the theatre turned 
down licgr. Lyng’s proposal that | 
it pull “God Created Woman” and 
accept instead a small payment 
from him. Lyng called the picture 
“an assault on the ideals of de- 
cency.” 

Later on, the two local Protes- 
tant clergymen, while also disap- 
proving of the Brigitte Bardot film, 
affirmed their belief in “ihe right 
of individual judgment” and said 
they cou'd not approve of “the use 
of threats and reprisals as a moral 
lash.” They felt that it was unh- 
fortunate that “one religious group 
would set itself up as the sole pro- 
tector and arbiter of morals for the 
entire community.” 

McLaughlin said last week that, 
at the ovtset, the Palace board had 
been willing to pull the Bardot} 





| open in the spring. Lack of a local 


| have free time in the winter they 
| sit in front of their tv sets any- 


| the Justice Dept. must take the rap 


| been a dereliction of duty,” and’ 


|For one thing, he noted. 
|“our principal tormentor,” looms | 


film, but that the staff had threat- 
ened to walk out if this was done. 
Roland said that, following renova- 
tion, the house probably would re- 


theatre would’nt matter too much 
to residents, he held. “When they 


way,” he added. 





=——_—a—a Continued from page 4 eee 








“reasonable” clearances, “Then let 
us see what happens.” 
Primarily, Kirsch made it clear, 


for distribution inequities by ‘“fail- 
ure of the Attorney General to en- 
force” the decrees. In this he 
echoes the other exhibs’ trade body, 
Theatre Owners of America. Small 
exhibs contend that one result of 
this “laxity” has been ticket price- 
fixing by the majors, denying to 





them the sensible practice of ad- 
justing admission to fit specific sit- 
uations and pictures. 

In fingerpointing at the D. of J., 
Kirsch said “Allied feels there has 


reminded delegates that Congres- | 


| sional redress is now being sought. | 


Raises Other Points 
Circumvention of the clearance | 
aspects of the Federal edict, accord- | 
ing to Kirsch, is a prime factor in | 
killing off the small operators. “By | 
all the laws of sound economics it | 
is wrong, just as the whole doc- | 
trine of fewer pictures and fewer | 
theatres is wrong. The industry 
cannot hope to conquer television 
and other rival enterprises by sur- 
rendering the theatres, which are 
its front line troops.” 
If sub-run patronage still is | 
dwindling, “that is due in very | 


| large measure to the fact that those | 


theatres can no longer offer timely | 
showing of the pictures.” } 

Kirsch warned that lopping off 
marginal independents by continu- 
ing current distribution practices | 


| 


| won't cure the industry. To think 


so, he said, is a delusion. “This in- | 
dustry cannot survive half sick and 


| half well. There must be total re- 


covery or there wiil be none.” | 

Allied leaders, Kirsch went on, 
“are convinced that with the infu- | 
sion .. . of elementary principles | 


|of fair play, saving the independ- 
|ents is far from a hopeless task.” 


video, 
much less formidalbe now that the 
novelty has dissipated. Leveling of 
tv's appeal will continue he pre- | 
dicted, unless additional vaults of 
motion pictures are opened to it. 

Kirsch linked restoration of the 
indies, with its consequent benefits 
all along the line,‘to a firm practice 
of giving them access to the best 
pix while they’re still timely. His 
equation: fresh product means 
more receipts adding up to higher 
rentals. 

“Why should the prints of a par- 
ticular pieture be limited to a num-| 
ber taken by a distributor out of 
thin air before the picture is re- | 


leased? Why cannot that number) 
be increased with respect to par-| 


| ticular cases after it becomes ap- 


parent that a picture is going to be 
a smasb hit if shown_seasonably in 
the theatres?” 
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| time-honored 


|ishmenis of a 


|dives away, 


‘Mexiscope’ Film Opens 
San Antonio Oct. 14. 
One of the biggest films yet 
produced in Mexico opened 
here at the Alameda Theatre 
yesterday (13). The pic is 
titled “El Ultimo Couplet” 
(“Her Last Melody”). 
Co-stars Sarita Montiel and 
Armando Calvo and is filmed 
in a color and a new process 
called Mexiscope. 








Planned Diet’ 


Of Prints Hit 
At Allied Meet 


Chicago, Oct. 14. 

With mixed feelings, 
States Assn. confab formally 
blessed Paramount for expanding 
its 1958-59 release schedule. 
Though it welcomed Par’s promise 
as a “contribution . . . towards re- 
lieving the existing shortage of 
acceptable” ‘pictures, the exhibi- 
tors’ group indicated apprehension 
unless (a) print quotas are boosted 
to “adequate levels,” and (b) pix 
are released “in accordance with 
practice.” 
fear, said resolution, was prompted 
by frequent use by Paramount of 
the word 
announcement. 

Huddling with reporters, Allied 
prez Horace Adams again ham- 
mered on the exhibs’ theme that 
feature availability, meaning prints 
in quantity, is crucial to survival 
of the industry. Citing such films 


‘as “Bridge On River Kwai,” “Pey- 


ton Place” and “Ten Command- 
ments,” Adams wailed, “so you 
have quality, but what good is it if 
you can’t play it when ii’s fresh?’ 


The Cleveland showman said 


|current release practices, de‘y the 
|consent decrees becaus¢ 


they dis- 


criminate. He said the 
it plays a situation, say, a year or 
more after first release. And as 
for print “shortages,” he suspects 
this to be “a preconceived 
not a happenstance.” 

In another resolution, Allied re- 
ffirmed its action of last May in 


try’s biz building campaign, but 
expressed regret the radio phase 
of the plan lay fallow over the 
summer, depriving drive-ins of any 
benefit. 

Adams said Allied’s indoor and 
outdoor g-oups will probably com- 
bine their 1950 confab at Chi's 
Hilton hotel. Unity move is aimed 
at cost-cutting, especially regard- 
ing theatre equipment exhibits. 








De-Hazification 
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the film story about her husband 
The truth is that Prien and his 
crew went down under attack by 
the British destroyer Wolverine 
In the film, Prien’s submarine is 
sunk, but he is saved by a passing 
British freighter. Later, that ship 
is sunk by a German submarine, 
and Prien dies. 
Invented for the 
where Prien, heeding the admon- 
priest-triend, sur- 
faces to rescue men from a ship 
his submarine has sunk. However, 
the operation is 
British planes. To the music of 
a “snappy march,” Prien’s boat 
“leaving corpses to 


film is a scene 


idea, | 


interrupted by | *< . 
| sideration 
| Furthermore, he 





| 


| 
| 


Allied | 


Latter | 


“merchandising” in its | 


public | 
lsloughs even a quality picture if 


| 


| 


Amusement Stock Quotations 


Week Ended Tuesday (14) 
N. Y. Stock Exchange 


1958 Net 
High Low Weekly Vol. Weekly Weekly Tues. Change 
in 100s High Low Close 3 wks. 
2012 14 ABC Vending 86 1834 181g ° 1814 — 1% 
21 13 Am Br-Par Th 235 2012 20 2014 +1% 
393g 24142 CBS “A” ...._401 3938 36 3814 + 4% 
39% 24% CBS “B”.... 115 3914 3538 3734 + 416 
20% 12%2 Col Pix .... 63 197% 191% 1912 + ¥% 
181g 13% Decca ...... 360 18 161% 17% + 1% 
3673 14 Disney . 189 3612 3458 351% —1% 
131 9748 Eastman Kdk 107 12712 125! 12718 — 1% 
74%, 314 EMI .. 2431 7% 534 658 + 1% 
914 634 List Ind. .. 156 9 85g 858 + % 
227%, 12% Loew’s ... 426 207% 1934 1978 — % 
9% 738 Nat. Thea. 932 10%4 9 101% + 1% 
4514 305g Paramount .. 145 4514 4334 445s + 2% 
234% 123% Philco .... 609 23% 2118 2238 + % 
7458 43% Polaroid .... 390 7538 7058 7358 + 67% 
413%, 30% RCA ....... 950 4134 3758 4158 + 23% 
71g «65 Republic .... 126 714 634 634 — % 
13% 915 Rep., pfd. ... 3 127% 1234 1234 — % 
18 14142 Stanley War . 188 1738 1612 1738 + *® 
26 20 Storer 107 2478 2312 2458 — 1% 
35 2134 20th-Fox 84 3458 3218 3238 — *®% 
2458 15% United Artists 174 24% 2358 2358 + 3 
27 1812 Univ. Pix 31 27 2258 2434 +4 
71 57 Univ., pfd. ..*210 6814 64 6814 + 8l4 
2314 1673 Warner Bros. 90 2238 2134 2134 — 1% 
13473 6712 Zenith 130 12742 W942 = 122 + 612 
American Stock Exchange 
458 27s Allied Artists 33 4 37% 378 — 4 
10%4 73s  All’d Art., pfd. 2 918 9 9 — 4% 
1148 8%s Assoc. Artists 49 ll4s 10758 11 —_— 
55g 3 DuMont Lab 324 412 3% + + % 
412 2!5 Guild Films . 275 338 318 318 — 3% 
934 55g Nat’l Telefilm 70 878 858 878 + 3% 
734 35g Skiatron 118 612 6's 64 — 4 
738 312 Technicolor 251 714 678 7% + ] 
873 614 Tele Indus 18 624 656 658 — Ss 
744 =3)2 Trans-Lux 7 72 7% The + YW 
Over-the-Counter Securities 
Bid Ask 
Ampex Sra atk raga sae atin es 3934 4216 + %4 
Chesapeake Industries ............... oe 278 348 + lg 
RC en a wegen ere 234 234 — 18 
S| LE. 5 Gi die e.nee en eGunnm 134 218 -— 
Metrepolitan Broadcasting ............... 9 978 + % 
Teleprompter Re Dae ere 85g 958 + 7% 
ee ee Ss FUSS... ds bene skesdess 634 74% — ls 


* Actual Volume. 











John Paul Jones’ 


== Continued from page 7 








homme Richard and the Serapis— 


Baltimore which okayed the indus- | #t 4 Rome shipyard. 


At that time, the suit charges, 
Bronston and other defendants—Ir- 
win Margulies (Bronston's attorney). 
Rudolf M. Littauer, Albert Heit, Al- 
bert Margulies, Lois Forsch, Betty 
Schmitt and film director John Far- 
row—‘“conceived the plan and 


| scheme and entered into a conspir- 


acy unlawfully to use the good will, 
facilities, personnel and assets o1 
the corporation for their own pri- 
vate gain and profit and to the dam- 
age and detriment of the corpor- 
ation and Glassman to appropriate 
for themselves and convert the as- 
sets, profits, business and funds of 
the corporation, unlawfully to re- 
duce the stock interest and owner- 
ship of Glassman in the corpora- 
tion,” to bar him from participa- 
tion in the affairs of the company, 
etc. 

Furthermore, charged Glassman, 
the defendants have “caused the 
corporation’s assets to be mis- 
appropriated, wasted and dissipated 

. and diverted from the appro- 
priate uses of the corporation.” 
Also, he maintained, the defend- 
ants had “illegally, wrongfully and 
fraudulently” caused stock certifi- 
cates to be issued without any con- 
being. paid for them. 
held, Bronston 


| had sold participating ‘interests in 
| the film to “persons unknown” and 


rock upon the waves.” There’s 

another scene in the film in which | 
Prien sinks a ship with a Jew 

aboard. 


When the Jew realizes he may 


| be picked up by the U-boat, he lets 


himself drown rather than face a 
concentration camp. 


Bartsch at one time intended to 


| show the pieces of Prien’s U-boat 


drifting on the waters, with the 
voice of Joseph Goebbels on the 
soundtrack with the famous 9 e 
from his 1943 Sportspalast speech 
—“Do you want toiai war? —adud 
the hysterical thousands shouting 
their answer: “Yes!” However, 
the Constantin distribution outfit 
nixed that scene. 





Max E, Youngstein, United Artists 
vice-president, off today (Wed.) for 
a month’s swing of film production 
facilities in Russia, Greece and 
Israel. Possibility of a co-produc- 
tion deal with Soviet interests has 
been suggested. 


had withheld the money from the 


| corporation. 


Various subplots, involving Mar- | 


gulies and Bronston, also are al- 


| leged by Glassman, who was an 
investor in earlier Bronston pic- 
tures. 


Scripter | 





In his reply to the Bronston 
complaint in Federal Court, 
Glassman said he was 100% 
owner of John Paul Jones 
Productions. Bronston having 
assigned his 50% of the shares 
to him on Dec. 19, 1957. He 
asked that Bronston’s applica- 
tion for a temporary injunc- 
tion be denied, partly because 
the action was brought in the 
name of the plaintiff corpora- 
tion “which is not the real 
party in interest.” Apart from 
this, Glassman submitted to 
the Court a_ point-for-point 
refutation of the Bronston 
group’s allesations. Court 
hearing is skedded for Oct. 20. 


(Quotations furnished by Dreyfus & Co.) 


ALLIED STATES BAITS 
} Chicago, Oct. 14. 

Allied States Assn. is asking Sam 
Goldwyn to “fess up” re trade re- 
ports the vet producer plans to 
sell 50 of his pictures, including 
eight made after 1948, to televi- 
sion. Exhibitor group’s board lete 
Sunday (12) wired Goldwyn asking 
clarification “with as much de- 
tailed information as possible,” to 
lay before the Chicago convention 
prior to the windup tomorrew 
(Wed.). 

Wire cited a Vartety story (Oct. 
8) that James Mulvey, prez of the 
Goldwyn operation, is negotiating 
for the selloff. One of the post-'48 
pix said included in the deal is 


“Hans Christian Andersen.” 
(Why the doubt?—Ed.) 


Damis Lights the Fuse 


Washington, Oct. 14 

Frank J. Damis, Stanley Warner 
zone manager for the Philadelphia- 
Washington zone, held his first 
meeting with the Washington 
group of theatres Friday (10) to 
hypo bigger grosses during the 
current “Rockets for Records” 
drive underway ift this zone. 

The drive was launched Sept. 1 
and ends in January. Cash prizes 
are to be awarded to both monthly 
winner and grand winners in the 
drive. 

Damis presided at the first meet- 
ing here since the merger of the 
Washington zone with Philadelphia, 
and speakers from the Philadelphia 
office included Ellis T. Shipman 
|}and Everett Callow. Washington 
| participants were Louis Ribnitzki, 
| Frank Ia Falce, Charles V. Grimes, 
| Rodney Collier, James Root, E. N. 
Read and Roy Knight. 


New York Theatre 


RATIO CITY MUSIC HALL 
Roc .eteller Center © Cl 6-4600 
“CAT ON A HOT TIN ROOF” 
ELIZABETH TAYLOR » PAUL NEWMAN - BURL IVES 


JACK CARSON + JUDITH ANDERSON 
FROM M-G-M IN METROCOLOR 
ond GALA NEW STAGE SPECTACLE 
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Inside Stuff—Pictures 


Distributors are finding a new source of migraine (actually not “new” 
but simply being given a latter-day spotlight) in exhibitor resist- 
ance to terms for science fiction and other types of exploitation fea- 
tures. . 

Cause of the woe is that the theatremen are savvy to the produc- 
tion and are becoming increasingly reluctant to playing it on a per- 


centage-split basis. They feel the production costs involved, being at 


a relatively low level, suggest low-level rentals on a flat basis. 

The distrib rebuttal is that the producer should share in grosses on 
successful pictures just as compensation for the losses he takes on 
his lemons. And it doesn’t matter that the production represents just, 
perhaps, an investment of $200,000 or less. 

There’s an added ramification to this. Distribution execs’ ad-pub of- 
ficers are now cautioning producers to refrain from discussing, in pub- 
lic, the amounts they paid for their newest “epics.” 

“Boasting about low negative costs only hurts our chances of cash- 
ing in at the boxoffice,” commented an ad-pub officer of a major dis- 
tribution: company this week. 





Wall Streeter Arnold Bernhard sees Paramount, within the next 
three to five years, grossing $135,000,000 and netting $7 per share, 
this presuming there will be 1,300,000 shares outstanding. The divi- 
dend forecast: $4 per share annually, compared with the present year- 
ly payoff of $2. 

The word from within Par is that there’s no intention at this time 
to increase the divvy rate, despite the $10,000,000 coming in annually 
from the backlog sale to the Music Corp. of America tv interests. Com- 
pany Official said he “could see” stepped-up income for stockholders 
but only if the issue’s trading price went up to around $60 per share. 
It’s now at the $44 level. 





Likelihood of an eventual liquidation of the Metro studio would be 
“considerably enhanced” if the Culver City lot is forced to go on its 
own—that is, independent of M-G subsidiary enterprises. This is the 
opinion of Arnold Bernhard & Co., investment advisors. 

Bernhard thus sides with Loew’s president Joseph R. Vogel's argu- 
ment that the studio, if forced to give up fhe financial cushion pro- 
vided by foreign theatres, the music and record companies, etc., would 
be in too tough a competitive position with other studios which have 
such properties to fall back upon. 

As Bernhard puts it, production is “an extremely risky business” 
what with that fickle public to contend with. 


- Lee Cheers Craft Unions 


Dick Walsh Sees Hollywood, Oct. 14. 


Producer Rowland Lee, who 

= dropped plans to film “The Big 
Film Row Cuts 
7 
Running Course 


Fisherman” in Israel in favor 
of shooting it here instead, has 
received a warm thank-you 
from organized labor, which 
has been campaigning against 


so-called “runaway” features 
shot abroad. 
| Spokane Central Labor 


Albany, Oct. 14. 

Belief that Film Row cutbacks 
throuchout the country “have about | 
run their course,” was coupled | 
with the observation that Warner | 
Brothers’ recent expansion of | 
operations in Albany and several | 
other cities (after earlier personnel 


Council wired it would assist 
him in any way possible, and 
IATSE camermen’s local 659 
wired locals throughout the 
country advising them of Lee’s 
move, and asking them to help 
him wherever possible. 








of Theatrical Stage Employes. | 
which charters front-office and | 0 A W 
by name. 

Walsh, here to speak at a “Safe- Hollywood, Oct. 14. 
additional employees in the larger : a 
centers. He asserted that present | duced balloting on both the music 
ists |inal format, due to protests ov 

Walsh's main thesis at the con- | > » ise 


parings), indicated the exvected | 

backroom workers in film ex- |. 

ty” conference, also pointed out{| Academy of Motion Picture Arts 
inadequacy of inspecting is creat- scoring and cinematography awards 
ference itself was the history of skeletonized Oscaring. 


savings did not materialize. Source | e 
aromas mihara Fach. Mic & Camera 
changes. He did not mention WB 

that “centralization” requires some | g Sciences, which last year re- 
ing a problem for the projection- | from two to one, has restored orig- 
“safety controls” for film theatres.| For the first time, too, document- 


The industry had been careless in ary films and short subjects will be 


the early period and in localities 
fear of fire kept unescorted chil- 
dren out of the houses. 

Walsh extolled the old asbestos 
curtain—but that belonged to pre- 
film days. The system of exit lights 
and spaced fire escapes did prob- 
ably grow during past 50 years 
with the multiplying film houses, 
later palaces. 

(Today’s non-inflammable cellu- 
loid is probably the one great- 
laboratory-created, advance in the- 
atre safety—Ed.) 

Walsh pledged labor’s support 
in efforts to improve occupational 
health and reduce industrial ac- 
cidents, the latter now costing 
three-quarter of a billion dollars 
annually in New York state. 





Ray Smith’s New Career | 
Albany, Oct. 14. 

What activities do retired branch 
managers pursue? Ray Smith, who 
recently bowed out as Albany man- 
ager for Warners, after 28 years 
service, is starting a buying and 
booking service. His first account 
is the Playhouse in Manchester, 
Vt., which Al Labounty has taken 
over from Mrs. Helen Hadley. 

Labounty worked as a projec- 
tionist for Mrs. Hadley, who op- 
erated the theatre with for some- 
time her father, the late Charles 
Orr. Manchester is served from 
here. 

Smith, who sold for Fox, Unt- 
versal and RKO before joining 








WB, expects to add other accounts. 


eligible to compete for Best Picture 
of the Year, by vote of Board of 
Governors. 

Oscars this year ,to be presented 
next April in 3lst annual Acad- 
emy Awards, will now go to both 
Best Scoring of a Musical Picture 
and Best Scoring of a Dramatic 
or Comedy Picture. In cinematog- 
raphy category, awards this year 
will be given for both black-and- 
white and color photography. 





WASHINGTON’S OWN FILM 


Reedy Talton, Jana Pearce Head 
National’s Feature 








Washington, Oct. 14. 

Shooting began yesterday (Mon.) 
at the National Film Studios Inc. 
here with a cast of some 32 persons 
in the mystery, “Dead to the 
World.” It is the first Washington 
company to attempt a feature- 
length film. 


Top roles are played by Reedy 
Talton, former Marine officer, and 
Jana Pearce, both from legit. 

Talton’s new role is his second 
lead. He has played opposite Diana 
Barrymore in a road company of 
“Cat on a Hot Tin Roof,’ and in 
“The Rainmaker” with Barbara 
Britton. 

Others in cast are “Casey” Pey- 
son, Leon B. Stevens, Len Doyle, 
John Dorman, Maggie O'Neill, 





Philip Kenneally, Pete Jamieson, 
Ford Rainey, John McLiam, Joel 
Theumas and Joseph Julian. 


Maple Drive-In At Pittsburgh 
| Gets ‘Unclean Hands’ Nizer Rap 





Never Know Your Luck 
| Monahans, Tex., Oct. 14 
Wayne Long, operator of 

the Corral Drive-In, is trying 
| to fill a 1,000,000 barrel ground 

tank to provide a swim, boat 
| and fishing playsite. The plan 
| is to fill the tank with water 
to a 10-foot level, with facili- 
ties for boating, swimming, 
fishing, picnic grounds and 
concessions around the edge, 
and an 80x30 floating dock 
to be used for dancing. 

However, Long has run into 
difficulties with his drilling 
for water weils. It seems that 
| instead of striking water—he 
| is in danger of striking oil! 








Par's Hugh Owen 


‘Scotches Idea Of 


Co.'s ‘Liquidation’ 


Philadelphia, Oct. 14. 

The rumor that “Paramount is 
engaged in or contemplates the 
practice known as ‘liquidation’” 
was scotched as “‘baseless and com- 
pletely absurd,” by Hugh Owen, 
veepee of the film distributing com- 
pany at a luncheon in the Warwick 
Hotel (8) for exhibs and trade 
press. 

The meeting was called by prez. 
Barney Balaban and was one of 
|more than 100 similar confabs 
Paramount execs are holding in all 
parts of the world. About 70 cir- 
cuit execs and indie theatre owners 
heard Owen list 29 forthcoming 
big-scale pix for 1959 that are 
either completed or in various 
stages of production. 


“It is true,” he said, “that our 
company did sell some of its as- 
sets. The record will show, how- 
ever, that Paramount did not dis- 
pose of one single item that could 
have been considered essential to 


| its continuing future as a major | 


| producer and distributor of motion 
pictures. 


“Actually, the sale of a limitea | 


number of non-essential assets has 
resulted in a flow of fresh capital 
into the company-capital whicn 
gives us the added financial stabil- 
ity so necessary to back up our 
program of more multi-million- 
dollar-plus pictures than ever be- 
fore. 

| “The net result is a company 
with no pressing financial prob- 
lems; a company that’s regarded in 
Wall St. as the ‘management com- 
pany’ and whose securities are sell- 
ing at the highest price in its his- 
tory,” he declared. 





‘CATHOLIC SHEET PANS 
‘NATURAL BIRTH’ DATES 


Albany, Oct. 14. 

“The managements of the Rialto 
Theatre, Amsterdam, and of any 
other theatres in the diocese that 
offer regular public showings of 
\‘The Case of Dr. Laurent’ make 
|themselves ‘suspect’ of brazen 
contempt for the general welfare 
|of the community.” So The Evan- 
|gelist, official weekly of the Albany 
|Catholic Diocese, declared in a 
recent Page 1 story, boxed and 
captioned “For Select Audience 
Only.” 

Theatres showing it are also 
|““ealloused in their regard for the 
{sacredness and delicacy that at- 
| tends the wondrous acts of God’s 
Providential continuation of life,” 
the paper asserted. 

Citing the Legion of Decency 
“Separate Classification” for the 
French picture, The Evangelist de- 
|clared it is “a technical and educa- 
tional film that should be shown 
only to a limited and discrimina- 
tory type of audience.” 

The Rialto is a Schine Circuit 
first-run, 


Charles Walder 
Loses Antitruster 


| Charles Walder, members of his 
family and corporations which he 
controlled or in which he had an 
interest have lost out in their an- 











titrust bout (which was on various | 


counts) with the principal distrib- 
utors and, mainly, Paramount. 

Walder et al., suing for $792,- 
000, had contended that the dis- 
tribs had deprived the Tivoli 
Theatre at Miami, of a proper 
crack at film product. This thea- 
tre originally had been equally 
owned by Walder and Paramount 
Enterprises. 

Complaint further alleged that 
Walder was improperly compelled 
to sell out his stock to Par. 

Suit was tried in New York 
where Federal Judge Dimock 
granted the final of the defend- 
ants’ dismissal motions. 


8 Kids’ Features 


——ee Continued frem page 4 














clear speech. Each picture is set 
in a different international locale. 
Three in* the first package play 
against the backgrounds of Switz- 
erland, Gibralter and Africa. Dia- 
log in all cases is English. Plan is 
to dub suitable foreign children’s 


+ Antitrust 


Cooper Foundation Picks 
-Up RKO-Brandeis, Omaha 


Omaha, Oct. 14. 


| last week took another foothold in 


Omaha exhibition by acquiring the | 
RKO-Brandeis Theatre after the | 


| RKO chain declined to renew its 
lease 

The house, once the showplace 
of Omaha, had been in a rundown 


the 1,100-seater. 

The Cooper outfit reopened the 
Brandeis last Friday night (3) 
with “Littlest Hobo” (Allied Art- 
ists) as the attraction. Gene 





|Cramm will manage the house. | 


Earlier, the Cooper Foundation | 


| films. Two German pictures are 
set for lip syncing now. 

Plan is to kick off the series in 
15 key cities in the east. Contin- 


ental will offer not only the pic- 
Cooper Foundation of Lincoln 


tures themselves, but also promo- 
tional material and a guide on how 
to stage children’s shows. 

The only other similar attempt, 
| though local in character, are the 
Children’s Cinema shows which 
Cinema 16 is putting on on 
| monthly subscription basis at the 


state the past several years and| Beekman Theatre in N.Y. Cinema | 


biz was strictly on the offish side, | 16's Amos Vogel Also has been) dismissing the suit, the distributing 
|} with a $2,000 gross average for | 


thinking of selling the children’s 
| programs to other exhibitors. 
According to Reade, the need is 


suit brought against 
the distributors by the Maple Drive- 
In Theatre, near Pittsburgh, ap- 
pears backfiring. These are the de- 
velopments: 


New York Federal Court with prej- 
udice against Maple. 

‘(3) Louis Nizer, counsel for the 
defendants, advised the court that 
in the midst of pre-trial examina- 
tions lawyers for the plaintiffs said 
they had been misled as to the 
facts in the case and as a result 
would sue their own clients. 

(3) An officer of the Maple com- 
pany told Nizer, latter said, that 
the theatre agreed with the Blue 
Dell ozoner, which is a competitor, 
not to bid against each other for 
| product. This itself is the trust 
violation, Nizer said. 

(4) Judge Thomas F. Murphy 
permitted Nizer to assert a counter- 
|claim against the plaintiffs. 

This represents the first time the 
| distributors have thus struck back 
| against one exhibitor who had sued 
| them in the first place. 








Long Closely Scrutinized 
Pittsburgh, Oct. 14. 

The long-hanging suit of the 
Maple Drive-In here for $1,845,- 
000 against the major film compa- 
nies and the Stanley-Warner Cor- 
poration which was dismissed last 
week by Federai District Judge 
David N. Edelstein in New York 
| had been watched closely all over 
| the country ever since it had been 
| first instituted nearly four years 
ago. 
| In an abrupt about-face, three 
lof the four stockholders of the 
| Maple submitted a _ last-minute 
| statement to the court admitting 
| they had no cause to bring legal 
|action. They also conceded that 
|their own arrangements with an- 
| other drive-in, the Blue Dell, were 
in violation of the anti-trust laws. 
| It was this, brought out in pre- 
| trial testimony, that prompted at- 
| torneys for the Maple, Robert Rus- 
| kin, a onetime film salesman here, 
and Alvin Korngold, to state they 
could not proceed with the case 
because, they stated, their own 
clients had misled them. Ruskin 
and Korngold went even further 
and told Judge Edelstein that as 
a result of the agreement between 
the Maple and the Blue Dell, the 
distributors could now bring claims 
against the two drive-ins. 

The dismissal is seen as signifi- 
cant on similar cases now pending 
here because Maple owners con- 
ceded that runs and availabilities 
of films in their area “were ar- 
rived at by each of the distribu- 
tor defendants independently and 
without conspiracy among them- 
selves or with any exhibitor .. . 
and were fair and reasonable in 
view of location and of competing 
factors.” The admission also re- 
leased Stanley-Warner from _ re- 
sponsibility for damages. 

Signers of the statement were 
Cc. I. Taylor, president of the 
Maple; Jack Judd, former Colum- 
bia exchange manager in Pitts- 
burgh and now head of company’s 
Southwestern sales division, and a 
Mrs. Klein. The fourth stockhoid- 
er, Max Arnold, a brother-in-law 
of Judd who owns 25% of the 
stock, refused to sign. It was 
Arnold's admission of a split agree- 
| ment with the Blue Dell that turned 
| the case upside down. Thé Maple 








4) statement said this agreement is 


| now terminated. 
As part of the arrangements for 


| firms agreed not to press claims 
| against the Maple but reserved the 
|right to sue the Blue Dell. They 


(1) The case was dismissed in. 


great for film programs for the| ico agreed to pay $13,000 fees to 
young, “which are our future aud-| Ruskin and Korngold, the Maple’s 
ience.” Since the demise of the | counsel, providing none of it goes 
MPAA’s Children’s Film Library, | to the stockholders of the drive-in. 
very few suitable children’s pix are 





had moved into Omaha with the 
acquisition of the late Ralph D. 
Goldberg's theatre properties, 
| which include the State, another 
downtown first run spot. 


The properties also include the 
Town Theatre, which is. being re- 
modeled and renamed the Cooper 
Theatre. It will show Cinerama 
and Todd-AO features, with the 
preem of “South Pacific” slated for 
October 23. 

Cooper officials say they will 
remodel both the State and Dun- 
dee theatres in the near future. 

The lease on the Brandeis, ac- 
cording to the foundation, is for 
an “indefinite” period.-~~~~~~~~ 





1 it:yourself!” 


| tion always being the Walt Disney 
| product. 


Title-It-Y ourself 


Detroit. 





Editor, VARIETY: 

Noted your piece re “A Time to 
Love and a Time to Die” being 
shoriened for boxoffice reasons to 
“A Time to Love.” 

Not so at the Regent here in 
Detroit. Regent, all-nighter strong 
on the blood+violence, nixed the 
romance and bills it as: “A Time 
to Die.” 

New trend in Hollywood: Title- 





available to exhibitors, the excep- The Not-About-Curley 


| Tale Opens in Curleytown 
} Boston, Oct. 14. 

| “The Last Hurrah,” Columbia's 
| politico film based on the novel of 
the Boston Post reporter which is 
“not about James Michael Curley,” 
gets a world premiere at Loew's 
, Orpheum, Oct. 22. Former Presi- 
dent Harry S. Truman has been 


invited to attend by Charles Kurtz- 
man, northeastern division mgr. of 
Loew’s. 

Columbia recently “settled out 
of court” with @urley, former 





mayor, govertior and cotigresshfeir * 
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Tape Tiff, Unsold Time Major 
Items as NBC, Affils Prep Meet; 
Network Junketing 80 TV Editors 


It is anticipated that when NBC- ¢ — 


TV's affiliates meet in Gotham on 
Thursday (23) one of the thorny 
topics certain to be brought up 
will be the question of who is te 
pay for the video tape operation 
necessary to deliver delayed net- 
work shows during daylight saving 
time periods. 

CBS-TV recently indicated it 
would undertake the cost of this 
service to its affiliates. NBC has 
taken the position that its affiliates 
would have to absorb the costs of 
video tape operation. 

Also on the agenda will most 
likely be a careful reviewing of 
NBC-TV’s programming structure 
with likelihood of some affiliate 
beefing regarding the sizable chunk 
of unsold time on NBC's schedule. 

Otherwise, affiliates should have 
themselves a “peaches and cream” 
powwow in view of the post sea- 
son’s audience shift to NBC. 

Mo’e than 200 representatives 
of NEC's affiliates will be on hand 
for the meetings. NBC Radio will 
repert to the affiliated station on 
its prozress and plans for the fu- 
ture on Wed. (22) at the Plaza. 

Matthew J. Culligan, exec veep 
of NBC Radio, will be the major 
spezker. NBC-TV affiliates will 
hear from Bob Sarnoff, chairman 
of the board; Bob Kintner, prexy; 
Bob Lewine, veep of ty network 
p-ograms; Don Durgin, veep and 
nat onel sales manager, and others 
on Thursday (23). 

Affiliates will gather in Gotham 
during NBC's second annual press 
junket of more than 80 out of town 
tv editors. Scribes will be hosted 
from Saturday (18) through Mon- 
day (27). Last year NBC took the 
press to the coast with 73 in the 
party. It is estimated this year’s 
junket cast will cost NB@ in the 
vie_niiy ef $50,000. 

Newzmen will be put up at fhe 
New Yorker and the parties for 
them include an on-stage buffet 
dnner at the Ziegfeld Theatre 
after the Perry Como show; a luau 
at the Eawaiian Raom of the Lex- 
ington Hotel after the Steve Allen 
show; a Gillette Party at Leone's; 
a dinner at the Tavern on the 


and cha cha lessons at the Murray 





The Whole Idea Smells 


There’s talk of Cucamonga, 
Calif., changing its name, and 
this may cause havoc among 
Jack Benny’s writers. Cuca- 
monga, from time immemorial, 
has been part of the “Ana- 
heim, Azusa and Cucamonga” 
gag. Now the town’s fathers 
want to change it to (no fool- 
in’) Arpege—the perfume, of 
course. 

“Anaheim, Azusa and Ar- 
pege” doesn’t have just the 
right ring, according to Ben- 
ny’s writers. 


Deals Near On 
NBC's Ownership 
Tieups Abroad 


On the assumption that owner- 
| Ship of foreign radio and tv sta- | 
tions can be “as valuable” as own- | 
ership of stations here, NBC is 
actively pursuing ownership or 
management participation in a 
number of overseas broadcasting | 
operations. Company expects to | 
close a few deals by the end of, 
1958, although an NBC spokesman | 
would not specify the countries. | 
| Meantime, CBS is biding its | 
time. A CBS exec said, insofar as | 
| foreign management or ownership | 
_tieups are concerned, “There is | 
| nothing yet, but we’re certainly | 
open to all business ventures.” | 
| said that CBS hasn't been pressing | 
| like NBC.” 























NBC already has a subsidiary in) 
operation. In Wales, the NBC sub- | 
sid is supplying management serv- 

lice to local television. 





Quinlan Pulls a Switch, 


‘Merger’ Tome Tribute 
Not Indictment of Biz 


By LES BROWN 
Chicago, Oct. 14. 

Let it be stated early that 
Sterling Quinlan’s “The Merger” 
(Doubleday; $3.95), for all its 
frankness about the double-deal- 
ings and power-politicking behind 
the scenes in the tv industry, is 
in no way an indictment of the 
broadcasting biz but rather a trib- 
ute to it by a network viceprez who 
has seen both the good days and 
the troubled ones. The portraits 
of the industry’s tall men are not 
always pretty, but Quinlan man- 
ages to redeem them just when 
they are the most blood-spatiered 
in the fight for survival and/or 
greater power. 

Quinlan, who for five years has 
been ABC veep in charge of 
WBKB in Chicago, has written a 
novel, his opus one as a man of 
letters, but he isn’t kidding anyone 
that it’s pure fiction. It is closer 
to truth than to make-believe, for 
“The Merger” is a slice of video 
history seen through Quinlan’s 
own temperament. Some industry- 
ites may disagree with his view- 
point or question his interpretive 
eyesight, but the facts of the book 
are clearly recognizable as those 
of the merger between ABC and 


(Continued on page 50) 


Revion Seeks Out 





On ‘46 Question’ 


First casualty of the °58-'59 tele- 
vision might easily be “$64,000 
Question” with one of the co-spon- 
sors Revion said to be unhappy 
over the ratings. Executives of the 
cosmetic firm are currently carry- 
ing on talks with officials from 
both CBS and Entertainment Pro- 
ductions Inc., packagers of the 


Revion tv execs want one of two 
things, they want to either chanze 


ratings or they want to get off the 
hook completely by bringing in a 


}new program. The only catch to! social 


Revion’s plan is that the company 
is committed to the show for a full 
26 weeks along with the P. Loril- 
lard Co. If the network and pack- 


shopping early. 





Off & Running for Next Season 


With the '58-’59 tv season barely under way, agency tv program- 
ming executives are already shopping around for ’59-’69 season. 
While the first results for this season are just coming in, executives 
at McCann-Erickson and Young & Rubicam are doimg their 


Executives at McCann-Erickson are interested-in the Mark VII 
production of Jack Webb's “D.A.’s Man.” Liggett & Myers is the 
prospect*ve client. Not to be caught napping, Young & Rubicam 
has had preliminary talks with Jack Paar’s representatives on be- 
half of General Foods which is interested in obtaining him for a 
weekly half-hour show. While neither of these deals may come to 
pass, the agencies are off and running for the season ahead. 








CBS-TV Reaches for New Level 
Of Writing on Projected Series 





This You Don’t Fight 
London, Oct. 14 

Last Sunday’s (12) ABC-TV 
production of a new play en- 
titled, “I Can Destroy the 
Sun,” prompted ABC drama 
chief Philip Saville to write 
to the Royal Greenwich Ob- 
servatory to find out what 
effect such an _ occurrence 
would have. 

The reply stated: “I would 
point out that the destruction 
of the sun would presumably 
result .in the complete cessa- 
tion of all life—human, ani- 
mal, and vege‘able—on earth, 
and in the collapse of the 
whole of the solar system. Cer- 
tainly television would become 
completely impossible.” 











You, Too, Can Be 
A Huge Success 
(Own a Tint Set) 


Color tv set owners are better 





He | the format of the show to hypo educated. than Joe Doakes, enter- 


tain and are entertained more, 
| wield influence, belong to civic or 
service organizations, take 
part in political groups and volun- 
|teer work and are excellent pros- 
| pects for a variety of goods and 


| 
|services. Besides, they are nuts 


! NBC will supply this service, | ager decide not to play ball, Revlon | about color tv. 
Green as Arthur Murray's guests! which consists of technical and | may have to ride with the fare. 


| : = 
| bregram assistance, for a fee. Yet 


On its last outing, “$64,000 Ques- 


| These are some of the findings 
jof the ColorTown, U. S. A. study 


Dance Siudios; a tvip to the David | in the case of a station which is in| tion” ran a poor second Sunday | jointly financed by BBDO and 
Sarnc‘l Research Center at Prince- | biz for profit, the network said that | (12) night at 10 to Loretta Young NBC Release of the report this 
ton to see new inventions in the/| jt would naturally expect to share | on NBC-TV. Latter piled up a 32.9 \eek by Hugh Beville, veep of 


minic_ure e‘ectronic field; a recep- 
tion <7d dinner at the Plaza for 
press end effiliates; an NBC-TV 
pzerram dent. dinner for the boys 
at the St. Regis Roof and a re- 
cuperation period at the Conco-d 
Hote’, Suliivan County. 


‘ 
Avert from freeloading, visiting 


ed:tovs will have a chance to inter- 
view rame performers and workers 
behind the scenes. 

Overall responsibility of the 
junket rests with Syd Eiges, veep 
of nmvcss and publicity. Working 
with him are C. K. Sullivan, public 
re’ations representative of NBC; 
Mit Brown, manager of prorram 
pu lic iv, and NBC column editors 
Ethel Kirsner, Mort Hockstein and 
Andy McCaffrey. 


NBC's $2,500,000 
Windfall for AM 


Some $2,500,000 in net revenue 
2s cbtained by NBC Radio Net- 
work Sales in recent weeks with 
larce orders from Pharma-Craft 
and Hess and Clark as well as 
Pepsi-Cola, Purolator Products, 





Buick, and Brown & Williamson | 


Tobacco. 

Sponsors bought into such pro- 
grams as “NBC News-on-the-Hour,” 
“The Red Foley Show,” and sports 
segments and Bob Hope comedy 
skits in “Monitor.” 

Other advertisers placing new 
orders included Aluminum Co. of 
America, Lever Bros., Lipton’s Tea, 
General Foods, Voice of Temper- 
ance, Vitamin Corp. of America, 
Chrysler, RCA, Reader’s Digest, 
Scholl Manufacturing, Mennen (3., 
Carter Products, Parker Bros., 
Bristol - Myers, Studebaker - Pack - 
ard, P. Lorillard, American Rayon 
and Ford Motor Co. 


| in the profits. 
| After pointing out that some of | 
these foreign negotiations have | 
| been going on for a year and a 
| half, NBC said it expects to make 
| substantial progress by December.., 

It was implied that there is no 
promise of a deal in Italy in the 
immediate future, but three weeks 
,; ago NBC made fresh overtures to 
|RAI, the government - subsidized 
broadcast outfit, in the event RAI 
ties into a second Italian channel, 
one that possibly could he licensed 
by RAI to commercial interests. 


CBS-TV’s Daytime Coin 


Daytime ‘biz surged upward this 
week at CBS-TV with Mercury 
cars signing for Friday sponsorship 
of Richard Hottelet‘s newscasts. 

Armstrong Cork joined the 
sponsors of the new “Jimmy Dean 
Show” and Derby Foods signed 
for sponsorship of three daytimers, 
“Captain Kangaroo.” Heckle & 
Jeckle” and “Play Yovr Hunch.” 

All are alternate week, quarter- 
hour deals. In another deal, S. C. 
Johnson signed for alternate week, 
quarter-hour sponsorship of “Ver- 
dict Is Yours.” 














Ce ne CBS 8.6 
i fle a Re NE PE eee NBC 8.5 
eee iS tededeeiecees Foes NBC 8.4 
Secret Storm .......... Ribritalehm ack licasc o Ge deiaednw scccaa owe CBS 8.0 
Es ai a5 ss 6M oreneladewek wadun <e = A CBS 7.9 
So 4 ee as Ae ee Sone CBS 78 
Ee POCMOOEOUE 6 cc akcsioitive 6 vdeWeneeetemes cn CBS 77 
ES, a a ail b--a ilewain sie eiathears CBS 7.8 
NNER dis sie eh baritone «as «hws Cataded dts NBC 76 
Big Payell .....20.+ ny ee ey ene eee Pee CBS 7.5 


compared to 11 for “Question.” 
EPI, packagers of “Question,” 
have had their share of troubles 
this year with “$64,000 Challange’ 
being dropped by sponsor P. Loril- 
lard a few weeks back after a con- 
testant claimed he received an an- 
swer in a pregame warmup. 


All-Star Brussels Cast 
Flies to Londen For 





Saroyan Repeat on TV, 


London, Oct. 14. 

One of the biggest American 
drama talent lineups to date will 
appear in an ABC-TV production 
of William Saroyan’s “The Time 
of Your Life” next Sunday (19). 
Cast which stars Franchot Tone, 
Ann Sherid*n, Dan Dailev, Sus en 
Strasberg, Rita Gam and Myron 
McCormick, is the same thet ap- 
peared in the play when it was 
produced as the final drama pro- 
duc ien from the American Pavil- 
ion Theatre at the Brussels expo. 

The web has arranged to fly the 
entire cast of 31 to Britain on 
Thursday (16). The tv version 
of the play will be directed by 
Philip Saville. 





SE 





Nielsen's Top 10—aytime 


(Average Audience; Second Sept. Report) 


NBC Planning and Research, and 
Ben Gedalecia, veep of research for 
|BBDO, also reveals that 65% of 
|color set owners have incomes over 
|$7,500, while only 17% of the 
|eross-section panel have incomes 
\this high. 

Four of 10 set owners have in- 
comes of $10,000 or more, and 
eight out of 10 own their own 
homes. Half of those interviewed 
said they like to try new products 
as soon as they come on the mar- 
ket. On the other hand, 62% of 
black and white set owners said 
they like to wait until others had 
some experience with the product 
before they try it. 

The ColorTown sample is a panel 
of 4,000 families surveyed from 
time to time regarding the influ- 
ence of color tv. Todate, the 
studies have been made via the 
}facilities of Advertest Research 
and will be continued through 
those of R. H. Bruskin Associates. 
The report is based on reactions in 
a typical medium-size city. 


ANASTASIA PROGRAM 
BUMPED BY BBC-TV 


London, Oct. 14. 

Sir Ian Jacob, director-general 
of the BBC, has ordered that a 
BBC-TV program about a woman 
who claims to be Anastasia, should 
be scrapped, “so as not to pain 
relatives of the Grand Duchess.” 
Among those related to the last 
Czar are the Queen and Prince 
Philip. 

Jeanne Heal, w.k British tv per- 
sonality, was scheduled te inter- 
view tne woman, Anna Anderson, 
who lives in a hut in the Black 
Forest. Contracts for a 15-minute 
filmed program were drawn up 
and a camera crew were set to 
leave when Sir Ian’s order came 














through, 


—+¢+ A new premium is being placed 


on the writer in the development 
of new program properties at CBS- 
TV. Web, in assigning pilot scripts, 
is reaching out for a new level of 
writing, setting deals with top film 
writers, novelists or tv writers who 
heretofore have eschewed the half- 
hour form in favor of the big live 
shew. 

As a result, six of the web's 
upcoming pilots have “class” spell- 
ed out in their scripting. Web has 
signed Claude Binyon, the vet 
screenwriter-director, for his first 
tv stint, to pen the pilot of “Young 
MacDonald,” comedy series about 
a young, up-to-date farmer. J. P. 
Miller, whose original teleplay, 
“The Rabbit Trap,” is now being 
filmed by Hecht-Hill-Lancaster, and 
whose “The Days of Wine and 
Roses” was done on “Playhouse 
90” two weeks ago, has been ink- 
|ed to script the pilot of “The 
bene in the Case,” the Maureen 
O’Hara series. 

Web is planning “Background 
Rome,” a series to be filmed on 
location and concerning an FBI 
Man on assignment to the Rome 
police.. Peter Viertel wants to do 
the pilot and is in negotiation with 
the web for the assignment. Stan 
Rubin will produce. Robert Do- 
zier has been set to do a revamped 
pilot (on tape) of “The World in 
White,” the Sidney Kingsley se- 
ries based on his “Men in White,” 
with Peter Kortner to produce. 
Dozier is also doing three scripts 
for “The Lawyer” series. Rod Ser- 
ling is penning his own pilot of 
“Twilight Zone,” due to be filmed 
within the next month, and Budd 
Schulberg will be active in the 
writing on “Ross of the Ever- 
glades,” series he and Stuart 
— are producing with CEBS- 


Overall, inking of top writers, 
many of whom have never written 
a series before, represents an ef- 
fort to “lift the level of writing” 
on the half-hour plane, according 
to Coast programming v.p. Bill 
Dozier, who’s been assigning the 
writing chores on the projects. 


CBS-TV to Shoot 
Four New Pilots 


Hollywood, Oct. 14 

CBS-TV will shoot two pilot 
films within the next month, and 
has set two additional properties 
for filming at a later date. Going 
before the cameras will be Rod 
Serling’s “Twilight Zone,” which 
he’s converted into a half-hour se- 
ries, and “The Lawyer,” Cameron 
Mitchell starrer which Julian Cla- 
man will produce. No producer on 
“Twilight,” with Serling collabo- 
rating with CBS exee producer 
William Self and programming v.p. 
Bill Dozier in supervising the pilot. 

New properties are “Young Mac- 
Donald,” which Claude Binyon is 
writing and Claman producing, 
and “Background Rome,” which 
Peter Viertel is dickering to script 
and Stan Rubin will produce. 
“Rome” will be shot there on loca- 
tion—both pilot and series to be 
filmed there—and concerns an 
FBI man on permanent assignment 
to the Roman police. “MacDonald” 
is a family comedy abcut a modern 
farmer. 

Web has dropped two properties 
it had been developing. One is 
“The Movie Game,” panel-quiz 
show about the motica picture in- 
dustry. Other is the Barbara 
Nichols comedy about a secretary. 

Already completed and in New 
York is the pilot (on tape) -of 
“Peck's Bad Girl,” projected as a 
live situation comedy and starring 
Patty McCormack. 
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More Fun With A Trendex 


Between “Wagon Train” and Milton Berle, NBC-TV has Wednes- 


day night pretty well locked up on the Trendex returns. 


Last 


week’s Berle preem knocked off one of the highest ratings for the 
still-young season, getting a 31.2 as against 16.6 for “Millionaire” 


and 10.9 for Donna Reed. 


“Wagon Train” was a breeze, with a 


whopping 30.5 in its 8 to 8:30 segment against a 9.4 for the Lo- 
well Thomas Adventure film on CBS and a 14.9 for ABC-TV’s 


Lawrence Welk. Despite Berle’s big audience, 


“Bat Masterson” 


couldn’t hold on to it, slipping to 21.3 in the post-Berle segment 


while CBS’ 


“T’ve Got A Secret” went out in front with a 25.5 


Thursday night is divvied up between ABC (for the early part 
of the evening) and CBS (for the latter part), thanks to “Playhouse 
90’s” top draw. Big noise from 8 to 9:30 is ABC’s trio of “Zorro,” 
“Real McCoys” and Pat Boone, which slapped down all NBC-CBS 


competition, (with “McCoy’s” 23.6 as the real thing). while 
slugged Tennessee Ernie and “Rough Riders” in the 


house 90” 


“Play- 


9:30 to 10 segment and Groucho Marx 10:30 to 11. 
“Hit Parade” on its CBS-TV preem Friday night won over the 
7:30 period with a 14.2 as against “Buckskin’s” 10.9 and “Rin Tin 


Tin (11.1). 
segments). 


(See separate story 


On Saturday “Perry Mason” 


for ABC’s Friday win on other 
went ahead of Perry 


Como in the 8 to 8:30 period, 25.1 to 24.5, but Como bounced 
back with a smashing 32.7 in the 8:30 to 9 seg against 17.6 for 
CBS’ “Wanted—Dead Or Alive.” “Cimarron City” preem was a 


disappointment, 


ratingwise, getting clobbered by “Have Gun, 


” 


26.0 to 10.5, and again in the 10 to 10:30 period it was walloped 


by “Gunsmoke” 29.3 to 12.0. 
‘Maverick” 
path, 


continued hot stuff on Sunday, sweeping all in its 
including Steve Allen and Ed Sullivan, registering 27.2 for 


the 8 to 8:30 period as against Allen's 12.4 and Sullivan's 14.0. 
On the 8 to 9 hour average, Sullivan got 17.0; Allen, 15.5. Dinah 
Shore topped GE Theatre 16.7 to 13.0 and inched out a win over 
Alfred Hitchcock, 22.6 to 22.1. Loretta Young at 10 was a Trendex 
smash—31.6 as against “$64,000 Question’s” 12.4. 

On Monday (13) NBC-TV’s Hallmark Hall of Fame’s production 


of 


“Johnny Belinda” took the lead over CBS-TV’s “Bernadette” 


(Desilu Playhouse), “Belinda” averaging out 23.3 for the 90 min- 
utes as against “Bernadette’s 20.3 for its hour. Danny Thomas, 
who was way up there the previous week, was whittled down to 


a 22.8 as “Peter Gunn” 


in the 9 o'clock segment almost caught up 


with it with a 21.4. NBC’s “Wells Fargo” licked “Father Knows 


Best,” 20.7 to 18.9. 








$11,316,000 Sept. Biz Reflects 


Brit. Com] TV’s Whopping Success 


London, Oct. 14. 


Total advertising expenditure of 
$11,316,000 on commercial televi- 
sion during September reflects the 
success of indie tv in Britain, over 
the past three years. During that 
period, according to Television 
Audience Measurements, the size 
of the audience has increased by 
more than 20,000,000 to the cur- 
rent total of 21,000,000. But the 
Nielsen Television Index, while 
agreeing that the growth of the 
audience has been remarkable, es- 
timates the total commercial view- 
ing public at a little under 18,- 
000,000. 

Media Records, which compile 
the amount of ad revenue on tv by 
assessing the number and lengths 
of commercials screened, in a 
breakdown of the month's total ex- 
penditure, reports that Associated- 
Rediffusion, the London outlet ac- 
counted for $2,596,400 of the total; 
Associated TeleVision with its 
London and Midland outlets, $2,- 
442,700; ABC-TV, $1,892,400; Gra- 
nada-TV, $2,438,300; Scottish Tele- 
vision, $765,000; Television Wales 
and the West, $733,200; and 
Southern TV, $442,500. 


ABC Wins Fri. On 
‘Disney & ‘Sunset’ 
ABC-TV had itself a Trendex 
ball Friday night with its 8 to 9 
“Walt Disney Presents” and the 
9:30 to 11 feature film preem of 
“77 Sunset Strip.” Disney with an 
average of 18.2 for the hour, topped 
NBC’s “Ellery Queen” and CBS’ 
“Trackdown” and Jackie Gleason, 
latter getting a 16.6 to Disney’s 
19.4 for the 8:30 to 9 period. 
CBS-TV’s Phil Silvers in the 9 
to 9:30 period had much the best 
of it’ over ABC’s “Man With A 
Camera” (10.4) and NBC’s “M 
Squad” (15.0) but for 9:30 to 11 
ABC's “Sunset Strip” averaged out 
18.3 over the 90-minute span 
against CBS-TV’s 16.0 and NBC's 
11.7. Perhaps most interesting as- 
pect of the competitive race was 
“Sunsets” 19.8 victory over “Per- 
son to Person’s” 15.2 for the 10:30- 
11 segment. At 9:30 to 10 CBS’ 


“Schlitz Playhouse” barely nosed 
out “Sunset,” 18.3 to 17.3, 
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Sing It, Man 
Theme song of the week, 
suggested by CBS’ switch in 
Hartford: 
“There'll Never Be An- 
other U.” 


Du P’s Previews 
For TV Critics 








WEB SEZIT PAS 
TOBE CREATIVE 


CBS-TV is making out quite a 
|case for itself in its decision to 
build a strong program department 


| both on an executive and creative 


| personnel level. 





The network cites 
chapter and verse (on a variety 
of sponsorship deals with multi- 
million billings attributed directly 
to client respect for network 
strategy) in its argument that each 
and every appointment has been 
more than justified on a PP MTa 
go basis. 

Imminent signaturing of Tex- | 
aco (see separate story) to a 
$4,000,000 package deal, including | 
eight “Man of the Hour” shows, is | 
laid at the doorstep of the Nat) 
Hiken-Lester Gottlieb within-the- 
network auspices, even though only 
a month ago the sponsor was 
weighing alternatives of a Sunday 


| night ABC-TV series and an MCA 





Are Put On Ice 
NBC's $2,000,000 


Tomorrow night’s (Thurs.) Du 
Pont Show of the Month presenta- 
tion of “Little Women” on CBS-TV 
will be without benefit of advance 
reviews by the critics, as was done 
on its initial entry of the season, 
“Harvey.” Not that the sponsor 
is timid about the reception it 
might get (in fact, du Pont is ail 
for a continuance of the preview 
policy), but CBS apparently just 
doesn’t »think it’s worth all the 
bother and trouble and hopes that 
for the time being the whele mat- 
ter of previews will quietly pass 
into oblivion. 

For one thing, out-of-town re- 
viewers beefed to the network 
about according the preview privi- 
lege to New York critics while they 
were left out in the cold. CBS 
doesn’t want to get involved in the 
expense of setting up closed-cir- 
cuit facilities to permit coast-to- 
coast previews and, anyway, the 
N.Y. sentiment in favor of the 
practice has seemed to die down 
somewhat. CBS hopes it stays that 
way. 


Bakery Bankrolls Ball 


Sara Lee Bakeries in 





its 


first network television buy has| per. 


inked to sponsor the one-shot 
“Imperial Ball” via ABC-TV on 
Thursday, Dec. 4. Stanza will be 
televised from N.Y.’s Hotel Astor 
between 11:30 p.m. and 12:30 a.m. 

Guests of honor at the ball, web 
said, would be Prince Rainier and 
Princess Grace. Pact was signed 





anthology series for NBC. CBS 
persuaded Cunningham & Walsh, 
agency for Texaco, to withhold a 
decision until the “Man of the 
Hour” pilot was ready. 


Procter & Gamble fourth-quarter | 


buy-in on “Playhouse 90” (along 
with the upcoming “Pursuit”) for 
nearly $1,000,000 is traced to 
P & G being sold on the initial 
two Fred Coe-produced ‘“Play- 
house” entries. 

Similarly Mennen’s 
recent buy om “Pursuit” (with the 
other webs hot in pursuit of the 
billings) is laid to Grey agency 
and client’s preference for “Pur- 
suit’s” creative production com- 
ponents. 

CBS says Pontiac gave the net- 
work six of its eight specials for 
the ‘58-59 season primarily be- 
cause agency MacManus, John & 
Adams was hot for Bob Banner. 
(He produces the initial CBS 
Ginger Rogers offering.) 

It's further pointed out that 
American Tobacco prexy Paul 
Hahn threw “Hit Parade” CBS’ 
way because it came with up with 
a new format idea in competition 
with bidding for a NBC continu- 
ance or a move to ABC. 

Also, after two years of jockey- 
ing by the webs to acquire “Nero 


Wolfe,” Ed Fadiman, who owns 
the rights, settled for a CBS 
origination. 


That's what the man said 


at 
CBS. ‘ . 





Armour TY Biz 


Gross billings of $2,000,000 for 
new daytime biz on NBC-TV came 
through this week when Armour & 
Co. placed a 52-week order for 
sponsorship of an alternate-week 
quarter-hour segment in_ three 
Monday-through-Friday programs 
as well as two alternate segments 
in a fourth program. 

Sponsor bought into “Concen- 
tration,” “It Could Be You.” “To- 
day Is Ours” and “Dough-Re-Mi.” 

N. W. Ayer and Foote, Cone & 
Belding handled the account. 


CBS TRIES AGAIN ON 
‘WORLD IN WHITE’ 


Hollywood, Oct. 14. 

CBS-TV is making another at- 
tempt to whip “The World in 
White” into shape as a half-hour 
television series. Property, based 
on Sidney Kingsley’s “Men in 
White,” was done as a pilot last 
season in New York, with Kings- 
ley as producer, but came acrop- 





Now, the network will do a pilot 
on tape, projecting the show as 
a live series. Peter Kortner has 
been set as producer, and Robert 
Dozier is penning the pilot. Kort- 
ner, incidentally, has been given 
a rotating producer slot on the 
web’s “Pursuit” as well as respon- 
sibility’ for the “White” pilot. 








| 








‘Murrow Appeals to Big Business 
To Sponsor ‘Ideas & Information, 
Help Elevate Program Standards 


+ 
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The Rat! 

A tiny mouse blacked out 
the giant British Broadcasting 
Corp., television transmitter at 
Sheriff's Mountain here, and 
also put the streets of London- 
derry town into darkness. 

It had walked over a high- 
oo switch. 


$4,000,000 Texaco 
‘Man of the Hour’ 
Specials-Grid Buy 


Deal looked imminent last night 
(Tues.) for a $4,000,000 Texaco 
sponsorship package on CBS-TV 
involving entertainment and foot- 
ball. 

The CBS $4,000,000 windfall 
covers a variety of programming, 
with Texaco latching on to eight 
| “Man of the Hour” shows (this is 








$3,000,000 | ‘the one-a-month live comedy en- 


try produced-directed by Nat Hi- 
ken simulating Friars Club roast- 
ing of personalities); three other 
still-to-be-designated specials and 
a pickup of the New Year's Day 
Cotton Bowl classic. 

CBS appears to have won out 
over the other webs in some hot 
competitive bidding for the bill- 
ings. 

A minor hassle developed when 
Texaco in planning to buy “Man of 
Hour” nixed the pilot show. CBS, 
rather than scrap it, may put it on 
sustaining prior to start of spon- 
sorship. 

GE's ‘College Quiz’ Coin 

Also a hefty piece of General 
Electric change bounced into the 
CBS-TV coffers this week when 
the Houseware and Radio Division 
of GE decided to sponsor the new 
Sunday afternoon series of pro- 
grams tagged “College Quiz Bowl” 
in the 5 to 5:30 p.m. slot starting 
Jan. 4. 

Allan Ludden will emcee the 
show. Program is a Jack Cleary 
production in the form of a panel 
quiz with undergrads of colleges 
and universities matching their 
brains for cash prizes which will go 
to their school’s scholarship funds, 

Originations will be from col- 
leges represented on the series. 
Maxon is the agency on the deal. 


U.S. Army Also Into 
Closed-Circuit TV Biz, 
But Only for Teaching 


Washington, Oct. 14. 


The Army, with an investment in 
equipment of more than $100 mil- 
lion involved, has opened a 280- 
mile closed circuit telecast between 
its Redstone Arsenal in Huntsville, 
Ala., and the Army Armor School 
at Fort Knox, Ky. 

It’s being used to teach high 
ranking Army officers about guided 
missiles. 

The Army said that using spec- 
trum space reserved to the mili- 
tary for the closed circuit opera- 
tion will save “considerabie money” 
because equipment and instructors, 
both costly, can be used at both 
bases at the same time for instruc- 
tion. 

Cameras are making pickups 
from five locations in the Red- 
stone Arsenal academic buildings 
and technical laboratories for the 
telecast. 

The course is scheduled to run 
through June. Tests will be made 
in the meantime to evaluate the 
effectiveness of the technique for 
education in the missile field, the 
Army said. 
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Big corporations who pay the 
freight for radio and tv programs 
were asked to help lift America’s 
culture and heritage in an address 
by Edward R. Murrow, prepared 
for delivery today (Wed.) in Chi- 
cago at the convention of the Assn. 
of Radio and TV News Directors. 

Filled with candor and pulling 
amen | °°" punches because of the absence 
of a sustained study of the nation 
on radio and tv, Murrow did not 
exonerate the heads of networks, 





but thought that the big sponsors 
| were in an excellent position to 
improve programming standards. 


“Let us have a little competi- 
| tion,” Murrow said. “Not only in 
| selling soap, cigarets and automo- 
biles, but in informing a troubled, 
apprehensive but receptive public. 
Why .hould not each of the 20 or 
30 big corporations which dominate 
radio and tv, decide that they will 
give up one or two of their regu- 
larly scheduled programs each 
year, turn the time over to the 
networks, and say in effect: ‘This 
jis a tiny tithe, just a little bit or 
our profits. On this particular 
night we aren't going to try to sell 
cigarets or automobiles; this is 
merely a gesture to indicate our 
belief in the importance of ideas, 
The networks should, and I think 
would, pay for the cost of produc- 
ing the program. The advertiser, 
the sponsor, would get name credit, 
but would have nothing to do with 
the content of the program. Would 
this blemish the corporate image? 
Would the stockholders object? I 
think not. 

“IT am not talking here about 
editorializing, but about straight- 
away exposition as direct, un- 
adorned and impartial, as fallible 
as human beings can make it just 
once in a while let us exalt the 
importance of ideas and informa- 
tion. Let us dream to the extent 
of saying that on a given Sunday 
the time normally occupied by Ea 
Sullivan is given over to a clinical 
survey of the state of American 
education, and a week or two later 
the time normally used by Steve 
Allen is devoted to a thorough- 
going study of American policy in 
the Middle East .. . Would any- 
thing happen other than that a few 
million people would have received 
a little illumination on subjects 
that may well determine the future 
of this country, and therefore the 
future of the corporations? This 
method would also provide real 
competition between the networks 
as to which could outdo the others 
in the palatable presentation of in- 
formation. It would provide an out- 
let for the young men of skill, and 
there are some even of dedication, 
who would like te do something 
other than devise methods of in- 
sulating while seiling.” 

Murrow said that broadcasters 
today are paying little attention to 
the pressing problems of the world. 
“There are, it is true, occasional 
informative programs presented in 
that intellectual ghetto on Sunday 


(Continued on page 46) 


$1,000,000 P & G 
Splurge For TV 


Crest, a product of Procter & 
Gambie, has mapped out an esti- 
mated $1,000,000 advertising cam- 
pagin using network television. 
Both NBC and CBS have picked up 
a share of the P&G coin. Crest 
inked for six half-hours on NBC- 
TV and an almost equal amount at 
CBS where the buy includes three 
half hours of “Playhouse 90” alter- 
nate weeks and one-third of two 
episodes of “Pursuit.” 

At NBC-TV the buy was for two 
half hoours alternate weeks of 
“Cimarron City, ” “Ellery Queen” 
and “Dragnet.” 
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THE TIME OF YOUR LIFE... ‘‘was 
revived with care and feeling 
last night on ‘‘Playhouse 90” 
over Channel 2. It was a decided 
hit... Jackie Gleason in quite 
possibly his most winning appear- 
ance on TV gave a surprisingly 
touching and compassionate per- 
formance.’’—The New YorkTimes 





THE PLoT To KILL STALIN... “A 
murder story of colossal propor- 
tions, superbly cast and played, 
beautifully directed...A formida- 
ble beginning for‘‘Playhouse 90’” 
...one of television's top-drawer 
shows.’’ 

— New York Herald Tribune 





THE Days OF WINE AND ROSES 
‘* Brilliant portrayals by Piper 
Laurie and Cliff Robertson gave 
‘Playhouse 90’’ on CBS-TV a 
tremendous impact. ..a first rate 
production on every score and 
suggested the real potential for 
dramatic shows out of this CBS 
origination.’’ — Variety 


CBS © 


“The Time of 


Tike Allstate Insurance... 
American Gas Association... 
kimberly-Clark... 

Natwonal Carbon... 

and Procter & Gamble... 

you could have had 





Your Life” 


as a sponsor of Playhouse 90 


And you still can. There is an alternate-week half hour currently 


open for sponsorship on this unique and successful dramatic program. 


In its first three productions this season it has earned the most 
unqualified critical acclaim. It has also won the attention of an 
intensely loyal audience, averaging 20 million viewers for each 
of its presentations—and outrating the average nighttime 


program on.the other two networks by 32 per cent. 


And this is only the beginning of the third season of Playhouse 90— 
a season that will bring to this weekly hour-and-a-half program, 


the most brilliant performers in the finest material obtainaple. 


In the weeks ahead you will see the distinguished actor Edward G. 
Robinson in ‘‘Shadows Tremble”; the noted German star Maria Schell 
in ‘‘Word From A Sealed-Off Box”; Henry James’ famous novel 
“‘The Wings Of The Dove”; Ernest Hemingway’s ‘‘The Undefeated”; 
William Faulkner’s ‘“‘The Wild Palms”; Joseph Conrad’s ‘‘The Secret 
Agent”; and a new television play by Rod Serling. 


Clearly an exciting season is in store for its viewers. 


You will watch Playhouse 90 with even more enjoyment—if you 


watch it as one of its sponsors on the CBS Television Network. 
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Importance of Timing in Triggering 
New Vidpix Skeins for Syndication 


Major dilemma of most major 
syndicators is when to trigger a 
series into the market. 

The contingency order approach 
has its pitfalls, as many a syndica- 
tor, station and sponsor will aver. 
The “feel ‘em out” without con- 
tractual obligations approach can 
be costly. (It’s one thing express- 
ing interest and another shelling 
out the dough.) 

Proper answers to the dilemma 
is worth millions of dollars in the 
spanking $100,000,000 syndication 
biz. 

Of course, the ideal situation is 
when the syndicator has a wide 
roster of advertisers and stations 
that he’s been serving. With that 
roster as a mainstay, he can come 
into the market as expirations on a 
current skein expires. Time and 
again satisfied clents, be they sta- 
tions or advertisers, will ride along 
on a new series from the same 
house, 

Ziv has had a long record of suc- 
cess with the above formula, but 
even Ziv has been met by defec- 
tions. Competition is keen and 
there are all sorts of surprises. 
For instance, one syndicator which 
had a successful western going last 
season, finds that despite good rat- 
ings, local stations and sponsors 
are shying away from oaters, argu- 
ing that an over supply of sage- 
brushes are offered by the three 
webs. Why duplicate an oater on 
the local level, too? That thinking 
has slowed down renewals, forecast 
as a sure thing. 

Pitfalls of the contingency order 
method are these: If the skein 
proves to be a hot show, syndicator 
virtually kills off the possibility of 
a national sale by committing the 
show to syndication if enough or- 
ders are written. Then, there's 
also trouble with regionals. 

Basis of greenlighting a contin- 
gent skein usually comes when 
about $465,000 in orders are written 
on a series, somewhat less than 
half the costs. With those activated 
contingent orders, the syndicator 
can go to the bank for financing. 

But what happens, as often is 
the case, if the syndicator in need 
of that $3,000 to $3,500 from N. Y. 
and about $2,500 from Los An- 
geles, finds that the regional spon- 
sor doesn’t want to ride on the 
indie station. CBS and NBC affili- 


(Continued on page 50) 


’ 

CARE’S DRESSED-UP 
Dii Ch 
PUBSERVICE SPOTS 

CAR3, iniermacional relief agen- 
cy, and its new film head, Robert 
Champlain, have come up with a 
new series of public service tv 
spots reportedly different from the 
stock pitches in which a stage or 
film star stands in front of a fire- 
place and makes a direct appeal 
for funds. 

New series of CARE public serv- 
ice films employ big names but in 
every instance a story line is fol- 
lowed and appeal is either indirect 
or worked into story line. Group 
consists of a four-and-a-half-min- 
ute dance film featuring Bambi 
Linn and Rod Alexander; five one- 
minute spots: Victor Borge at the 
piano; a day with Clemegtine Pad- 
dleford, food editor of N.Y. Herald 
Trib; an animation; a _ refugee 
story, and a Thanksgiving dinner. 

Dance film ingludes musie by 
Canadian Broadcasting Corp. Sym- 
phony Orch conducted by Skitch 
Henderson; Borge’s bit features his 
particular brand of comedy and 
the Clementine Paddleford spot 
has her in the Trib’s testing kitch- 
en with Isabel McGovern, another 
Trib food editor. 





OF’s ‘Robin Hood’ Sales 


O‘ficial Films chalked up sales 
on “Robin Hood” in another five 
markets. 

Deals were inked by WRGP, 
Chattanooga; WISC, Madison, Wis.; 
KMJ, Fresno; WFLA, Tampa, and 
KIP, Redding, Calif. 

In the sales department, Sherlee 
Barish has rejoined Official as 
special s#les rep. Barney MacKall, 
formerly the company’s represen- 
tative in the northwestern area, 
has been made sales manager for 
the 11 western states. Both will 
report to Stan Smith, v.p. in 
charge of sales, 
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Bundle of Renewals 
On ABC Films ‘26 Men’ 


During the past two weeks, ABC 
Films has inked renewals on “26 
Men,” now in second year produc- 
tion, in 15 markets. 

Deal includes: WLW-T, Cincin- 
nati; WSFA, Montgomery; WFBC, 
Greenville; KREM, Spokane; 
WKJG, Ft. Wayne; KEYT, Santa 
Barbara; KFRE, Fresno; WEAR, 
Pensacola; KVAL, Eugene; KGW, 
Portland; KOMO, Seattle; WLWD, 
Dayton; WLWI, Indianapolis; and 
KFVS, Cape Girardeau. 

North of the border, ABC subsid 
set a second-year deal for “The 
Life and Legend of Wyatt Earp,” 
on the Canadian Broadcasting 
Corp. Renewals came from Cock- 
field, Brown & Co., for Campbell 
Soup, and McCann-Erickson for 
Christie, Brown Bisquit. 


Price Stumbling 
Block in Goldwyn 





Biggest block to the unloading 
of the Sam Goldwyn features to tv 
is the price sought, 

For the 50 in the group, which 
includes some post-’48’s, Goldwyn 
has asked as high as $10,000,000, 
or $200,000 per pic. Combination 
of deals bandied about precludes 
buying the negative rights, with 
hnegotiations centering about a li- 
censing arrangement of up to 
seven years. 

Even in these days of a dwindling 
supply of cinematics and upped 
prices, a $200,000 nut is considered 
prohibitive. No syndicator is argu- 
ing about the relative quality of 
the Goldwyn pix, but besides the 
factor of price, there’s a lack of 
quantity in the Goldwyn backlog. 
Bulk selling keynotes the feature- 
to-tv operation with resultant price 
economies when leaders can be 
grouped with “B's.” 

Nevertheless, Goldwyn’s new 
move to dump his library into the 
tv hopper has created a stir. Na- 
tional Telefilm Associates, which 
distributed the 20th-Fox product 
and other cinematics, will begin 
fresh talks with Goldwyn execs 
shortly. Metro TV also is weighing 
the possibility of entering straight 
tv distribution deal with Goldwyn. 

Among the eight post-’48’s in 
the Goldwyn package is Danny 
Kaye’s “Hans Christian Andersen.” 
Many in the Goldwyn package 
— have been made prior to 





| tern on the station changed, most 


Sale of Features 





Denker’s Religioso Film 
For Council of Churches 


Henry Denker planed to the Coast 
this week to complete plans for the 
filming of his script “The Power 
of the Resurrection,” for the Na- 
tional Council of Churches. Den- 
ker will co-produce the religious 
drama with Sam Hirsh and Family 
Films. 

Alex Ferguson, director of film 
of the Broadcasting and Film Com- 
mission of the National Council, ac- 
companied Denker to the coast. 
Hour-long Easter drama will be 
done in Eastman color and tele- 
cast next Easter Sunday. 

Denker will choose a director 
and cast the 25 speaking roles dur- 
ing his stay on the coast. 


$3,000,000 Fresh 
Billings as WPIX 
Grinds Celluloid 


WPIX, N. Y., one of the most 
heavily telefilmed stations in the | 
country, is going into the new sea- 
son with fresh billings of more 
than $3,00000. Latter figure puts 
the ‘Daily News indie 30.2% ahead | 
of October of last year. 

As in ’57, when the sponsor pat- 








of the sponsor coin is riding on 
participations rather than separate 
program buys. Of course, that’s 
excepting the Kellogg buy of four 
shows stripped Monday through 
Thursday. 

Big change this season in pro-| 
gramming concept is the grouping | 
of syndicated shows into thematic 
“Blocknight” programming — one 
night comedy shows, the next mys- 
tery, et al. Sponsors are buying 
that approach and it may cue|! 
moves by other indies across the 
country to copy WPIX’s style. Key 
to such programming is a wide 
array of product. Daily News indie 
has 70 half-hour shows, 20 of them 
first-runs. 

Of the $3,000,000 in fresh bill- 
ings,, about 97% represents na- 
tional advertisers. Latest adver- 
tisers to join the WPIX roster 
include: Ford, Pontiac, Congoleum, 
General Foods, Max Factor and 
Hormel. 

Station, which had a click last 
April with “The Russian Revolu- 
tion,” is prepping another hour- 
long documentary, “The Private 
Life of Adolf Hitler.” Like the 
Russian revolution documentary, 
the Hitler show will be composed 
mainly of footage from a theatrical | 
release. Other footage sources, 
too, have been culled for added 
material. Program is being copro- 
duced by station’s film manager 
Bill Cooper and news director 
Walter Engels. 

“Revolution” documentary, syn- 
dicated by the station in most 
major markets, is being repeated 
on Nov. 18. 








Over 30 New York film produc- 
ers are attempting to establish 
joint tape production facilities. 
Film Producers Assn., which has a 
reported 36 members, is meeting 
this week to appoint a committee 
to develop the plan. 

FPA figures it will cost at least 
$1,000,000 to eauip a studio with 
adequate tape facilities. In broad 
outline, FPA members will con- 
tribute to establishing the plant 
from which they will rent facilities. 

In the past few months, FPA has 
approached Reeves Sound Studios, 
but Reeves reportedly rejected the 
idea of establishing a lavish tape 
center on the premises because at 
the time various FPA members 
were not willing to commit them- 
selves to a fixed volume of tape 
work. It’s understood that one of 
the FPA associate members, Movie- 
lab, came to the group and tried 
with FPA’s cooperation to set up a 
studio rental setup of its own, but 
that col!.boration also foiled. 

The committee which is appoint- 





N.Y. Film Producers Expedite Bid 
For Joint Tape Prod. Facilities 








ed is expected to hold its first 
meeting next week. Present as 
observers will be executives of the 
International Alliance of Theatri- 
cal & Stage Employees. The IA, 
in its FPA contract, gave the or- 
ganization’s members until Decem- 
ber, 1959, to experiment in tape 
and the founding of “competitive 
rates,” so FPA feels the union 
should be present in any formula- 
tive steps the producers’ body is 
taking in tape. 

Elliot, Unger & Elliot and Film- 
ways are the only two FPA mem- 
bers which have tape machinery 
of their own at present. But, as an 
FPA spokesman said, these com- 
panies have not made provisions 
for largescale tape operation, 

This joint step is in line with 
FPA’s recent gripe to Washington 
that the webs threaten to eliminate 
the tape competition of the indie 
producers. Therefore, the FPA 
members want a facility which 
they feel will be competitive to 
anything that CBS, ABC or NBC 
now have. 





Can ‘Silents’ Be Doctored For 
TV Sale? Not Considered Practical 


-¢ Paramount’s plan to 


“doctor” 





Kingsley Designates 
7 New Account Execs 


Buildup of Independent Televi- 
sion Corp., which acquired Tele- 


|vision Programs of America, con- 


tinues. Prez Walter Kingsley hired 
seven new account execs and pro- 
moted five sales execs to the new- 
ly-created post of district man- 
ager. 

New sales execs include: Scott 


its silent pix for tv distribution 
was shrugged off as unsound by 
one vet feature-to-tv distributor. 

Whole surge of the video cin- 
ematic distribution field is to get 
fresher pix on the airwaves. Now 
| along comes Paramount resurrect- 
jing the silents, aware that the 
feature pool of pre-'48’s is run- 
ning dry and no post-’48 guild 
agreement is in sight. Distrib 
exec, who had handled millions in 
| feature to tv sales, said he could 





McKeown, Edward O’Brien, Paul! not blame Paramount for the gold 
Kempner, Richard Rudolph, Cole- | gleam in its eye, nor the other 
man Scott, Larry Stewart and Wal- | majors, if they have similar plans, 


ter Stovall, 

Getting their district manager 
stripe are Ralph Baron, Lee Can- 
non, Casper Chouinard, Hugh 
Simpson and Alton Whitehouse. 
Baron, Simpson and Whitehouse 
will be assigned to the eastern di- 
vision; Cannon, Chouinard to the 
central division. 


SPG Takes ‘Moral 
Stand in Favor Of 
Residual Payment 


Hollywood, Oct. 14. 
Long reluctant to take a stand 
on the issue, the Screen Producers 
Guild last week reversed its field 
and backed the “moral right” of 





telefilm producers to residual pay- | 


ments. Action came at a meeting 
of the executive board, which en- 
dorsed the report of the SPG’s 
Television Committee, headed by 
Lou Edelman and repping 50 tv 
members of the guild. 

Since SPG is not a union and 
has no contractual relationships 
with the studios, the resolution 
favoring residuals for telefilm 
producers was a little more than 
“an expression of policy,” accord- 
ing to Edelman. He said that 
granting of residuals is still a long 
way off, but now that it’s official 
policy of the SPG, attempts will 
be made to sit down with telefilm 
production companies and come to 


a meeting of the minds. 


Next step for the SPG will be 
the appointment of a committee 
by prexy Carey Wilson to work on 
the problem. Committee will 
probably be directed to draw up 
a Code of Practice for telefilm 
companies similar to the one in 
existence between the SPG and 
the major studios covering theat- 
rical production, except that the 
telefilm code would assert the right 
of producers to residual payments. 
Such a code would not be binding, 
but would merely be an expression 
of understanding between studios 
and SPG. 

The report endorsed by the 
board stated that “the television 
film producer has a moral right to 
rerun or residual payments at 
least as strong as the writer, direc- 
tor and actor. The situation in- 
volving reruns or residual pay- 
ments to other creative workers, 
and not to the producer, is both 
morally unjust and economically 
unsound. 

“We firmly believe that manage- 
ment cannot and will not remain 
blind to the fact that the tv pro- 
ducer is entitled to such a future 
income status since the producer 
is th® key figure, the permanent 
day-to-day creative force to whom 
the advertising agencies and their 
clients, as well as the networks 
and independent stations, look for 
the welfare of their shows. The 
writer, director and actor are gen- 
erally employed on an intermit- 
tent basis.” 

SPG’s reluctance in the past 
to take a stand on the issue stems 
largely from the fact that a great 
part of the membership is not 
involved in television but func- 
tion solely in the theatrical pro- 
duction field, 


| but it won’t work in today’s mar- 
| ket. 

He acknowledged that silents 
may make for a curio show on tv, 
similar to Sterling’s “Movie Mu- 
seum,” but that’s about ali. 

A brighter tack was taken by 
one o&o station film buyer. He 
felt that tv could use the old silent 
“classics,” those starring Rudolph 
Valentino, Norma Talmadge or 
Greta Garbo for example. The 
original “Ben Hur,” “Ten Com- 
mandments,” “Samson and Deli- 
lah,” and others such as “Big Par- 
ade” and “Seventh Heaven” were 
considered by him as acceptable 
tv fare. 





But getting away from the se | 


| lective “cBassics’” approach was 
| considered by him of little or no 
value for telecasting. 

Paramount’s deal with MCA TV 
doesn’t take in the silents. _The 
|}company has 1,500 pre-talky pic- 
| tures and has embarked on an ex- 
periment to “doctor” them for tv. 

Metro TV also has silents gath- 
| ering dust in the vaults, but, after 
| some consideration, decided that 
| they weren't economical to market 
for tv. 


‘SG UPS STATUS OF 
PIERRE MARQUIS 


Pierre Marquis’ star has risen 
still further at Screen Gems, with 
| the director of sales planning also 
| taking over aegis of advertising 
|}and promotion. Advertising and 
| promotion were under the direc- 
‘tion until now of Henry White. 
| Marquis began at Screen Gems 
|two years ago as research chief, 
| but as time progressed he got fur- 
ther and further into helping with 

the blueprinting of sales strategy, 
| hence the sales planning title. 

White began at SG in 1955, as 
| ad-promo director, and later be- 
| came director of program procure- 
| ment. Last spring, in ostensibly a 
temporary measure during the 
telefilm selling season, White got 
involved in SG network sales, and 
|promo was tentatively put under 
Marquis’ administration. The ap- 
pointments this week make the 
| shifts permanent. 

White keeps program procure- 
| ment and, in sales, reports to veep 
John Mitchell. White was respon- 
sible, it is said, for a couple of 
|key network deals by Screen 
| Gems, his first dating back to the 
| signing of “Shirley Temple Stdry- 
| book” for production. 


| 
‘Metro TV Active At 
NAB Regional Meets 


Since the National Assn. of 
Broadcasters edict barring exhibits 
of telefilm companies from national 
conventions, Metro TV has been 
attending the regional meets, as 
suggested by NAB. 

Various Metro TV execs taking 
in the regional meets report  at- 
tendance by other vidfilm and fea- 
ture sales execs spotty. But as far 
as Metro TV is concerned, sales 
manager Richard Harper finds the 
regionals very helpful in solidify- 
ing station relations. There is little, 
if any, on-the-spot selling, but 
good relations lead to sales, Har- 
per adds. Metro TV will have a 
sales exee at the NAB regional 
Milwaukee meet, now in session 
(Wed.), 
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British Vidilm—All at Sea 


The first of several new style 


duction aboard the liner Empress of Britain when it sails from 
Liverpool for Montreal on Friday (17). The program entitled the 


‘SEE DROPPING OF 
IMENT 


London, Oct. 14. 
filmed tv shows will go into pro- f 


| 








“Atlantic Show,” is being produced by Hughie Green for G. M 


Air Interests, an independent production company in which Green 


is partners with promotion and 


The program will feature a solo spot on board by Duke Elling- 
ton, who'll make his contribution before the ship sails. Others 


taking part are George Formby, 


man, Shirley Bassey, Alan Bruce, Jackie Rae, Hughie Green, Lib- 


by Morris, the Malcolm Mitchell 


the Steve Race and Jimmy Nair orchs. 

The program, which is described as a spectacular type show which 
incorporates interest and entertainment, will run for 60 minutes 
and is likely to go on the air, probably via Associated TeleVision, 
early in January. Script is by Hughie Green and James Coghill. 

If the first show works out, it is planned to produce similar pro- 
grams on_ board liners en route to the Argentine and Australia. 





H'wood TV Film Industry Settles 
Down to a $155,000,000-a-Year Biz 


By ART WOODSTONE 
ideas man John Hayman. | 
|a “significant part” in te!evision’s 
|future no longer is accepted as an 
adequate description of the circum- 
stances tape is creating. As time 
| passes, experts feel that tape will 
| entirely eliminate film in the mak- 
jing of video’s entertainment pro- 
grams. 
| Predictions are that within the 
| next two to five years film will be- 
/come economically, as well as tech- 
nically impracticable, except in 
isolated instances such as perhaps 
\the recording of foreign news 
| stories. 

Belief is that network television, 
because of its technical capacity, 
will capitulate to tape first, even 
though the great majority of 
|network programs are presently 
done on film. However, there are 


David Whitfield, Jacqueline Del- 


Trio, Lionel and Joyce Blair, and 





~ “ economic reasons being put forth 
] ul uc ation cle as to why tape will eliminate film 
se in tv program syndication. Feel- 


Hollywood, Oct. 14. 
Whatever the fiuctuating for- 
tunes of the motion picture busi- 


ness, Hollywood's television film in- | 


dustry has now reached a plateau 
which it can reasonably be expect- 
ed to maintain over the next few 
years. Telefilm, it appears, will 
settle down over the coming years 
as a $155,000,000-a-year Hollywood 
industry, with little deviation 
from that mark expected, unless 
it’s a thike in the figure due to 
rising production costs. 

Stabilization of the telefilm field 
stems from two basic factors: (1) 
the networks have now reached 
the point where their scheduling 
has shaken down to approximate- 
ly 55 to 60% film. That’s a total 
of about 60 film shows per year on 
all three webs. (2) The syndication 
business has now reached a level 
of output of 40 new series a year, 
and it’s expected it will maintain 
that output indefiazitely. 

Since these are the only two 
releasing sources for telefilms, 
apart from ventures like the NTA 
Film Network, which is limited in 
terms of programming, the com- 
bination of network and syndica- 
tion availabilities is the control- 
ling factor over Hollywood tele- 
film output. It’s likely, therefore, 
that the industry’s output will be 
stabilized at about 100 series of 
39 episodes each per year. At go- 
ing costs. these run in the area of 
$155,000,000. 

This figure, of course, doesn't 
include pilot films, which run up 
a considerable production bill over 
the course of a season, or commer- 
cials, a considerable industry of 
its own. Nor does ‘it include the 


r% j 


ing is producers won't find it at 





af all sound producing film to com- 


| pete with their own tape shows in 
| the limited syndicated market. 
One company, Guild Films, has 


For ‘Claudia’ Series jettisoned film and has gone in for 


Hollywood, Oct. 14. | tape syndication entirely. Cali- 


ae K ; fornia National Productions and 
PP ay ag te te . ao ages |Screen Gems intend to wet their 


Franken’s “C tae par : feet shortly. But the rest of the 
of the Pe may: Bly ange _ | syndicators intend, for the time, to 


|17 at McCadden Productions. Rich- | Wait until more tv stations are 
ard Kinon will direct. |equipped to transmit tape pro- 


, rams. However, it is felt it is only 

| Anne Francis plays the title : matter of time before tape in- 

role. Producers William Meloney | stallations saturate the country, at 

and Armand Deutsch said a week | jeast saturate the top 100 or so 

before filming tests will be made | markets. which happen to con- 

py actor to essay the part of tribute the very largest share of 
avid. ~- | syndication’s largesse. 


AAP Buy Gives <u 


Doris Kenyon Pacted 





| As was noted by Variety in re- 
cent weeks, tape presently is more 
costly than film production. The 

rincipal reason is that the ma- 


|P 
| chinery involved in transcribing on 
tape is not being used sufficiently 
’ 9 to amortize the great initial expen- 


ditures. Even at this relatively 


» early stage in the pursuit of tape, it 
y.4 niracts has become axiomatic that tape 
will not become a money saver/ger talks have been held with | 


, until each tape plant is put to 

When United Artists completes | maximum use. 
jits takeover of Associated Artists| It’s not likely syndicators will 
Productions it'll be getting $28,-| establish their own tape studios for 
000,000 in feature film contracts, | awhile. But as the remaining tech- 
'which evidently 
|principal reason for tie buyout. 


it is expected that all syndicators 


To see electronic tape playing 


| AAP, which becomes part of UA 


| Associated, company formed to af- | 


|fect the buyout, already grossed a 
|reported $20,000,000 on sale of its 
| Warner features for tv. That sum 
|is slightly less than AAP paid for 
the entire 760-film library. 


will be driven to establishing their 
plants or joining with others in 
their establishments, if only by 
competitive cost factors. 

Fact that the syndicated market 
has a limited sales _ potential 


coupled with the high cost of in-! 


Besides the prospect of $28,000,- | Stalling adequate tape production 


000 in eventual station payoffs, UA | facilities is enough to squeeze film | 





| 
| 


It's Now Gross-Krasne-Sillerman 


Ar|Y, With Ex-TPA Exec as New Prexy In 


Bid for Dominant Prod.-Dist. Status 


| —* Michael M. Sillerman, who re- 





Britain Hikes Repeat 
Fees on Vidblurbs 


London, Oct. 14. 


The main feature of a revised 
agreement for the employment of 
performers in filmed tv commer- 
cials provides increased fees for 
repeat transmissions and the re- 
classification of tv stations for this 
purpose. 

The agreement, signed by the 
Association of Specialized Film 
Producers, British Actors’ Equity 
Association and the Institute of 
Practitioners in Advertising, goes 
into effect Oct. 31. The new act 
provides for payments to actors 
based on the relative size of the 
viewing audience. The studio min- 
imum fee, however, remains un- 
changed. 


Hackett Blames 
- Recession For 


OF's 1806 Loss 


| Official Films suffered a net 
| loss of $180,095 for the fiscal year 
}ended June 30, 1958, according to 
ithe company’s annual report. 
Prez Harold L. Hackett, in a 
|letter to stockholders, blamed the 
|loss on the recession which pre- 
vailed when the company em- 
| barked on its big syndication ex- 
| Pansion last fall, handling three 
| series simultaneously. They were 
| “Decoy,” “Sword of Freedom” and 
“The Big Story,” the latter skein 
now taken .over by Flamingo 
| Films. 
| Hackett at the stockholders meet- 








| ing acknowledged exploratory mer- 


|Guild Films. He also stated that 
| Hal Roach Studios, now owned by 
|Seranton Corp., has broached Of- 
| ficial Films for a possible acquisi- 
jtion deal. But he declined any 


constitute the | nical problems of tape are solved,| forecast as to the outcome of the | 


| preliminary talks. 

| Hackett also reported that the 
company has taken a “firm hedge | 
against the receding market,” cut- | 
ting costs, reorganizing the sales | 
force and redistributing sales ter- | 
ritories. He added that current | 
Sales reports indicate that the do- | 
mestic markets are showing re-| 
vived and increased activity. 


possibility of expansion of such : 
ventures as the NTA Film Network | Still has sales potentials in certain 


or a possible upbeat in the syn-|™arkets, plus the longterm resid-| 


dication business, due to a new "al value of the flicks. 
demand for programming from | 
those station sources whose fea- 


= film — are running ry MORE MCA-TV SALES 
ese, of course, are just addi-| ON PAR FEATURES 


tional plusses. 








| out, it is held. 
| Syndicated market has 


| Distribution commission and 
never | gross profit from sales for the fis- 
|been able to support more than ca] year was put at $1,912,384. 
20 to 25 shows a year. Stations write-dewn of contract rights was | 
don’t have the time availabilities | listed at $1,148,617, with selling, | 
| mecessary to support all the pro- | promotion and general expenses | 
a ES 

Sloss o .726. er income 
that producers won't want to delay | and adjustment of federal income 


Roach Buying ABC 
0% RABCO Share 


Hal Roach Studios is in the 
process of buying out ABC Films’ 
50°% interest in RABCO. 

RABCO was set up about five 
years ago as a co-venture owned 
jointly by Hal Roach studios and 
the ABC syndication subsid. It 
owns “Passport to Danger,” 39 epi- 
sodes; “Code 3,” 39 half-hours; and 
“Racket Squad,” 198 episodes. 
RABCO also owns a number of 
pilots, including “Forest Ranger,” 
produced by Ben Fox, 

Under the deal, Hal Roach Stu- 
dios would acquire all rights to the 
RABCO properties, incliding dis- 
tribution rights. Deal would give 
Roach Studios a backlog of film to 


(Continued on page 46) 


MCA-TV clicked off three addi- | 


tional markets this week, all Para- 
mount pix libreary deals. 


Stations lining up for the pix 


were WTOL-TV, Toledo; WBAL-TV, 
| Baltimore; and WJBK, Detroit. In- 
teresting aspect of the three deals 
is the competitive situation in each 
|of the markets. WTOL is the new 
Toledo’ station. Westinghouse’s 
WJZ in Baltimore has a heavy fea- 
ture backlog, including the Metro 
pix. CKLW, in the Detroit-Windsor 
market, also has a heavy cinematic 
backlog, including the Metro li- 
brary. 

Latest deals put the Par pix in 
21 markets. 





Peggy Lee Series 
Hollywood, Oct. 14. 
A dramatic vidseries starring 
vocalist Peggy Lee is being 
planned by indie producer Gene 
Corman and Miss Lee’s personal 
; Manager James H. Hines. 
Pilot is tentatively scheduled to 
be filmed at the Kling Studios. 





amortizing the cost of tape ma- 
chinery, they won't, in a _ sense, 


(Continued on page 52) 





Dominick Dunne Exits 
CBS to Join Manulis 


Hollywood, Oct. 14. 
| Dominick Dunne, former exec 
assistant to Martin Manulis on 
| “Playhouse 90,” is resigning his 
|Ppregram post at CBS to join 
| Manulis at 20th as a tv producer. 
This is the first exec appointment 

by Manulis since joining studio. 
Dunne will function in a super- 
visory capacity in program develop- 
ment, screening properties, hiring 
writers, whipping shows into shape 
Manulis plans to sign three or four 

other producers for same status. 


ee ee 
Syndication Reviews 
On Page 54 | 


















tax lessened that loss to $180,095. 
| The balance sheet put total cur- 
rent assets at $2,662,783 and total 
current liabilities at $1,601,399. 

Stockholders at the annual meet 
reelected the present board of di- 
rectors. 


‘HAL ROACH ON PROWL 
FOR SYNDICATION ARM 





Hal Roach Jr., topper of the | 


Roach studios, is busily engaged 
| looking for a syndication arm. 

| Before returning to the Coast, 
j he held confabs with three smaller 
| Syndication firms, Official Films, | 
| Guild Films and Flamingo. Talks at 


| this stage were described as ex-| 


ploratory, with no firm commit- | 
ments. taken. 

Hal Roach Studios are now 
jowned by the Scranton Corp., 
| which bought the Mutual network | 


{ 





jin the entertainment field. 


|other three stations 


signed as exec v.p. of Television 
Programs of America following 
| TPA’s acquisition by Jack Wrath- 
er’s Independent Television Corp., 
| has entered into a partnership deal 
| with Jack Gross and Phil Krasne, 
| with the G-K operation becoming 
|known as Gross-Krasne-Sillerman. 
|Sillerman is the new president of 
ithe company, with Krasne as chair- 
man and Gross as vice chairman. 
Actually it becomes a four-way 
partnership combine, with Wall St. 
coin also tied in to the operation. 

With the addition of Sillerman 
and the Wall St. interests, the ex- 
panded Gross -Krasne- Sillerman 
setup is thus making a bid for a 
preeminent status in tv film pro- 
duction and distribution. The move 
further reflects the stepped-up 
rivalry for giant status in the biz 
at a time which finds the smailer 
companies fading from the picture 
via the merger or sellout route. 

G-K-S goes into the fray with an 

impressive catalog of entries, in- 
cluding four new series in produc- 
tion; it has such facilities as Cali- 
fornia Studios in Hollywood; a 
British production affiliate, Gross- 
Krasne Ltd., now producing two 
series; an existing sales organiza- 
tion with six sales offices ,in six 
major cities (N. Y., L. A., Chi, Fris- 
co, Atlanta and Dallas); and for- 
eign production facilities including 
| Australia and Africa. 
New shows in production are 
i\“Glencannon” starring Thomas 
Mitchell (24 episodes have already 
been made in London; with a 45- 
| West Coast-market sale to Olympia 
Brewing Co.); “Flying Doctor,” 
also a London-made series starring 
|Dick Denning; “Trader Horn” 
| (pilot is completed) and still un- 
titled anthology series. 

Since the teamup of Gross- 
Krasne in 1949, they have been 
| riding with “Big Town,” “O. Henry 
| Playhouse,” “Lone Wolf,” “African 
| Patrol” and others. 
| Sillerman’s bigtime status in the 








|tv sales arena goes back to the 
days when, prior to TPA, he was 
| senior sales exec at Ziv and found- 
er of president of Keystone Broad- 
casting Network and a veepee of 
Biow agency. 





WTOP’S $2,000,000 
Stake in Features 


Washington, Oct. 14. 

WTOP-TV under prexy Johns 
Hayes has sunk $2,000,000 in pre- 
'48 films which will keep the sta- 
tion's various “early” and “late” 
shows going until 1961. And, 
Hayes told Variety, he intends to 
keep buying to run the series 
through 1965. 

The result of Hayes’ extensive 
purchases has left Washington's 
few upper 
class motion pictures to acquire 
for their existing film libraries. 

“The only risk we're running,” 
said Hayes, “is tnat the public 
will change its taste during the 
next few years and not want io see 
movies-on tv. But we don’t ex- 
pect that to happen, or we wouldn't 
be making this sizeable invest- 


ment. 
WTOP-TV now has slightly in 
excess of 1,200 feature films, of 
(Continued on page 46) 


Swope’s TCF-TV Status 


Hollywood, Oct. 14. 
Herbert Bayard Swope Jr. has 
signed to function as exec pro- 
ducer at TCF-TV, 20th tv subsid, 
working as top aide to production 





| chief Martin Manulis. 


Coming to 20th as producer from 
tv two and a half years ago, 
producer pact expires end of the 


| and is seeking to diversify further | month. He has already swung over 


a 


to the vidfilmery, 
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OCT. 1948: 900,000 VIEWERS! 


Milton Berle is back. His premiere 
show last Wednesday was viewed by 
the greatest audience of any new 
show this season. It was larger than 
the combined audiences of compet- 


ing shows on the other two networks, 


Berle’s return gave dramatic focus 
to the truly amazing growth of tele- 
v. ‘on in one decade, Ten years ago, 
he starred in the young medium’s 
most popular show, yet his audience 


Wednesday was 51 times greater! 


Before the largest audience ever to 
watch him, Mr. Television returned 
to the medium he helped create and 
to the network which, with him, 
introduced television to the Ameri- 
can people—The Network of Stars, 


NBC 
TELEVISION 
NETWORK 


SOURCE: NBC Research Department Estimates, 
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OCT. 1958: 46,000,000 VIEWERS! 
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Valentine’ s Exit in 


McCann-Erickson 


Shakeup of Com'l Sector Linked To 
Tinker Vs. Clyne Joust for Control 


By JACK BERNSTEIN 


McCann-Erickson, one of the 
three top agencies in air media 
billings, has completely shaken up 
its television commercial depart- 
ment and reorganized the sector 
with department head Chris Valen- 
tine resigning from the agency in 
what is regarded as a battle for 
power between Terry Clyne, v.p. 
and director and the radio-tv de- 
partment and John H. 
senior veepee in charge of creative 
administration. From the results 
of the changeover in the depart- 
ment it appears as if Tinker won 
the battle to have all the creative 
people at the agency under the 
same roof and the agency’s crea- 
tive sector (art and copy) wrested 
control of the blurbs away from 
Clyne’s supervision. 

Valentine, regarded as “Clyne’s 
boy” was hired away from the Biow 
Agency by radiotv director him- 
self to head up the commercial side 
of the tv sector. He had been in 
charge of television commercial 
production and had an estimated 
two-dozen employees under his 
wing. Valentine left the agency 
approximately three weeks ago 
with McCann-Erickson making no 
announcement of the reshuffling 
of the department. 

The changeover of the whole 
commercial tv setup has been 
cloaked in secrecy and is regarded 
as a “sore point” at the agency. 
The battle for power at the agency, 
insiders say, was brewing for a 
long time, but the torch wasn't lit 
until some Buick commercials ap- 
peared which Tinker felt were not 
satisfactory. Executives at the 
agency state the change was 
planned back in June and went into 
effect in July. The move is de- 
scribed as a “desire on the part 
of McCann-Erickson to bring all 
creative people at the agency un- 
der the same roof and to eliminate 
the department status of the tv 
producers.” 

New Chain of Command 

Instead of the one department 
head, the agency has formed a hier- 
archy under the account system. 
The 13 television producers of the 
agency now report to six associate 
creative directors. The producers 
are now under the direction of Rob- 
ert Dall’s Acqua, senior tv pro- 
ducer. Under the new chain of 
command the six associate creative 
directors report to Donald Cal- 
boun, v.p. and creative director of 
the agency. Calhoun in turn {fs di- 
rected by John H. Tinker, senior 
veepee in charge of creative admin- 
istration. Working alongside Cal- 
houn is Margo Sherman, crea- 
tive administrative director and 
chairman of the creative plans 
board at the agency. 

Until now, McCann-Erickson, like 
many other agencies when shoot- 
ing commercials on the Coast, 
would send an executive from the 
commercial packager to supervise 
his own production there. Under 
the new system, with Tinker in the 
driver’s seat, whenever McCann- 
Erickson decides to lense in Holly-| ¢ 
wood, one of Tinker’s copywriters 
will go Coastward to act as super-' 
visor of the shooting. The writer 
will report directly during the job’ 
to Charlie Powers, in charge of the 
agency’s Coast office. 
this is unusual since copywriters 
never have had much of a say in 
commercial matters. 


SHORTS: The decision of where 
the billings of the multi-million 
dollar Maxwell ground-coffee ac- 
count is to be placed is expected 
to be decided this week. Agency 
row has been humming since Gen- 
eral Foods dropped Benton & 
Bowles with top contenders ap- 
pearing to be Ogilvy, Benson & 
Mather, William Esty and Kenyon 
& Eckhardt. 

Misleading advertising and falsi- 
fication in price advertising will be 
under attack by the Federal Trade 
Commission which will crack down 
on advertisers in an intensified 
enforcement policy. 

BBDO has installed the first pri- 
vate teletypewriter system in the 
advertising field. The agency’s 
headquarters on Madison Ave. are 
linked with eight of its branch 
offices by the system. Up-to-the- 
minute media availabilities, quick 


Insiders say | 


changes in newspaper, magazine 
and television copy, and general 
administration are handled by the 
new teletypewriter system. 

Weiss & Geller, which instituted 
a breach of contract suit against 
Bon Ami for $115,144 for breach 
of contract for services rendered, 
expects the case to be settled out 
of court this week. An executive 
naa the agency stated that “Bon Ami 

knows they don’t have a leg to 
stand on and want to settle.” Meet- 
ings between lawyers of both con- 
tending parties are planned 
throughout the week. Bon Ami 
signed a contract with the agency 
in February and later repudiated 
the contract and appointed Cole, 
Fischer & Rogow to handle the 
account. 

Lestoil, handled by a house 
ee Jackson, in Holyoke, is 

to have increased its ad 
Soest from $9,000,000 to $14,000,- 
000 and the firm is laying plans to 
conquer the midwest. 

The Eastern annual conference 
of the AAAA, the largest yearly 
meeting of agency people, will be 
held this year on Oct. 27-28 at the 
Biltmore in N. Y. 

SWITCHES: Everard W. Meade 
has been appointed veepee of Ogil- 
vy, Benson & Mather for television 
and radio commercial development. 
He was formerly v.p. and director 
of the radio-tv sector of Young & 
Rubicam. 

Frank Sharpe, administrative su- 
pervisor of Reach, McClinton, also 
has been named manager of the 
tv traffic department, James W. 
Gale and Sylvan Blake have joined 
the sector. 

Frederick J. Wachter, who comes 
from the Chicago office of Erwin 
Wasey, Ruthrauff & Ryan where 
he was general manager, has been 
appointed an exec veepee of the 
agency where he will be general 
manager of the N. Y. office and 
the Eastern division of the agency. 

Armando M. Sarmento has been 
named director of McCann-Erick- 
son Corp., international subsidiary 

McCann- 


of Erickson, Inc. 

Julian P. Brodie, formerly a part- 
ner of the Green-Brodie Adver- 
tising Agency, and more recently 
an officer and director of Lewin- 
Williams & Saylor, is joining Law- 
rence C. Gumbinner as a veepee. 

Stanley Baum, copywriter with 
Dancer-Fitzgerald-Sample, has been 
appointed a copy supervisor. 

William H. Maynard Jr., former- 
ly a copy chief at Grant ‘Advertis- 
ing, has joined Ted Bates as a 
copywriter. 

Bill Gargan Jr., formerly with 
NBC, has joined Kenyon & Eck- 
hardt as a producer in the radio-tv 
commercial production department. 

Charles Ognilbene has joined 
Jackson Associates as production 


manager. 

LOST & FOUND: Ketchum, Mac- 
Leod & Grove has been named to 
handle Westinghouse Electric 
Corp.’s defense products group. 

Erwin Wasey, Ruthrauff & Ryan 
has landed the Devoe & Reynolds 
Co. account worth an estimated 
$400,000. The account had been 
handled by J. Walter Thompson 

or the last nine years. 
\* “The Montmartre, new hotel un- 
der construction in Miami Beach, 
i has appointed the Getschal Co. as 
its agency with an estimated $200,- 
/ 000 ad budget. 


Chi Agencies 
By LES BROWN 
Chicago, Oct. 14. 

L. Martin Krautter, former 
veepee and general manager of the 
Maxon Ine. Chi office, opening 
Windy City offices for Klau-Van 
Pietersom-Dunlap, a Milwaukee 
besed agency. Krautter has been 
mamed executive veepee of 
K-VP-D. He left Maxon not long 
after Hotpoint dropped the agency 
to consolidate its entire account at 
Compton. 

Roswell W. Metzger, chairman of 
the executive committee of Erwin 
Wasey, Ruthrauff & Ryan, has been 
dubbed head of EWR&R’s central 
division, which of course includes 
the Chi office. 

Hal Phillips and Associates, a 
West Coast p.r. and advertising 
consultants firm, has opened an of- 
fice here to servire ma n'v General 











them Stineway. Ford Hopkins 
and Sargent’s Drugs Stores. 

Buchen Co. plucked Chicago 
Sun-Times account from John W. 
Shaw agency. 

Tom L. Lonergan upped to ac- 
count exec at Russell T. Gray 
agency. 

Gordon Hoff, ex-Leo Burnett, 
joined John W. Shaw agency as art 
director. 


London Agencies 


By BARRY BARNETT 
London, Oct. 14. 

The comparatively new Cow and 
Gate’s food line, canned creamed 
rice milk pudding, is the subject 
of a concentrated advertising cam- 
paign being handled by the Clif- 
ford Bloxham & Partners agency. 
A feature of this promotion is the 
gift offer of six polythene food 
mags free to anyone who sends in 
the labels from two cans of the 
product. The campaign involves 
160 four-column or two-column ads 
in 17 provincial papers in southern 
and eastern England, as well as 
frequent seven-second and 15-sec- 
ond spots on tv in the London, 
Midland and Welsh stations. 

The W. S. Crawford agency is 
handling a big tv campaign for 
Smith’s Potato Crisps which is 
scheduled to run from this month 
through next March. Drive will 
use seven-second spots on all in- 
die tv stations, plus support by 
space taken in the food, catering 
and licensed trade journals and 
ads in northeast England news- 
papers. 

TV demonstration on how the 
Hoover steam or dry iron can 
make life easier for the housewife 


are the subject of a series of filmed |, 


adverts made by Television Ad- 
vertising for the Clifford Bloxham 
& Partners agency. The series of 
tv commercial is attuned to the 
different day-to-day reactions of 
housewives to their weekly laun- 
dering chores. Each spot is linked 
to a different day of the week. 
The spots will be of 30, 45 and 60- 
seconds duration. 


John Cunningham 
(& Walsh) Sings 
Happier TV Tune 


John Cunningham, prexy of Cun- 
ningham & Walsh, during the °57- 
58 tv season aroused the ire of his 
fellow agencymen and had them 
smarting over his remarks about 
the “low level of television pro- 
gramming” and the fact that he 
felt tv was getting strangled by 
the “boredom factor and imita- 
tion.” Cunningham now states 
that tv is the most powerful med- 
jum put into the hands of adver- 
tisers and feels the evils of the 
tool will cure itself. 

“At one time, agencymen with 
small accounts in the house were 
afraid that large accounts would 
monopolize the airwaves tieing up 
the best time periods so that ac- 
counts without millions to spend 
wouldn’t be able to use television 
at all. The cost of tv has solved 
this problem and advertisers with 
huge billings to spend still can’t 
tie up the medium, and on the 
other hand, small advertisers can 
buy participations, spots and even 
specials if their budgets will al- 
low. 

“One of the things I sounded off 
about last year was the imitation 
of tv programming. Even this 
problem will cure itself. We had 
a rash of quiz shows, westerns, 
and singers last season but you'll 
notice only the best survived. 
When you get too much of any one 
type of programming, it’s only nat- 
ural that weak shows will fall by 
the wayside.” 

Cunningham states that tv is 
important from an _ advertising 
viewpoint because if the public is 
bored then the sets in use will fall 
off and the ad industry will be 
losing its mass audiences. If the 
programming is weak then the 
accompanying commercials will be 
downgraded and the medium will 
lose its power as an advertising 
tool. 








Houston — Frank Stewart has 
been named manager of KPRC, ac- 
cording to Jack Harris, veepee and 
general manager. Jack McGrew 
will continue as head of KPRC-TV 
and as assistant general manager 


Stores Corp. and its affils, among; of the entire operation. 








TV-Radio Production Centres 


IN NEW YORK CITY 


Tony Ford joined Television Artists Corp. as associate member of 
the firm. He’ll concentrate on tv, developing packages and handling 
writers . . . Ruth Hagy, producer and moderator of ABC-TV’s “Col- 
lege News Conference,” planes to Greece Monday (12) as guest of King 
Paul and Queen Frederika. Miss Hagy will film and tape record in- 
terviews with leaders of the country ... Joseph G. Besch has joined 





Kiernan & Co., management consultants, as partner and veep... J. 
Mitchell Jablons, former account exec at Ted Bates & Co., is new di- 
rector of professional relations at Jordan, Sieber & Corbett... Julia 


Meade of the Ed Sullivan Show and “Playhouse 90” will be guest star 
of United Appeal’s Red Cross campaign in its kickoff rally, Military 
Park, Newark, Oct. 21 .. . Edward R. Murrow will be recipient of Fifth 
Annual Human Rights Award of Joint Defense Appeal of American 
Jewish Committee and Anti Defamation League of B’nai Brith, 
Wednesday, Oct. 22 at dinner at Waldorf . . . John Huston will guest 
on Arthur Knight’s “Knight at the Movies” on WNYC Saturday (18) 
. . « Galen Drake has his Westchester home up for sale. He wants to 
be closer to the CBS studios . . . It’s a girl, their third, for the Ken 
Regans. Regan is producer-director of Jack Sterling’s WCBS Radio 
ayem show ... “Strange to Your Ears” and “Symphony of Birds,” 
experiment in sounds by Jim Fassett for CBS Radio intermission fea- 
tures of N.Y. Philharmonic, were aired to France this week by Voice 
of America. George Vicas of CBS was commentator. 

Sportscaster Bill Stern of MBS has left for a European vacation and 
is slated to return Nov. 3. While he’s away his Saturday football broad- 
casts are being handled by Frank Leahy and John MacLean. Leahy, 
with Don Dunphy, also will handle Mutual’s new five-minute “Sports- 
folio” series of weekend sports shows . . . Dione Lucas brings her 
“Gourmet Club” back to WPIX on Sunday (26) . . . Claude Kirchner, 
who emcees WOR-TV’s, N.Y., “Terrytoon Circus,” has added another 
two days to his stripping chores. Show is now a seven-day a week af- 
fair. 

Mrs. David Susskind, wife of the tv producer, makes her first video 
appearance when she sounds off the subject: “Should a Wife Learn 
Something About Her Husband’s Job?” on the “Fannie Hurst Show- 
case” over WNEW-TV Wednesday (22) .. . It’s another girl, fourth in 
a row, for the Jack (WCBS Radio) Sterlings . . Eddy m served 
as musical director for the new Vicks Cough Drop tv film commercial 
. » Joe Mackey, former Gotham newspaperman and ABC publicist, 
has a short story, “The Best Idea I Ever Have, Almost” in “Sleuth,” 
the issue to hit the stands late next month and there’s some interest 
in a possible tv dramatization deal . . . Frank Zuzulo, former MBS 
public relations head, has become manager of the newly-opened Goth- 
am office of Richards Associates, public relations outfit . . . Mel Fer- 
ber, director of CBS-TV’s “Arthur Godfrey Show” to wed tv and legit 
actress Betty Lou Rebinson on Dec. 7. . . Fashion model Nancy Berg 
featured in the current “trial” on CBS-TV’s “Verdict is Yours.” ... 
Winston Churchill's grandchildren will be seen on CBS-TV’s “Captain 
Kangaroo’ during week of Oct. 27 in filmed interviews done by Bob 
Keeshan in London last month . . . Gus Van gets guest booking on 
CBS-TV’s “Jimmy Dean Show” Oct. 28 . . . Tom Tully, co-star of “The 
Lineup” arrived in town today (15) for brief visit . . . Macdonald Carey 
also in Gotham from Coast for interviews re his appearance on CBS- 
TV “Pursuit” preem ... Florence Small has resigned from Broadcast- 
ing mag to head her own Penthouse Television Associates, public re- 
lations and advertising counselling firm . . . Lisa Kirk doubles from 
Plaza’s Persian Room to Ed Sullivan Show Oct. 26... G. W. (Johnny) 
Johnstone, NAM’s dir. TV/Radio and Film public relations, flies to 
Chicago today (Wed.) to attend annual Radio/TV News Dirs. Assn. 
convention. Prior to NAM he was ABC’s news dir... . Abbe Lane to 
guest Ed Sullivan show Sunday (19) and the next a.m. she departs for 
Italy to film a feature . . . S. William Aronson promoted to adminis- 
trative assistant to Edward DeGray, ABC Radio topper .. . Bill Ayers 
to director (from assistant director) at ABC-TV ... WOV cancelled 
all regular musical programming the day following Pope Pius’ death, 
substituting liturgical music instead, and also the Italo-language in- 
die, which has its own studio in Italy, offered free to similar linguistic 
indies in the U. S. a feed on the program from Castel Gandolfo by 
Rome correspondent Lucio Basco... Art Foley exclusively assigned 
to handling press for ABC’s “Operation Daybreak” shows ... Ole 
Olson and Nejla Ates guesting on tomorrow’s (Thurs.) “Gags to Riches” 
via WNTA-TV ... Chris Schenkel doing the furlong-by-furlong cov- 
erage of the $100,000 Jockey Club Gold Cup race from Belmont Sat. 
(18), with CBS-TV carrying . . . Charles Earle to ABC Press as assist- 
ant to mag editor Mari Yanofsky . . . NBC’s David Teitelbaum, for- 
merly with INS, now a writer with Outlook unit of NBC News... 
Jack Sumroy, former assistant director with NBC-TV, promoted to 
director with WRCA-TV .. . “Today’s” news editor Frank Blair and 
reporter Maury Robinson in Rome to do special report on death of 
Pope Pius XII . . . Charles Van Doren will interview his father Mark 
Van Doren on NBC-TV’s “Today” Tuesday (21) concerning la‘ 3 up- 
coming autobiography . . . Chet Huntley, producer Reuven Fi and 
Jack Sughrue in Berlin filming story of East German’s migrz..sn to 
freedom for kickoff show of NBC Kaleidscope” Nov. 2. 


IN HOLLYWOOD 


CBS-TV’s special projects topper, Dick Lewine, tapping the toppers 
for the big ‘uns coming up ... Ethel Winant, casting director for 
“Playhouse 90,” is being groomed as producer for next season. Her 
new pact specifies such advancement . . . Bill Dozier hopped to N.Y. 
for program meetings with Hubbell Robinson . . . Ted Sherdeman, 
who bounded from radio to pictures, is back with the airlings and writ- 
ing the pilot for Screen Gems’ “Ast. onaut.” ... Ken Rosen moved 
from KNXT to ABC-TV as scripter of the new daytime strip, “Day in 
Court.” The web won't have to call in a technical director on this ser- 
ies as Selig Seligman, manager of the ABC station, sat at the counsel 
table at the Nuremberg war crimes trial . . . Playwrights Co. of N.Y. 
took an option of Lou Derman’s humorous tome, “You Can't Mail An 
Elephant.” Object: Broadway production. He’s head writer of “Decem- 
ber Bride.” ... W. B. Lewis, prexy of Kenyon & Eckhardt, passed a 
few days here with Lincoln-Mercury dealers . . . Earl Collins, prez of 
Republic’s tv subsid, hitting up what markets are left unsold on the 
203 post °48 features. The pix are now playing in 43 key markets... 
Chrysler commercial for the Fred Astaire spec wil] cost better than 
$50,000 . . . Alan Handley putting together the biggest star lineup ever 
for the USO Camp Shows to regale GI’s around the world at yule 
time .. . Groucho Marx will give westerns and quizzers a bad time on 
his Oct. 23 show. He’ll try a new approach to his quizzer. 


IN CHICAGO 


“Fran Allison Show,” which started this week, gives WGN-TV 40 
hours a week of live local programming . . . Jack Byrne, tv publicist 
at the CBS shop for less than six months, left last week to teach at a 
junior college . . . Roy Wood, deejay on WHFC, elected v.p. of Na- 
tional Assn. of Disc Jockeys ... Don Ansel of WNBQ sales staff re- 
signed to join J. Walter Thompson p.r. staff . . . Betty Farber, free- 
lancer, now handling publicity for WCFL and coordinating Bob El- 
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THE WINNING OF THE WEST 





- The Hartford Story 


CBS’ decision to drop its UHF o & o operation in Hartford in 
favor of negotiating an affiliation with Travelers’ Insurance WTIC- 
TV (a VHF) in the same city, could well be a case of Columbia 
anticipating a similar move by NBC and jumping the gun on its 


rival. It would have come as m 
dustry (and in fact such a move 


uch less of a surprise to the in- 
was expected) had NBC negotiat- 


ed the same deal with the Paul Morency-helmed WTIC-TV by 
dropping its own UHF'er serving the Greater Connecticut Valley 
—WNBC-TV in New Britain. The Morency-WTIC tie with NBC 
goes back almost to the beginning of broadcasting. Morency’s ra- 


dio arm is still an NBC affiliate 


and will continue as such. 


Thus with CBS shedding its U in Hartford, both networks are 
left with one U, NBC having disposed of its Buffalo U (WBUF) a 
few months back in affiliating with a Buff V. CBS’ other U stake 
is in Milwaukee, where, says the network, it intends to stand pat 
with WXIX. In fact, the Columbia station suggests it will “seek 
another UHF investment” to return to maximum two-stations U 
ownership, but elsewhere the comment’s been raised: “Remind 
CBS of that statement a year from today.” 

CBS move is considered quite a break for WTIC-TV, a iatecomer 
in the V sweepstakes which, bereft of any network affiliation, was, 


from all accounts, finding it ro 
eventually Morency would mane 


ugh going. It was expected that 


aver a network tie. 


Big question now is: should NBC decide to drop its New Britain 
U, where can it turn for a V serving the Hartford area? Network, 


it appears, is at the break-even 
o & o at about the same status, 


point on WNBC-TV, with CBS’ 
but the network suggested that a 


continuance would have “placed the network at a grave risk of 
a serious competitive disadvantage for the indefinite future,” pos- 
sibly envisioning NBC beating it to the. punch in grabbing off the 


V affiliation. 


There’s no question that the CBS action (as with NBC in Buf- 
falo) hurts the whole UHF cause (as well as pinkslipping a flock 
of employees, variously estimated at about 60). In view of the 


fact that network practices are 


under attack from D. C. sleuths, 


there was some feeling that the webs would move with caution in 
getting off the U hook, but CBS probably figured “If NBC could 
do it in Buffalo, why can’t we do it in Hartford?” 


Pursuit’ Pre-Taping Demonstrates 
New Era of Network TY Flexibility 








s 





Hollywood, Oct. 14. + 
By the time it hits the air next / 


Wednesday (22), CBS-TV’s new 
“Pursuit” will have three shows 
“on the reel”’—the videotape 
equivalent of telefilms’ “in the 
can,” and the network hopes to 
maintain at least that large a mar- 
gin of safety throughout the sea- 
son. Therein lies one of the first 
case studies of a pre-taped televi- 
sion series, of which there are 
bound to be several more this sea- 
and in the future. 

In all respects but the advance 
videotaping, “Pursuit” is being 
done exactly like a live show, ac- 
cording to CBS-TV Coast program- 
ming v.p. Bill Dozier. Even the 
rehearsal scheduges are writt 
with the “dress rehearsal” and “on 
air” annotations, except that the 
on-the-air cue is dated Sundays at 
5:30 p.m., instead of Wednesdays 
at 5, when the show would ordinar- 
ily be done as a live origination on 
the eastbound feed. Rehearsal 
schedules and entire production 
setup is the same as a live entry. 

Why tape, then, and why Sunday 
production? As for the timing, Do- 
zier states Sunday’s the best day, 
insofar as the juggling of crews 
and facilities at Television City are 
concerned, It’s a slack period, and 
there’s some small savings in stu- 
dio overhead involved. 

Despite these savings, however, 
the shows can run to slightly high- 
er costs than live programming, 


(Continued on page 53) 


ABC, 13 Pressagents 
Deadlocked on Talks 
In New Pay Demands 


Thirteen ABC pressagents based 
in .N. Y. called for rates and_work- 
ing conditions similar to those for 
NBC's Coast flack shop. NBC now 
pays its planters on the Coast $140 
to start. with the weekly take 
working up to over $180 a week 
after five years. 

Last week, ABC and the spokes- 
man for the 13 men, newly formed 
into a National Assn. of Broadcast 
Employees shop, came to a dead- 
lock on wage talks. However, the 
network disclosed that new meet- 
ings are scheduled for this week. 

NBC on the Coast is also repped 
by NABET. Since NABET controls 
ABC's technicians and engineers, 
failure to reach an agreement with 
the Gotham planters could result 
in a company-wide strike, 





Martin Stone Buys 
Another AM Station 


Radio Westchester Inc. is buy- 
ing Radio New Rochelle Ine. out- 
lets WNRE&-AM and WNRC-FM in 
New Rochelle, N. Y. Radio West- 
chester is owned by Martin Stone, 
radio-tv package producer and co- 
owner of WVIP, 1,000-watt day- 
timer in Mt. Kisco, N.Y. 

Stone is reportedly paying $225,- 
000 for the New Rochelle outlet 
and will “network” certain pro- 
grams over WVIP and WNRC in 
an effort to combine both upper 
and lower Westchester for full 
Westchester coverage. 

Application for FCC 
was filed last Friday (10). 


High Court Agrees 
To Tackle B'cast 
Politico Libel Case 


Washington, Oct. 14. 

The U.S. Supreme Court, in its 
first regular business day of the 
new season, agreed Monday (13) 
to tackle the question of whether 
broadcasters are liable for defama- 
tory remarks made by politicos 
granted equal time. 

The equal time case—Farmers 
Educational and Cooperative Un- 
ion vs. WDAY—was up on appeal 
from the North Dakota Supreme 
Court, which held that stations 
could not be sued for libelous 
statements made by a candidate 
given equal air time. 

WDAY, Fargo, N.D., had allowed 
A. C. Townley, Independent candi- 
date during the 1956 senatorial 
race, to go on the air with a state- 
ment alleging that the Farmers’ 
organization was bent on Commu- 
nist objectives. WDAY claims its 
hands were tied because the Fed- 
eral Communications Act required 
it to give Townley equal time and 
barred it from censoring his re- 
marks. 

The North Dakota Division of 
the Farmers Union, in appealing 
for the review, declared that if 
the North Dakota Court’s decision 
is allowed to stand “the door will 
be open to shocking possibilities in 
future political campaigns.” 


approval 











BURBANK RULES 
NBG LIVE ROOST 


When Steve Allen moves his 
Sunday night 8 to 9 show to the 
Coast in '58, it will leave NBC 
TV with only one live nighttime 
variety entry originating out of 
New York—the Perry Como Show. 

Only a few years back the N.Y. 
“live” scorecard read: Milton Berle, 
Martha Raye, Imogene Coca, Sid 
Caesar, Hit Parade, “All-Star 
Revue,” and even Martin & Lewis 
(then a team) would frequently 
come in to originate many of their 
shows from NBC studios in N.Y. 
Those were the days when NBC 
was lend-leasing, not trying to dis- 
pose of theatres. 

But as far as NBC is concerned, 
things have altered drastically. For 
a while it was generally agreed at 
the network that “film shows will 
come out of the Coast; N.Y. will 
still be headquarters for variety 
shows.” But that, too, has changed. 
True, quiz-panel shows along with 
daytime entries and the 


“Manhattan originating” tagline, 
but otherwise the big live noise will 
emanate from Burbank. 

CBS-TV has managed to achieve 
more of a balanced east-west pro- 
gram schedule, with such bigleague 
variety entries as Ed Sullivan, the 
Garry Moore Show, Arthur God- 
frey, Hit Parade and Jackie Glea- 
son berthed east of the Hudson (as 
well as the N.Y.-filmed Phil Sil- 
vers Show). 

There’s even been a diminution 
of N.Y.-originating NBC specials in 
contrast to the days’ when Max 
Liebman and “Producers Show- 
case” were keeping things alive at 
the web’s Brooklyn color studios. 
There will still be some Gotham- 
berthed specials, such as Hallmark 
Hall of the Fame, but the Burbank 
ascendancy even in*this area be- 
comes more and more pronounced. 

For some time now NBC has 
been trying to shed itself of some 
of its theatre facilities commit- 
ments; has been dickering to dis- 
pose of the no-longer-needed Cen- 
tury Theatre to the Shuberts. 


NBC-WBC Station Swap 
. , 
To Invite High Court’s 
rf . . ’ . 
Schizophrenia’ Ruling 
Washington, Oct. 14. 

A prime case of governmental 
“schizophrenia” will be under- 
going U.S. Supreme Court analysis 
soon. 

Simply stated, the question is 
whether Federal Communications 
Commission approval of a broad- 
casting transaction shuts the door 
on anti-trust pr by the 
Justice Department. 

After lengthy hearings, FCC 
sanctioned a trade of radio-tv sta- 
tions between NBC and Wesving- 
house Broadcasting Co. NBC ac- 
quired Westinghouse’s Philadel- 
phia radio and tv outlets in ex- 
change for its own facilities in 
Cleveland and $3,000, 

But after the FCC decision, 
rendered late in 1955, the Justice 
Department saw an anti-trust vio- 
lation involved. NBC claims Jus- 
tice had a right to take part in 
the FCC proceedings and, failing 
to do so, had no business to step 
in after the final verdict. It was 
an innocent victim, says NBC, of 
“governmental schizophrenia.” 

Justice contends, however, that 
although FCC has a right to turn 
down applications because of an 
anti-trust angle, its approval of a 
transaction is not any determina- 
tion that none is present and cer- 
tainly doesn’t forestall Govern- 
ment litigation challenging such a 
deal. 

The Supreme Court has agreed 
to pass on the case, 








BROWN, GLADSTONE TO ROME 

WOR Radio, N. Y., has sent news 
director George Brown and vet 
newscaster Henry Gladstone to 
Rome for on-the-spot coverage of 
the coming Papal elections. 





Poser for Today: Can Desilu Bring 
In Winner & Not Get Provocative? 





Kermit Bloomgarden 
Pacted For NBC Specs 


Broadway producer Kermit Bloom- 
garden has been signed by NBC-TV 
to produce a pair of specs, one 
this season and the second next 
semester. 

Productions will be packaged 
by Ziegler, Hellman & Ross. Jer- 
ome Hellman of the N.Y. office of 
that agency set the deal. Proper- 
ties have not yet been selected. 


TvB Gets a New 
Format, Based On 
Tailor-Made Pitch 


Function of Television Bureau 
of Advertising has changed since 
the departure of Ollie Treyz as its 
boss. In nearly two years under the 
aegis of Norman (Pete) Cash, the 
bureau has yirtually eliminated 
the “mass” pitches which gave 
Treyz and Cellomatic presenta- 
tions their initial fame. 

These days, TvB is going in al- 
most ‘exclusively for tailor-made 
pitches, and with this alternation 
much of the industry-wide atten- 
tion once focused on the org has 
disappeared. But, as one TvB exec 
stated the other day, the shift in 
attack is due largely io change in 
television advertising since Treyz’s 
days. 

He pointed out that there are 
very few non-tv sponsors left in 
national advertising. Hence, TvB 
is concentrating on the individual- 
ized approach, with an eye to 
building or merely holding the bill- 
ings of current tv advertisers. 
(Bureau recently completed an 
analysis for Buick, which, when 
added to analyses done by Mc- 
Cann-Erickson for the automotive 
account, caused a shift of coin 
from newspapers to television.) 

Further concentration is in the 
area of local retail sales. The TvB 
spokesman said that the outfit has 
prepared a number of tailor-made 
pitches for local accounts. 

‘ He added that TvB is producing 
three times the work it was a year 
ago. 

There also have been structural 
changes at TvB. Three key execs 
left the company in the last 
month, each for a different reason. 
Halsey Barrett, national sales 
chief, didn’t see eye to eye with 
TvB’s board of directors. Bill Col- 
vin left as head of station relations 
for a promotional post with WBZ- 
TV, Boston. Gordon Hellman, di- 
rector of sales promotion, left with 
the express intention of going into 
biz for himself. ® 

Joining the company were Pete 
Krug and John Sheehan. TvB 
says that in making individualized 
pitches men were needed who 
knew the intracacies of tv as well 
as the men they were to approach. 
In this vein, it was pointed out 
that Krug was former radio-tv boss 
for Calkins & Holden and Sheehan 
performed similarly for Cunning- 
ham & Walsh. 


CBS Pubservice Films 
Sold to A-R in Britain 


Associated Rediffusion in Eng- 
land has made a deal with CBS 
Film Sales for six hours of public 
service film programming. Delivery 
of the six hours from CBS Films 
will be effected during the last 
quarter of '58. 

Domestically, the CBS subsid is 
continuing actively in- the pub- 
affairs field, with new segments of 
“20th Century” and “Conquest” 
slated for syndication following 
their network run. First “20th 
Century” episode “The Red Sell” 
will be fed to the market-to-market 
route shortly after CBS-TV airing. 











Hollywood, Oct. 14. 

Can an hourlong telefilm series 
register the kind of dramatic im- 
pression that live shows like 
“Playhouse 90” have achieved with- 
out the use of “provocative” 
themes? That's the avowed goal 
of the ambitious 47-show slate of 
the hourlong “Desilu Playhouse” 
series, which preemed this week 
on CBS-TV. 


Desilu is attempting to incor- 
porate the key virtues of live pro- 
duction into its telefilms, yet is 
determined to stand off from such 
“hot” topics as adultery, alcohol- 
ism, politics, religion, excessive 
violence, integration. Reason is 
not a matter of sponsor or net- 
work control, but the refusal of 
the studio to place the personal 
stamp of Desi Arnaz and Lucille 
Ball on this type of programming. 
They feel they've been identified 
with “family entertainment” over 
the years, and don’t want to move 
into the non-family and non-enter- 
tainment areas implicit in con- 
troversial themes. 

In all other respects, according 
to Bert Granet, exec producer of 
the series, Desilu is attempting to 
embrace the major virtues of live 
dramatic programming. From the 
top, that means writers such as 
Rod Serling, Paul Monash, Adrian 
Spies, Ludi Clare and Ernest 
Kinoy, who've worked primarily in 
the live medium and have been 
reluctant, for the most part, to 
approach telefilms. And on the 
premise that the script can attract 
stars, show's managed to line up 
such non-telefilm personalities as 
Susan Strasberg, Pier Angeli, Eli 
Wallach, Aldo Ray and Ear! Holli- 
man, 

In an attempt to match the 
spontaneity of live dramatics, Ar- 
naz and Granet have called for 
longer-playing scenes, where the 
interplay and conflicts between 
the leading characters is sustained 
over a longer period than is usual 
with telefilm. This in turn is 
backed by longer rehearsal periods, 
four or five days instead of the cus- 
tomary single-day rehearsal. 

In shooting techniques too, em- 
phasis will be on the “individual, 
not the background,” according to 
Granet, to avoid the pitfalls of 
previous hour filmed series. Desi- 
lu is even experimenting with wide- 
angle lenses and other lighting ef- 
fects to create the illusion of depth 
that electronic cameras impart, in 
contrast to the flatness inherent 
in the film technique. 

But in the iong run, it goes back 
to the script, Granet states, and 
while refusing to detail the figures, 
he points oui that “Desilu” has 
established a ceiling on script 
prices that matches that of “Play- 
house 90.” Latter has gone up to 
$10,000 on occasion. The prop- 
erties, writers and stars already 
lined up include “My Father the 
Fool,” another Adrian Spies script 
dealing with the Puerto Ricans 


(Continued on page 46) 


Chayefsky Walks Out 
On Psychiatric Series 
In Hassle Over Control 


f Hollywood, Oct. 14. 

Paddy Chayefsky’s contemplated 
vidpix series about the American 
Psychiatric Assn, is kaput, the re- 
sult of a fight over creative con- 
trol. 

Chayefsky, here for casting of 
his Columbia film, “Middle of the 
Night,” revealed that there was a 
good deal of interest in the series 
both by CBS-TV and ABC-TV, par- 
ticularly the iatter. 

But, says the writer: “We 
couldn’t agree on who would con- 
trol the show. The network wanted 
control. Onc® they got such con- 
trol, it would be so dehydrated it 
wouldn’t be worth doing. They 
would try to make the subject mat- 
ter more palatable, and it can’t be 
done that way; it can only be done 
as art.” 

Plan was to have it as a monthly 
hour or 90-minute filmed series. 
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Daytime TV Gets Competitive Spurt 
As ABC's ‘Operation Daybreak’ Bows 


y ART WOODSTONE 


Premiere of “Operation Day- 
break” was a major achievement 
for television. ABC-TV entered 
the field of daytime video on Mon- 
day (13) with product equal, and 
sometimes superior, to the veteran 
videasts by NBC and CBS. There 
is room to quarrel with one of the 
six shows launched, but seldom has 
there been achieved the simplicity 
and precision of these new cross- 
the-boarders. 

The six programs, in order of 
appearance between 11 a.m. and 
3:30 p.m., are: “Day In Court,” 
“Peter Lind Hayes Show,” “Moth- 
er’s Day,” “Liberace Show,” 
“Chance for Romance” and “Beat 
the Clock.” Five of them func- 
tion under a master plan, which 
is based apparently on the reason- 
ing that nothing enduring is 
achieved by gimmicks and nothing 
werthwhile by getting maudlin. 

Whether “Day In Court” can lick 
Arthur Godfrey or “Price Is Right” 
or Peter Lind Hayes can out-attract 
“Top Dollar,” “Tie Tac Dough” 
and “Love of Life” is less impor- 
tant than the fact that ABC is in 
daytime to stay, and with materiai 
of such quality that it must, in 
some of its segments, eventually 
achieve audience triumphs. An un- 
likely prospect is that all the shows 
will drop rating bombs, and if that 
is to be the case, daytime program 
veep Jerry Chester and his second- 
in-command Armand Grant, in just 
another instance of their disci- 
plined professionalism, made pain- 
stakingly sure that they got a batch 
of frontmen who not only have a 
grasp of entertainment values but 





who can sell merchandise. Hayes, 





DAY IN COURT 


With Edgar Allan Jones Jr., Hank) 
Sims, others 
Producer: Gene Banks 
Director: Larry Robertson 
Writers: Bob Arbogast, 
Lansbury, Ken Rosen 
30 Mins., Mon.-thru-Fri., 11 a.m. 
Participating 
ABC-TV, from Hollywood 


Bruce 





Dick Van Dyke, Liberace in tan- 
dem with Steve Dunne and Bud) 
Collyer made their spiels as effec- 
tive as any ever seen. 

In the course of three-and-a-half 
hours, there naturally were some 
mistakes. Take, for instance, the 
kickoff “Day In Court,” containing 
brief “dramatic recreations” of 
civil and criminal actions. This 
KABC-TV stanza began with a re- 
formed drunk going on a toot once 
again because he thought his frau. 
had run out on him. By the time 
he'd give his rendition to the judge 
and his wife showed up in court 
to plead for him, it almost certain- 
ly appeared as though Chester & 
Co. were about to fling themselves 
headlong into yards of chintz. But 
the show quickly found its footing 
with a series of brief cases which 
were interesting and frequently 
humorous. The humor may have 
been crude but it wasn’t forced. 
Casting was good and the cases 
clear, as in the hearing of a man 
who ran a spade through a neigh- 
bor’s waterpipe as he looked for 
his wristwatch in the mud, in the 
cases of an underage stripper run 
in for indecent exposure and the 
three surly football fans who got 
into a fistfight over a wayward pig- 
skin. Edgar Allan Jones Jr., enact- 
ing the judge, flavored the half- 
hour with the authority and com- 
passion of a man who might ac- 
tually have spent years on the 
bench. Of course, if this show faiis 
to catch on there'll have to be a 
change, since it’s the only one of 
six which doesn’t lend itself to the 
reserve power of a personal pitch- 
man. 

When Peter Lind Hayes, began 
the next show with an uncommend- 
ably long drunk routine, a view- 
er’s mind immediately halted and 
thought back to what the skeptics 
were predicting before the show, 








PETER LIND HAYES SHOW 

With Mary Healy, Don Cherry, 
Four Voices, John Bubbles, Bert 
Farber orch, Betty Ann Grove, 
Roland Winters, Pat Boone, 


guest 
Producer: Frank Musiello 
Director: Robert Bleyer 
Writers: George Hope, Charles 
Slocum, Chuck Horner 
60 Mins., Mon.-thru-Fri., 11:36 a.m. 
Particivating 
ABC-TV, from New York 


that as nice and intelligent a guy 
as Hayes is he couldn’t hold down 
his own tv show for long. Yet sec- 
onds later, the variety program got 
into the groove. The succession of 





of the cast flowed agreeably. The 
musie was good, and there was an 
atmosphere ultimately created that 
the homescreener was _ participat- 
ing in this fascinating fun. It was 
the repetition of an intra-trade sit- 
uation that cropped up when Jack 
Paar started “Tonight” on NBC- 
TV. Lotsa folks said he wouldn't 
make it either. He has, and it’s 
not too surprising that the Hayes’ 
daytimer has many of the more 
engaging qualities of Paar's late- 
night stanza. 

Mary Healy, Don Cherry and 
Anita Bryant, the Four Voices, 
John Bubbles, Roland Winters are 
charming people. Careful selection 
of Hayes’ support is another sign 
of the master plan; they possessed 
the same air of “cleanness,” simple 
and unassuming talent as the sup- 
porting. casts on the programs 
which followed. That goes for the 
amateur panelists of “Mother’s 
Day,” the guests on “Chance for 
Romance” and, in some measure, 
for “Beat the Clock” contestants, 
as well as for the pros with Lib- 
erace. 

“Mother’s Day,” emceed by Dick 
Van Dyke, is one of the few give- 





MOTHER’S DAY 

With Dick Van Dyke, Dotty Mack, 
others 

Producer: Carl Jampel 

Director: Alex Leftwich 

Writer: Elroy Schwartz 

30 Mins., Mon.-thru-Fri., 12:30 p.m. 

Participating 

ABC-TV, from New York 





aways in memory to provide some- 
thing decently instructive. Attrac- 
tive women on the panel, egged on 
by the clean-cut Van Dyke, had to 
work for their prizes. Questions 
weren’t hard, but it was fairly 
clear that the woman best informed 
in domestic maiters would come off 
the winner. They had to figure out 
such things as how many slices of 
ham they could cut to make a half 
pound, or what was lower in calo- 
ries, half a broiled chicken or six- 
ounces of lean beef? The partici- 
pants were sedate yet appealing 
and so was the whole format. Free 
plugs were kept to a minimum. 
As for Liberace at 1 p.m., he too 
seemed to be under the control of 
some outside force. He began by 
=—* a couple of octaves lower 
than he is famous for. There’s 





LIBERACE SHOW 

With Dick Roman, Marilynn Lov- 
ell, Steve Dunne, Gordon Robin- 
son orch 

Producer: Gil Rodin 

Director: Joe Landis 

Writers: Tom Waldman, Sol Stein 

30 Mins., Mon.-thru-Fri., 1 p.m. 

Participating 

ABC-TV, from Hollywood 





something nice about the man. He 
still has the bushy hair, the can- 
delabra and same piano technique, 
but he has —- the shining 
waistcoat for a business suit and 
he has a straightforwardness which 
was probably always there but 
never before noticed by this quar- 
ter. The music, even without the 
aid of brother George, is smooth. 
Aides Dick Roman and Marilyn 
Lovell, like it says above, are sim- 
ple and unassuming. 

_“Chance for Romance” js a du- 
bious entry. It is a “program which 
will extend a chance for sincere 
friendship (ergo, romance) to ma- 








adlib comments by him and others 
ema 


CHANCE FOR ROMANCE 

With John Cameron Swayze, others 

Producers: Irving Mansfield, Peter 
Arnell 

Director: Clay Yurdin 

30 Mins., Mon.-thru-Fri., 2 p.m. 

Participating 

ABC-TV, from New York 





ture unmarried men and women.” 
A a of three psychologists were 
led into an explanation of what 
personal characteristics make for 
sincere friendship. There’ must 
have been others, besides this re- 
viewer, who were mystified as to 
what this had to do with the three 
perfect Seine picked by the 
panel to date a young widow. Even 
though John Cameron Swayze, a 
newscaster by reputation and ex- 
perience, was stuffy and unsure in 
this hotbed of romance, show did 
kinda pick up steam when the men 
were paraded before the gal. The 
participants were alert, likeable 
ople whom some lonely person at 
a might also like to know and 
e. 

There aren’t going to be too 
many urbane and attractive people 
around, as on the first stanza, who 
will want to expose their emotions 
in a Blass-walled living room. If 
22h d QIAO Oh SER! Ay ced te 
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77 SUNSET STRIP 

(Girl on the Run) 

With Efrem Zimbalist Jr., Erin 
O’Brien, Shepperd Strudwick, 
Edward Byrnes, Barton Mac- 
Lane, Ray Teal 

Producer: Roy Huggins (for Warner 
Bros.) 

Director: Richard Bare 

Writer: Marion Hargrove 

90 Minss.; Fri. 9:39 p.m. 

AMERICAN CHICLE CO., CAR- 
TER PRODUCTS, WHITEHALL 
— HAROLD F. RITCHIE 


INC, 
ABC-TV (film) 
(Ted Bates, Kenyon & Eckhardt) 

For those who like to spread the 
rumor that “B” pictures are dead, 
the 90-minute opening gun on “77 
Sunset Strip” is a timely reminder 
that not only are studios still turn- 
ing out the Bs, but—in this in- 
stence—Warner Bros. made it and 
television’s got it. “Girl on the 
Run” set the tone on ABC-TV last 
week (10) for the “Sunset Strip” 
series which hereafter will span 
only an hour, still revolving around 
tv's newest sleuth, Efrem Zim- 
balist Jr. 

Zimbalist is something of an in- 
novation among tv detectives. 
Here’s a private eye with a smooth 
approach who looks and sounds as 
if he’d recently graduated from 
Harvard. He's a slightly superior 
type that figures things out before 
he acts, a glib talker who never- 
theless doesn’t mind getting into a 
good scrap. 

If Warner Bros., which turns out 
the “Sunset” series, means to re- 
lease “Girl on the Run” to theatres 
it didn’t do itself much of a favor 
via this tv exposure. Series opener, 
produced by Roy Huggins and di- 
rected leisurely by Richard Bare, 
had its moments, though on the 
whole it tended to drag. Best thing 
about it was Erin O’Brien, an at- 
tractive and pretty a girl as ever 
graced a tv screen. She also ex- 
hibited considerable acting talent 
in a part that, admittedly, wasn’t 
very demanding. 

Story, scripted by Marion Har- 
grove, had private eye Zimbalist 
trying to establish the identity of 
Miss O’Brien, a nightclub singer 
hiding out from a hired assassin. 
It turned out in the long run that 
the man who hired Zimbalist was 
the master criminal, being also the 
District Attorney. Finale: Zimba- 
list and Miss O’Brien head for the 
altar. P 

Sandwiched in between the dia- 
log were a couple of tense scenes 
and some imaginative ideas, like 
having radio-equipped trucks track- 
ing Miss O’Brien’s car and sorting 
out the killer who’s following her. 
Edward Byrnes played the young 
murderer with considerable skill 
and convinction; Shepperd Strud-. 
wick was the crooked D.A., Ray 
Teal played the police lieutenant 
and Barton MacLane appeared in 
a smaller part as the head of the 
trecking outfiit. 

Considering the lightweight ma- 
terial that went into this mystery- 
thriller, it seemed a shame to take 
up a full 90 minutes with it. The 
stery could easily have been told 
in an hour, and possibly even bet- 
ter so since it would have had to 
be tightened up. There’s no ques- 
ticn that Zimbalist creates a rather 
intriguing personality along offbeat 
lines and that could be the clue 
to a successful series. 

Photography on the opener was 
surprisingly uneven, with the cam- 
era lingering on some shots and 
details that had absolutely no bear- 
ing on the storyline. “Girl on the 
Run” barely kept viewers on their 
toes. Maybe the shorter versions 
will do the trick. Hift. 





' 
the guests get seamy, as they often 
do in a “friendship club,” the show 
will become even further embar- 
rassing, and neither the dignity of 
three psychologists nor the pres- 
tige of a love-predicting Univac 
are going to stop it from pandering 
to lowly tastes. : 
_ Lastly, it was “Beat the Clock” 
time. Probably because it’s been 
around so long, it was more recal- 
citrant than the others in sticking 
to the niceties Chester and Grant 
meant to impart. Or perhaps these 
executions figured this veteran 
didn’t need any help and could go 





BEAT THE CLOCK 

With Clayton (Bud) Collyer, others 

Producers: Jean Hollander, Collyer 

Director: Ira Skutch 

Writers; Bob Howard, Frank 
Wayne 

30 Mins., Mon.-thru-Fri., 3 p.m. 

Participating 

ABC-TV, from New York 





it pretty much alone, although that 
seems doubtful since this audience 
participationer had more tightness 
—— zip than is usual for it. What 
waS wrong was the jaded lavish- 
ness of the free plugs. But the show 
seems to fit the general —- 
(“Romance” apart, naturally) of 
unhokeyed tv that prévailed Mon- 
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HALLMARK HALL OF FAME 

(Johnny Belinda) 

With Julie Harris, Christopher 
Plummer, Victor Jory, Rip Torn, 
Betty Lou Holland, Joanna Ross, 
Beulah Garrick, Catherine Proc- 
tor, Boris Marshalov, Henry 
Sharp, John 


Cecil Holm, Rocco 
Buffano, Gregory Morton 
Exec Producer: Mildred Freed Al- 


berg 
Producer - Directer: George 

Schaefer 
Writer: Theodore Apstein (based 

on Elmer Harris’ play) 

90 Mins.; Mon. (13), 9:30 p.m. 

HALLMARK CARDS 

NBC-TV, from N. Y. (color) 
(Foote, Cone & Belding) 

A solid production in all depart- 
ments of a well-known -work got 
the new Hallmark series off to a 
strong start on NBC-TV Monday 
night (13). Elmer Harris’ play, 
“Johnny Belinda,” as adapted by 
Theodore Apstein, is fundamental- 
ly a sentimental tear-jerker, but 
this expertly handled tv treatment 
was both persuasive and moving. 

Julie Harris and Christopher 
Plummer, who scored together on 
Hallmark’s “Litt!e Moon of Alban” 
offering last March, underpinned 
this drama with their perform- 
ances, Miss Harris as the deaf-mute 
girl and Plummer as the doctor 
who is her teacher. All of the in- 
herent poignancy involved in a 
deaf-mute’s struggle for knowledge 
and expression was exploited to the 
hilt in the interplay between the 
two stars. Victor Jory also con- 
tributed a rugged and sympathetic 
portrait as the girl’s father. 


The melodramatic context of the | 


story, in which the town villain 
first rapes the deaf-mute, then kills 
her father and finally attempts to 
clutch the baby from its mother, 
doesn’t permit much subtlety of 
characterization in the supporting 
cast. Rip Torn was a competent 
heavy assisted in his villainy by 
Betty Lou Holland, as his wife, and 
Beulah Garrick and Catherine 
Proctor, as a coupie of conven- 
tional town gossips. The little is- 
land off the coast of Maine, where 
this play is loealled, seemed to 
have an unusual concentration of 
provincial heels. 


| 





The performances were part of | 


a perfectly fluid live production. 
Director George Schaefer moved 


merous set changes and, in general, 
gave the play the smoothness of a 
filmed production, but without the 
“canned” quality. The fact that 
the shotgun blast which killed the 
heavy was somewhat of a dud was 
just one of those things. Herm. 


SCIENCE CALLING 

(They Speak For Themselves) 

With John K. M. McCaffery, host; 
guests 

Coproducers: Al Perlmutter, Bud 


herry 
Director: Jay Miller 
29 Mins., Sun., 12 Noon 
WRCA-TV, N.Y. (tape) 

With science currently getting 
top billing over the humanities in 
ciassrooms and with iunar rocket- 
ry fragmenting iambic pentameter, 
NBC skillfully orbitted in with a 
“Science Calling” series, a concen- 
trated six-week drive to whip up 
greater interest among high school 


students in various branches of | 41)-sTAR GOLF 
The 13 NBC-owned sta-| with Dick Danehe, commentator 


science. 


SMALL WORLD 
With Edward R. Murrow, Prime 

Minister Nehru, Aldoux Huxley, 

Thomas E. Dewey 
Producers: Murrow, Fred W. 

Friendly 
30 Mins., Sun., 6 p.m. 

RENAULT, OLIN MATHIESON 
CBS-TV (film) 
(Needham, Louis & Brorby; 
D’Arcy) 

“Small World,” the new Ed Mur- 
row-Fred Friendly half-hour pack- 
age, is fascinating television. As 
CBS-TV’s new Sunday at 6 entry, 
it’s a global variant on “Person to 
Person,” “See It Now,” “Wide 
Wide World” and, stripped to its 
fundamentals, nothing more than 
a four-way intercontinental spon- 
tantous conversation (with Mur- 
row anchored in N.Y.) as the tv 
cameras are simultaneously trained 
on the principals. Thus it’s noth- 
ing precisely new in tv’s electronic 
progression, but as was evident on 
last Sunday’s (12) premiere stanza, 
when India’s Printe Minister Jawa- 
harlal Nehru, British novelist Al- 
doux Huxley and ex-Gov. Thomas 
E. Dewey matched knowledge and 
beliefs, it’s the participants them- 
selves and what they have to say 
that gives “Small World” a con- 
versation lustre all its own. 

One can imagine in future install- 
ments A Tallulah Bankhead in a 
give-&-take with Chancellor Adeau- 
er or a Sean O’Casey having a go 
with Casey Stengel (for it’s in this 
juxtapositional area where “Small 
World” will frequently ream). 
Not that there was anything wrong 
with the “casting” of the initial 
program, for Nehru (from his resi- 
dence in New Delhi); Huxley (from 
Turin, Italy) and Dewey (from Port- 
land, Me.) brought off their con- 
versation piece—with no time out 
for frivolities or small talk—as 
though face-to-face, so expert was 
the synchronization in filming and 
sound recording. 

As benefitting such a triumvu- 
rate, the subject matter was on a 
high, statesmanship level. Diver- 
sity was introduced by the contrast 
in the three personalities—Huxley 
the objective intellecutal never 
quite personally involved; Nehru as 
a leader who lives what he 
preaches, clear in his ideals, able 
and realistic in his compromises 


|for the desired ultimate; Dewey as 
the story flawlessly through nu-| 


the shrewd politician positive in 
his analysis of the positions and 
moves of the opposite ideology and 


| powers. 





Naturally the main issues under 
discussion were nuclear weapons 
and their control, and the Formosa 
situation, which led inevitably to a 
discussion on totalitariamism vs. 
freedom. Nehru, as demonstrated 
so frequently in the past, was a 
vibrant, gifted and persuasive 
speaker; so much so that he do- 
minated the 30 minutes. In con- 
trast there was a suggestion of 
smugness in ex-Gov. Dewey's 
espousal of the cause of the U.S. 
and capitalism, even though he 
was always clear and able in his 
few queries and answers. Huxley 
in his quiet English demeanor un- 
fortunately did not have a great 
deal to contribute. 

“Small World” is literate elec- 
tronic entertainment at peak per- 
formance. Rose. 


tions (radio & tv), facing up tO| producer-Director: Sidney C. Goltz 
their responsibilities, are cooperat-| g9 Mins.; Sat., 5 


ing with local school heads in this 
worthwhile endeavor. This series, 
in a measure, is designed as a 
companion piece to the recently 
launched “Continental Classroom,” 
the course in modern physics NBC- 
TV is transmitting during the early 
heurs for college credit. 

NBC’s flagship stations, WRCA- 
TV and WRCA Radio preemed 
their contributions on Sunday (12) 
with engrossing introductions. The 
video outlet’s series is titled “They 
Speak for Themselves” and is 
presented in conjunction with the 
Thomas Alva Edison Foundation. 
Initial program with George 
Schwartz, Forest Hill H.S. teacher, 
as one of three host scientists 
(John K. M. McCaffery is the over- 
all crisp emcee) presented two 
ideal high school science students 
in demonstrations of their fasci- 
nating experiments. Karen Frank 
and Ray Feerick were the student 
attractions, the former showing the 
visible effects’ of tranquillizer 
drugs on rodents, while the latter 
revealed what he was doing with 
protozoa collected from Bronx 
ponds. These clean-cut, articulate 
youngsters undoubtedly made a 
handsome impression on viewers 
and, without question, convinced 
the younger set that science was 
far from stuffy. “Program closed 
with Dr. Fred Phillips of the 
Stoan-Kettering Institute, Mc- 
Caffery and the two students in a 
powwow. “They Speak for Them- 
selves” was exhilirating to watch 
because it offered excellent ex- 
amples of inquisitive youth seek- 
ing the deeper answers to man’s 
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MILLER BREWING, REYNOLDS 


METAL 
ABC-TV (film) 

(Mathisson; Buchanan) 

This series, returning for its sec- 
ond year, is an excellent show for 
sports fans. Each stanza presents, 
on film, a 18-hole match between 
top pros who are competing for a 
$2,000 prize, chance to continue 
playing and some handsome bon- 
uses for holes-in-one and eagles. 
It could be considered a “21” with 
golf clubs, with all of the fascina- 
tion of man-to-man competition 
for the jackpot prize. 

On this season’s opener, there 
was a good match in Miami Beach 
between Billy Casper, a Califernian 
pro who won consistently on this 
show last year, and Reter Thom- 
son, four-time British Open champ. 
The latter won by three strokes 
with a four-under-par score. 

The action in the match is shown 
in tightly edited form. The play 
on some of the holes is shown 
in full, while on others it is only 
presented diagrammatically. Dia- 
zrams are liberally used to good ef- 
fect throughout to show the lay- 
out of each hole and the position 
of the ball with respect to the pin. 
The camerawork is competently 
straightforward with no attempt te 
inject an artificial excitement. 

The streke-by-stroke spiel by 
Dick Danehe is helpful in describ- 
ing the distance of each shot and 
the lay of the ball. Danehe whis- 
pers into the mike, as if not to 
disturb the players, and in general, 
tends to create the illusion that the 
viewer is seeing a live, rather than 


a canned match. —— Herm. , 
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HOW TO MARRY A MILLION- 
AIRE 


With Barbara Eden, Lori Nelson, 

Merry Anders, others 
Producer: Nat Perrin 
Director: Danny Dare 
Writer: Charles R. Marion 
30 Mins. 

MERICAN TOBACCO 

TA Film Network 

(SSC&B) 

This zany outline, written first 
for the stage by Zoe Aikins, Dale 
Eunson and Katherine Albert and 
then adapted to motion pictures 
by Nunnally Johnson, is foolproof 
light entertainment. Adapted for 
television by Charles R. Marion, 
“How To Marry a Millionaire” was 
the most successful launching NTA 
Film Network had all week. 

Three attractive females, try- 
ing to held down a lavish apart- 
ment they can hardly afford in a 
badly disguised hunt for three 
Daddy Warbucks-type, are _ the 
heroines of this half-hour. Some 
of the lines were sophisticated but 
most of the way they were just 
corny. Still, plotting took a back 
seat to the sight of these cockeyed 
lechers slithering to an assignation 
with the next rube. 

Outstanding in the first half- 
hour was Barbara Eden. She is not 
only extremely curvaceous, she 
showed much thespianic knowhow 
in enacting the dimwitted, dim- 
sighted Loco Jones. Lori Nelson 
and Merry Anders were able as 
her conniving partners. Robert 
Rockwell and Steve Dunne were 
the victims who finally got wise 
and went home. 

Good cast, frivolous story and 
the niftily paced direction con- 
spired to hold the ‘audience and 
who can say that “How To Mairy a 
Millionaire” won't become as popu- 
lar with men as Friday night box- 
ing. Women shouldn't mind it 
either. r 


HIGH ADVENTURE WITH LOW- 

ELL THOMAS 
(Alaska, The Last Frontier) 
Exec Producer: Lowell Thomas Sr. 
Producer: Lowell Thomas Jr. 
Director: Jean Philippe Carson 
Writers: Lowell Thomas Jr., Pros- 

per Buranelli 
60 Mins., Wed. (8), 8 p.m. 
DELCO-REMY 
CBS-TV (color film) 

(D. P. Brother) 

Used to be that Lowell Thomas 
always spoiled a splendid travelog 
with too many personal intrusions 
into the picture. But that’s all 
changed now. These days it’s his 
son, Lowell Jr., who @oes the in- 
truding, upstaging the landscapes 
and wildlife. 

No question about it, Thomas 
sure knows how to get fascinating 
footage and colorful data when he 
goes out on a camera expedition. 
The films he has made for televi- 
sicn are a credit to the medium, 
being at once educational and en- 
tertaining. But just as the viewer 
finds himself carried away in vi- 
carious video travel, up pops 
Thomas or Thomas Jr. on the pic- 
ture screen to remind us that it 
is they, not we, who are having the 


adventure. 
The first installment of this 
season's irregular series was a 


timely opus on Alaska, pegged on 
the question, “Is it a land of oppor- 
tunity for young Americans?” The 
answer of course turns out to be 
yes, but .not emphatically, as 
Thomas intelligently points out 
that the opportunity is only for the 
hardy who can endure the discom- 
forts and can work like true 
pioneers. 

Over the span of an hour, the 
theme is lost sight of on several 
occasions while the camera di- 

resses to shots of Lowell Jr. and 

is family spinning around in their 
plane or having a picnic. The 
younger Thomas, by the way, ought 
to be spared any dialog because he 
recites it poorly. 

Except for the unnecessary, and 
even obnoxious, personal touch — 
and for the diffuseness resulting 
from a whirlwind itinerary, which 
never settled long at any single 
part of the new state—there was 
much in the film to reward the 
patiemt set-watcher: the birth of 
an iceberg, .a walrus hunt, the 
salmon falls—these were particu- 
larly pleasant. Thomas’ narration, 
which per usual was done in ex- 
cellent voice, was dotted with such 
enlightening marginalia as that our 
49th state is second only to Africa 
for big game and that the Arctic 
was named for the bears that in- 
habit it, after the constellation 
Arcturus. 

Not only did the show answer 
the topic question in the affirma- 
tive, it must certainly have whet 
the dormant pioneer spirit of many 


Americans and in this way per- Sh 


formed a real service to the new 
state. 

Mike Murphy's photography was 
first class. 

Deleo-Remy got its money’s 
worth, but in the future how about 
more high adventure and less 
Lowell Thomas? Les. 





BAT MASTERSON 

With Gene Barry, Robert Middle- 
ton, Jean Willes, Elisha Cook, 
Adele Mara, Donovan, 
Shorty Keenan, others 

Producers: Frank Pittman, Andy 
White 


Director: Walter Doniger 

30 Mins., Wed.; 9:30 p.m. 
NATIONAL DAIRY PRODUCTS 
NBC-TV (film) 

(J. Walter Thompson, N. W. Ayer) 


National Dairy Products is back- 
ing up its new Milton Berle “Kraft 
Music Halil” entry, with a new west- 
ern opus, “Bat Mastersen.” The 
two shows provide an hour of di- 
versified entertainment that should 
appeal to a large segment of view- 
ers who like their comedians funny 
and their western heroes brave. 

Masterson on its own is a good 
western. It comes off well be- 
cause of Gene Barry’s quiet por- 
trayal of the dandified Masterson 
who is equally adept with cane and 
short-barrelled Colt, and the script- 
ing of producers Pittman and 
White which didn’t try for the ex- 
traordinary but played it straight 
for believable results. 

Preem (8), “Dounble Showdown,” 
had Masterson arriving in a small 
town in answer to a saloon-keeping 
friend's request for help. Seems 
that the rival boniface (Robert Mid- 
dleton) is trying to corner the 
saloon business and wants Master- 
son’s friend out. Rest of the story 
deals with Masterson’s attempts to 
aid his friend and finally culmi- 
nates in one hand of showdown 
poker with the loser leaving town. 

Standout feature of show is the 
use of a double ending. After the 
poker hand is won by Masterson 
and the heavy leaves town, Barry 
came on to explain that while Mas- 
terson was a real life character 
available biographical information 
differs about the result of the 
poker hand so another version is 
presented. This time Masterson 
engages in a shoot out with the 
heavy and two of his accomplices. 
Gimmick is interesting and dif- 
ferent (and that’s something for a 
western nowadays) and puts the 
whole story.on a more factual basis. 

Robert Middleton as the heavy 
“Big Keel” turned in his usual 
polished performance and Jean 
Willes as Masterson’s ex lady 
friend was competent. Other sup- 
porting roles were handled well. 

Director Walter Doniger man- 
aged to keep the proceedings roll- 
ing nicely with straight forward 
camera work that was in tune with 
the nature of the story. Technical 
credits were generally good, al- 
though there seems to be a striking 
similiarity between the background 
music in some of the recent Ziv 
entries (this is one) and “Sea 
Hunt,” filmery’s No. 1 syndicated 
series. 

Following its network exposure, 
Masterson is a g bet for the 
syndicated trail where, judging by 
today’s standards, it should have 
a good life expectancy. 

Commercials for Kraft and Seal- 
test divisions of National Dairies 
featured the usual hands preparing 
various dishes that are especially 
effective for the food products in- 
volved. Syd. 





MAN WITH A CAMERA 
With Charles Bronson, Tom Laugh- 
lin, Ruta Lee, Leonard Bell, 

Theodore Marcuse, Walter 

Barnes, John C. Becher, Art 

Lewis, Don Kennedy 
Exec Producer: Warren Lewis 
Producer: A. E. Houghton Jr. 
Director: Gerald Mayer 
Writer: William Fay 
30 Mins.; Fri., 9 p.m. 

GENERAL ELECTRIC 
ABC-TV, from N.Y. (film) 
(Grey) 

Written around a news photog- 
rapher, “Man With a Camera” may 
seem a natural for General Elec- 
tric’s Photo Lamp Dept. to sponsor 
but the story’s somewhat out of 
focus. Initial episode, a tale of 
derring-do entitled “Second Ave- 
nue Assassin” and authored by 
William Fay, had Charles Bronson 
virtually cast as Superman. 

For in holding down the title 
role, Bronson not only took on the 
gloves with middleweight conten- 
der Tom Laughlif in an impromptu 
match but later collared a ring of 
toughs who were attempting to 
force Laughlin to throw his up- 
coming bout with the champ. Even 
an average viewer would have to 
stretch his imagination on this one, 
particularly when Laughlin is de- 
picted asa “camera-shy ” pug. Who- 
ever heard of a boxer averse to 
publicity? 

Performances in this potboiler 
out of the Warren Lewis-Don W. 
arpe production stable do little 
to make the far-fetched proceed- 


ings credible, Bronson, who resem- |. 


bles the late John Garfield, plays 
the lead with lotsa slap and dash. 
However, his animation is defeated 
by the pedestrian script. Portray- 
ing s roles are Laughlin 


1 
oa the contender, Ruta Lee as the 





YOUR HIT PARADE 
With Dorothy Collins, Johnny Des- 
mond, Barbara Cook, Eddie 
Hodges, Harry Sosnik orch 
Producer: Perry Lafferty 
Director: Norman Jewison 
Writers: John Aylesworth, Buddy 
Musical’ Director Ha Sosnik 
8 rry 
Choreographer: Peter Gennaro 
30 Mins., Fri., 7:30 p.m. 
AMERICAN TOBACCO 
CBS-TV, from New York 
( BBDO) 


CBS-TV’s altered version of 
“Your Hit Parade” has replaced 
bookkeeping with entertainment. 
For the past couple of years on 
NBC-TV, the series was fighting a 
losing battle in trying to make a 
program and/or sense of the rock 
‘n’ roll tunes that usually domi- 
nated the top seven positions in a 
survey of bestsellers. Even a “new 
faces” format didn’t help the cause 
because it seemed that the show 
was doomed as long as it stuck to 
the system of a numerical count- 
down and an individual showcasing 
of each “top” song started back in 
1935 on radio, 

In the moveover from 30 Rocke- 
feller Center to 485 Madison Ave., 
the format was overhauled with an 
eye and ear to the needs and de- 
mands of tv. The top tuners are 
still there but are now held down 
to the opening and closing seg- 
ments and presented in such a way 
that only the top three tunes (in 
the closing segment) get the im- 
portance and emphasis previously 
given to seven. That's as it should 
be because the teenage disk buy- 
ers prefer their fave platters done 
by the original etchers and the 
adults wouldn’t know the Elegants 
from the Olympics even if they 
heard 'em. 

By minimizing the rock 'n’ roll 
load, show now has time for the 
musical pleasantries that in recent 
years came only with the “Hit Pa- 
rade Extra.” There’s now time 
for a recap of oldies in a segment 
billed as the “All Time Hit Parade” 
and time for a portion devoted to 
bestselling albums to make it a 
well-rounded musical variety show. 

Bulk of the vocal assignment are 
in the hands of show’s regulars 
Dorothy Collins and Johnny Des- 
mond. Miss Collins is an old “Hit 
Parade” hand with a new coif. She 
knows her way around the pop 
areas and can handle the rhythm 
and ballads with assurance and 
style. And Desmond displayed 
the same aptitude in his first af- 
fair with the “Hit Parade” pro- 
ceedings. Harry Sosnik batons ex- 
pertly throughout. 

They opened the show with a 
brisk rundown of three of tunes 
from the top 12 and closed soloing 
separately on the top two. In 
between there was a _ pleasasnt 
hark-back to 1935 with Desmond 
handling “It’s Easy To Remember,” 
Miss Collins’ warbling “Soon” and 
both in tandem on “Isle of Capri” 
and “Lullabye of Broadway.” 

The section devoted to bestsell- 
ing albums also opens up an avenue 
for substantial musical fodder. 
For the preem, the original cast 
package of “Music Man” came into 
the spotlight and Barbara Cook 
gave a warm interpretation of “Till 
There Was You” and Eddie Hodges 
whipped out an enjoyable “76 
Trombones” although it’s Robert 
Preston's number in the tuner. 

Show also is made visually ap- 
pealing through some fresh cho- 
reographic staging by Peter Gen- 
naro and producer Perry Lafferty 
and director Norman Jewison have 
wisely kept the action within the 
limits of a tv homescreen by not 
going overboard with massive sets 
and crowded chorus lines. 

One point the show hasn't quite 
licked satisfactorily is the show- 
casing of the top tunes that aren’t 
performed. On the preem the 
tune’s title and position in the 
survey were flashed on the screen 
accompanied by some introductory 
rhyming patter. They tried to get 
through it quickly but it stuck out 
like a warped record. 

In the past the American Tobacco 
Co. (for Lucky Strike and now Hit 
Parade cigs) conducted its own sur- 
vey of disk, jukebox and sheet mu- 
sic sales to getits top tunes. Its 
agency often got a lot of squawks 
from music bizites fighting for a 
plug on the show. The tunes are 
now selected from a survey by The 
Billboard so the Tin Pan Alley 
boys can now shift their beefs if 
they feel they’ve been done wrong 
in the listings. Gros. 





latter’s loyal girl friend and Theo- 
dore Marcuse as a crooked fight 
romoter, Direction of Gerald 
Mayer is routine as is the work of 
sup players headed by 
Leo ll as Laughlin’s man- 
ager. Gilb. 





More Television Reviews 
on Page 38 














CIMARRON CITY 
With George Montgomery, Fred 

Mac Murray, Audrey Totter, 

John Smith, others 
Executive Producer: Rachard Lewis 
Producer: Felix Jackson 
Writer: Gene L. Coon 
Director: Jules Bricken 
60 Mins., Sat., 9:30 p.m. 

RCA 
NBC-TV (color film) 
(Kenyon & Eckhart) 

“Cimarron City” is a deluxe 
adult western that rode into a Sat- 
urday night ambush of fast-draw- 
ing hotshots, “Gunsmoke” and 
“Have Gun, Will Travel,” and will 
have to put up quite an exhibition 
of fancy shooting to survive it. 
Sponsor reluctance to duel the big 
boys is dramatized by the fact that 
“Cimarron” nearly went on unsold 
until NBC's parent, RCA, came 
through at the wire with a short 
term buy. 

Danger doesn’t figure to be any 
slighter this Saturday (18) when 
the new show gets delayed half an 
hour to accommodate the Jerry 
Lewis spec. It will then miss a 
shooting war with “Have Gun” but 
instead will meet “Gunsmoke” 
head on, 

Too bad it has such formidable 
competition, because “Cimarron 
City” is a darned good show, as 
western go. It is made of finer 
cloth than most of video’s cowboy 
shows, although the thematic 
thread is stock: the peace-loving 
hero is on constant call to clean 
up corruption and the disruption 
of law and order in the unsettled 
old West. 

The series’ protagonist, for a 
change, is not a man but a growing 
town in Oklahoma territory after 
the pioneering. George **>ntgome- 
ry, as Matt Rockford, is © narron 
City’s top citizen, the son of its 
founder, a quiet living rancher who 
several times thas turned down an 
offer to become CC’s first mayor. 
In the inaugurer (11) gueststar 
Fred MacMurray gets a hero’s re- 
ception by the townspeople as a 
newcomer who has helped to ex- 
terminate some bandits. Having 
won the town’s confidence, Mac- 
Murray opens a_ bank, quickly 
makes a name for himself and gets 
elected mayor, bringing in his own 
sheriff and deputies. 

Immediately the town becomes 
a honky tonk, and MacMurray’s 
power grows as he forecloses on 
mortgages his bank has made. 
Everyone who stands in his way 
gets knocked off by the sheriff's 
buys until the big showdown scene 
in a saloon, when Montgomery and 
the townsfolk shoot it out with 
MacMurray and his boys and kill 
them all. The town is cleaned up, 
and now Montgomery accepts the 
mayorship. 

Regulars in the series include 
Audrey Totter, as a widow who 
runs a rooming house, and John 
Smith, as a moody but righteous 
youth. Both turned in classy per- 
furmances in the initialer in sec- 
onndary roles. MacMurray was 
convincing as the half-sympathetic 
gambler from St. Louis who moved 
in on the new town, and Montgo- 
mery brings certain civilized quali- 
ties to the role of the western here. 

Guest star policy may help to 
pierce the “Gunsmoke” barrier, 
although it will raise the show's 
already high nut. Dan Duryea, 
Dorothy Malone, June Lockhart 
and Gary Merrill are on tap for 
future episodes. Previews o up- 
coming shows, by the way, are a 
good idea here. 

RCA’s commercials were excel- 
lent, especially those sellin color, 
and they were more we A 
produced than most variety shows 

are. Les. 


With Gr mals 

t uy Williams, Sheldo 

Henry Calvin, George Lewtn 
Jolene Brand, Eduard Franz, 
Carlos Romero, 

Exec Producer: Walt Disney 

Producer: William H. Anderson 
Director: William Witney 

Writer: Lowell F. Hawley 

30 Mins.; Thurs., 8 p.m. 

SEVEN-UP, AC SPARKPLUGS 

ABC-TV (film) 

2 (J.W.T.; D. P. Brother) 
even-Up and AC § lu, 
are riding a swashbuc oy > 
into its second year, 
good reason to su pase. with the 
way “Zorro” cong on last year, 
that the mask-and-cape heroics will 
grow on the fancy of the juve trade 
now that the series is established. 
ar omg , Ray ye — a single 
eature tha rea unique, t 
it’s so well done that it is standout 
among the garden variety costume 
actioners. To coin a phrase, if it’s 

Disney it’s got to be good. 
chapter (9) of the new 
intrigue that ‘wi take several en 
ue tha e severa 
sodes to be resoived, but uniike 
the old cliffh a onal 9e- 
venture is completely conta in 
each installment while the greater 
story is advanced. Design is to 
foster repeat business on Thursday 
evenings in case the devoted viewer 





MILTON BERLE 
(Kraft Music Hall) 
With the Dunhills, Bob Hope, Jerry 

Wald, Tony Roberts, others 
Producer: Hal Kanter 
Directors: Selwyn Touber, Kanter 
Writers: Kanter, Hal Goodman, 

Larry Klein, Milt Josefsberg 
Music Director: Billy May 
30 Mins., Wed., 9 p.m. 

KRAFT 
NBC-TV, from H’wood (color) 
(J. Waiter Thompson) 

Milton Berle, who was king of 
them all through the years of tv's 
growth, has joined the ranks of 
returning comedians this season 
(Jackie Gleason, Ed Wynn, et al). 
Sirce tv is sadly lacking in new 
faces and new humors, perhaps it’s 
understandable that the medium 
would welcome back one of its 
greats, though it must be admitted 
ut the outset that to reembrace 
Berle means accepting the Berle 
of old. True much of the old brash- 
ness is gone; if there's such a thing 
as a conservative Berle, such was 
evident on the preem of his half- 
hour “Kraft Music Hall” on NBC- 
TV last Wed. night (8). 

But equally as evident was the 
fact that this was the old familiar 
Berle, with the same standup 
routine for the topical one-liners; 
the continued reliance on vaudeo 
“standards” (last week it, was the 
Dunhills, who also go way back to 
“early Berle” and early “Toast of 
the Town”; next week harmonica 
player Stan Fisher, who got his 
tv feet wet long back as a Berle 
stooge.) 

There's a gesture of genufiecting 
toward the “new” with Berle dedi- 
cating himself to untapped talent 
(last week he brought on vocalist 
Tony Roberts for a not particular- 
ly distinctive rendition of “You 
Make Me Feel So Young”) and the 
show itself is set within a more 
intimate framework utilizing a 
small on-camera studio audience 
of celebs. Also there was a brief 
and somewhat pointless takeoff on 
the Soviet Moiseyev dancers, but 
here was an attempt to move in 
a “different” direction. 


The material as a whole was 
poor, all the more surprising in 
the face of some formidable pro- 
duction credits, including Hal 
Kanter as producer and chief of 
a quartet of pro writers. As re- 
payment of a brief Bob Hope intro 
(in delivering to Berle the keys of 
“Kraft Music Hall” after being 
shuttered, 12 years, when Bing 
Crosby terminated a 17-year radio 
tenancy), Berle rang in a Buick 
commercial. His intro of ring- 
sider Jerry Wald inevitably in- 
vited a plug for his 20th-Fox 
“Mardi Gras” feature in “return” 
for a Gary Crosby guest shot next 
week; and since Berle and “Bat 
Masterson” are divvying up the 
Wed. 9 to 10 hour for Kraft and 
Sealtest (both National Dairies) it 
occasioned a walkon of Gene 
Barry, who plays Masterson. Thus 
nothing’s changed in the plug de- 
partment. - 

Like Gleason, Berle as a weekly 
entry still  Eetgctneting the tricks 
of old, co find it rough going 
over the season’s span. It's a 
tou, grind, week in week out, 
for the  steck-in-trade standup 
comics. It’s the old old story of 
“reformatting” for a new era. 
Danny Thomas is one of the few 
who made the transition (switch- 
ing into situation comedy) in 
hurdling the changing times—and 
Thomas is hotter than he 
ever was. A once-a-month or oc- 
casional Berle, like Hope, would 
be something else again. But that 
weekly exposure (garbed in the 
comicalities of yesterday's tv) 
could be murder. Rose. 





might be tempted just ence to try 


In his mufti guise as Don Diego 
de la Me Zorro rides into Monte- 
rey, Calif., to transact a business 
deal and learns that previous in- 
vestors, like himself, have been 
oney pickin's for bandits. It seems 
that someone has been tipping off 
the bandits in advance, and 
is forced to suspect his father’s old 
friend, Verdugo. Well, Verdugo has 
a lovely daughter who doesn't like 
Zorro’s, that is Disgr's, intimations 
about her padre, and these are 
seeds of the or story. 

In the initialer’s — p~ Zorro's 
deaf-mute manservap kid- 


adventure stuff, told 
times before and easy predict, 
but it moves 
has made it p 
Guy Williams 


has ‘the same 
=  . renegad 

% le 
mimic of the nitery circuit, 
some comedy business as 
manservant. Rest of the 
fine, including Jolene 
dark beauty who will be 
interest throughout the 


$ 
5 

E 

Biogree 
lta 


serial. 
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- SAID ABOUT my boy GLEASON: 
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JOHN CROSBY, New York Herald Tribune 
“I saw 3 Joes in ‘TIME OF YOUR LIFE’ — Eddie Dowling — Franchot 


Tone — Gleason — Gleason is more warmly human of the three. Glea- 
son has simply created an elaborately well-heeled drunk. I am not quite 
sure this is what Saroyan had in mind but the character Gleason presents 
is pleasantly and evenly more palatable of the three.” 


JACK GOULD, New York Times 


“Jackie Gleason, in quite possibly his most winning appearance on TV, 
gave a surprisingly touching and compassionate performance — his un- 
derplaying certainly carried the show.” 


BEN GROSS, New York Daily News 


“He gave an affectionate moving performance, worthy of anyone’s 


respect — Jackie dominated the play — Gleason displayed a gentle re- 
straint, a delicacy and a golden whimsy that gave birth to a memorable 
character.” 


HARRIET VAN HORN, New York World-Telegram & Sun 


“Jackie Gleason gave an intelligent, wryly humorous performance.” 


SID BAKAL, New York Herald Tribune 


**A positive character to rate applause for an interesting performance— 
Gleason at his best.” 


LEO MISHKIN, The Morning Telegraph 


*““-And here once again Jackie Gleason brought to television a figure of 
engaging compassion and charm, in a performance of integrity, spirit 
and immense talent and skill—there’s no getting away from the fact that 
the guy is a first rate, sensitive and more than ordinarily fascinating 
actor—” 


RADIO-TV DAILY 


“to Jackie Gleason: We can’t think of enough adjectives to express 
our praise for your superb performance in ‘Time of Your Life’ on ‘Play- 
house 90” Thursday night. We are indebted to great talents such as 
yours who continue to make outstanding performance contributions to 
our medium of television. Let’s have more of Jackie in the dramatic.” 


DAILY VARIETY 


“Jackie Gleason . . . as the difficult-to-enact central figure of Joe .. . 
managed to penetrate to the very roots of the character he was portray- 
ing . .. his characterization took on added stature.” 


Personal Management: GEORGE “BULLETS” DURGOM, 40 West 55 St., New York 19, N. Y. 


JU 2-4900 
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SWISS FAMILY ROBINSON 
With Walter Pidgeon, Laraine Day, 

Dennis Kohler, Dennis Hopper, 

Patty Duke 
Exec Producer: David Susskind 
Producer: Alex March 
Director: William A. Graham 
Writers: M. L. Davenport, Johann 

Wyss 
60 Mins.; Sun. (12), 6:30 p.m. 
REXALL DRUG 
NBC-TV, from N.Y. 

(BBDO) 

Ingenious sets and expert use of 
taped clips proved insufficient to 
keep “Swiss Family Robinson” 
from foundering in its hour excur- 
sion on NBC-TV Sunday (12) eve- 
ning. 

At fault was the teleplay by M. L. | 
Davenport, based on the oldtime 
book fave by Johann Wyss. The 
Davenport teleplay gave Walter 
Pidgeon, as head of the marooned 
family, too much to cope with. That 
the play did have some captivating 
momenis can be credited more to 
Pidgeon’s thespian talents than the | 
script. 

Laraire Day, as his wife, blos- 
somed in one scene, when she went 
native on the occasion of her hus- 
band’s birthday. But up to that 
point, she hardly created a credible 
character, one who had her draw- 
ing room habitat d:awn from under 
her in a shipwreck. Verbally, she 
protested against the change, but 
she projected little feeling. As the 
children, Dennis Kohler and Patty 
Duke came off best. Dennis Hop- 
per, as the third child, portraying a 
young man, also failed to light that 
inward glow in the portrayed per- 
sonality, without which lines be- 
come a mere reading. 

Theme remained interesting; the 
tale of a cililized family of another 
century wno become shipwrecked 
on a tropical island and how they 
learn to fend for themselves. 
Fidgeon, when he was not fed rhe- 
torical lines, came closest to cap- 
turing the heart of the drama. It! 
was really he who sustained the 
outing. 

The sets designed by art director 
Duane McKinney added a reality 
to the proceedings. With the use of 
taped clips, the jungle environ- 
ment came alive, with the excep- 
tion of on'y one scene, that if Miss 
Day and her daughter at their fire 
rescue post. Thrt seene appeared 
an artificiality. McKinney was the 
man on th» sets of the memorable 
“Night to Remember” tv excursion. 

Director William Graham did a} 
good job in switching from scene | 
to scene. Fe could have covered 
some of t*e flaws in the serint by 
quickening the pace. Horo. 








PATIL WINCHELL SHOW 

With Bil -~d Cora Boird Marion- 
ettes. others 

Producer-Director: Don Apnel 

Writers: J-v Jones, Bud Burtson, 
Heward Reck ; 

30 Minc,; ©n., 5 p.m. 

HART? MT. PRODUCTS, GEN- 
FRA MILLS 

ABC-TV, from New York 

(Geo. H. Hartman; D-F-S) 

Ventriloeuist Paul Winchell. 


back as a Sunday afternoon entry 
on the ABC-TV net. continues to 
registers amiably with a shew 
that’s rea-ed primarily for the 
juve set. The ease with which he 
handles the proceedings and the 
slickness with which he manipu- 


lates his dymmies, Jerry Mahoney 
and Knuctlehead Smith, are defi- 
nite plus factors 

The opener last Sunday (12) had 
its corny moments, but the show's 
overall friendly flavor is likely to 
please family audiences. Winch- 
ell’s exchonces with the two dum- 
mies follow a_ familiar pattern. 

articularly in the cracks delivered 

vy the brash Mahoney. 

Giving the getaway program an 
added lft was the apnearance of 
the B1 & Cora Baird Marionettes. 
The fanciful puppets were show- 
cased with charm and a rock ’n’ roll 
number in which two danced ex- 
ceptionally well. Also guesting on 
the show and contributing some 
humorcis antics was the canine 
act. Goudschmidt’s Dogs. 

The commercials for the Hartz 
Mountain Products pet foods and 
General Mills’ Cocoa Puffs were 
routine. Jess. 


MAN WITHOUT A GUN 

With Rex Reason, Mort Mills, R’ch- 
ard Jaecke!, others 

Producers: Alan Armer, Mel Ep- 
stein 

Director: Douglas Heyes 

Writer: Robert Leslie Bellem 

30 Mins. 

GREAT ATLANTIC & PACIFIC 
TEA, PERMA STARCH, VICK 
CHEMICAL 

NTA Film Network 

(Paris & Peart, Gordon Best 
Morse International, BBDO) 
The hero of “Man Without a 

Gun” doesn't need one. Muscles 

bulge against his clean white shirt 

and ham-hock fists advertise his 
fearsome virility, and he can sup- 
ply violence when necessary. Yet 
it is to the credit of Robert Leslie 
Bellem, author of the first half- 


(Continued on page 52) 





LEAVE IT TO THE GIRLS 
Connors, moderator; 
rnan; panelists Peggy 

Cass, Mary Sinclair, Vivian Far- 

rar; Bob Brown, announcer 
Producer: Martha Rountree 
30 Mins.; Tues., 8:30 p.m. 
WNTA-TYV, Newark 

“Leave it to the Girls,” the show 
that blazed the trail for all beauty- 
with-brains panels, is off and run- 
—- on NTA-TV’s Tuesday 
night’s lineup. And, allowing for 
opening night jitters, it shapes as 
a promising entry to the new sea- 
son. 

Format remains pretty much the 
same as in the days of Maggi 
MeNellis, Arlene Francis, Dorothy 
Kilgallen, et al. But the faces are 
new, and it is in the latter depart- 


ment that Martha Rountree faces | 


her 
her 
time. 

Miss Rountree has come up with 
a potential block buster in her 
moderator, Nancy Connors. Articu- 
late and eye filling, Miss Connors 
brings class and authority to her 
femme roles. Well known for her 
behiind-the-scenes skill as Nancy 
Hanschman, CBS news and public 
affairs producer in Washington, gal 
is a refreshing newcomer to the 
tv screen. There were a few fluffs 
on show’s preem, but, with the 
assist of guest Walter Kiernan. 
Miss Connors recovered nicely and 
even managed to turn at least one 
boner into an advantagee. 

Tapping Kiernan as initial guest 
was another canny choice. A vet of 
many q & a shows, including 
“Girls,” Kiernan helped bail out 
the novices on the panel, and paced 
show from his opening gag. 

Miss Rountree and associate pro- 
ducer Tony Faillace wisely plan to 
experiment with various combos of 
girls before settling on a perma- 
nent—or even rotating—panel. 
They get A for effort on their 


pene challenge in bringing 
rainchild back into the big- 


initial try, and at least one starter | 


rates regular status. Peggy Cass, 
the Agnes Gooch of Broadway's 
and Hollywood’s “Auntie Mame,” 
and a regular on the Jack Paar 
show, brought a quick Irish wit, 
original and fast retorts, and a 
down-to-earth personality to the 
show. The other three girls sup- 
plied the required glamor and gen- 
erally managed to keen the con- 
versational ball rolling. He’en Dow- 
ney, youngest panelist (21), has a 
special sparkle which. given time 
end practice, could become effec- 
tive. 

For those who like their corn 
sparked bv pretty fommes, by the 
cultured charm of Nanev Connors 
and bv the know-how and hon mot 
of such male euests as Walter Kier- 
nan, this distaff skull session 
shonld have anpeol. 

NTA is syndicating this on video- 
tane. Despite some formidahle 
competition in its time s'ot (“To 
Tell the Truth.” for one), this has 
a hetter than even chance fc° ™>k- 
ing the grade. Flor. 


THIS IS ALICE 

With Patty Ann Gerrity, Tommy 
Farrell, Phyllis Coates, Stephen 
Wootton, others; Charles Coburn, 


guest 
Producer-Director: Sidney Salkow 
Writers: Si Rose, Seaman Jacobs 
30 Mins. 
GREAT ATLANTIC & PACIFIC 
TEA, PERMA STARCH, VICK 


Desilu Playhouse 
Desi Arnaz is in with the first of 
his 60-minute filmed dramas in the 





NTA “Bernadette.” Adapted by Ludi 
(Paris & Peart, Gordon Best, Morse | Claire (who also transferred the im- 
International, BBDO, Erivin Wasey, | pressive “Bridge of San Luis Rey” 
R&R) to tv ~~ season) from the Mar- 

i ograms | 8aret Gray Blanton biog, “The 

Of the three half-hour pr . | Miracle of Bernadette,” it suffers 
| being supplied to the 115 stations | -overely by comparison with the 
of the NTA Film Network, “This Is \feature film of some years ago 
| Alice” is the poorest. Using a child | ee Jennifer Jones in the title 
- e. 





|as the focal point in a situation 


eas : In Monday’s (13) treatment over 
| comedy is tricky business and star |CBS-TV, the hour was reduced to 


|Patty Ann Gerrity wasn't up to/|hardly more than a fat synopsis 
| delivering the first rate perform-|from the point of the view of the 
ance needed to salvage the sad | transition sequences. 
script by Si Rose. and Seaman | Everything moved much too fast, 
MStne 9 6 ; inveighing against getting at least 
Jacobs. ‘“Aliee,” “Man Without @| one viewer wrapped up in Ber- 
Gun” and “How to Marry a Mil-| nadette’s vision of the Virgin Mary 
lionaire” were viewed Tuesday (7) | and in the curative waters of the 
fon WNTA.TY, News) te eet oa Nort ihe 
NTA and Sidney Salkow, the pro- |jury vs. time by dividing the play 
| ducer and director of this program, | jntg four—count ’em—four acts to 
| conceived of a stanza deriving its | sell its Laundromat. 
|humor from the sugar-coated; Considering the dedicated treat- 
| machinations of a bright and win-|ment by directors Ralph Alswang 
| ningly aggressive little girl. As in- | 4d Claudio Guzman to Quinn Mar- 
aed haps to make it | tin’s production, and especially the 
eee eee anne | Fadiant portrayal of the 14-year- 
clear that NTA was not stooping|old Bernadette by Pier Angeli, 
| to a program of syndicated calibre | Westinghouse erred in the decision 
—they decided to inject a different |to throw in an extra stanza for its 
| guest star each episode to act as| peddling stint. This is the “hard 
| Miss Gerrity’s foil. Though Miss/sell” that clearly runs counter to 
| Gerrity is pretty and has a crude | this moving Catholic play, and par- 
| childish energy, she was not up to! ticularly in a week when Pope Pius 
|} remaining the legitimate center |Xii is being mourned; not to men- 
of attraction, and since the script/tion that this year is the centen- 
didn't allow the more professional | nial of Bernadette’s Vision. 
actors of the cast to earry on diver- | Miss Angeli, in her tv debut, 
sionary tactics, the flimsy story | prings a beautiful simplicity to the 
fell apart early. lrole, enhanced by first-rate lens- 
Charles Coburn, guesting as a jing that illumines her as she looks 
runaway millionaire who is mis-|jnto the never-seen face of the 
taken for a tramp by Alice and her| virgin Mary. There is splendid 
family, was not relaxed in his role. | cypport by Marian Seldes, Bruce 
Tommy Farrell, as Alice’s bumbling Gordon, Jacques Aubuchon, Abra- 





but understanding father, oie |ham Sofaer, James O'Rear and Ron 
gested a fair degree of comedic | cohje in the principal parts. Miss 
but the Rose-Jacobs script didn't | Cjgire, in addition to adapting, 


give him sufficient opportunity to | had o nell cele ne the Gis af 





capitalize on his elastic mugg and | Be 

skill in mages hg woe Wagga bs the mayor. Trau. 
attractive as the mother o e Play 

gare , see ayhouse 99 

irritating social prodigy. There’s an inspiring, if some- 


Wh ge «Mg ha He | a | pe times Goceptive, charm about “The 
Ss, Miss G ) 5‘ | Time of Your Life” that “Play- 
a ore gee _ ‘- | house 90” was more than equal to 
ner oP  . rol — ae in the televersion on CBS last week 
how to control her overactive body | ay Pe A y Sema ag ay Aging hoe 
and subdue her precious lisp, and happy night for the William 


Page and 
more room is given the other play- | : n> atti Mein 
ers to show their stuff, the pro- | Saroyan Pulitzer Prizewinner. A 


id : taped job, it could have passed for 
gram (with the help of w.k. guest | (SF**, 2°. : on eee 
stars) might yet get a reasonable i In . 
share of the audience. Art. flashes outside the Frisco-localed 

















| ginmill where the quality had less 
| fidelity (maybe it was simulated 
A. J. 





— WHITE KING “Desilu Playhouse” series for West- | 
Sites Webweck: inghouse with a good production of 


Foreign TV Reviews 











ARMS AND THE MAN 
With Stanley Baker. Alan Mac- 

Naughton, Susan Moeryott, Geof- 

frey Keen, Joanna Dunham, Ian 

Wallace, Ina de la Haye, Carl 

Duering 
Writer: George Bernard Shaw 
Preducer: Alan Bremly 
85 Mins., Sun., 8:45 p.m. 

BBC-TV, from London 

Of all the George Bernard Shaw 
plays, few have probably dated 
quite as badly as “Arms and the 
Man” and that was very much re- 
flected in the BBC-TV presentation. 
The play was staged under license 
of the Public Trustee and Alan 
Bromly’s production tried hard, but 
not always successfully, to make it 
a stimulating and controversial en- 
try. It was not the sort of piece 
to hurt the opposition channel in 
the battle for ratings. 

There was, inevitably, something 
worth listening to in the original 
dialog and Shaw was always a mas- 
ter at creating a piquant situation. 
In “Arms and the Man” the piqu- 
ancy derived from the chance meet- 
ing between Captain Bluntschli, 
the “chocolate cream soldier,” com- 
pelled to hide out in a girl’s bed- 
room after his army had been 
routed in battle. And he just hap- 
pened to choose the boudoir of 
Raina Petkoff, whose fiance (Major 
Sergius Saranoff) had led the vic- 
torious charge. 

Apart from its outmoded style, 
the ene pee also suffered from 
indifferent casting, although the in- 
dividual players were good enough 
in themselves. Stanley Baker, a 
Rank contract star, rarely appeared 
to be at ease as the gallant major; 
nor was there much conviction in 
his wooing of a domestic. Alan 
MacNaughton was more believable 
as Bluntschli and Susan Maryott 
provided a quota of charm as the 
girl. Ian Wallace had limited op- 
portunities as her father, and Ina 





j}de la Haye disappointed as her 
| mother. Geoffrey Keen and 


Joanna Dunham, as contrasting ser- 
vants, rounded off the cast. 
Myro. 


RIVERSIDE ONE 
With Margaret Lockwood, Trevor 

Howard, Kay Thompson, Sari 

Barahas, Jimmy Logan, Marilly 

Gray, The Royal Choral Society, 

Eric Robinson orch 
Producer: Francis Essex 
50 Mins., Wed., 7:39 p.m. 
BBC-TV, from Lordon 

“Riverside One” appears to be 
BBC-TV’s reply to Granada-TV’s 
“Chelsea At Nine” series. Its basic 
formula of mixing both serious and 
light entertainment bears some re- 
semblance to the commercial web’s 
offering, but that’s as far as the 
comparison goes. One of the ma- 
jor faults which contributed to the 
program’s lack of success on its 
first airing, was that it badly 
needed an audience. This was 
clearly illustrated during a nine- 
minute comedy mime sketch where 
the silence became overpowering. 

Francis Essex, one of BBC-TV’s 
top producers, who handled this 
program, showed flashes of his abil- 
ity from time to time, but they were 
too rare, and a lack of tempo and 
= shapelessness was the re- 
sult. 

The central character of the 
show, which will be aired fort- 
nightly, is Margaret Lockwood. 
She emcees the program and the 
continuity of the offering rests 
largely upon her shoulders. On 
her first stint, Miss Lockwood en- 
deavored to establish an air of in- 
formality, but in the process be- 
came too gabby. She made the 
mistake of overdoing the introduc- 
tions and her buildups were often 
naive and difficult to substantiate. 

The mixture of talent, which 

(Continued on page 52) 








| fog on the S.F. waterfront). 


Russell’s adaptation was painstak- 
ing in its adherence to the original 
stage play, Gordon Duff came 


was ditto and even masterly in the 
subtle details, the movement and 
pace, and in the development of 
characterization. Robert Markell’s 
saloon setting was perfection itself. 

But most of all this seemed to 


Gleason but for the entire cast, in- 
clusive of the bit players, behind 
some of the best and most homely 
philosophical lines Saroyan has de- 
livered in his career as an offbeat, 
super-clever dramatist. 
Gleason, who’s shown 
past that when he’s away from his 
straight comedy groove he can be 
a lulu of a thesper (pipe that tim- 


from The Method!), was a loveable 
and loving Joe, free spending in- 
ebriate with that heart of gold; 
Betsy Palmer was touching as the 
bogus burlesque stripper Kitty 
Duval who's real work is as a pros- 
tie; Dick York was sensitive as 
Tom, protege of Joe; Jack Klug- 
man’s kindly bartender was a gem, 
reflecting his ever growing stature 
as an intelligent performer; Bobby 
Van had a few bright moments as 
young Harry, the hammy but won- 
derful vaude hoofer; and James 
Barton’s weather-beaten, braggart 
Kit Carson was, at times, in his 
characteristic mumbo-jumbo_ en- 
hanced by downing three or four 
steins of beer (reminiscent of Sam 
Mann’s trick glass with its easy- 
does-it froth, according to expertise 
from Variety's Lester Jacob). Add 
also Dina Merrill’s long wistful ex- 
change with Gleason and Bert 
Freed’s vicious policeman. 

In the other roles, Ray McHugh 
stood out as the “Irish” tenor 
newsboy with the Greek lineage, 
Steve Franken with a vigorous, en- 
thusiastic bit in the jackpotting 
cage sequence; Carlos Montal- 

as a gloomy Arab; Billy M. 
Greene as a lush and Terry Carter 
as Wesley. Even the succession of 





through with an excellent produc- | 
tion, and Tom Douovan's direction | 


be an acting romp, not only for | 


| 
in the| 


ing of his which he didn’t learn | 





Tele Follow-Up Comment 


commercials peculiar to “Play- 
house 90” couldn’t hurt this tragi- 
comical mood piece. (P.S.: the mu- 


| sie was composed and conducted 





by Jackie Gleason.) Trau. 
Camera Three 
| John McGiffert, who scripted 


|CBS-TV’s “Camera Three” during 
|the 1956-57 period, returned Sun- 
;day (12) as new producer of the 
experimental sustainer. It was an 
afiectionate 25-minute curtsy to 
James Thurber, gifted satirist, who 
has been cdescribed “as a mixture 
|of laughing gas and deadly night- 
| shade.” 

| Program was titled “Thanks to 
| Thurber” and with the loving as- 
| sistance of Elliott Nugent as nar- 
'rator, Bil and Cora Baird puppets 
{and Hiram Sherman and Paula 
| Trueman, the Sunday valentine to 
| Thurber proved fresh and beguil- 
ing. Richard Lukin’s direction also 
was in fine taste. 

| Nugent, friend of Thurber since 
| their Ohio State college cays, read 
passages from various Thurber 
tomes. His most effective bit came 
[during the presentation of “The 
|Last Flower,” Thurber’s eloquent 
|parable of how earth man was 
| wiped out during World War XIII 
| leaving nothing but one man, one 
woman and one flower. With the 
assistance cf the Baird puppets, 
{the program also offered “The 
|Critic and the Wren,” an unusually 
\fine analysis of flattery. Miss 
Trueman and Sherman had them- 
selves a romp in “The Macbeth 
Murder Mystery,” still another of 
| Thurber’s delightful sketches. 

| Nugent recalled there is no 
plaque on the house in Columbus 
|where Thurber was born. Once, 
|Thurber’s mother walked past the 
{house with an ofa lady from Fos- 
|toria, O., who was hard of hearing 
land Mrs. Thurber said proudly: 
“My son was born in that house.” 
| The old lady replied: “Why, on the 
Tuesday morning train, unless my 








sister is worse. 

| Maybe, they'll place a tablet on 
ithe house, now that “Camera 
Three*® threw such an endearing 
bouquet at Thurber’s feet. Rans. 
U.S. Steel Hour 

| This was a 60-minute bore the 


Theatre Guild handed Barbara Bel 
Geddes and Jackie Cooper, two 
highly capable individuals in the 
theatre. “Mid-Summer” was a 
Broadway vehicle by Vina Delmar 
converted into a tv offering by 
Arthur Heineman but certainly not 
worth the effort on CBS-TV (8). 
Plot concerned itself with a young 
school teacher of talent who gave 
up his profession for the highly 
precarious career of vaude enter- 
taining. 

Action toak place in a seedy 
theatrical hotel with virtually all 
performers portraying stock char- 
acters, the one saving grace being 
the light and airy performance 
turned in by Marilyn Segal as the 
daughter of the young teacher who 
preferred greasepaint to black- 
board chalk. The youngster was 
particularly striking in the scene 
where she did the Matthew Arnold 
readings and answered the minis- 
ter’s questions regarding God, but 
unfortunately other characteriza- 
tions were hollow and failed utter- 
ly to materialize in this dusty trib- 
ute to the call of show biz. s 

TV version of Miss Delmar’s 
play was directed by her offspring, 
Grey Delmar. This was his first 
big directorial assignment but un- 
fortunately it didn’t come off. 

U.S. Steei’s institutional pitch 
on the woman’s angle among its 
workers was effective. This was 
public relations selling that made 
geod sense. Rans. 


WAMP SWAMPED 
IN SERIES SHUTOUT 


Pittsburgh,- Oct. 14. 
The radio account of the fifth 
game of the World Series between 


the Yanks and the Braves from 
Yankee Stadium was blacked out 
in this area last week when an 


| 








earth-moving machine cut the 
WAMP-AM-FM cables from its 
transmitter to the studio. The 


station was swamped with calls 
and the switchboard took an awful 
beating until service was restored. 


The break took place in the 
middle of the game, and telephone 
company repairmen had the circuit 
back in operation three innings 
later. The accident also interrupt- 
ed the series broadcast on six other 
outlets being fed by WAMP, the 
NBC-o&o station here. 
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Nielsen's Top 10 in Britain 


(Week Ending Sept. 28) 


Wagon Train ...... eke New aedkplass Ole .. (GRANADA) 74% of “The Philosophy of Commu- 
Twenty Te «ns sca. Viastteees eee nism” starting Oct. 20 under the 
Women In Love ..... césinedwandedansaonwmeee direction of Father John F. Reid, 
The Army Game ..... tata arelebreeers seeeeeee (GRANADA) 72% O. P., asst. prof. of philosophy in 
oo kl er ere eee eee 70% the School of Adult Education of 
Keep it In The Pamilly ......cccccccccvess AATV) 69% Providence College. Series will 
Great Movies of Our Time— ......... eevee continue through Nov. 23 and, for, 
“One of Our Aircraft is Missing” .......... (ABCTV) the first time, is an accredited 


Great Movies of Our Time—‘Dark Passage” .(ATV) 
es eae (GRANADA) 


Shadow Squad—Thurs. 
Jack Hylton’s Thurs. Show ... 
Television Playhouse 





British TV, Both Com and BBC, 


.“Honor Bright” ..... (ATV) 


9 . . 
WJAR-TV’s Commie Series 
Providence, Oct. 14. 
A history-making tv presentation 
is underway by WJAR-TV of a 
series of telecasts, filmed and live 


67% college course. 

Father Reid will deliver the lec- 
‘ ture and will present interviews, 
64% 
personalities as Boris Krylov, Min- 
ister of Cultural Affairs of the 
Russian Embassy; Marion B. Fol- 
som, former Secretary of Health, 
Education and Welfare; Josip de 
Franceski of the Jugo-Slavian Em- 








v1 : : . a4 bassy and chairman John C. Doer- 
Goes On a Bigtime Science Kick fer of the FCC, among others. 


London, Oct. 14. 

The serious and informative 
side of British television is be- 
ing cultivated by both BBC-TV 
and commercial tv. In an age in 
which the population lives side by 
side with scientific achievement 
and science regularly makes news- 
paper headlines, the webs are 
playing their parts in keeping the 
viewer informed by explaining, 
teaching and demonstrating. 

The BBC, for example, has 
screened complete and delicate op- 
erations in a series it ran a while 
back entitled “Your Life In Their 
Hands,” and is now running a 
weekly 30-minute program, “Eye 
On Research,” which shows how 
and why research into all manner 
of subjects is done. 

Commercial tv, too, is making 
considerabje contributions in this 
field with several programs, one 
of which, “New Horizon,” has, by 
its considerable following, made 
Dr. J. Bronowski into one of com- 
mercial tv’s most talked about 
and popular personalities. 

A new fortnightly BBC-TV ser- 
ies, “Science Is News,” will make 
its bow on Thursday (16). During 
the program’s 30 minutes it will 
set out to bring to the viewer the 
latest scientific developments in 
physics, medicine and industry. 
On the same evening another pro- 
gram series entitled “You Take 
Over,” will make its initial ap- 
pearance. This show will deal with 
different occupations as seen 
through the eyes of the worker. 
The first will show an air traffic 
controller’s job with the camera 
as his eyes. 

Nature study is another sphere 
in which the BBC has devoted 
quite a lot of attention. In several 
past series it has set out to show 
animal life in different parts of 
the globe, and at the moment BBC 
staffer David Attenborough, broth- 
er of actor Richard Attenborough, 
is on a jaunt complete with cam- 
era crew, to film a new series in 
the “Travellers Tales” skein. In 
the field of hard data, the state 
web is also represented with a 
program entitled “Facts and Fig- 
ures,” which is aired irregularly 
but seldom misses the chance at 
least once a month to present, via 
graphs and charts, information on 
a varied assortment of topics. 

During its normal run of pro- 
gramming each week, the BBC 
presents a smattering of science in 
several other offerings, such as 
“Panorama,” which recently spot- 
lighted the rocket to the moon at- 
tempts. Its five days a week 45- 
minute magazine offering, “To- 
night,” is also often a vehicle for 
— investigation and report- 
ng. 

Over on the other channel sci- 
entific activity is given plenty of 
air time. Dr. Bronowski’s weekly 
30-minute program, originating 
from Associated-Rediffusion, sets 
out to explain some of the won- 
ders of science and living. This 
program has probably done more 
to bring science to the masses 
than any other offering despite 
its 10:15 p.m. slot. In his current 
series Dr. Bronowski is setting out 
to suggest new ways of understand- 
ing the world in which we live. 

Another show which demonstrates 
the effectiveness of certain 


branches of science is Associated 
TeleVision’s “I Hear: I See,” which 
made its first appearance some 
months back as an experiment and 
has now returned to the sched- 
ules in a regular slot because of 
the interest it created. This pro- 











gram has a panel of experts de- | 
ciding the physical appearance, | r é S 
age and occupation by listening to | 
the voice of a concealed person. ; 
In a 5 p.m. slot is Granada-TV’s 
Canadian import, “The Living| 0 use S 
Sea,” in which Dr. Ian McTaggart 
while A-R’s -weekly “People In 
Trouble” has recently been spot- 
lighting afflictions such as stutter- 
cures and treatment. On Sunday! Aftermath of “Playhouse 90's” 
afternoons ATY is airing “It Can| Production of “The Plot to Kill 
Happen Tomorrow,” which sets out | Stalin” on CBS-TV was the Soviet 
within the next 20 years. | expulsion of correspondent Paul 
The BBC has long fostered the | Niven. . 
policy of presenting science to the | In the past, such behaviour on 
guises and also as outright scien- toward American broadcasters usu- 
tific programs. One of the former | ally brought forth little if no sym- 
which dealt with archaeology en- pathy from rival webs. In this in- 
Mineral,” became a top rating BBC | blasts from opposition networks to 
offering, which demonstrated that | the USSR’s action in blacking out 
there was a large percentage of |CBS News’ coverage in Moscow. 
know how things worked, what opened in Moscow in 1955 by Dan- 
they were and how they came|iel Schorr. 
about. Commercial tv has chipped| return some months ago, when 
field and is also doing notable|try permit. After “The Plot to 
work and at the same time pulling | Kill Stalin” was presented in which 
in the audiences. It, too, is pre- | Khrushchev was shown preventing 
One example is the popularity of |cal aid to Stalin near death, the 
the long running ‘“Emergency—/j Foreign Ministry’s Press Dept. or- 
Ward 10” series which deals with | dered the shutdown of the CBS of- 
bines romance with medical sci-| complaint against Niven but re- 
ence. called his accrediation. 
Sig Mickelson, veep of CBS Inc. 
HOWARD COLEMAN protested the expelling of Niven 
and said the USSR had again vio- 
. derstanding. “The injury to CBS 
Chicago, Oct. 14. | News is less than the injury to the 
program manager who got caught tion destroys one more channel in 
in the NBC cutbacks locally, joins the flow of first-hand information 
WJIM-WJIM-TV in Lansing,| from the USSR,” he said. 
assistant to general manager Har-| NBC News, also urged the State 
old Gross. Gross is prez of Gross| Dept. to protest the Soviet’s clos- 
Telecasting Corp., whose only prop-| ing of the CBS News Bureau. Chet 


Cowan explores the ocean bed, 
Reds Shut B 

ing, and poliomyelitis and their C u urea 
to forecast the progress of science Government's order to CBS to 
peoples under many and various|the part of foreign governments 
titled “Animal, Vegetable and/stance, there were unanimous 
the viewing public who wanted to | The CBS news bureau was 
in with its contributions in this| the Russians refused him a reen- 
senting the facts in many ways. |a USSR official from giving medi- 
life in a British hospital and com-/|fice. Moscow made no specific 
and general manager of CBS News, 
SHIFTS T0 LANSING lated the principles of mutual un- 
Howard Coleman, former WMAQ American Public because this ac- 
Mich., on Nov. 1 as administrative William R. McAndrew, veep of 
erties to date are the Lansing sta-| Huntley, NBC-TV commentator, 


| tions. | took the Soviet government to 


“To punish a tv news dept. 
(Continued on page 53) 


Top Talent Lined Up 


WJIM-TV is a CBS-TV basic af-| task. 
filiate which also carries some NBC | 
and ABC programming. The radio 
outlet is an NBC affil. 
For nearly two months, after his 
departure from WMAQ, Coleman For ‘Celebrity Parade’ 
a n working on a specia Eighth annual “Celebrity Parade 
——s project at the J. Walter sor Cerebral Palsy,” slated for the 
ompson agency here. weekend beginning at 11 p. m. Sat- 
talent. 


urday (18) on WOR-TYV, N. Y., has 

Kortner, Claman Added 
o9 Roster includes: Morey Amster- 
As Pursuit Producers dam, Ed Begley, Martin Block, 
Connee Boswell, Bennet Cerf, Alan 
Hollywood, Oct. 14. | Dale, Georgia Gibbs, Burl Ives, 
CBS-TV has added two more | Eva Gabor, Candy Jones, Jan Mur- 
producers to the hourlong Wednes-|ry, Arnold Stang, Dorothy Sar- 
day night “Pursuit” stanza, with | noff, Jack Paar, Joe E. Lewis, 
Peter Kortner and Julian Claman | Mike Wallace and Lowell Thomas. 


joining Alfred Russell and Eva | Tony Cabot and his orchestra will 
Wolas as rotating producers un-| supply the music. 


der exec producer Norman Felton. 
Nabisco’s ‘Uncle Al’ 


Russell is doing the first four 
and Miss Wolas the following quar- 

Nabisco inked for a third spon- 
sorship of a new daytime Saturday 


tet, but the rotating pattern has 
telecast by ABC-TV. “Uncle Al,” 


not been set beyond that, nor have 
the number each will do. 
a kid stanza fed by WCPO, Cin- 
cinnati, premieres in the web's 11- 
Ed Bunker Upped to-noon slot on the 18th, with Na- 
bisco beginning its bankrolling as 
Edmund C. Bunker is the new of Nov. 1. 
veep and genéral sales manager of; A daytime Saturday deal to air 
CBS Network Sales, reporting to|Soupy Sales, a comedian who 
Thomas H. Dawson, veep in| works out of WXYZ, ABC’s Detroit 
charge of network sales. Bunker owned & operated station, fell 
was previously veep and director | through just prior to the Nabisco 
of affiliate relations. deal on “Uncle Al.” Sales was set 
Carl S. Ward, national manager |for the noon-to-1 anchorage, but 
of affiliate relations, succeeds | ABC gave no reason for squelching 
Bunker, the deal. 

















some on film, with such varied | 


Schorr was unable to | 


corralled a wide array of show biz W 


Become 


By LES BROWN 


Chicago, Oct. 14. 

The fuse is afire on the charges 
the Chicago AFTRA chapter 
| hurled at the networks a week ago 
for their alleged discriminatory 
| practices at the Windy City’s three 
| o&o stations. Just when the local 
|trade made up its mind that the 
| local outpost of the American Fed- 
eration of Television and Radio 
| Artists had sent the FCC a dud. 
| they found out that it was an old 
fashioned time-bomb loaded with 
high explosives. 

For, after all, this is an election 
year, and the politicos of this state 
and municipality have proven most 

| willing to carry the ammunition all 
| the way, if it doesn’t get there by 
|itself. For them it’s a natural, a 


| clear cut issue as the AFTRA com- 
| plaint depicts it: outside interests, 
namely the networks in New York, 
}are on the make for Cifttago’s 
|money—it being the nation’s ‘sec- 
|ond largest market; and, in milk- 





ing their own stations for the gold, 


are robbing the town of a broad- | 


cast culture of its own. 

So today, the preservation of 
live local programming is Topic 
|/One in the toddlin’ town trade— 
anything to keep the Federals 
| from the door. 

The developments, in a week, 
have been headspinning: 

ITEM: Following Illinois Senator 
Paul Douglas’ irascible telegram to 
Gen. David Sarnoff last week, de- 
manding expression of the midwest 
point of view on the airwaves, 
Congressman Sidney R. Yates got 
into the act with a pointed wire 
to the FCC requesting public 
hearings on the question ot 
| WNBQ's license renewal. Yates 
accused the station of failing to 
| fulfill its obligation of community 
service and asked for an oppor- 
tunity to testify. 

(WNBQ and NBC come in for 
| the lion’s share of the harassment 
| pregren of a recent mopup of live 





programs at the o&o, following a 
| Shakeup of command.) 
| ‘Absentee Landlords’ 
ITEM: Richard J. Daley, Mayor 
|of Chicago, surprised a Broadcast 
| Advertising Club gathering last 
| Tuesday by digressing from one of 
| his standard sugary peptalks about 
the glories of the Windy City to 
slam the “absentee landlords” of 
the Chicago stations. After prais- 
ing Chi’s radio and tv contribu- 
tions of the past, Daley snapped 
the local trade panjandrums to 
awakedness with the remark, “It is 
the responsibility of the radio and 
tv industry to give opportunity to 
the technicians and to give voice 
and expression to the talent, cul- 
ture and dreams of these Ameri- 
cans, without whose support and 
purchases in the local community 
the networks would fade from the 
American scene like vaudeville 
and the nickelodeon.” 


Daley said he too had wired the 

chairman of the FCC to investigate 
the facts re the elimination of lo- 
cal programming. Daley’s speech 
was broadcast on WCFL and re- 
broadcast this past weekend on 
GN. 
ITEM: All the noise, especially 
that made by the local press, has 
set the stations to boasting about 
their live programming, reflected 
in the boilerplate released by the 
press departments. WBKB, for one, 
added three nightly weathercasts 
this week and formally apologized 
to the press for bringing up a 
meteorologist from Dallas to do the 
programs. “If we could have 
found a Chicagoan to interpret 
weather on radar,” the station 
chieftain said, “we'd have used 
him.” 

ITEM: Lloyd Yoder, new veepee 
in charge of the NBC o&0’s, finally 
broke his silence after taking 
three weeks of abuse for his pure 
of live programs on WNBQ. Said 
Yoder: “The changes were made 
with only one thought in mind: 
to offer programs of more appeal 
to more members of the Chicago 
viewing audience. I have come to 
Chicago with the firm intention of 
making the city my home. There 
will be no ‘absentee’ management 
at WNBQ.” Yoder reiterated his 
early explanation that the sloughed 
programs had no audience 





‘Absentee Landlords’ Hit by Chi 
Mayor as Live Program Sluff 


a Political Football 


|compared with competing shows, 
|indicating that they were not of 
great interest to Chicago audiences, 
| ITEM: News analyst Clifton Ut- 
ley, who won this year’s Peabody 
| Aw ard and whose five minute strip 
got dumped on WNBQ to make 
room for more Jack Paar, elo- 
quently supported the management 
viewpoint on his swan song last 
week. Said he: “If other types of 
programs command bigger audi- 
ences than this, as they unques- 
tionably do, then it is extremely 
difficult to insist that the propri- 
etor of a tv station be content with 
less than the max'mum audtence 
he cen command. For on that de- 
pends his income.” 

ITEM: Utley, over the weekend, 
got a new berth on WNBQ, his 
| nightly stint expanded to 10 min- 
jutes. He replaces newscaster Len 
|O’Connor, who remains on staff 
jand for whom, the station indi- 
|cated, it would try to pry open a 
|new slot. Probably this will be in 
|Clint Youle’s adjacent period. 
Youle’s six-figure contract expires 
| early in 1959 and is a cinch not 
|to be renewed. Incidentally, 
| WNBQ promised to find a new 
| spot for Utley when his old stanza 
was booted, so it was not bowing to 
|recent public protest in reinstat- 
ing him at night. 

Remains to be seen now what 
the o&o stations will be doing to 
|head the FCC off at the pass and 
| to quell the uprising of politician 
outrage. Or maybe they are wait- 
ing for the fire to get hotter. 

Like political platforms before 
elections, the early promises of a 
station seeking a license some- 
times comes back to haunt them. 
F’rinstance, it’s recalled in many 
circles how elaborately WBBM- 
|TV, the CBS station, appealed for 
its right to Channel 2 back in 1953. 
Jack Van Volkenburg, then prez 
}of the Columbia network, assured 
the FCC of “as many as 12 hours 
of week of network programs in 
| Chicago.” 

H. Leslie Atlass, veepee in 
charge of the station, said that if 
| WBBM-TV had a license and good 
| studio facilities it would maintain 
be stock company of 30 or 40 actors 
all working on the beltline of ori- 
| ginations for CBS-TV. 
| Around three years ago, WBBM- 
|TV created and moved into the 
| best studio facilities in town, Last 
year it lost the last of its net- 
| work shows. Never did get up to 
}12 hours a week. 











‘B’cast Engineers Union 
Again Slapned Down In 
CBS Lighting Disnute 


Washington, Oct. 14. 

The Radio and Television Broad- 
east Engineers Union has again 
|been slapped down in its dispute 
|with CBS over operation of lights 
|for remote television pickups. 
| The National Labor Relations 
| Board ordered the union to stop 
|inducing CBS employes to strike 
because of the web’s assignment 
of the lighting work to members 
of the Theatrical Stage Employes 
local. 

The jurisdictional wrangle arose 
out of the scheduled tclecasting of 
the Antionetie Perry Awards at 
the Waldorf Astoria in New York 
April, 1957. CBS gave the lighting 
assignments to the stage hands, 
and the technicians thereupon re- 
|fused to do the show. 


The NLREB later that year found 
that CBS was not obliged under 
its contracts to give either the 
stage hands or the technicians ex- 
clusive rights to perform the re- 
mote lighting dutiees. Further- 
more, by inducing the Perry Award 
walkout, the Broadcast Engineers 
had violated Taft-Hartley’s pro- 
hibition of jurisdictional strikes, 
the Board held. 

The Engineers denied any un- 
fair labor practices and contended 
it had been unable to develop its 
case fully at the NLRB hearings. 
As a result, the NLRB General 
Counsel issued a new complaint al- 
leging that the Engineers local had 
refused to comply with the Board's 
findings. 














40 VARIETY Wednesday, October 15, 1958 





“The CBS Television Network 
commands 6% larger average 
nighttime audiences than last year; 
27% larger than the second network; 
29% larger than the third... 
2aches the largest audiences 
5 out of 7 nights a week... 
broadcasts 6 of the top [0 
nighttime programs... 
delivered 7 of the lO 
biggest audiences for new™ 
program premieres...” 
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*Trendex, Oct. 1-7 
“Trendex, Sept. 6-Oct. 7 
(Multi-City Arbitron in general 
agrees with Trendex, but credits 
the CBS Television Network with 
bigger audiences, bigger leads over 
other networks, and 7 of the top 10) 
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B 
ear; 
ork . You can draw any number of conclusions from the earliest reports 
on the new season, and each of them would make a delightful 
. success story about the CBS Television Network. 
S 


You could say the audiences for the Network’s programs are larger 


this year because the total television audience has grown. 


You could say the reports are the result of sound program planning 
coupled with an unprecedented drive to make the audience aware 


of the Network’s program schedule. 


You could say the Network is merely reaping the rewards of a 
long-established reputation for creative program leadership and ‘ 


that the audience tunes first to its programs out of sheer habit. 


You could also say it is far too early in an intensely competitive 


season to spot a decisive trend in network leadership. 


Or you can call it all a happy accident. 


It must be very reassuring to CBS Television Network advertisers, 


however, that it is an accident that happens with such frequency. 
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VaRIETY’s weekly chart is based on the 22 major markets regularly reported by Tele- 

VARTETY-TELEPULSE CITY-BY-CITY PROGRAM CHART. jive cach month, in addition to 133 other Telepulse tabulated U.S. markets, covered 

over the course of a year. Cities will be rotated weekly. Tne Variety cnart is a compilation of data on syndicated films, as well as network and live programs, in each 
market. Under the top 10 multi-weekly heading, the (+) stands for local programming and the (*) for network shows. 


PHILADELPHIA Stations: WCAU, WFIL, WRCV, WVUE. TV Homes: 1,198,900. Survey Dates: September 2-9, 1958. 


























TOP TEN NETWORK SHOWS AV. TOP TWENTY SYNDICATED SHOWS AV. AV. TOP COMPETITION AV. : 
RK. PROGRAM—DAY—TIME STA. RTG.| RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH.| PROGRAM STA. RTG. : 
. Mi : 
, _ — Midnight) —— satis 1. Popeye (Mon.-Sat. 6:00)......4...... Writs sss AAP 19.5 67|Sky King ............. WCAU 10.2 
2. Tales of Wells Fargo (Mon. 8:30-9)..WRCV 25.9| 2. Honeymooners (Tues. 7:00).......- WRCV.....CBS 14.5 45|{TV Newsreel ......... WFIL 8.7 
3. Alfred Hitchcock (Sun. 9:30-10:00)...WCAU 25.5 : | News-John Daly ..... WFIL oY 
3. ve Got A Secret (Wed. 9:30-10:00)..WCAU 25.5| 2 Mike Hammer (Tues. 10:30)......... WCAU....MCA 14.5 32; Highway Patrol ........ WRCV 12.5 
4. I Love Lucy (Mon. 9:00-9:30)....... WCAU 249| 3. Popeye (Sat. 7:00)................ WFIL..... AAP 12.9 40|Star Performance ..... WCAU 12.5 
5. G. E. Theatre (Sun. 9:00-9:30)....... WCAU 245| 4 Highway Patrol (Tues. 10:30)...... WRCV.... Ziv — 12.5 28|Mike Hammer ......... WCAU 14.5 
6. Steve Allen (Sun. 8:00-9:00)........ WRCV 23.2| 4. Star Performance (Sat. 7:00)........WCAU....: Official 12.5 it, - “xe. Sore WFIL 12.9 
6. What’s My Line (Sun. 10:30-11:00)...WCAU 23.2| 5. Silent Service (Sun. 6:30)........... Weis: .... CNP 12.2 35 ; Bose rere eee WRCV 17.0 
7. Undercurrent (Fri. 10:00-10:30)...... WCAU 22.9 - PR rare WRCV 10.7 
8. Playhouse 90 (Thurs. 9:30-11:00).....WCAU 92.8| 5. Whirlybirds (Wed. 7:00)............ WCAU.... CBS 12.2 Sl ., re WRCV 85 
6. Frontier Doctor (Thurs. 7:00)....... WCAU.... HTS 11.9 35|State Trooper .......... WRCV 11.2 

TOP TEN MULTI-WEEKLY SHOWS AV.| 6. Harber Command (Fri. 7:00)........ WCAU.... Ziv 11.9 41,;{TV Newsreel ........- WFIL ¥ 

RK. PROGRAM—DAY—TIME STA. RTG. d | News-John Daly ...... WFIL 
7. Death Valley Days (Mon. 7:00)..... WRCV.....U. S. Borax 11.5 SGT GEE... .. 2. nccens WCAU 11.5 

1, +Popeye (M-F 6:00-7:00) ......... WFIL 20.2| 7 Gray Ghost (Mon. 7:00)............ WCAU.... CBS i1.5 36|Deatit Valley Days ......WRCV 11.5 
2. *Miekey Mouse Club (M-F 5:30-6:00) WFIL 18.5| 8. State Trooper (Thurs. 7: =. sea WRCV.... MCA 11.2 33/Frontier Doctor ........ WCAU 11.9 
3. *American Bandstand ‘M-F 2:30-5)..WFIL 18.4| 9. Jungle Jim (Sun. 11:30 a.m.)........ WCAU....Screen Gems 10.9 46|Bertie-Bunyip .......... WRCV 8.9 
4. +News-Facenda (M-F 11:00-11:15)...WCAU 12.7|10. Mr. District Attorney (Fri. a? 80)... . WCAU.... Ziv 10.5 33 | Rin ng WE oniheswedad WFIL 14.2 
5. *Price Is Right (M-F 11-11:30 am.) .WRCV 12.2\11. Sky King (Sat. 6:00)...............- WCAU.... Nabisco 10.2 PR, nS . s e ames bs WFIL 12.5 
6. “Search Tomorrow (M-F 12:30-12:45) WCAU 11.6|12. Official Detective (Sat. 6:30)........ WCAU.... NTA 9.9 38 Meanie Al Falfa ........ WFIL 9.9 
7. “Guiding Light (M-F 12:45-1:00) .. WCAU 11.5|13. Boots & Saddles (Wed. 10:30)...... WRCV.....CNP 9.2 22 Boxing ee ss «cae aen eae WFIL 15.4 
7. +tNews-Leonard (M-F 11:00-11:15). WRCV 11.5|13. Ellery Queen (Tues. 10:00)..........- WFIL.....TPA 9.2 pf NS a ee ee WCAU 15.9 
8. +World’s Best Movies 14. Annie Oakley (Sat. 5:30)........... WCAU.... CBS 8.9 gl WFIL 8.7 

(M-F 10:45-Signoff) ........ WFIL 11.4 UNews & Wea. ........ WFIL 7.0 
9. *Concentration (M-F 11:30-12 Noon) WRCV 10.6 





WASHINGTON Stations: WMAL, WRC, WTOP, WITG. TV Homes: 511,000. Survey Dates: September 2-9, 1958. 




















TOP TEN NETWORK SHOWS 1. Death Valley Days (Mon. 7:00)..:... _. ae U. S. Borax 16.5 48 | | ee aap WTTG 7.5 

2. Sheriff of Cochise (Thurs. 7:00)..... Wac..... NTA 13.5 37 | White Hunter ......... WTTG 9.5 

1." Miss ——_. — iin sme aes 3. Highway Patrol (Sat. 7:00)..........WTOP.....Ziv 129  42|Grand Ole Opry ........ WTTG 8.2 

a 1dnig : : Ray ea i 
2. G. E. Theatre (Sun. 9:00-9:30) "*"verop 279 4. 26 eng (Sun. 6:30) : Si ee rey WMAL... pc ~/ M4 a aaoe re 
3. Alfred Hitehcock (Sun. 9:30-10:00)... WTOP 26.5| 5. Jungle Jim (Sun. 4:00)......+..+..- WMAL.... creen Gems 11. ‘| . ret eeneees : 

3. Tales of Wells Fargo (Mon. 8:30-9).. WRC 26.51 & Gea Mand (ri. 16:30). .....s¢esveop- WMAL.... Ziv 11.5 24 | § Boxing oveess WRC 15.0 

4. Restless Gun (Mon. 8:00-8:30) _.WRC 26.2 ) Post Fight Beat erers fo 13.3 

- nate tong gg bg :30-10) — ae 5. Silent Service (Sun. 7:00)...........WMAL....CNP 11.5 30) Lassie ioceste ae. S68 

q enty One (Mon a : ; ; 

6. What’s My Line (Sun. 10:30-11: 00). WTOP 245 6. Mike Hammer (Tues. 10:30)...... pei t awe MCA 11.2 SBP MNEM, .... . ss cccpoces: WMAL 7.5 

7. Wyatt Earp (Tues. 8:30-9:00)....... WMAL 23.2| 7- Big Story (Tues, 9:30) ............. WTTG.... Official 10.9 22|Bob Cummings ......... WRC 17.2 

8. Alcoa Theatre (Mon. 9:30-10:00).... WRC 22.2; 8. Honeymooners (Tues. 7:00)........ WRC......CBS 9.5 30|Gamgbusters ........... WTTG 89 

8. Real MeCoys (Thurs. 8:30-9:00)...... WMAL 22.2) g§. Reader’s Digest (Tues. 8:00)....... WTTG.... Telestar 95  20|Sugarfoot .............. WMAL 185 

8. Science Fiction Theatre (Sun. 6:00)..WMAL.... Ziv 9.5 39 | Meet The Press ........ WRC 5.9 

TOP TEN MULTI-WEEKLY SHOWS 8. Topper (Wed. 9:30)................ WMAL.... Telestar 95  17|Kraft Mystery Theatre.. WRC 18.5 

a 8. White Hunter (Thurs. 7:00)......... WTTG.... .Telestar 95 26 | Sheriff of Cochise ...... WRC 13.5 

1. +11 O'Clock Report (M-F 11-11:15)... WTOP 106) 9 Annie Oakley (Fri. 7:00) .......--. WTOP.... CBS 9.2 28|Sherlock Holmes ...... WITG 92 
2. Milt Grant (M-F 5:00-6:15) WTTG 10.5 - : : . 

3. *Amer. Bandstand (M-F 3-3: 30. 4-5). -WMAL 104| % Sherlock Holmes (Mon. 7:30)........WTTG.... Guild 9.2 22| Haggis Baggis ......... WRC 17.5 

4. *Guiding Light (M-F 12:45-1:00) . WTOP 10.3! 9. Sherlock Holmes (Fri. 7:00)........ WTTG.... Guild 9.2 28|;Annie Oakley .......... WTOP 9.2 

5. ‘Search Tomorrow (M-F 12:30-12:45) WTOP = 10.210, Mr. District Attorney (Tues. 10:00)... WTTG.... Ziv 9.0  23/Californians ........... WRC 14.5 

6. "Love of Life (M-F 12:00-12:30).... WTOP 9.8/11. Gangbusters (Tues. 7:00) .........- WTTG.... RKO 8.9  28|Honeymooners ........ WRC 9.5 
6. *Drice Is Right (M-F 11-11:30 a.m.)..WRC 9.8) . “ : eae 

7. *Who Do You Trust (M-F 3:30-4:00) WMAL 97/\11. Martin Kane (Wed. 10:30)........ Wac...:..Ziv 8.9 21/Circle Theatre ......... WTOP 17.2 

8. tNews, Wea. ‘W-F 11:00-11:15)..... WTTG 93/11. San Francisco Beat (Wed. 7:00).... WTTG.... CBS 8.9 EG 2” Ee ee WMAL 6.7 

8. +Ranger Hal (M-F 8:00-9:45 a.m.) WTOP 9.3 | ? News-John Daly ....... WMAL 6.4 





MILWAUKEE Stations: WISN, WIT], WTMJ, WXIX. TV Homes: 298,000. Survey Dates: September 2-9, 1958. 




















TOP TEN NETWORK SHOWS | 
1. State Trooper (Tues. 9:30)..........WTMJ.... MCA 25.5 55|Star Performance ...... WwxIx 95 « 
1. Father Krows Best (Wed. 7:30-8:00) WIMJ 30.0| 2. Whirlybirds (Sun. 9:30) ....WTMJ.....CBS 24.0 40} What’s My Line ........ WxIx 19.2 
2. Bob Cummings (Tues. 8:30-9:00)... WIMJ 29.55| 3. Boots and Saddles (Thurs. 8: 00).....WTMJ.... CNP 23.2 43|Andy Williams ......... WISN 14.5 
2. Restless Gun (Mon. 7:00-7:30). .... WTMJ 29.5; 4. Harbor Command (Thurs. 9:30)......WTMJ.....Ziv 19.5 38 | Playhouse 90 .......... WxXIxX 15.5 
3. Tales of Wells Fargo (Mon. 7:30-8). WTMJ 28.9; 5. Douglas Fairbanks (Wed. 9:30)......WTMJ.....ABC 14.7 i eae WISN 13.2 
4. Chevy Show (Sun. 8:00-9:00)....... WTMJ wee @&. Game BS .(Wee. F320)... .. 2... ce eccs Wars. .<+. ABC 733 23 | Douglas Fairbanks ......WTMJ 14.7 
5. Steve Allen (Sun. 7:00-8:00)......... WTMJ 28.3| 7. Kingdom of the Sea (Mon. 9:30).....WISN..... Guild 11.3 22 |Suspicion ........... -. WTMJ 21:5 
6. Thin Man (Fri. 8:30-9:00) . ........ WTMJ 27.0; 8. Sheriff of Cochise (Fri. 9:30)........ WISN.....NTA 11.2 25|{ Boxing ... .++-WTMJ 20.0 
7. Californians (Tues. 9:00-9:30)....... WTMJ 25.2 | Industry on ‘Parade ....WTMJ 17.3 
7. Maverick (Sun. 6:30-7:30)........... WISN 25.2; 8. Star Performance (Sat. 8:00)........ WXIX..... Official 11.2 21} Lawrence Welk ......... WISN 20.2 
7. M. Squad (Fri. 8:00-8:30)........... WTMJ 25.2; 9. Badge 714 (Wed. 9:00) ....... pees WITI......CNP 10.5 19| It Could Be You ........ WTMJ 20.9 
9. Scotland Yard (Fri. 9:00)........... WISN..... ABC 10.5 arr WIMJ 24.5 
TOP TEN MULTI-WEEKLY SHOWS 10. African Patrol (Tues. 10:15)........ WTMJ.....Gross-Krasne 10.4 37 { Big pT ERA 2 WISN 6.2 
ee ee WwxIx 6.2 
1. +Wea., News (M-F 10:00-10:15)..... WTMJ 16.8|11. Amos ’n’ Andy (Mon.-Fri. 6:00)..... WXIX.....CBS 10.0 26 1S ee. Rv ndenccend- WTMJ 11.7 
2, *NEC News (M-F 6:15-6:30)........ WIMJ 118 NBC NEWS 2. occ escvee- WIMJ 118 
3. +News, Wea. (M-F 6:00-6:15)... .. WTMJ 11.7|12. Frontier (Mon. 8:00)............. .WITI......CNP 9.9 18|I Love Lucy ..... seta wae WXIX — 185 
4. . *Mickey Mouse Club (M-F 5: 30-6:00) WISN 10.8|13. Reader’s Digest (Mon. 10:15)...7....WISN..... Telestar 9.7 29| Big Movie ....... eae WISN = 92 
5. Amos ’n’ Andy (M-F 6:00-6:30) _WXIx 10.0|14. Dr. Hudson (Tues. 9:00)............ WITI...... MCA 9.5 19|Californians ..... ee WITMS~ 25.2 
6. +*Gretchen Colnik (T, Th 4:00-4:15). WISN 9.38/14. Last of the Mohicans (Sun. 5:30).....WTMJ.....TPA 9.5 y i eee eee WxXIx 9.5 
6. *Price Is Right (M-F 10-10:30 a.m.)..WTMJ 9.8/\14. Star Performance (Tues. 9:30)...... WXIX..... Official 9.5 20|State Trooper .......... WwTMJ 25.5 
7. Deadline 12 (M-F 10:00-10:15)..... WISN 9.6|15. Annie Oakley (Sun. 6:00).. ....... WIMJ..... CBS 9.2 cp! a a re WwxXIx 13.5 
8. Uncle Hugo (M-F 4:00-5:00) ..... WISN 89/16. Soldiers of Fortune (Sun. 5:30)..... WITI......MCA 9.0 25/ { Last of the Mohicans... WTMJ 95 
9. *Big Movie (M-F 10:15 Signoff)..... WISN 8.6 Cae Paver. is 5i.-.: WxIx 95 
9. *Concentration (M-F 10:30-11:30 a.m.).WXIX 8.6 





PROVIDENCE Stations: WJAR, WPRO. TY Homes: 198,500. Survey Dates: September 2-9, 1958. 














TOP TEN NETWORK SHOWS 
e oy 1. Death Valley Days (Mon. 7:00)..... WJAR.....U. S. Borax 24.5 68 pence Pn ay Lbs. 9.5 
f : , ng at Iceland ....WPRO 13.5 
(Sat. 10:00-12 Midnight)... .. WPRO 41.2 9. Honeymooners (Thurs. 7:00)....... WPRO.... CBS 19.8  55|Disheyland ............. WJAR 163 
2. Tales of Wells Fargo (Mon. 8:30-9)..WJAR 36.3 " 
3. Alfred Hitchcock (Sun. 9:30-10:00)...WPRO 35.3| 3. Harbor Command (Sat. 7:00)....... WPRO.... Ziv 19.3 51|Tombstone Territory..... WJAR 18.8 
, er on ane paaeners-<o¥ a ee 4. .Dr. Hudson’s Secret Jour. (Tues. 7)..WPRO.... MCA 18.8 51|Union Pacific ....... ..-WJAR 18.3 
\. van (Sun 9:00)... ...--. -O| 5. Highway Patrol (Tues. 10:30)....... WJAR.....Ziv 18.3 54| Star Performance ....... WPROG® 15.3 
mein = (Thurs, 8:30-1:00) vetoes » WIAR —-34-3| 5. Union Pacifie (Tues. 7:00).......... WJAR.....CNP 183  49|Dr. Hudson ............. WPRO 188 
7. G. E. Theatre (Sun. 9:00-9:30)....... WPRO 31.3} & Sword of Freedom (Wed. 7:00)...... WPRO..... Official 17.8 51|Silent Service ...... ++. WJAR 17.3 
8. Perry Mason (Sat. 7:30-8:30)........ WPRO 30.6} 7. Silent Service (Wed. 7:00).......... WJAR..... CNP 27.3 49|Sword of Freedom......WPRO 17.8 
9. Pve Got A Seeret (Wed. 9:30-10:00)..WPRO _30.0) g. Star Performance (Tues. 10:30)..... WPRO.. .. Official 15.3 46)|Highway Patrol ......... WJAR 183 
TOP TEN MULTI-WEEKLY SHOWS 9. Annie Oakley Cet: GW... veo 5 WJAR..... CBS 148 51 eet feet, Wea, fee. ‘a re 
es (ae EE. Sau . 
% ee eee Or 44 gt hee aa = 10. Twenty Six Men (Sun. 7:00)........WJAR..... ABC 12.8 - i ae eg, -...WPRO 24.0 
. (M- » WP 19.6/11. Popeye (Sat. 8:00 a.m.)...........:.WPRO.....AAP 10.0 71|Hippity Hop ............ WJAR 5.3 
Se ee awe EF SOTO}. - .-.--: WPRO 15.1112. Topper (Mon.-Fri, 9:15 a.m.)........ WPRO. ... Telestar 8.0  74|{World Around Us .....WJAR 2.2 
Sane etna Me 2b) WORD 1S Hippy Hap sc waa 
q a. 45) RS Some aks eerie vice a ie eMart rk Rao) eae a es en : 
6. *Mickey Mouse Club (M-F 5:30-6:00) wrac 13.9|13. Kingdom of the Sea (Sat. 5:30)...... WPRO.... Guild TR GR RSG RE GO... ce ecccess WJAR 7.3 
i z- [ae Shee oP i eo. a yeas Lo 14. Mr. District Attorney (M-F 1:00)....WPRO.... Ziv 6.9 50 | Jay Kroll Show .........WJAR 6.8 
. ck Paar Show (M- :15-Signo By L i oe x ici . 
F “Search Tomorrow MF 12:90-12:45) WPRO 98 15. American Legend (Sun. 1:00) WPRO.... Official 6.8 69| Animal Hunter .........WJAR 3.0 
‘ xuiding Light (M- 5 :00).....WPR 7 








(Continued on page 44) 
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“John Mclntire 
will be as big as 
Jack Webb... 
James Franciscus 
will be as big as 
Ben Alexander!” 


Knickerbocker News, 
Albany 
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\8-THE NAKED CITY: TUESDAYS OVER ABC-TV NETWORK-9:30: *s 
re From SCREEN GEMS INC. TELEVISION SUBSIDIARY OF COLUMBIA PICTURES CORP. 
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_VARTETY -TELEPULSE CITY-BY-CITY PROGRAM CHART. 


VaRIETY’s weekly chart is based on the 22 major markets regularly reported by Tele- 
pulse each month, in addition to 133 other Telepulse tabulated U.S. markets, covered 
over the course of a year. Cities will be rotated weekly. The Varrety chart is a compilation of data on syndicated films, as well as network and live programs, in each 
market. Under the top 10 multi-weekly heading, the (+) stands for local programming and the (*) for network shows. 








BOSTON 


Stations: WBZ, WHDH, WNAC. TV Homes: 878,100. Survey Dates: 


(Continued from page 42) 


4 Weeks Ending September 14, 1958. 
















































































TOP TEN NETWORK SHOWS AV. TOP TWENTY SYNDICATED SHOWS AV. AV. TOP COMPETITION AV. 
RK. PROGRAM—DAY—TIME STA. RTG.|RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH.| PROGRAM STA. RTG. 
1. Gunsmoke (Sat. 10:00-10:30) ....... WNAC 37.5| 1. Honeymooners (Sat. 10:30) ......... WNAC.... CBS 26.2 52 | Hollywood’s Best ....... WBZ 16.5 
2. Best of nee es So ‘ane os 2. Whirlybirds (Tues. 7:00) ........... WBZ. c«2-- CBS 25.5 63 Ewer Mhae Main St...... berg 4 
2. Playhouse 96 (Thurs. 9: - ae } - Dl Pate... . Sirssian ‘ 
3. Father Knows Best (Wed. 8:30-9:00). WBZ 30.9; 3. Highway Patrol (Sat. 7:00) .........WBZ...... Ziv 24.4 S7Vueele «,.... .... s<se<bsas WNAC 15.5 
4. I’ve Got A Secret (Wed. 9:30-10:00).. WNAC 30.5} 4: Frontier Doctor (Thurs. 7:00) ...... WHEL. icces HTS 22.5 55 | f Shades and Sizes......-.WNAC 9.7 
5. Wagon Train (Wed. 7:30-8:30) ...... WBZ 29.8 ) Patti Page ............ WNAC 103 
6. Alfred Hitchcock (Sun. 9:30-10:00) ..WNAC  29.5| 5. Official Detective (Mon. 7:00) ......WBZ...... NTA 20.5  53|Dr. Hudson ............WNAC 115 
7. Restless Gun (Mon. 8:00-8:30) ...... WBZ. 29.2| §. Silent Service (Fri. 7:00) ..........WBZ...... CNP 205  49/Badge 714..............WNAC 155 
7. Tales of pag bag oo. 8:30-9).. = 6. Harbor <= ?-— nga «tage eee: eae RR ne - ee os oO tes x: _— 19.2 
8. Bob Crosby (Sat. 8:00-9:00) ........ 4 9. State Trooper (Sun. 10:30) ........ — ollyw 's ee 145 
7. 26 Men (Sun. a ited ‘ oa hes 2. ; oe = - dp Command ..... . ae 19.9 
TOP TEN MULTI-WEEKLY SHOWS Av.| 8- Sheriff of Cochise (Sun. seeeee sees Suh tds ek F. <Fiecs « ....WBZ 13.5 
9. Annie Oakley (Sun. 5:00) ....... ... WNAC.... CBS 179  48]Baseball Corner ........ WHDH 115 
RK. PROGRAM—DAY—TIME STA. RTG./ 1. Frontier (Fri. 10:30) gyccrnet WAG... CNP 175 37| Boxing... 21.1000 WBZ = 177 
“ " 10. Our Miss Brooks (Fri. 7: 3 “Winker. toe oe 17. 9| Big Game ......... 5 60s eee 14.5 
Sete ee ee ee oss “Wan ing | tl Abbett & Costelle (Sun. 4:30) ...... WNAC. . .. Sterling 165 40/ {Sports Corner ---°.-..WHDH 15.0 
. oe etime (M-F 5: . ee ° ook, Line inker... : 
3. tNews, Wea. (M-F 11:00°11:15)...--WEZ . 167/11. San Francisco Beat (Wed. 7:30) .... WNAC.... CBS 16.5 30] Wagon Train .......... WBZ 29.2 
fd ee ay ey 1230-18:45).WNAC  130|21- Tugboat Annie (Wed. 7:00) ........ WBZ...... TPA 165 43) { Joseph Mulhern ..... WNAC 147 
. morrow ¥ ‘a ag a I . 
Beale ee tT es ta30 4-5) WHDH — 129|12 Studio 57 (Mon. 10:30) ......... 15.0 36|/Sea Hunt ...020.22220.: WHDH 142 
. *Amer. Bandstand 6113. Badge 714 (Fri. 7:00) ~ ate 155  37/Silent Service .......... WBZ 20.5 
7. tLate News (M-F 11:00-11:15) ...... ——e 12.6 13 Martin Kane (Sun. 5: 30) 15.5 40 | Movie WBZ 12.5 
8. {Record Shop Hop (M-F 4:45-5:15) . 125/14 Federal Men (Wed. 10:30) ........ WBZ......MCA 145 30/Circle Theatre ..........WNAC 175 
9. "Mickey Mouse Club (M-F 5:30-6:00) WNAC 123/14" Men of Annapolis (Sun. 6:00)... WNAC __ Ziv 145 42!Movie -..... 2a 125 
Stations: KGO, KPIX, KRON, KTVU. TV Homes: 817,700. Survey Dates: September 2-9, 1958. 
y P 
TOP TEN NETWORK SHOWS. 1. Sea Hunt (Tues. 7:00) ............ KRON.... Ziv 165 38|Mr. Adams & Eve...... KPIX 13.9 
1. Boxing (Fri. 7:00-7:45) ............ KRON 33.1| 2 Honeymooners (Thurs. 7:00) oe le CBS 16.2 36|26 Men .... etpee aU 11.5 
2. Miss America Pageant (Sat. — :00) a Pe 3. Highway Patrol (Tues. 6:30)....... KRON.... Ziv 15.9 38 | Name That Tune. ‘oie © KPIX 11.5 
3. Post Fight Beat (Fri. 7:45-8: 3} 4. -Big Story (Mon. 7:30) ............ KRON.... Official 15.5 30 | Masquerade Party ...... KPIX 18.9 
My Lf pty on ees geo — = 4. Science Fiction Th’tre (Thurs. 6:30) KRON.... Ziv 155 43 | Susie ee. csdu- des EU | 6S 
5 Tales of Wells Fargo (Mon. 8:30-9). KRON 229] 5 Decoy (Tues. 9:30) .... wes. KPIX..... Official 145  29|Bob Cummings ......... KRON 182 
6. Ed Sullivan (Sun. 8:00-0:00) | -KPIX 22.5 5S. Sheriff of Cochise (Wed. 7:00) ...... KRON.....NTA 45. DS ibenings........... cat.. KGO 18.5 
6. Have Gun Will Travel (Sat 9} 6. Harbor Command (Wed. 6:30) ..... KRON .... .Ziv 13.5 40/1 Search For Adventure. .KPIX 9.5 
‘ aa KRON 225] 6. Kingdom of The Sea (Mon. 7:00) .... KRON.... Guild 135 33|Burns ’n’ Allen........ KPIX 155 
7. Thin Man (Fri. 9:30-10:00)..........KRON  21.5| & Silent Service (Sat. 7:00) .......... KRON .... CNP 13.5 32) Perry Mason .......... KPIX 15.9 
7. Men of Annapolis (Mon. 6:30) ..... KRON.... .Ziv 12.9 34| Robin Hood ...... Seca’ KPIX 12.2 
TOP TEN MULTI-WEEKLY SHOWS 8. Mike Hammer (Sun. 7:00) .......... KRON.... MCA ee Boe eee KPIX 13.9 
a > 9 9. Charlie Chan (Thurs. 7:30) ........ KTVU..... TPA 11.9 22|Tic Tac Dough.......... KRON 17.5 
ee eee ee eteean |. .""<ERoer 123] % Dial 990 (Tues. 7:30) ....KRON.... Ziv 119 24/Sugarfoot ..............KGO 21.5 
3. +Big Movie (M-F 10:30-11:30)...... KPIX 11.3) & Gray Ghest (Fri. 6:30). .......00.- KRON..... CBS 11.9 31 | Intrigue Theatre ..... .. KPIX 12.5 
: = ay a wre . ™ eo ae 10. Mike Hammer (Wed. 10:30) ........ KRON.....MCA 11.5 38| Big Movie .............KPIX 11.7 
. tChanne ews a ‘ , r : , 
Q iene Gr Seen. KTVU 104 + ag a eee ad : mond es 7 a ey .. KRON 16.2 
7. +Channel 2 Presents (M-F 8:30-10).. KTVU 92 | 11. tudio (Tues. 10:30)... .. .ccceses ert : CR a KPIX 9.7 
8. Susie (M-F 6:30-7:00) ............ KTVU 9.0|12. City Detective (Sun. 10:30) ........ KRON.....MCA 10.5  26|MGM Presents ......... KGO 17.2 
9. tAmos ’n’ Andy (M-F 6:00-6:30) .... KTVU 88/13. Popeye (M-F 5:15) ................ KRON.....AAP 10.4 43)Early Show ........... KPIX 5.8 
10. *Price Is Right (M-F 10-10:30 a.m.) KRON 8.7 
BUFFALO Stations: WBEN, WBUF, WGR. TV Homes: 363,500. Survey Dates: September 2-9, 1958. 
Tee ae ee eee 1. Mike Hammer (Fri. 8:30) WGR MCA 22.5  44)| Destiny WBEN 175 
2. Sheriff of Cochise (Fri. 7:00)........WGR......NTA 215  61|Last of The Mohicans....WBEN 82 
2 eg megs hy §50-0-00" — ey = 3. Target Mon. 9:30), 00) WBEN Zi! Ziv. 19.9 38 Featurama i bds's 0 25 OOM WGR 21.5 
; Secret 1. . Gray Ghos e ss eeccceces WGR...... . Mn oo. s pc veccowes 12.5 
. eee ae <230-10:00). ‘Sean aan) & Meow (Ten. 1000) ............. WBEN. ... Official 194 40/ Highway Patrol .-...... WGR 192 
5. Perry Mason (Sat. 7:30-8:30) ...... WBEN- 31.0 = gd ree 10: = cosees = are i, -m = | - _ 2 ewe ccesscegeue ‘an ip 
. ‘ ’ . My e Margie (Fri. 8:00) ......WGR...... cia ‘ rackdown .........+..- 1.5 
es TE then a: a 1. Whistler (Mon. 10:30)...-....+.++7. WGR......CBS 17.5 $6) Music USA. ooo 2.0.. WBEN 172 
, 4 , ST CUP, GUE. 6. ccccccnece WEEECc ees Vv : ve i. aceen BEN 31.5 
5 eS ee eet WEEN  2n9| 9% Annie Oakley (Tues. 7:00) ........ WBEN.... CBS 169  49|State Trooper .......... WGR 129 
g Dave CTU BaOeDO =” WR «©. 285/10. Popeye (Sat. 8:30 a.m.) WBEN.... AAP 16.5 100|No Competition : 
0 ee es be: : 11. Laurel & Hardy (Sun. 4:30) i sip etal WGR Cesena Governor 16:4 87 International Regatia ...WBEN 125 
bs : rec (Tues. 10:00) ........WGR...... u J yf eee eee 5 
mE go ee fe | ee 
-11- 3 r. ic rney (Fri. 9: — v : REO” ; 
Se eee ee rn LLobLiae) WHEN nig] 18. Selence Fietion Theatre (Sun. 4:00). .WGR..... Ziv 145 65|{ Soccer << -'-..WBEN 3.9 
Py ennis Champion: : 
i “Mickey Mouse Club (M-F 5306-00) WGR 162/14. Honeymooners (Sun. 10:30) ........ WGR......CBS 142  29| What's My Line ........ WBEN 249 
5. +Wea., Sports Rev. (M-F 11:15-11:30) WBEN 15.2 14. Unexpected (Thurs. 10:00) ......... . a Ziv 14.2 25 | P’ a S| eae WBEN 29.9 
6. +News-Poth (M-F 11:00-11:15) .....WGR 151|15. Captain David Grief (Sun. 6:60) ....WGR...... Guild 13.9  55|School Year '58......... WBEN 65 
* ¥ 6|16. Corlis Archer (Mon. 7:00) ......... er Vv 13.5 42 | Death Valley Days...... WBEN 13.5 
7. *Who Do You Trust (M-F 3:30-4:00) WGR 14 
8. +Popeye’s Pl’yho’se (M-F 9-9:30 am.) WBEN  13.1}26. Death Valley Days (Mon, 7:00) ..... WBEN.....U.S. Borax 13.5 42| Corliss Archer ....-.... WGR 13.5 
9. *Guiding Light (M-F 12:45-1:00) . .WBEN 12.9 | 16. I Search For Adventure (Sun. 6:30)..WGR..... Bagnall 13.5 48) Air Power. ............. WBEN 10.5 
10. *Seareh Tomorrow (M-F 12:30-12-45) WBEN 12.6 
Stations: WABT, WBRC. TV Homes: 153,200. Survey Dates: September 2-9, 1958. 
Y P 
TOP TEN NETWORK SHOWS 1. 26 Men (Fri. 9:30) ................ WBRC.... ABC 32.8  67|Thin Man ..............WABT 163 
; pal 2 Whirlybirds (Tues. 8:00) ....... éc..WERC.... CBS 28.8 64 | Colgate Theatre .......,WABT 16.3 
1. Miss America Pageant (Sat. 9-11:00) WBRC 486 
2. Have Gun Will Teecel (Sat. 8:30-9)..WBRE 41.3|' 3- Boots & Saddles (Thurs. 9:30) ......WBRC.... CNP 28.3 62 | Music Bingo ............ WABT 17.3 
= magni aa war cae, as + ae = 4. Silent Service (Fri. 10:00) .......... WBRC.... CNP 27.8 62|M Squad .......... eves» WABT 17.3 
4. I’ve Got A Secret (Wed. 8:30-9:00) .. C 35.8) 5. Target (Thurs. 9:00) .............. WBRC.... Ziv 27.3 57| Price Is Right .......... WABT 21.3 
5 ee an ede eee 33-3| 6. Harbor Command (Thurs. 8:30) ....WBRC.... Ziv 25.3 47|Buckskin ............... WABT 283 
7. Destiny (Fri. 7:30-8:00) ...........WBRG  343| 7 Sheriff of Cochise (Thurs. 10:00) ...WBRC.....NTA 24.8  59|Damon Runyon Theatre..WABT 173 
> pig eed — Mo Peers. WBRC See. MOON CWOR. GE occ ccc cssoces WABT.... : Official 22.8 47| Circle Theatre .......... WBRC 25.3 
- GE. Theatre (Sun. 8:00-8:30) ...... WBRC 32.8) g. My Favorite Story (Fri. 6:30) ...... WBRC.... Ziv 228 55) Circus Boy ............. WABT 188 
. Playhouse @f Stare (Fri. 8:20-6:00) |. WBHE ay 9. Gray Ghost (Wed. 10:00) .......... WBRC.....CBS 223  59|Andy Williams ..... ...-WABT 155 
apnanaitiecie | 9 S. Donovan, Marshall (Mon. 6:00) .. WBRC..... CNP 223 © ©60 f News, Sports, Wea WABT 145 
TOP TEN MULTI-WEEKLY SHOWS oe ee ere ABT 15.0 
10. Amos ’n’ Andy (Wed. 6:00) ........ WBRC.... CBS 21.8 58) { News, Sports, . 
s +Amos ’n’ Andy (M-F 5:00-5:30) ....WBRC 17.7 4 {NBC News sPutes oetes WABT 16.0 
: oan _— aes 1930 Squall) Wane — 11. Dial 999 (Tues. 10:00) ............ WBRC.... Ziv 213  51/ Last of The Mohicans....WABT 203 
4 News, oe Wea. (M-F 6:00-6:15) WABT 148 - Official — (Tues oe ie wane — aa a3 44| Wyatt Earp ............ WABT 27.3 
5. +Alabama Newsreel (M-F 5:30-5:45)..WBRC 144 Last of Mohicans (Tues. 10:00).. WABT..... . 49|Dial 999 ................ WBRC 213 
6. tens News (M-F 5:45-6:00) ........ WBR 143 | 13. mith (Fri. 10:30) .......... RC.... 0 " ~ 
6. ‘eta 6 Ranch (M-F (4:00-8:00)... WBRC 143/13, Gar Mims Bresis (Wel. £:380....... wDRO.....08S 200.43 Worn. Gets wake 268 
-F 11:45 a.m.-12 Noon ...... ™ (14. Unexpected (Sun. 2:00)............. WBRC..... Ziv 19.8 57| Lawrence Welk ........ WABT 148 
8. *Search For Tomorro WBRC 12.6|15. Death Valley Days (Tues 6:00) ......WBRC.....U.S. Borax 18.8 61 tn.’ Sports, Wea.....WABT 115 
(M-F 11:30-11:45. a.m NBC News ............ WABT 125 
9. *Mickey Mouse Club (MF 5-30-6:00) WABT 12.3'15. Inner Sanctum (Tues 10:30) ......WBRC..... CNP 18.8 S6' Tracer ...:... osccccees WADE 13.5 
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All Sponsored Evening Programs, 7:30-10:30 PM. 


1958 1O57 % of change 


ABC 17.2 12.7. +*35% 











NBC 16.8 188 -11% 


CBS 20.7 I9.2 +*8% 


ABC TELEVISION 


# Source: Trendex, October 1-7, 1958 vs. October 1-7, 1957. 
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Murrow Appeals to Big Business 





afternoons,” he said “But during 
the daily peak of viewing hours, tv 
in the main insulates us from the 
realities of the world in which we 
live. If this state of affairs con- 
tinues, we may alter an advertising 
slogan to read: ‘Look Now, Pay 
Later.’ For surely_we shall pay for 
using this most powerful instru- 
ment of communication to insulate 
the citizenry from the hard and de- 


manding realities which must be 
faced if we are to survive, I mean 
the word—survive-literally.” 

Controversial subjects, presented 
fairly and calmly, should not be 
feared, Murrow said, citing such 
aired discussions as Egypt and 
Israel, cigaret smoking and lung 
cancer, radio-active fallout as fea- 
tures that proved satisfactory to 
both sides. Timidity in these and 
other areas, is not warranted by 
the evidence, he declared. 


Murrow also looked at the al- 
leged war of the newspaper critics 
against tv and radio. “It is a fact 
that the newspapers and magazines 
are the only instruments of mass 
communication which remain free 
from sustained and regular critical 
comment,” he said. “If the network 
spokesmen are so anguished about 
what appears in print, let them 
come forth and engage in a little 
sustained and regular comment re- 
garding newspapers and magazines. 
It is an ancient and sad fact that 
most people in network tv and 
radio have an exaggerataed regard 
for what appears in print. And 
there have been cases where ex- 
ecutives have refused to make even 
private comment on a program for 
which they were responsible, until 
they had read the reviews in print. 
This is hardly an exhibition of 
confidence.” 


Murrow pooh-poohed the argu- 
ment advanced by some broadcast- 
ers that the industry is young and 
therefore not as experienced as 
older media. Yiel@ing to Washing- 
ton or other political pressure cre- 
ates precedent and tradition, he 
said. He also lamented the lack of 
detailed news shows. “In this kind 
of complex and confusing world 
you can’t tell very much about the 
why of the news in broadcasts 
where only three minutes is avail- 
able for news,” he said. “The only 
man who could do that was Elmer 
Davis, and his kind aren't about 
any more. If radio news is to be 
regarded as a commodity, only ac- 
ceptable when saleable, and only 
when packaged to fit the advertis- 
ing appropriation of a sponsor, 
then I don’t care what you call it— 
I say it isn’t news.” 

He also recalled the time when 
the fear of a reduction in biz did 
not result in a quick cutback in 
bodies in the news and public 
affairs department at a time when 
network profits had just reached 
an alltime high. “We would agree, 
I think, that whether on a station 
or a network, the stapling machine 
is a poor substitute for a news 
room typewriter,” he said. 

He took to task the networks 
‘that did not come to CBS’ defense 
when the White House criticized 
the former's interview with Nikita 
Khrushchev and also cited the in- 
dustry for protesting John Foster 
Dulles’ banning of American jour- 
nalists from “Communist China. 
Furthermore, he criticized both 
CBS and NBC for carrying delayed 
broadcasts of a Presidential ad- 
dress dealing with the possibility 
of war between the U.S., the USSR 
and Communist China. 

Closer inspection and punitive 
action by the FCC upon broadcast 
licensees who have welched on 
their promises as to what they will 
do in terms of program content 
might be a remedy, he said. “The 
money making machine somehow 
blunts their memories,” he added. 
“But in the view of many this 
would come perilously close to su- 
pervision of program content by a 
Federal agency.” 

Murrow said he wasn’t advocat- 
ing that tv turn into a 27-inch 
wailing wall “where longhairs con- 
stantly moan about the state of our 
culture and our defense.” But he 
did hope that it would refféct ocea- 
sionally on “the hard, unyielding 
realities of the world in which we 
live. I would like to see it done 
inside the existing framework end 
I wou'd I’ke to see the Caine o° it 
redound to the credit of those who 


Continued from page 23 





finance and program it. Measure 
‘tthe results by Nielsen, Trendex or 
Silex—it.doesn’t matter, the main 
thing is to try.” 

Responsibility, according to Mur- 
row, “rests on big business, and on 
big television, and it rests on top.” 


= Continued from page 277 eee 


work with if it sets up its own dis- 
tribution organization. Library of 
three properties also could be used 
by Roach as a bargaining point in 
the acquisition of a syndication 
operation. 

Roach Studios, since its acquisi- 
tion by Scranton Corp., has been 
shopping around for a syndication 
arm. Scranton Corp. is a subsidi- 
ary of F. L. Jacobs, which is listed 
on the N. Y. Stock Exchange. 
Scranton recently bought the Mu- 
tual network. 

Roach recently put in an unsuc- 
cessful bid to buy’ Flamingo Tele- 
film Sales. Parties could not agree | 
on price. 











ter Newman’s adaptation of Kay 
Boyle’s “The Crazy Hunfer.” and 
a Lucille Ball solo starrer, a com- 
edy titled “Pardon My Gloves,” 
scripted by the regular “Lucy” 
writers, Madelyn Martin and Bob 
Carroll, and starring Aldo Ray and 
Bill Lundigan. 

On the musical side, Johnny 
Green will produce a Christmas 
Show, for which he’s dickering 
Van Cliburn, the Los Angeles Sym- 
phony and the Roger Wagner 
Chorale, and will handle two or 
three other musicals later on. 
Studio is finding it difficult to 
come up with good musical proper- 
ties, and has held off finalizing 
any of those it’s been considering 
to date. As for producers other 
than Green, Desilu has brought 
in Don Sharpe & Warren Lewis for 
a few, Monash, Jerry Stagg and 
Quinn Martin. 


WTOP 


—=muma Continued from page 27 jaa 


| which about 550 have not yet been 
| shown here. Although the library 
is the biggest locally for feature |- 
films, a few other stations else- 
| where which have attempted to 
pony the movie market have 

ore. WCBS-TV in New York, 
b= instance, reportedly has about 














So «= 2.200. 
| The WTOP-TV plan under Hayes 
| and tv v.p. George BS aye 
calls for running no e more 
=== Continued from page 31 | than six times in four and one- 
in New York, with Wallach star- | half years. Also, no movie will be 
red; Monash’s “Debut,” with Miss | |shown more than three times on 
Strasberg; Serling’s “Time Ele-|the same show; that is, “Late,” 
ment,” with William Bendix; a | “Late, Late,” etc. 

James EdwardsJohn McGreever Latest WTOP-TV purchases 
original, “The Silent Thunder,” | were 360 Paramount and 120 MGM 





dealing with an Indian story and/feature films during August. 
starring John Drew Barrymore and | Earlier the station had bought 
Holliman; and of course, the sea-|from MGM, 20th-Fox, Warner 


Bros., United Artists and Colum- 


sonal opener, Ludi Clare’s adapta- 
bia, plus a package from Screen 


tion of “Bernadette,” with Miss 
Angeli. Also on the slate is Wal- 


Inside Stuff—Radio-TV 


Charges by Charles Calame, business manager of 1212, Internation- 
al Brotherhood of Electrical Workers, were denied by Paul G. Hale, 
in a letter sent by the latter to the local’s periodic news bulletin. The 








was guilty of dereliction as a union member during a CBS strike. 

It was Hale who headed a committee that recently investigated 
Calame and others in the 1212 administration. This “evaluation com- 
mittee” drew up a report which lambasted the administration, and 
afterwards Calame wrote the letter implying that Hale was anti-ad- 
ministration because his “uncle” was once biz manager for IATSE, 


from 1212 for “treason.” 
has r a-copy of his own letter to the news bulletin de- 

nying the charges. It is intended for the next bulletin to be issued. 
In it, Hale denied that he had either an uncle in IA or a cousin ex- 
pelled from IBEW for treason. He said Calame “had to go back 20 
years to find a foundation for his attack,” and that the biz manager 
was “creating a fictitious relationship.” 

Hale “categorically” denied a charge by Calame of dereliction re- 
garding the strike last Aprii. 


NBC-TV tends to minimize the financial applications of the recent 
overseas deal it made with American Federation of Television &#Ra- 
dio Artists insofar as it presently concerns tape. Union achieved a con- 
tract addition whereby its members can earn up te 45% of initial act- 
ing fees via the foreign sale of tape or kinescope of programs produced 
live in the U. S. 

It was pointed out that tape can ultimately become the source of 
lucre abroad that AFTRA expects it to be, but for now none of the 
European or Far Eastern countries can transmit tape made in the U.S. 
In England, it was pointed out, the tape cycle differs from ours, plus 
that there is still the difference in homescreen lineage, which in some- 
way affects the electronic transmission of tape. 

This being the case, the networks are restricted fn the sale of their 
programs to kinescope recordings. 








as Omnibus Day in New York City. Hizonner will kudo Bob Saudek, 
the producer on Tuesday, Oct. 21, in the usual City Hall ceremony for 
helping to raise programming standards. 

Seventh season of “Omnibus” starts Sunday (26) with Boston 
barrister Joseph N. Welch as top attraction in a fullscale inspection 
of capital punishment. 


The Veterans Hospital Radio Guild, a non-profit organization which 
trains hospitalized veterans to produce their own shows for broadcast 
over hospital networks, has changed its name to the Veterans Hospital 
Radio & Television Guild. Membership of the VHRTG comprises ac- 
tors, writers, producers, musicians and technicians who tour the vari- 
ous veterans’ centers. Alex Kramer, ASCAP board member, is prexy. 








As part of its expansion program, TWW, the commercial tv station 
which serves South Wales and the West of England, has appointed Mark 
Lawton as head of production. Before joining TWW, Lawton was a 
features director with Granada-TV and a producer-director with TV 
Advertising. 


Everybody's familiar with tv warmups but Garry Moore is revers- 
ing the procedure. In turf lingo, he’s cooling his “hots.” 

When his CBS-TV show is over at 11 p.m., the comic pulls up a tall 
stool and sounds off for 15 minutes with those of his studio audience 
who don’t have to catch a train. Then there’s a q&a period. 








CBS-TV has released approximately 2,000 prints of 23 different pro- 
grams to the Armed Forces TV service for rebroadcast thus far this 
year. Web made an average of 11 prints per episode available for view- 
ing by overscas troops. More than 1.000 prints were released from N.Y. 
ard mere thon 750 from Hollywcos. Pract'csilv all ton nctwork shows 
are included in the distribution by web’s Film Services Dept. 





bulletin last month printed a letter from Calame, alleging that Hale}. 


now a rival to IBEW in tv. He also said Hale had a cousin expelled |-.-- 


Gotham’s mayor, Robert F. Wagner, is setting aside Sunday, Oct. 26 te 








From the Production Centres 


son’s show at the Pump Room ».. Laanne Falk, ex-CBS TV Film Sales. 
signed on: with Barry-Grafman office-as p.r. assistant ... NBC's “Na- 
tional Farm and Home Hour,” which originates in Chi. clocks its 30th 
anni this month ... Jim Comway has replaced John Coughlin as host 
of “In the Bag” on WBBM-TV .. . Singers Diame Maxwell and Anita 
Bryant each set for weeklong guestshots on “Breakfast Club” as pos- 
sible replacements for Carol Richards, who is leaving the show... 
Kathleen Mitchell, formerly of WGN-TV program dept., joined Fen- 
ton McHugh Productions in Evanston as administrative assistant... 
WMAQ cancelled its entire nighttime lineup last Wednesday (15), 
after the announcement of Pope Pius XIlI’s death, and played liturgi- 
cal music until signoff . . . Since Lyric Opera’s opening night last Fri- 
day (10) was a formal dress affair, WBBM had all directors working 
on the. broadcast fitted for tuxes at Gingiss Bros. 


IN LONDON 

Actress-comedienne Thora Hird has been inked to appear in Gra- 
nada-TV’s “The Army Game”. . . Barry Sisters topped the bill of As- 
sociated-TeleVision’s “Sunday Night At The London Palladium” show 
(12) . . . An Associated-Rediffusion program about poliomyelitis in 
the series “People In Trouble,” which showed a young ex-soldier who 
is completely paralyzed and without funds with which to get himself 
an invalid carriage, resulted in a flood of donations from viewers. Cash 
total so far amounts to over $600 . . . Chancellor of the Exchequer 
Heathcoat Amory will be grilled in BBC-TV’s “Press Conference” (22) 

. . A-R begins a new fortnightly program on Friday (17) about books 
entitled “Book Shop,” in which authors of new books are interviewed 
and parts of their new works are dramatized. 


IN BOSTON... 


Hub’s four tv stations, WHDH-TY, WNAC-TV, WBZ-TV, WGBH- 
TV, preempted all.regular programming Monday (13) from 7:30 to 8 
p.m. to present special United Fund telecast originating from historic 
Boston Common, “Light Up the Sky,” Jack Chase, WBZ-TV; Gus Saun- 
ders, WNAC-TV; Bob Clayton, WHDH-TV, coemceed with WEEI’s Ed 
Myers giving color for radio stations . . . Warren Wallace, writer of 
several CBS-TV “Camera Three” scripts, named special lecturer in 
audio-visual communications at Boston College .. . WNAC-TV and 
Westinghouse co-hosted press party for Desilu “Bernadette” at Sher- 
aton Plaza Hotel Thursday (9) with Phyl Doherty, WNAC-TV pub-ad 
chief, in charge . . . Morgan Baker, dir. “Housewives Protective 
League” programs on WEEI, making p. a.’s in S. S. Pierce. stores 


IN SAN FRANCISCO ... 


Wallace Brazeal left KOBY to become commercial manager for 
KPEN-FM, Atherton ... New KGO-AM salesmen are Jack W. Stahle, 
ex-KOFY. San Mateo, ex-KLAC-TV and ex-KABC. Les Angeles, and 
David Lasley, ex-Dumont-TV, ex-CBS-TV, ex-ABC . ... KCBS recorded 
best week of 1958 in the final week of September, according to the 
50,000-watt o-and-o’s new general manager Maurie Webster .. . Myrtle, 
nine-year-old dog owned by KTVU's Lu Wurley, seriously ill. Myrtle 
has had about as much tv exposure as any Frisco area personality ... 
Danny Thomas in Frisco, puffing his CBS-TV show .. . Ex-deejay 
Les Malloy, who's taken handsome capital gains on suburban San Ma- 
teo and Pittsburgh radio stations, reported buying into Frisco’s KSAY 
. KRON-TV planning three special heart shows in conjunction with 
American Heart Association's late-October Frisco convention ... 
KPIX shuttered its late film last Saturday (11) for antenna repairs. 


IN PHILADELPHIA 


Joe Tinney, veepee of the WCAU stations announcing his retirement 
Mike Wallace and Tex McCrary at the Bellevue Stratford Hotel 
(16) for the Golden Slipper Square Club’s dinner to its new president, 
Food Fair's Arthur berg . . . Sam Elber, forrmmer WPEN produc- 
tion head takes over as program director and general manager of 
WGBS, Storer outlet in Miami Beach... WFIL newscaster John Ra- 
leigh on way back from Formosa ... Phila. Eagles’ football coach Buck 
Shaw featured in a series of 12 five-minute pre-Eagles games commen- 
taries on WCAU . . . Sam Serota, with WIP for over 17 years, joins 
WPEN as public service director . . . Dick Clark of WFIL-TV's “Band- 
stand” donated seven trophies for Fire Prevention Week .. . Under 
new CBS management, WCAU-TV’s “News with John Facenda” gets 
refurbished and retagged “Seven O'clock Report” .. . Howard Jones’ 
“Happy the Clown” on WFIL-TV is now videotaped. 


IN DETROIT 


WW4J-TV's film “The Lonely Ones,” reporting on the care and treat- 
ment of the state’s mentally ill, received two awards in the annual Mi- 
chigan Associated Press Broadcasters news competition . “ETV Di- 
gest,” featuring the best programs on WTVS, Detroit's educational 
station, is now being presented cross-the-board in the 1:30 p.m. time 
slot of WWJ-TV. Show runs the gamut from Shakespeare to short- 
hand, from psychology to philosophy and from music to preparation 
for marriage WWJ has circulated to agencies and biz reps a bro- 
chure- “Radio Vision” which highlights station's advertising-merchan- 
dising service at two shopping centers in the form of studios with 
merchandise display areas from which disk jockeys broadcast daily 
. “Dr. Hudson's Secret Journai” has been renewed for 39 weeks by 
Rambler Dealers of Greater Detroit on WWJ-TV. 


IN MINNEAPOLIS 


With three Hollywood beauties on the receiving line, KMGM-TV 
tossed a studio press party to help publicize the “How to Marry a 
Millionaire” syndicated series that it’s now televising . - WCCO-TV 
launched its own locally produced “Spectaculars” series with Old Log 
summer .theatre’s presentation of London hit farce, “All for Mary,” 
previously offered at strawhatter, but not seen on Broadway... John 
Russell and John McKay, star and cast member, respectively, of “Law- 
man” syndicated series, in from Hollywood to visit sponsor, General 
Mills .. , Former U. of Minnesota coach, Bernie Bierman, one of the 
gridiron game's alltime great tutors, again a member of-the WCCO 
Radio “team” broadcasting all Minnesota football games. 


IN PITTSBURGH . 


Cliff Daniel, manager of CAR, ‘badly cracked up a an auto accident 
and is in the Pittsburgh Hospital . . . New “Dear Friend” strip on 
WEEP is being done by Gloria Hickton, wife of John Hickton, who 
spins platters on same station under name of Jimmy Walker . .. Tom 
Slater Jr., son of veep of Fuller Smith & Ross agency, has enrolled in 
the Carnegie Tech Drama School . .. Ruby Whalen, KDKA radio rec- 
ord librarian, celebrated her 17th anni at the station . . . Harold Scott 
shifted from Johnstown, Pa., to WCAE staff. He’s the kid brother of 
Ray Scott, vet sportscaster and head of KDKA-TV sports department, 
Ray also got his start here on WCAE ... Tim Tormey, record distrib- 
utor, is producing and publicizing Deejay Jay Michael’s weekly Sat- 
urday afternoon teentime dance program on WTAE ... Margy French, 
secretary in WIIC continuity department, engaged to Dick Nardina, 
now in the Army. 
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7 Arthur, his lovely Guinevere the romantic 

Sir Lancelot and heroic knights of the fabled 

1 Table! Here are personalities that are beloved 

known from the great classic that the 

ows upon... and never outgrows. Now 
recreated in a splendid TV tapestry 
chivalry and courageous exploits 

THE ADVENTURES OF SIR LANCELOT is a 

series that is PRE-SOLD to every 

member of the family because 

of its vivid emotiona 


appeal. Here is 2 


the saifenetites re) ae) BO Lancelot 


AVAILABLE FOR SYNDICATION 


Look at the markets’... large and small...and 
see that The Adventures of Sir Lancelot gets 
the major share of the audience in its time period. 


Neiell-tale— Audience 


69.0% Erie. 76.1% 
44.9% Fresno 58.3% 
63.1% Memphis 42.1% 
73.1% Vilwaukee’ 67.0% 
50.7% Minneapolis-St.Paul 37.2% 
57.2% IEC ERY AL 
64.1% 
RIL 
59.2% 
74.6% 
67.4% 





OFFICIAL FILMS, INC. 
25 West 45th Street « New York 36, N. Y. « PLaza 7-0100 
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feature films and their 


to such factors as the time and day, 








Variety's weekly chart, based on ratings furnished by Pulse’s latest reports on 
competition covers 155 markets. Each week, two different 
markets will be listed, with the 10 top-rated features tabulated. 

Factors pg be ag ae 
determining the ectiveness of a feature show 
inefuded in this Variety chart. Listed below is such pertinent information regarding 
features as their stsvs, release year, original production company and the present 


‘ sible al with the title. 
distributor included wherever pos the high and low ratings for the measured 


, stations and advertisers in 
in a specific market have been 


Attention should be paid 


-PULSE FEATURE CHART 


feature period and share of audience, since these factors reflect the effectiveness 
of the feature and audience composition, i.e., a late show at 11:15 p.m. would hardly 
have any children viewers, but its share of audience may reflect dominance in that 
time period. In the cities where stations sell their feature programming on a multi 
stripped basis utilizing the same theatrical throughout the week a total rating for the 
total number of showings for the week is given, the total rating not taking into account 
the duplicated homes factor. Barring unscheduled switches in titles the listed features 
for the particularly rated theatrical filmed show are as accurate as could be ascer- 


tained. Under Time Slot, S. O. stands for Sign-Of.. 








PHILADELPHIA 


TOP 10 FEATURE FILMS 


1. “THE HUMAN COMEDY”— 
Mickey Rooney, Frank 
Morgan, Van Johnson; 

MGM; 1943; MGM-TV 


1. “SOMEWHERE I’LL FIND YOU”"— 
Clark Gable, Lana Turner, 


Robert 
MGM; 1942; MGM-TV 


2. “LADY OF THE TROPICS”’— 
Robert Taylor, Hedy Lamarr, 
Joseph Schildkraut; 

MGM; 1939; MGM-TV 


3. “TREASURE ISLAND”— 
Wallace Beery, Jackie 


Cooper, Otto Kruger; 
MGM; 1934; MGM-TV _ 


4. “ON AN ISLAND WITH YOU”"— 
Esther Williams, Peter Lawford, 
Ricardo Montalban; 

MGM; 1948; MGM-TV 


5. “YHE FIGHTING KENTUCKIAN”— 
John Wayne, Joim : 


Republic; 1949; HTS 


6. “DIAMOND JimM”’— 
Edward Arn Jean 
Arthur, Cesar 
Universal; 1935; Screen Gems 


7. “SOUTH OF SANTE FE”’— 
Roy Rogers; 
Republic; 1942; MCA 


8. “THE CLOUDED YELLOW”— 
Jean Simmons, Trevor 
Howard, Maxwell Reed; 
Columbia; 1950 * 


9. “THE MUMMY”— 
Boris Karloff, 
David Manners; 
Universal; 1932; Sereen Gems 


SAN FRANCISCO 


1. “DANGEROUS MISSION”— 
Victor Mature, 
Piper Laurie; 
RKO; 1954; C&C 


2. “THIRTY SECONDS OVER TOKYO” 
Spencer Tracy, Van Johnson, 
Robert Walker; 
MGM; 1944; MGM-TV 


3. “KISS ME DEADLY’— 
Ralph Meeker, Albert 
Dekker, Paul Stewart; 
United Artists; 1955 


4. “HOBSON’S CHOICE”— 
Charles Laughton, John 
Mills, Brenda de Banzie; 
United Artists; 1954 


Eythe, Vincent Price; 
20th Century Fox; 1944; NTA : 


1. “CHAIN LIGHTNING’— 
Humphrey Bogart, Eleanor 
Parker, Raymond Massey; 
Warner Bros.; 1950; AAP 


7. “SON OF LASSIE”— 
Peter Lawford, Donald ; 
Crisp, June Lockhart; S 
MGM; 1945; MGM-TV 


8. “THE BREAK OF HEARTS”— 
Katherine Hepburn, Charles 
Boyer, John Beal; 

RKO; 1935; C&C 

9. “MEET THE PEOPLE”’— 
Lucille Ball, Dick Powell, 
Virginia O’Brien; 

MGM; 1944; MGM-TV 


oe ara Tart rewmerrmaw 


‘ 


Stations: WCAU, WFIL, WRCV, WVUE. TV Homes: 1,198,900. Survey Dates: September 2-9, 1958. 


PULSE 
AVERAGE 


TIME SLOT 


World’s Best Movies 
Tues. Sept. 2 
10:45 p.m.-S.0. 

WFIL 


12.0 


ist Run World’s Best Movies 12.0 
Mon. Sept. 8 
10:45 p.m.-S.0. 


WFIL 


World’s Best Movies 
Wed. Sept. 3 
11:05 p.m.-S.0. 
WFIL 


Repeat 


World’s Best Movies 10.9 
Fri. Sept. 5 


10:45 p.m.-S.0. 
WFIL 


Repeat 


World’s Best Movies 10.7 
Thurs. Sept. 4 


10:45 p.m.-S.O. 
WFIL 


Repeat 


ist Run Movie 3 9.4 
Sun. Sept. 7 


10:30 p.m.-S.0. 
WRCV 


Repeat Saturday ~~ 


Repeat Roy Rogers Playhouse 84 
Sat. Sept. 7 
10:00-11:00 a.m 
WCAU 


lst Run Summer Film Festival 
‘ Thurs. Sept. 4 
11:25 p.m.-S.0. 
WCAU 


Shock Theatre 
Fri. Sept. 5 
11:25 p.m.-S.0. 
WCAU 


82 


Repeat 8.0 


RATING HIGH 


13.0 


13.3 


12.3 


12.0 


11.7 


12.0 


9.3 


8.7 


8.3 


LOW 
10.3 


9.7 


9.7 


9.0 


9.7 


73 


7.7 


a4 


7.7 


AVERAGE 


- SHARE 


35 


34 


37 


31 


31 


31 


30 


57 


28 


26 





AV. 

TOP COMPETITION STATION RATINGS 
We I Sno. hsbc ccccdss a 143 
OWS —TOOORER. 6 occ cccevccccs cl ree. 12.7 
ES SO MENG os occ cc ccecses ren 8.6 
NG. PE nso vp norecesenesy oo 17.3 
News—Leonard ......csceees: MELEE np ccased= 14.3 
ee EE IE 3 cc ec ccwessases MY «covcued 11.0 
News—Facenda .........+00:: EE onccneda 11.7 
OS a eer ME scaseeu - 93 
Bete Deer GOW «x06 coc sede cee: ree 74 
Personal Appearance.......... ME osccce .-20.3 
News—Leonard ........... ‘oe sere 13.3 
Jack Paar Show... ......cs.00e. WED soseeces 118 
Playhouse 90 . 
News—Facenda ‘ 
Sports Final . 
ee ET GE <0. ok cctccocus SE weconues 10.5 
What's My Line.............. Fe 23.2 
News—Facenda ............+- TEI wcsncccs 13.7 
Man About Town............ | 93 
Sunday Mystery Theatre— 

“Odd Man Out” (Ist Run)....WCAU ........ 74 
Favorite Playhouse—“Cross . 

of Lorraine” (Repeat) ....... SE tsneke aoe SS 
Hollywood Playhouse— 

“Red Stallion” (Repeat)..... WW cedicass 5.5 
Baseball— 

Philadelphia vs. Cincinnati...WFIL .........20.5 
Satellite Police ..............- EE cscecwee 47 
Jack Paar GROW... ...cccccccces WRCy coueaent 10.5 

yg ree We “Sess ces 11.5 


Stations: KGO, KPIX, KRON, KTVU. TV Homes: 817,700. Survey Dates: September 249, 1958. 


Repeat 16.4 
Thurs. Sept. 4 
10:00-11:30 p.m. 
KPIxX 


MGM Presents 

Sun. Sept. 7 

9:00-11:45 p.m. 
KGO 


Repeat 16.1 


Repeat Major Movie 14.0 
Fri. Sept. 5 


10:00-11:30 p.m. 
KRON 


ist Run Movietime 13.9 
Sun. Sept. 7 


5:30-7:00 p.m. 
KRON 


1st Run Channel 2 Presents 11.6 
Mon. Sept. 8 


8:30-10:00 p.m. 
KTVU 


Repeat Big Movie 11.3 
Wed. Sept. 3 
10:00-11:25 p.m. 
KPIX 
Fabulous Features 11.1 
Sun. Sept. 7 
§:30-7:00 p.m. 
KPIX 


MGM Matinee 


Repeat 


Repeat 


Repeat Big Movie 10.1 
Fri. Sept. 5 
10:00-11:30 p.m. 
KPIX 


Repeat MGM Matinee 9.9 
Sat. Sept. 7 


3:00-5:00 p.m. 
KGO 


17.7 


19.7 


143 


12.7 


12.7 


120 


12.3 


11.7 


15.0 


10.7 


13.3 


10.0 


9.3 


9.7 


9.7 


46 


37 


41 


45 


21 


36 


61 


29 


43 
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ol a ere Barra 16.5 
Biusle Tage... 2. cccccccces i Sere 
News, Sports Desk...........- ME oscsoced ae 
Jack Paar GROW... . .ccccccccvcs rs, | 
ge oo Fees 
Alfred Hitchcock............. ee a 
NE ix cvurvas vicicececne coun ose 13.9 
Pe MND... wcrc ccecccsces GMB 
Giant Movie— 

“U.F.O.” (Repeat)........... BT .ccccuts Oe 
Big Movie—“The Break 

of Hearts” (Repeat)......... Pe. Secéegudn 10.1 
Fabulous Features— 

“Chain Lighting” (Repeat)... KPIX ......... 111 
Tales of Wells Fargo........ -— Qe 22.9 
ee ov cc ME ovuess chee 
8 * eee sg4nsouut SPER. 0 0csens ete 
Be Could Be Tat.<i ccs ccces . KRON ae 
ae ere ee | 
News, Sports Desk............ KRON ........ 9.0 
Jack Paar Show............... oo Pr 
Movie Time-—— 

“Hobson's Choice” (ist Run). KRON ........ 13.9 
Tennis Championship.-....... KRON BE fem 40 
Major Movie— 

“Kiss Me Deadly” (Repeat)... KRON ....... 14.0 
ed ere eee RON. scustene SO 
ME: ca irda eS Kids OFS oa cee BI. dc 60060s. OD 
2 on the Aisle— 

“The Broken Star” (Repeat).. KRON ........ 7.4 

- 
a ee 
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One-sided — 
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Looking at both sides 
vol alh am clack 4-1-maloh ud 
jone-sided 
luacksonville 


story is 
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SCIENCE CALLING 
(Go Science, Y¥ Man) 
With Ben Grauer, ; guests 


Producer: Steve White 


WRCA Radio a: under way Sun- 
day (12) a — “Go Sci- 
ence, Young Man. cooperation 
with Gotham’s able high in tehesie. 
It is part of the NBC owned out- 
let's desire to stimulate interest in 
science. Here get a first- 
hand account from the school 
science labs. Ben Grauer is moder- 
ating with his poet ee informal- 


g 


Hi 
gene 
Aen 


| 
B 


show caught last Wednesday 
flutist "Sam Austin Cromer an 
u! 


ity and has no trouble making par- Sam Most spelled Law- 
ticipants project. First Soon rence’s crew. ~~. crooner came 
originated at Bronx School of |over pleasantly with “A Foggy 
Science where st were en-| Day” “This Love Of Mine’ 


grossed in a lab _— of New- 


ton’s laws. 
one of the teachers expre fed hope 
that the schools 

recipients of more tv and ate pro- 
grams featuring the greats in sci-/ tin 
—_ Demand for scientists a 
endless, a physics prof said, a 
ing that they don’t all have to be 
Albert Einsteins. Unfortuna’ 


while Most whipped up a neat flute 
sound on “Cherokee. ae 
and his sidemen hit on cool, f 
whee stride with “Tdaho.” 
Bread” and “Fascina- 
tin’ Rhythm.” It was “studio” mu- 
sic at its best. 
Before the ieee show be- 
gan, Robert closed his 
a & “It’s time 





more such programs as “Go Sci- say to the thousands 
ence, Young Man” ba pie he of pA. = who are not listening.” 
English and History into "s a sad commen 

minor subjects* However, one of | when there are shows ‘Jazz Is 
the nice things about =~ ——- My Beat” around. Gros. 
peg oe 

s that “Silas 

be supplanted by, say, silicon tran- ’ 

sistors. “Go , Young Man” WIPS 2006 Sale 


should make many’ converts 
science. Rans. 


JAZZ IS MY BEAT - 
With Jim Lowe, Elliot Lawrence 
Band, guests 
Producer-director: Diek Teela 
Wetters, Marianna Norris, Dick El- 


25 Mins.,»~Mon.-thru-Fri., 8:35 p.m. 
CBS-Radio, from New York 

“Live from —_ York” has al- 
most become obsolete phrase 
in “radicland” put there are still 
some AM-ers around who know how 
to put together a highly listenable 
musical series without the crutch 
of disk company output. 

Such an affair is “Jazz Is My 
Beat” which Jim Lowe hosts in an 
easy, affable manner with music 
assists from Elliot Lawrence’s crew 


Washington, Oct. 14. 

Times-Picayune Publishing Co., 
which last month became sole 
owner. of daily newspapers pub- 
lished in New Orleans, has con- 
tracted to sell its broadcasting 
property, WITPS, New Orleans Mu- 
tual outlet, to Robert W. Rounsa- 
ville. Sale is subject to Federal 
Communications Commission ap- 
proval. Price is $200,000. 

Rounsaville owns radio stations 
in Atlanta, where he lives, Cincin- 
nati. Louisville, Nashville, Tampa 
and Miami. 

Publishing company owned the 
morning Times-Picayune and the 
afternoon States in New Orleans, 
and bought the p.m. Item there in 





September. The States and Item 
are being merged. 





Taft Buys KPRC-FM 


Houston, Oct. 14. 

KPRC-FM has been purchased 
by the Taft Broadcasting Co., it 
was announced here by Paul Taft, 
head of the company, and Jack 
Harris, veepee and general mana- 
ger of KPRC and KPRC-TV. 

Sale is subject to the approval 


‘of the FCC. The new management 


will continue to use the present 
transmitter and antenna under 
lease from KPRC. Ronald Schmidt, 
KPRC-FM program director, will 
continue to serve in that capacity. 
FM’er will go stereo. 


SCRIPTER LOU DERMAN’S 





“|FUNNY ‘MAILMAN’ BOOK 


Hollywood, Oct. 14. 

TV-radio scripter Lou Der- 
man’s “You Can’t Mail An Ele- 
phant” (Exposition; $3) lights up its 
163 pages with delightful persi- 
flage and hilarious hossplay but 
it’s not all fluff stuff. At times he 
turns serious to recall his days as 
a mail clerk and related jobs for 
Uncle Sam. But it’s the gags that 
make the book a gay literary romp. 

To give an idea of the contents, 
here are a few of the chapter titles: 
“Sexual Behavior in American 

ils,” “Confessions of a Virgin,” 
‘Give a Boss a Clerk He Can 
Ride,” “Mutiny of the Stomach” 
and “Only Dopes Keep Diaries,” 
which makes Derman a dope as 
the tome is subtitled “The Diary 


.of a Postal Clerk.” 


There’s enough meat in the vol- 
ume for a comedy show (with a 
built-in audience of thousands of 
mail-carriers and kindred souls). 
Should Parke Levy need a Christ- 
mas show for “December Bride,” 
of which Dermag is head writer, he 
will find it in “Elephant.” Who’s 
more popular at Yuletime that the 

guy who carries the mail? 
oecglephant” is purely a laughing 
matter. It’s no gag, it’s a very 
funny book. Helm. 





Bruce Davies last week 
took over farm duties for 
KFAB, succeeding Bill Macdonald, 
who had held the opt for 14 ores 
Macdonald join 
coln, his hometown. 








Quinlan’s ‘Friendly’ Tome 





United Paramount Theatres in 
February 1953. 

The focus is on Chicago, which 
was indeed the key city in the 
AB-PT merger, where two stations 
as well as two big corporations 
were melding. What the book 
goes on to dramatize is how power 
factions are created by the union 
of companies; how each scrambles 
to every disreputable device to dis- 
pose of the other; how individuals 
invotved and their families are 
made to suffer in the press for con- 
trol; and how at last the growing 
pains end and an augmented 
giant gets back on its feet through 
teamwork. 

Per usual (in this case in the 
dedication, placed eccentrically at 
the end of the book), the author 
enters the disclaimer that his char- 
acters are impurely fictional, sans 
living prototypes, but even a neo- 
phyte in the business back when 
the merger took place is able to 
pinpoint most of the true-life 
counterparts, who, by the way, are 
still around, if occupied in other 
businesses. Matching the real per- 
son with the “created” one is part 
of the fun of reading the book, 
and this should make it quite a 
conversation piece in the trade. 

Thomas Wolfe wrote once of the 
trials of a fiction writer who 
couldn’t go home again after he 
had written an openly honest novel 
about the people who had sur- 
rounded his childhood. Red Quin- 
lan is certainly no Tom Wolfe in 
terms of the written word, but his 
first venture in the literary form 
is in another sense, more daring 
than Wolfe’s. Quinlan has never 
left home. He still has to live with 
the people who will recognize 
themselves. in his story. 

For a non-pro, Quinlan writes 
in a lucid but unpolished prose 
that has occasional flashes of be- 
ing the real thing. He has a fine 
sense of the colorful anecdote, 
knows how to build dramatic situ- 
ations, and has documented some 

poignant and heartening truths 
about a business he is not only 
familiar with but loves. For all 


Continued from page 22 





the gore of the industry bloodbaths 
and for all his deploring the in- 
justices and the hurt, Quinlan be- 
trays not a note of bitterness nor 
of disenchantment. 

It is quite obvious he had one 
eye fixed on Hollywood all the 
while he was undertaking this 331- 
page chore, and it might not be 
a bad idea now if Hollywood re- 
turned the look. 


TOP DOLLAR’ CUES 
2506 COAST SUIT 


Los Angeles, Oct. 14. 

Charging that ideas he submit- 
ted to CBS in 1984 for a tv series 
tagged “Money Talks” had been 
incorporated in net’s show, “Top 
Dollar,” writer Eugene Borden is 
asking $250,000 damages in Super- 
jor Court suit. 

Action also was brought, in ad- 
dition to CBS, against Ted Bates 
& Co., Brown and Williamson To- 
bacco Corp., Colgate Palmolive Co., 
and Entertainment Productions. 








Timing 


Continued from page 26 jee 





ates in the respective top markets 
have few slots for syndicated prod- 
uct and in N. Y., WCBS-TV and 
WRCA-TV prefer syndicated en- 
tries with built-in sponsors. If the 
show is already sold on a contin- 
gent basis to the indies, it’s not 
available to the regional seeking a 
flagship berth. 

Utilized to a greater extent by 
the major syndicators is the “feel 
‘em out” approach. Field force, 
acting as intelligence agents, re- 
ports to the N. Y. office on the, po- 
tential for a series. When that 
potential is considered hot enough, 
the go ahead signal is given. Con- 
ditions are such in today’s lively 
market that a few major syndica- 
tors can release at the rate of about 





one every two months. 








Henny Youngman does if again 


Yes folks, another season has opened in TV and I’m 
‘still without a sponsor. 


if any network or sponsor cares to break my streak, 


please call my agents, GAC. 


In the meantime, | guess I'll just have to go on killing them 
in night clubs, supermarkets, bar mitzvahs, and of course, 
my occasional appearances on the Jack Paar show, 
for which | am grateful. 


. 


y ee Unemployedly yours, 








“r ron 
the — surprise 


Chicago American-—-I always wait for Henny Youngman to 


(The Defiant a me Cel 





come to Chicago. He is hilarious. 


Charlie Dawn 





Daily News--One of the funniest men in the world. 


Material by: Dan Shapiro & Al Schwartz Press, Henry Dormann Urania Records 


Don Henehan 
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Furst monthly averages 
from ARBITRON: 


“I WNEW-TV 


METROPOLITAN BROADCASTING CORPORATION 


rated 


New York’s 


No. 1 


Independent 


...and No. 3 among all seven 
stations in the nation’s 
largest market! 











Network A ..cccccccscccsonee 38.4 
Network B ..ccccccccccctecve 25.8 
WNEW-TYV........... 11.0 
Network C ..ccecccccsccvvens 10.8 
Independent D ....seceveeees 8.6 
Independent E ...csecececevees 6.5 
Independent F .......ceeceees 4.7 


ARBITRON, September 1958: Average Quarter-Hour Shares — Sign-on to Sign-off, Entire Week. 
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Foreign TV Reviews 


es, Continued from page 38 


ranged from opera to cabaret sing- 
ing, didn’t come over smoothly. 
Kay Thompson, wearing a skin tight 
gown and some fancy headgear, 
died a couple of beat numbers, “I 
Love A Violin,” and “Just One Of 
Those Things,” with plenty of 
gusto, but the entries jarred within 
the sedate atmosphere of the pro- 
zram. In another spot she read 
from her book “Eloise,” while 
sketches of the child were screened. 

Trevor Howard contributed some 
poeiry reading in the lighter style 


after warning viewers that poetry 
could be fun, while opera singer 
Sari Barabas voiced an aria from 
“The Merry Wives Of Windsor,” 
and came back for the finale to 


sing the “Easter Hymn” from Ca- 
valleria Rusticana with the Royal 
Choral Society and the Eric Robin- 
son orch. The mime spot was sup- 
plied by Scettish comedian Jimmy 
Logan aided by Marilly Gray, who 
portrayed an aged couple attending 
The humor content of the 


church 
piece was completely lost in the 
embarrassing silence. 

“Riverside One” will have to 
brighten up considerably if it 


wants to attract any sizable audi- 
ence and offer competition to the 
commercial web. Bary. 


PANORAMA 
With Richard Dimbleby, Christo- 


pher Chaiaway, George Scott, 

Robert Kee, John Freeman, 

others 5 
Producer: Rex Moorfoot 


Editor: Rex Moorfoot 

Associate Preducers: David Whee- 
ler, Kenneth Lamb 

45 Mins., Mon., 9 p.m. 

BBC-TV, from London 


In “Panorama,” the BBC has one 
of the weightiest contributions to 
intelligent television aired by 
either web. It is the daddy of all 
tv news magazine. programs and 
has achieved stature for its work 
in probing world affairs with a 
candid and unbiased outlook. It 
is now back in BBC’s schedules 


with an unaliered formula of pre- 
sentation and as keen ‘a nose for 
news as ever. Since its inception 
the provram has been introduced 
by w.k. British tv personality Rich- 
ard Dimbleby. He’s back in the 
chair once more doing a neat job 
and lends authority to the offering. 
The interviewing team, too, is on 
the ball, and includes ex-Olympic 
runner Christopher Chataway, 
who's as good in his new job as 
he was on the track. 

Among the topics which came 
under the “Panorama” eye in the 
program caught were reports from 
Cape Canaveral on how the once 
desolate spot had turned into a 
boom town. There was a filmed 


the key 
to 

the Negro 
market 


b 
( ) VV avis YORK 
Representative 








in this spot surrounded by Red 
China; a look at the plight of folk 
who stood to be evicted from their 
homes because of a new Govern- 
ment Rent Act; and an amazing 
display of magic by teenager Dill 
Russell, who worked out a Houdini 
trick of escaping from a coffin of 
ice in four minutes. Bary. 





OPEN-AIR BARBECUE 
With Michael Medwin, Glen Mason, 

Marion Keene, Rita Street, Guy 

Taylor, Gerry Grant, The Nor- 

man Whitehead orch., The Nor- 

man Whitehead Singers, Norman 

Rossington 
Director: Jeff Inman 
30 Mins., Mon., 11 p.m. 

TWW, from Cardiff 

This show had the cards stacked 
against it before it went on the air 
It was ‘beamed from TWW’s open 
ait studio at Pontcanna, Cardiff, 
where rain was falling steadily, and 
while the artists got wetter and 
wetter and sang between mouth- 
fulls of hamburgers and hot dogs 
| the production got increasingly 
| bogged down. Hardly anything 
went right. Show was supposed to 
capture the atmosphere of an out- 
decor barbecue with lots of happy, 
smiling faces and a carefree air 
It got so carefree that cues were 
missed and the only fun appeared 
to be private gags in which the 
viewer could not join. 

Program was mainly devoted to 
songs which were pre-recorded and 
to which the artist mimed. There 
were times when the renderings 
almost made amends for the pro- 
duction, but these were rare. 

Bary. 
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Sunday Night at the Palladium 

“Sunday Night at the Palladium” 
has become so habit forming that 
viewers are likely to accept it 
without much demur. But the 
show caught (5) again provided con- 
vincing proof that there is difficul- 
ty in finding enough star acts to 
make the show a topper. Brian 
Tesler’s direction and staging were 
slick enough but there was a gen- 
eral atmosphere of ‘“this-has-all- 
been-seen-before” about the show. 

Heading the bill were The Piat- 
ters, an amiable singing group on 


ally. 
“My Serenade” and “Don’t Let Go” 
in a manner so relaxed as to make 
no real impact. Heftier singing 
came from Luigi Infantino with a 
couple of songs, “This is the Place 
of The Sun Shining” and “Milano,” 





-John -£. Pearson Co 


disks, but far from exciting visu- | 
They sang “Twilight Time,” | 


|his own composition. Robust, but 
again not highly vjsual. 

Best item was the immaculate 
venting of Senor Wences, a popular 
act with U.K. audiences. His rou- 
| tine came up as fresh as crisp salad, 
| with witty patter and perfect tech- 
| nique. The Three Monarchs 


| weighed in with their now over-| 


familiar comedy harmonica act and 
|Rudy Cardenas, a Mexican juggler, 
| did his stint very well but, frankly, 
offered nothing that did not ap- 
pear to have been seen on similar 
bills a hundred times. 
| Bruce Forsyth emceed_ with 
jeagerness and obvious desire to 
|please. Apart from a few gags he 
did a fair skit on a girl crooner 
and handled “Beat the Clock” as 
well as this rock-bottom feature 
can possibly be done. The jackpot 
stood at $1,120 and the contestants 
never remotely looked like win- 
ning the loot 

Dance routines and orchestral 
backing were fully up to scratch, as 
usual, Rich. 











TV Reviews 


hour in this NTA Film Network 
series, that the star Rex Reason is 
given a chance to use his brains at 
least as much as his brawn. 

A little wooden, perhaps, but 
an actor of matinee idol potential, 
|Reason enacted the _ intellectual, 
warm-hearted editor of a small- 
town western newspaper, who un- 
wittingly takes on a baby faced 
killer as poet-printer’s devil. The 
kid gang leader, whom actor Rich- 
ard Jaeckel makes likeable, is in 
town with his whole mob for only 
one reason-revenge. As he gets to 
know the editor and the townsfolk, 
especially the banker he’s bent on 
killing, he softéns However, 
Jaeckel’s killed when his mob 
forces him to go through with a 
robbery. 

With all those muscles, it’s hard 
for Reason to be consistently ef- 
fective as the brainy type, but he 
seems to get by a good part of the 


time. Mort Mills, as the deadpan 
town marshal, and others of the 
Art. 


cast were okay in support. 

MUSIC MAKERS 

With Jack Kane Orch, Sylvia Mur- 
phy;. Stan Kenton and June 
Chr:.sty, guestars 


Producer: Norman Sedawie _ 
Writers: Frank Peppiat, Frank 
lacei 


| 30 Mins.; Thurs., 8 p.m. 
| PONDS COLD CREAM 
CBC-TV, from Toronto 

(J. Walter Thompson) 


Back from his eight-wéeks’ sum- 
mer replacement on the Steve Al- 
len Show, during which he was 
musical director and arranger for 
the Eydie Gorme and Steve Law- 
rence songs, Jack Kane is on again 
|for 40 weeks over the Canadian 
Broadcasting Corp.’s 40-station net- 
| work, again sponsored by Ponds 
| and Sunbeam, It’s the first time a 
band group has been carried over 
for a second season by the CBC 
and the same underwriting spon- 
sors. 

With supreme confidence and 
know-how on the teeoff, Kane and 
his band whammed into their 
“South Ramport Street Parade” 
for a jazz and well-disciplined 
opening number, with stepout solos 
by Kane on clarinet, Murray Gins- 
berg on trombone, and Gordie 
Braund on trumpet, with trio com- 
ing in on the finish. It proved a 
hot, exciting opening. 

Maintaining the tempo was June 
Christy, a blond in bangs, for her 
“Let There Be Love,” the four 
trumpet players of Kane’s orch for 
their imitations of band styles, this 
a novelty; plus lots of camera close- 
ups, together with speed. For a 
tempo change, Miss Christy was 
excellent in her ballad of “The 
Willow” but a highlight in the pro- 
gram was Stan Kenton’s “borrow- 


| the history of the Kenton combo. 

Latter illustrated the Kenton 
orch’s development over the past 
decade, with Kenton presenting a 
tight story of progressive jazz and 





| swift lecture talks of Kenton in his 


| innovation of more modern music | 
| seguing into popular timing. Such | 


| tempo changes were illustrated by 
Sylvia Murphy and June Christy 
on vocals of “Tampico” and “Me- 


This 


music projection should 


forthcoming 40 weeks. McStay. 





Kaiser’s Honolulu station, has 
picked up Maui’s KMVI-TV as an 
affiliate, effective Nov. 1. Maui is- 
land station currently is affiliated 
with Honolulu’s KONA-TV. 





ing” of the Kane band in telling | 


his interpolated expressionism, il- | 
lustrated by Kane’s orch and the | 


chito,” with Kenton at the piano | 
plugging his “experimental music.” | 
progressive treatment of | 
assure | 
Kane’s continued success in his 


Honolulu—KHVH-TV, Henry J.! 





like the “return of the comics” has 
developed into a big bust with 
Jackie Gleason in particular (after 
a disappointing opening show) get- 
| ting his nose rubbed in Trendex 
| sand as ABC’s Disney program left 
him trailing on his second time 
out. Milton Berle, although hit- 
ting the jackpot on his initial rat- 
ing, proved, like Gleason, 
|back with an old format and old 
| standups and Ed Wynn’s Thursday 
|entry is already shaky as option 
time nears on his shorterm spon- 
sor pickup. George Burns (sans 
Gracie Allen) is still to come up 
Equally as intrigung is the fact 
that television’s “western” omelet 
is turning into a big fried egg. 
Strange situation has cropped up 
since the start of the new season, 
| with result that the western stars 
| and their tv packagers are lament- 





Continued from page 38 sme | ing: “the funniest thing happened 


season-start vantage point, it looks , 


he’s | 


to us on our way to the tv corral.” | 


In a nutshell, the westerns seem 
destined to kill off one another in 
the Top 10 popularity picture. 
“Réstless Gun" was NBC-TV’s 
hot Monday _night Top 10 entry 
and along comes CBS this season, 
throws in “The Texan” as its 8 to 
8:30 competition, with result that 
both shows have rubbed each other 
out of Top 10 contention. But 
much more drastic is the situation 
in reverse, this time CBS-TV’s 
“Gunsmoke” taking the rap as, last 


Saturday night, NBC launched its 
9:30 to 10:30 “Cimarron City” 
western. The NBC strategy had 
just the desired effect. “Cimarron” 
didn’t get a too hefty rating 
but nevertheless managed to top- 
ple “Gunsmoke” from its lofty 


No. 1 Trendex perch where it had 
rested all last season, even as CBS’ 
“Texan” has diminished the pul- 


ling power of NBC's “Restless 
Gun.” (Only the week before 
“Cimarron’s” preem, “Gunsmoke” 
was way out in front with a big 
| fat 35.0 

Based on the initial aualitative 
aspects of “Cimarron City”, it’s 
more than likely that the NBC 
entry will also inflict the same Top 
10 damage on CBS’ “Have Gun 
Will Travel.” Latter show and its 
companion “Gunsmoke” plaved it 
11-2 on the Top 10 most of last 


season 
Wednesday’s Different 
NBC's “Wednesdav night “Wag- 
on Train” and ABC's Tuesday 
night “Wyatt Earp” are somewhat 
more fortunate, not faced with a 
competitive shoot-it-out situation, 
with result that their respective 
No. 7 and 8 Trendex berths are in 
no great danger. ABC’s Sunday 
“Maverick” is still a very hot item, 
but there will probably enough Ed 
Sullivan-Steve Allen fans to keep 
it out of Top 10 contention. 
Crazy-mixed up season? Last 
|}week Danny Thomas was . going 
right to the top of the ladder, sec- 
only only to “Gunsmoke,” inviting 
speculation that when “Gunsmoke” 
is whittled down the comedian 
| would reign supreme this season 
}(and thus cueing in a rash of new 
| situation comedies). Then comes 
| last Monday (13) and Thomas bare- 
|ly noses out a victory over its 
| NBC rival, “Peter Gunn”—proving 
| again that nobody yet knows from 


} 


—eEeE———————————————————— EEE 


New TV Season in Rut Race 


Continued from page | Qe 


nothing, and despite all the prema- 
ture network yammering, it’s those 
more authoritative Nielsen ratings 
a few weeks hence that will tell 
the story 

And then there’s the Loretta 
Young story, too (once more re- 
flecting the “who’s-your-competi- 
tion” angle). Because her rival, 
CBS’ “$64,000 Question” is fading 
away on the rating charts (Revlon 
wants out), the NBC “Loretta 
Young Show” last Sunday zoomed 
to its highest rating (32.0). And if 
Miss Young is “it” for this season, 
look for a rash of new anthologies. 

Another significant aspect of the 
new season: Dinah Shore, after 
two sock entries, hitting it big and 
going ahead of “GE Theatre” and 
the Hitchcock series. And they— 
the competition—said #® couldn't 
be done. 

















All-Tape Future 


Continued from page 27 jams 





risk competing with themselves by 


continuing to make fresh film. To 
continue making film would only 
mean that the tape plant is not 


being used to its fullest capacity. 

As for seeing the day when all 
tv stations can utilize tape pro- 
gramming by means of their own 


facilities and not those of a net- 
work transmission center, it is 
considered near at hand. Even if 


Guild Films is unsuccessful in its 
attempt to set up a low cost tape 
equipment rental-sale service to 
stations, though Guild is still busy 
with such plans, the lock of new 
feature films for tv 4s considered 
a key circumstance in bringing sta- 
tions around to tape. One pro- 
ducer has already started preserv- 
ing all his live dramas on tape, a 
reason being he sees a sales poten- 
tial in the mext several months 
among the stations that are run- 
ing out of fresh feature ex- 
posures. Tape will make specials, 
hour and 90-minute dramas, even 
though there are only a few pres- 
ently being done, accessible to out- 
lets for local repeats. 

Another factor in anticipated 
station acceptance is the cost of a 
tape programm. When produced 
under optimum conditions, certain 
producers say, a half-hour taped 
program will cost far less than a 
similar film show, also produced in 
a plant that is working fulltime. 
Tape can be in the price range of 
a live show, and the savings can be 
transmitted to the stations. 
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NIGHT COURT 


U.S.A. 


the hottest 

property in 

syndication 
today— 


78 
HOURS 


Available 


——— Wire or Call 
Charles McGregor 


BANNER FILMS, INC. 


527 Madison Ave. 
New York, N. Y. 
Plaza 5-4811 
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‘Pursuit’s’ Pre-Tapi 
ursuits Pre-laping 
Continued from page 31 
first because of the added expense , Show of the Month,” and “Play- 
of videotape facilities charges | house 90” will be produced as 
: ’ usual, on tape, for purposes of 
and the cost of tape itself; second building a backlog. Property to 
because the network has and will|pe done on that date hasn’t been 
continue to order “retakes” on | selected yet. 
some scenes if they don’t come off | 
the first time. On the second of | 
the three “Pursuits” already 7 CBS-Moscow 
pleted, there was mechanical dif- 
If the show 
would have 























Continued from page 39 aaa 


ficulty in one scene. id i d ti 
; | i ramatic 
were on the air, it for something sal a c 


show is a kind of justice which 


gone through as is. With videotape, | would occur only to the Kremlin | 


however, the web did the entire | which tries to make certain that 
scene over, running some 20 min-| Soviet musicians, painters, poets, 
extra, interpolated the dramatists and journalists all sound 
retake into the tape alike,” Huntley said. 

pas Baggins Although ABC did not file any 
¢ onsequently, there's the ad- | official protest, John Daly, veep of 
odiean Reng = p Aisne of «| the network, declared that the So- 
oan 7 the oes ont Sen thee | viet government “still has to learn 
oan pop up in Pan production and |that there is something besides 
: , |controlled information.” 


transmission, Still another factor, , . 
states Dozier, is an edge in getting} The closing down of the CBS 
actors Who normally are afraid to |2¢WS bureau leaves NBC the only 


utes and 


censorship” and “a form of in- 
timidation.” 

Veep Richard M. Nixon speaking 
on CBS Radio’s “World Tonight” 
last Thursday (9) said the Moscow 
Bureau of CBS News was ordered 
closed because “the leaders of the 
Soviet Union fear the truth.” 
numanaiiaes Chicago, Oct. 14. 

State Dept. on Sidelines WBKB has found a way finally 

ik “Wied yee el to de something about the weather. 
1e State Department's present) ,. apc-TV anchor here has 

| ee Pag te wateh CBS fight with | invested over $30,000 in radar, 
Russia from the sidelines. : $12,000 for the basic unit and the 
State Department spoke to newWS-|},)ance in installation and hush- 


| men here Wed. (8) through Lincoln |, . Pens ti Mig 
| White, who said the U. S. “regréts” | hush experimentation over the past 


: ne +13, | month. 
| the get-going order te Niven. bad bite ed weathercaster Warren Culbert- 
|said the Russian government's ac-| <n a boriafide meteorologist, from 
| Sen constitutes indirect censor- | WFAA-TV in Dallas, Texas, where 
me TE ae to a “form o | he had presented the first weather- 
° , J © = 
But later, in an interview with | by radar astecasts. <i 
VARIETY, White said the U. S. plans | WBKB is the second station in 








ini ;.|the country to attempt it and the 

|no official protest to the Russian larst i ihe tin” Seckian 

government. Neither, he said, is | @7S¢ #2 & major Cit) robiem" in 
. : , seek the large cities is that “ground- 


any other action planned beyond | 
his statement to the press. 

| This doesn’t mean, however, that 
the American Embassy in Moscow | 
| will be prevented from attempting 
quiet talks with Soviet officials 
|aimed at getting CBS back into 
|the Soviet capital. But it does 


engineers in the past month have 


ence. Sterling (Red) Quinlan, 
ABC veep in charge of the station 


Chi WBKB Talks About Weather 
And Does Something About It 


load in morning periods and week- 
ends before long. Shows will use, 
the official forecasts of the U.S. 
Weather Bureau, but the radar will 
enable the viewer to “see” the 
weather in radiuses of 120, 50 and 


|20 miles around the city. Possible, 


In addition, it has pirat-| 


too, to do some weather prognos- 
ticating with radar, according to 
Culbertson, who had worked with 
the equipment as an Army Air 
Force metorologist during World 


| War II. 


clutter” is so great that the radar- | WNBQ. 
scope becomes muddied, but WBKB | shows had pretty we!l dominated 


Reason WBKB hadn't said much 
about the weather on the air till 
now is that it has to buck a pair 
of well-established weather shows 
on competing stations, P. J. Hoff 
on WBBM-TV and Clint Youle on 
For years, these two 
audiences on 


the weather local 


managed to eliminate the interfer- | channels. 


So confident is Quinlan now in 
the power of radar that he intends 


predicts a fast spread of weather-|¢ build an identity for his sta- 


do live tv, or at least are uncom- | tV-radio network represented in 


fortable or self-conscious about 
doing it. 

There’s many a top performer, 
states Dozier, who loses confi- 
dence or tends to freeze up during 
a live performance, just knowing 
that there’s an audience watching 


|}mean there will be nothing on a 
| Washington - to- Moscow highlevel 
basis. 


Moscow by a fulltime observer, in 
| this instance, Irving R. Levine. 
The State Dept. also injected it- 
| self in the Moscow banning of CBS| New Orleans—Lawrence M. Car- 
| by having its press officer, Lincoln | jno hag been named general sales 
| White, express strong disapproval. | manager of WWL-TV here. Previ- 
White said it constituted “indirect | ously he was with KTNT-TV 





casting with radar in the bigger |tion as the foremost weather sta- 
| markets, guessing that 30 stations | tion in the U.S. Quinlan says he 
will be using it in a matter of | j, going to build a complete wea- 
months. ther laboratory on the 12th floor 
Quinlan has slotted five-minute | of the local ABC billet, and he 
“Weather by Radar’ shows on|plans to enlist the assistance of 
WBKB thrice nightly, starting this | the U. of Chicago's highly regard- 
week, and plans to increase the |ed meteorology department. 











him, even if he can’s see it. Such 
a performer sometimes won't do 
live tv for that reason. With tape, 
this fear is eliminated simply b 
the knowledge of the performe 
that he can do it over; he’s not 
playing directly to an audience. In 
the case of actors who won’t do 
live tv, tape woos ’em over; for 
those who will do it, but with mis- 
givings, it ensures a more relaxed 
performance. 

Dozier doesn’t know to what ex- 
tent all future live programming 
will be taped in advance, but on 
most series, at least some episodes 
will be taped. On “Playhouse 90,” 
for example, he doesn’t anticipate 
every show being taped in advance, 
but expects to do some shows on 
tape first. Next week’s (23) Edward 
G. Robinson starrer will be pre- 
taped, an act at a time, but for 
the reason of easing the physical 
strain on Robinson. 

Thereafter, “Playhouse 90” will 
have two preemption dates, but 
the show will be done as usual and 
taped for future use. First of these 
dates is Dec. 18, for a “Du Pont 




















MAN FRIDAY 


(AND SATURDAY) 


FILMS AND TV 


Extensive production and distribu- 
tion background. 

Hard knowledge gained by DOING 
the job 

Has written, directed, produced. 
Broad and diversified contacts in 
all areas of film business. 


Age (32), experience, personality 
and intelligence. Permits work in 
any echelon including contract 


negotiations with talent and dis- 
tributing companies. 

SEEKS ASSOCIATION WITH AG- 
GRESSIVE PRODUCTION —~ORGAN- 
IZATION 

Write Box V_ 107 VARIETY, 
154 W. 46th Street, N.Y. 36. 




















HIGH POWERED WEST COAST 


REPRESENTATIVE FOR HIRE 
Record Co., Talent Agency, Adv. 
Agency, TY Prod. Co., or Company 
seeking merket, Adv., promote a 
product, talent or program. 

WARD 
210 City National Bank Bidg. 
Beverly Hills, Californte 

















50 West 86th Street in the home. 


NEW YORK 


Fabulous apartment — a showplace. 
Tile swimming pool, garden, pe 
entrance, park block. 2 ooms, 
2 baths, living-room 22’ x 48’, newly 
constructed by famous designer. Call 






















EN 12-0561 Saturdays, Sundays, or 
weekday evenings. bg 
= 
— 
ON EVERY CHANNEL 


‘= |\BROOKS 
diye COSTUMES 


3 West Gist St. N.Y.C.-Tel. PL. 7-5800 























FURNISHED APT. FOR SUBLET 
Exquisitely furn. 6 rooms, 3  bed- 
rooms, 3 baths, River view, high floor, 
fine serviced bidg., 1 year. $385 mo 
West End Ave. (Low 70's). 


Of the three major television services, Pulse 
alone delivers the complete sample contracted for 
—a pre-determined sample of high accuracy. 


Unlike mail-diary, meter, or telephone methods 
that miss millions —the educationally handicapped 
millions unable to cooperate in paper work; the 
indifferent millions who refuse the chore of record 
keeping; the millions who lack telephones — Pulse 
alone uses direct, face-to-face interviewing right 


Since 1941 Pulse has developed accredited tech- 











Largest Scientific Sampling 











ONLY PULSE 
DELIVERS 
THE 100% 


WHOLE 
SAMPLE 


niques of sampling, a tremendous operation, the 
largest known to the broadcast industry —in fact, 
the largest sampling outside the U.S. Census. 


Looking at a typical example: you have a night- 
time Television Network program? Pulse’s sample 
“Base 6,000” for your show means that Pulse in- 
terviewers actually talk with 6,000 different fami- 
lies about your show. This sample of identical size 
— but different families —is repeated next month, 





and the next, and the next, a staggering cumulative 


total. No panel bias, no inertia. 


In an interesting new slide presentation, we 


Pulse rings doorbells 
. +. interviews families 
in their homes 


Judson 6-3316. 








APARTMENT SUBLET SERVICE 
40 East 72 St. N. Y. TR 9-1080 











“Only U.S. Census talks with more families” 





have compressed the essential Pulse pluses. See it. 
Let your own judgment, not hearsay, decide 
whether or not your firm can use this vital assist, 
profitably. We reported 222 different U. S. markets 
last year, more thig_year. Please write. Or for an 
appointment at your own best convenience, phone 


730 FIFTH AVENUE 
NEW YORK 19, N.Y. 


ULSE, Ine. 


LOS ANGELES + CHICAGO + LONDON 


RADIO-TELEVISION 


VARIETY 
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Syndication Reviews 








NEW YORK CONFIDENTIAL 

(The New Citizen’) 

With Lee Tracy, Gene Castle, 
Jimmy Oster, Dan Ocko, Amelia 
Romano, Tom Clancy 

Producer: Leon Fromkess 

Director: Steve Sekely 

Writer: Elwood Ullman 

30 Mins.; Tues., 9 p.m. 

KTTY, Los Angeles (film) 

“New York Confidential,” first 
a book by the late Jack Lait and 
Lee Mortimer, now emerges as vid- 
series, produced by PA and 
filmed in Gotham. “The New Citi- 
zen,” the teeoff stanza, is a good 
one, a tear-jerker with particular 
appeal for the distaffers. 

You can’t go too far wrong in a 
vidfilm if the central figure is a 
kid. In this instance, writer Elwood 
Uliman has his moppet also an 
orphan immigrant from Italy all 
alone in the big city, an ideal sit- 
uation for a weeper. The kid, fac- 
ing deportation because his spon- 
sor died while he was enroute to 
the U.S., makes a getaway from 
Immigration Authorities. Column- 
ist Lee Cochran (Lee Tracy) he- 
friends him, and writes a human- 
interest yarn about the boy's 

light. By the time it’s in print, 

owever, the moppet has raced 
away again. He gets involved with 
some juve toughies, is befriended 
by one who is a softy at heart. It 
all adds up to a happy ending, as 
the new friend’s family adopts the 


kid after he’s taken the as for a 
ty theft committed y his 
uddy. 


Tracy is, as always, good in the 
role of a newsman, although the 
lines given him make him appear 
a bit pompous and self-important 
at times. Gene Castle, as the im- 
migrant kid, makes the best of a 
fat script opportunity, with a 
warm, pathos-filled portrayal. 
Jimmy Oster, Dan Ocko and 
Amelia Romano are okay in lesser 

arts. Direction of Steve Sekely 
s good. Daku. 








CP 
THIS BEER REALLY 
TASTES LIKE BEER 





WGN-TV commercials get 
results because WGN-TV 
programming keeps folks 
watching. For proof, let 
our specialists fill you in on 
some WGN-TV case his- 





tories and discuss your 
sales problems. 
“ae j 











in your Chicago sales with © 


WGN “TV 


Channel 9 
Chicago 





MACKENZIE’S RAIDERS 
With Richard Carlson, Louis Jean 
Heydt, Morris Ankrum, Breit 
King, Jim Bridges, Charles Boaz, 
Kenneth Alton 
Director: Walter Doniger 
Writer: Barney Slater 
Distribtuor: Ziv 
30 Mins.; Fri.; 8 p.m. 
KTTV, Les Angeles 
This is a horse opera, the real 
thing. Not a western in its ac- 
cepted sense but a documented 
drama of the Fourth Cavalry back 
in the ’'70’s when marauding 
Mexicans crossed the border to 
sack and burn homes of neighbor- 
ing Texans. 


vividly the exploits of Col. Ranald | 


Mackenzie, who ied his little band 
of horsemen to wipe out the 
scourge of renegades. For hard- 
riding action and teeming suspense, 
this Ziv entry could build in 


popularity because of the growing | 


trend of historical subjects in- 
spired by the coming centennial of 


fi points up more | 


sowed out of the “mildly amusing” 
niche. , 

Director Join Rich maintained 
|a lively pace. Jerry Layton and 
| Paul West needed a more imagina- 
|tive flair in their eee, 





oro. 





| DIAL 999 
With Robert Beatty, Duncan La- 
mont, William Hartnell, Sydney 
Tafler, Peter Reynolds, Ronald 
Adams, others 
Producer: Harry Alan Towers 
Director: Alvin Rakoff 
Writer: Ted Willis 
30 Mins., Tucs.; 9:30 p.m. 
KTTV, Los Angeles (film) | 
That string of 9’s in the title is 
| what Londoners call when trouble 
biews. In this opening incident it 
brought Scotland Yard into full cry 
to run down a band of racketers 
after a knifing in the street. It 
rocked with action through the 
| streets of London to raise a high 
| pitch ef excitement, It’s a strong 
| entry for the late airing and should 
|do as well rating-wise as the in- 
| die’s other syndicated programs. 
Filmed in London, the meller 
| wisely avoided actors with thick 
j}accents although there was an oc- 





the Civil War. {easional spray of blimey talk by 


As the command‘ng officer of 
the raiders, Richard Carlson pro- 
jects an heroic figure torn between 
two choices. His secret order was 
to risk disgrace by flouting War 
Department orders cr death at the 
hands of the Mexican bandits. He 
must not involve the U.S. in a 
diplomatic incident. Stung by the 
taunts of the marauders on the 
other bank of the Rio Grande, he 
takes his chances and leads the 
attack. His main objective is to 
rescue one of his charges he'd 


lone of the shakedown mobsters. 


When the Yard wasn’t involved 
with the knifing mob the viewers 
were given a tour of London’s high 
spcts. But when the action caught 
fire there was no letdown until the 


culprits were collared and put 
away. 
Story dealt with a Canadian 


mountie assigned to the Yard to 
study detection methods, a rugged 
sleuth who loves to cuff around 
toughies. When the _ protection 
racket gets put of hand, the Yard’s 





oem by the enemy. The 
andits are put to flight after hand- 
to- hand encounter with sabres and | 
the prisoner rescued. | 

Carlson is an inspiring figure as | 
the commander after long service | 
in other Ziv telepix and moves his | 


men with disefplined precision. | much like our own underworld. 


Supporting players are ecually 
adept at their assignments. Walter 
Doniger directcd with all the ex-| 
citement of horse soldiers on a} 
rampage. Kellogg and Pontiac 
(with Victor Borge) took the tab | 
on KTTV, Helm. | 


COLONEL HUMPHREY FLACK | 
With Alan Mewhray, Frank Jenks, 
Hillary Brocke, Phyllis Avery, | 
Mark Roberts, Amzie Strickland, 
Ray Wa'ker, Dan Barton, Jan 
Arvan, ethers 
Producer: Wilbur Stark 
Director: John Rich | 
Writers: Jerry Lavion, Paul West 
30 Mins., Thurs.: 9 p.m. 
PARTICIPATIONS } 
WPIX, N.Y. (film) 
A mildly diverting half-hour is | 
served up in this CBS Films entry, 
the only first-run made for syndica- 
tion comedy series offered for the | 
fall season. 


Initialer had some amusing mo- | b 


ments and Alan Mowbray as the) 
aging elegant con man was per-| 
fect in his role. But he and the| 
proceedings were hobbled by a| 
script that telegraphed each and | 
every turn of the plot. That hardly 
triggers the laugh meter for a sus- 
tained good time. | 

Series, based on SatEvePost sto- | 
ries by Everett Rhodes Castle, had 
its first exposure some years back | 
on the DuMont network as a live | 





rookie and star of the series, Rob- 
ert Beatty, goes into action and 
knives flash. The British concep- 
tion of gangster methods. are 
woven into the narrative and aside 
from the use of knives instead of 
guns, the blimeys operate pretty 


"The chase through the Londor 
streets provided an exiting finale. 
Beatty, built like a bull, charged 
with all rage of a cornered beast 
into the lair of the hoods. He’s a 
good actor, too. Yardman dick, 
Duncan Lamont, proved an able 
partner and the rest of the cast 
came through under the strong di- 
rection of Alvin Rakoff. Unique 
touch was the use of a harmgnica 
for background mood. Helm. 


HUCKLEBERRY HOUND 

Producers-Directors: Wiiliam Han- 
na, Joseph Barbera 

Story Sketches: Dan Gordon 

30 Mins.; Thurs.; 6:30 p.m. 

KELLOGG 


WPIX, N. Y. (film) 


(Leo Burnett) 

Moppet set should get some fun 
out of this half-hour animated se- 
ries turned out by the talented duo 
William Hanna and Joseph Bar- 


era. 
Distributed by Screen Gems and 
bought by Kellogg for a national 
spot spread, it represents one of 


the few made-for-tv animated 
shorts. Judging from the opener, 
Huck Hound and his animal 


friends, should carve a niche in the 
viewing habits of the small fry. 
Team of Hanna and Barbera did 
the “Tom and Jerry” theatrical 
cartoon series. Yap, there’s a cat 
and mouse episode in “Huck 
Hound.” But for the televersion, 


show. The CBS syndication subsid | the producers have used the semi- 
clicked off sufficient contingent | animation method made famous by 
orders this season to give the| UPA. It was effective in spots, but 


greenlight on production. It’s an | 
entry which surely expands the 
variety of syndication product, con- | 
fined mainly to the action-adven- | 
ture format. Opener, in produc- 
tion values and technical know- | 
how, compares favorably with net- 
work entries. But “Colonel Flack” 
doesn’t have the style, scripting 
and hilarious madcap pace for it 
to be touted as syndication’s an- 
swer to a Phil Silvers, for example. 
Preem show concerned Mow- 
bray’s (Col. Flack) unmasking of a 
phony, bluebeard murdering 
“countess.” His sidekick was 
Frank Jenks, who mugged effec- 
tively and proved a good foil. 
(Mowbray and Jenks will be the 
running characters). Good assists 
were offered by Hillary Brooke as 
the alluring femme fatale and 
Phyllis Avery and Mark Roberts, 
of the worried publishing firm. 
When Mowbray is given some 
good lines, as fed to him in the car 
sale situation, he can be quite 
amusing. The vet performer has 
timing, skill and a winning roguish 
manner. But he needs scripts 





in other sequences the abbreviated 
animation detracted. 

Characterizations were funny for 
the most part and the musical score 
enlivened the proceedings. One 
sequence about the bear and the 
small duck was marred by a diffi- 
cult to understand voice for the 
duck. Story line in all the se- 
quences was amusing and the 
whole thing was done so that it 
also has some appeal for adult 
viewing. 

Huck Hound, besides being the 
hero in some sequences, acted as 
the emcee. The Kellogg commer- 
cials were well integrated amd easy 
to take. Horo. 


Mutual’s 453 Affils 


Five new stations joined the Mu- 
tual web, bringing total affilia- 
tions to 453. 

New MBS outlets include 
KMAP, Bakersfield, Cal.; KFRM, 
Concordia, Kan.; WGNS, Murfrees- 
boro, Tenn.; WJMC, Rice Lake, 
Wis.; and WHSM, Hayward, Wis. 
Four of the five were,formerly in- 








worthy of his talents to lift the 


dies. 





RESCUE 8 

(‘The Ferris Wheel’) 

With Jim Davis, Lang Jeffries, 
Nancy Rennick, Mary K. Cleary, 
Rand Brooks, Sydney Smith, 
Jeanne Bates, Gina Gillespie 

Producer: Herbert B. Leonard 

Director: Robert G. Walker 

Writers: Gene L. Coon, 
Dayle 

30 Mins.; Tues., 7 p.m. 

KRCA, Los Angeles (film) 
That “based on the files of” de- 

scription. won’t be a tiresome one 

so long as they come up with a 

series like “Rescue 8.” This Her- 

bert B. Leonard-produced series, 
syndicated by Screen Gems, is 
loaded with excitement and thrills 
a-plenty. 
fashion the work of the L.A. Coun- 
ty Fire Department’s rescue squad, 
in yarns based on actual cases. 
Opening episode shows the res- 

cue team first save the life of a 

workman trapped by falling lum- 

ber during the razing of Gilmore 

Field. Second, and even more spec- 

tacular, is the rescue of a deranged 

femme and her child from atop a 


Loren 





It recounts in dramatic | 





ferris wheel at an oceanside amuse- 
ment park. The ferris wheel res- 
cue is a genuine thriller, replete 
with suspense. Interwoven into 
these rescues is a human-interest 
story concerning the wife of one 
of the rescue squad, who wants her 
spouse to quit risking his life all 
the time. It dovetails neatly be- | 
tween the action scenes, and the | 
half-hour adds up to a worthy, en- | 
tertaining seg. 

Series was created by Paul Frees 
and George Draine, and is made 
with the cooperation of the L.A. 
County Fire Dept. Gene L. Coon- 
Loren Dayle teleplay bristles with 
action, and it’s well directed by 
Robert G. Walker. Jim Davis as 
the head of the rescue squad, and 
Lang Jeffries as his ace assistant, 
turn in satisfactory performances. | 
There is good support from Nancy | 
Rennick, Mary K. Cleary, Jeanne | 


Bates and Gina Gillespie. 
Daku. 














Syndication Follow-Up 








Highway Patrol Be 
Beginning its fourth season, Ziv’s 


“Wighway Patrol” series is off to a 
sizzling start with an action-packed 
story by Lee Berg, given excellent | 
direction by Eddie Davis. Yarn hits 
a fast pace from the opening, and | 
there’s never a letup. This series | 
has been a real moneymaker for | 
Ziv, and judging from this first 
picture of the new season, should 
continue to rate high in the Ziv 
stable. 

Broderick Crawford, one of the 
chief reasons for the success of 
this show, fits perfectly into the 
role of the highway patrol chief. 
He plays it with sincerity and real- 
ism, registering solidly all the way. 

Yarn opens with a cafe holdup, 
with a honeymooning couple wit- 
nesses as the bandit murders the 
proprietor. Their lives are saved 
only because someone is approach- 
ing the restaurant, but before he | 
leaves the bandit tells them he'll | 
kill them if they talk. Highway 
patrol is called in but it is stymied, 
the clues on hand being too meager 
to nab the baddie. Frightened 
honeymooners give an anonymous | 
tip on the phone, and the patrol | 
picks up the heavy. With his g.f. | 
and brother, he’s arranged an alibi, | 
however, there’s a “suspenseful 
chase as the brother goes out to 
erase the witnesses, but cop Craw- 
ford nails the villain and solves 
the case. 

Manner in which this is done 
lifts it above the average cops-and- 
robbers stuff. Those involved crea- 
tively see to it there’s no slacken- 
ing in the action, and that what 
happens is believable. Crawford 
receives home fine support from 
Les Hellman and Ray Hastings (the 
heavies), Mary-Robin Redd and 
Lou Colvin (the witnesses), William 
Boyet and Oween Cameron. 

Daku. 


Reiner Off Again 


Manny Reiner, v.p. in charge of 
foreign sales for Independent Tele- | 
vision Corp., leaves for a trip to} 
the East on Saturday (18). It will 
be the first overseas junket for | 
Reiner since ITC’s acquisition of | 
Television Programs of America. 

Reiner’s itinerary will include | 
Australia, Bangkok, Hong. Kong, 
Tokyo and Manila. He’s due to 
return the first week in December. | 











‘PERILS OF PAULINE" 
MULLED AS SERIES 


Hollywood, Oct. 14. 
Paramount-Sunset Productions {s 
mulling a telepix series based on 
“Perils of Pauline.” Par has re- 
tained the rights with tv in mind. 
Project is still in preliminary 
stage, with casting the lead a big 
hurdle. Par-Sunset’s initial telepic 
venture, “Conquest of Space,” 

currently is in the script stage. 


Vidpix Chatter 


Oliver Unger, prez of National 
Telefilm Associates, has returned 
from Europe... Irwin S. Lamm 
appointed to ABC Films’ research 
department as a specialist in 
graphic research. Formerly in the 
sales promotion department of 
Forjoe, Inc., Lamm replaces Alan 
J. Levine, who left to enter the 
freelance producing field ... “How 
te Marry A Millionaire” leads Lori 


| Nelson, Merry Anders and Barbara 


Eden in N.Y. yesterday (Tues.) for 
a press reception at NTA_head- 
quarters ... Bishop Felton J. 
Sheen’s “Life Is Worth Living” 
series returns to WPIX, N.Y. Sune 
day (19) at 10 p.m. ... WJRT, Flint, 
Mich., has purchased the Encyclo- 
paedia Britannica film library, dis- 
tributed by Trans-Lux 

Milton Wasserman, former sales 
minager of KMGM, joins Reub 
Kaufman’s newly formed Jayark 
Films as midwest sales manager. 
. . . Banner Films’ “Night Court” 
is sold in 18 markets all told. 








—— 





BERGEN COUNTY WESTWOOD 


EXECUTIVE COLONIAL 


Placed on two of the most charming 
acres in Bergen County this “mansion 
class” brick colonial is perfect for the 
family seeking privacy without isola- 
tion. First floor contains a spacious 
center hall, living room (8x30), din- 
ing room (15x19), den (12x30), study, 
kitchen, and powder room. 
large bedrooms and two baths (1 off 
master bedroor) on second and three 
rooms and bath on third. Basement, 
game room, kitchen, bath, and laun- 
dry. Price $73,500. Owner will con- 
sider subdividing land to reduce price. 
“HOMES FROM $14,000" 
Alexander Summer Co. 
OPEN EVENINGS UNTIL 8 P.M. 


Queen Anne Rd., cor. Cedar Lane 
TEANECK, N. J TEaneck 6-4500 














NOMINAL CAPITAL 


needed to manufacture and market a 
NEW GIFT ITEM essential to all tele- 
phones in every American home. 

A complete survey was conducted to 
ascertain its commodity and practical 
use; also, the patented sample model 
was exhibited at the New York Home 
— Accessories Show, July 


1958. 

The general reaction amongst pros- 
pective buyers was an overwhelming 
acceptance of the article’s usefulness 
and the of opinion was that 
it had a potentially big sales volume, 
For television promotional prestige 
would prefer the financial association 
of a known professional entertainer 
or his agent or representative. 

For details, write: VARIETY, 
BOX V 1013-58 
154 West 4éth St., New York 36 

















CO-OP APT.FOR SALE | 


Mid-town, off 5th Ave., 32 rooms, 

furaished or unfurnished, low main- 

tenance. Only $179.95 monthly. 
Phone Circle 7-7513. 

















ATTENTION V.L.P. 


Top Feminine Administrator Seeking 
Challenging Career Opportunity 
{0 Vears Position 
Executive Asst. to Corp. Pres. 
Possess TALENT, TASTE, TACT 
Write Well, Speak Well, Listen Weil. 
Young, Attractive, AND a Sense of Humor! 
Bex W-174-58, Var 
154 W. 48th St., New York 36 





COLONIAL HOME for Sale 


GRAND VIEW-on-Hudson Colonial 
Lovely eight rooms. A-1, two and haif 
baths, two fi patio, garage, oil 
heat, magnificent view, picturesque, 
privacy, $24,700, five minutes Tappan 
yee! 20 minutes George Washington 

ridge. 


Phone Piermont 2-1292 
Grand View, New York 


a 








De You Find it Hard to Save Money? 
Do You Have | Tax Problems? 
Why not do a4 so many other stage, radio 
and television artists do. Let an expert show 
you how to budget your income and expenses 
by experienced competent management. 
Cali CORTLAWDT 7-753! for further In- 











formation—or write te BOX V-667, Variety, 
154 W. 46th Street, New York, 











PL 1-2345, Ext. 2.u 


dick nec 





Announcing 


THE PATTI PAGE SHOW 


Brought to You by YOUR OLDSMOBILE QUALITY DEALER on cBs-RADIO. 
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DISK CLUBS: HEAVY TO HERO 








Telecast Shaping For Disk Industry's 
First ‘Oscars ; Dickering A Sponsor 


The awarding of the first record- 
ing industry “Oscars” may get a 
network telecasting. The” National 
Academy of Recording Arts & 
Sciences is now negotiating for a 
sponsor te put the prize-giving 
ceremonies on tv in March or April 
of next year. 

It’s not yet been decided, how- 
ever, how the winners will be 
selected. Blueprint, thus far, calls 
for prizes to performing artists, 
musicians, engineers, artists, 
various other categories associated 
with the production of a record. 


Thinking in some corners is that. 


the voting should come from the 
NARAS membership which now is 
elose to 1,000, but the plan hasn’t 
been ironed out as yet. 

The org now has a working 
chapter in Hollywood and in New 
York. Paul Weston heads the Coast 
branch while Guy Lombardo runs 
the N. Y. division. Plans to set up 
another chapter in Nashville is 
now in the works. 

NARAS was launched last year 
by James B. Conkling before he 
took over the prexyship of the new 
Warner Bras. label. 


Singles for Jukes, 
RCA Stereo Hypo 


With the jukebox manufacturers 
now climbing on the stereophonic 
bandwagon, RCA Victor has come 





‘wp with a sales promotion angle 


designed to facilitate getting loca- 
tions for the stereo machines. Vic- 
tor is selling the juke manufac- 
turers a set of 25 stereo EP pack- 
ages, and a dozen 45 stereo singles, 
{Including some current releases. 
The manufacturers, in turn, are 
using the disk package as a sales 
lure for the machines. 

At the present time, the stereo 
jukeboxes are limited by a lack of 
stereo singles. Victor is the only 
eompany to date to issue any stereo 
singles, but if the jukes create a 
demand in this direction, the rest 
ef the industry will also be in this 
market soon. Victor is now taping 
all of its singles on stereo, but is 
only making special sides available 
in this form. 

Stereo’s imroads on the single 
field, in general, is expected to 
be much slower than in the pack- 
aged market. For one thing, the 
kids who buy the singles are not 
so interested im the sound tech- 
nique of a platter as much as they 
are in the emotional “sound” of a 
vocalist or a band. That explains 
why so many badly recorded sides, 
from a purely technical point of 
view, have managed to become hits 
tn recent years. 


Lyric Opera Opens With 
An Easier-to-Sing Version 
Of ‘Star Spangled Banner’ 


Chicago. Oct. 14. 

Lyric Opera launched its seven- 
week season (10) with “Falstaff” 
and a musically doctored version 
ef the “Star Spangled Banner.” 

At the point in the anthem 
where two F’s come at the end of 
the phrase “ .. . and the rockets 
red glare... ” firstnighters took 
it a full tone lower. 

Chicago baritone and realtor 
Louis Sudler, sponsor of the more 
singable arrangement, hopes to 
make it official per legislation (H. 
R. 10542) now before Congress. 
New version was cleffed by M/Sgt. 
Floyd E. Werle of the Air Force 
band. Its “adoption” by the Lyric 
Opera prompted Daily News music 
critic Don Henahan to venture: 

“Lyric officials may have good 
reasons for wanting an easier ver- 
sion sung. . .A lot of screeching 
on opening. night is no way to 


launch an opera season,” 








Which Hildegarde? 
London, Oct. 14. 

Hildegarde Neff, here to film 
“Subway in the Sky,” recorded 
the theme song of her pic, 
“The Girl From Hamburg,” 
in Paris. Tis click is such that 
she has now recorded an LP 
with PhillipsFontana. They 
are songs with a jazz beat 
written by Georges Villon. 

But there is doubt whether 
the platter can be issued under 
the suggested title. It is “Hil- 
degarde Sings. .. .” 


Manuti Figured 
Cinch to Grab 
3d Term at 802 


Al Manuti, prexy of Local 802, 
N.Y. wing of the American Federa- 
tion of Musicians, is due to walk in 





‘| for his third two-year term in the 


balloting that takes place early in 
December. At the present time, 
there is no organized opposition to 
Manuti, although it’s likely that 
there will be contests for lesser 
posts in the local’s administration. 

Although the Musicians Guild of 
America, the recently formed Coast 
union in opposition to the AFM, 
is known to have numerous sup- 
porters in N.Y., this group has no 
plans to challenge Manuti’s leader- 
ship at this time. By successfully 
negotiating pacts on a local level, 
Manuti has emerged as a unique 
figure in the history of Local 802 
insofar as he has virtually put an 
end to all organized factionalism 
within the union. 

The Orchestra Leaders of N.Y., 
representing some of the top con- 
tractors and bookers in Local 802, 
passed a resolution last week ask- 
ing for all candidates to reply to 
questions on their platforms, The 
Orchestra Leaders have been active 
in Local 802, as a non-partisan 
group, in combatting the AFM’s 
regulation that makes bandleaders 
employees for purposes of taxes. 
The Federal and state govern- 
ments, on the other hand, regard 
them as employers and that has 
been a consistent source of friction 
over the years. 


MORT SAHL SUING 
FANTASY ON ALBUM 


Chicago, Oct. 14. 

Comedian Mort Sahl is suing 
Fantasy Records over alleged 
“unauthorized” release of its new 
“Mort Sahl at Sunset” album, 
taped in 1955 at Carmel, Calif., 
during a Dave Brubeck gig. Per- 
former is asking for an injunction 
to halt sales of the disk, and puni- 
tive damages. 

Sahl, who records for Norman 
Granz’s Verve label, claims in the 
suit, filed in L.A. by attorney 
Richard Mark, that he never gave 
Fantasy permission for the album. 
Almost as an afterthought, claims 
Sahl, the diskery offered him a con- 
tract last Jume, which he pronto 
declined. He 
Granz last January. Initial re- 
lease under the deal was “Mort 
Sahl Iconoclast.” His second 
Verve album will be edited from 
tapes which were made mos‘ of 
last week during performances at 
Mister Kelly's here. 


Ideal Adds Lines 


The Design, Cricket aud Stereo 
Spectrum lines have been taken’ 
over by Ideal Record Products for 
exclusive distribution in the New 
Jersey area. 

Ideal of N. J. is a subsid of Al 
Levine's Ideal operation in N. Y. 
The Newark branch is under the 
direction of Jack Kosloff, formerly 








was pacted by), 


‘UP FROM A ‘BUM’ 
TO BOON oTATUS 


The disk club operation, now 
firmly established as an important 


have now been completely allayed. 
In fact, the contrary has proved 
to be true since it’s been noted 
that retailer sales have been stim- 
ulated by the club promotion of 
specific disks. RCA Victor’s seven- 
LP package of the nine Beethoven 
symphonies, conducted by Arturo 
Toscanini, enjoyed a new wave of 
retail sales after the Book-of-the- 
Month Club began using the set as 
a giveaway in promoting its club, 
the RCA Victor Society of Great 
Music. Parallel experiegces on 
the retail level have been noted 
with other disks that have received 
heavy advertising as club choices. 

In the pop field, the selection 
of an album as a choice by any of 
the major clubs now means an 
added sale of at least 50,000 copies. 
For the publishers, that means con- 
siderably more royalties on the 
tunes included in the LPs. 

According to an agreement be- 
tween the disk clubs and the Harry 
Fox office, which collects on me- 
chanicals for the publishers, the 
royalties on tunes used in club 
LP choices are figured on a re- 
duced price rate. Since the clubs 
usually give one free disk away 
with every two LPs bought, the 
publishers figure the royalties on 

a two-thirds price ratio in which 12 
th stg would earn 16c per album 
rather than the statutory 2c per 
tune 


Columbia Records, which pio 
neered the entry of the major 
labels into the club market, origi- 
nally that this opera- 
tion would open up new horizons 
for the artists as well. Before the 
advent of the clubs, LP sales run- 
ning ever 100,000 were virtually 
unknown, particularly in the long- 
hair field. Nowadays, the monthly 
selections hit that regularly with 
the artist’s royalty take so much 
the more enhanced. 


‘Mardi Gras’ Picking Up 
Plenty Covers Despite 
Pat Boone’s Dot Disk 


Pie tunes are now getting wide 
coverage from the disk makers 
even where there is a top platter 
name associated with the film pro- 
duction. The title of the 20th 
Century-Fox film, “Mardi Gras,” 
has now lined up a half-dozen ver- 
sions despite the fact that Pat 
Boone, who is the pic’s star, is do- 
ing the “Mardi Gras March” on the 
Dot label. 

Other versions of the tune have 
been sliced by Louis Armstrong 
for Decca, Art Mooney for MGM, 
Sid Ramon for RCA Victor and Sy 
Oliver on Jubilee. The picture 
company is spotlighting all the ver- 
sions of the tune in its disk jockey 
promotion. Pic, which also stars 
Tommy Sands and Gary Crosby, is 
being sold to the deejays as 20th- 
Fox’s “answer to juvenile delin- 
quency” with “the right teenage 








Gene Austin & HST 


Vet songster Gene Austin, 
on a swing through the mid- 
west, got a meeting with for- 
mer President Harry S. Tru- 
man and also earned a police 
badge. 

The Truman-Austin meet was 
negotiated in Dayton by Speak- 
er of the House Sam Rayburn 
who told Austin that there was 
a “friend” upstairs in the 
Deshler Hilton Hotel who 
might give him a piano lesson. 

The police badze came from 
Flint, Mich., where Austin was, 
made a police lieutenant by 
chief of police George Paul. 


E. B. Marks Wins 
Howard Songs In 
High Court Ruling 


Edward B. Marks Music won a 
final decision in its long-pending 
suit against Charles K. Harris Mu- 
sic over ownership of the copy- 
rights to 154 songs by Joseph E. 
Howard when the U.S. Supreme 
Court refused to hear an appeal 
from the decision of the Court of 
Appeals. 

The high court’s action gives 
Marks undisputable rights to the 
Howard songs, which include such 
numbers as “I Wonder Who’s Kiss- 
ing Her Now,” “What’s The Use 
of Dreaming,” “The Time, The 
Place and The Girl,” among other 
standards. Marks, through attorney 
Julian T. Abeles, will now renew 
his application for minimum 
statutory damages of $250 on each 
of the 154 tunes, claiming that 
Harris has infringed on its copy- 
rights. 

Case revolved around a dispute 
over who held the renewal as- 
signments of the Howard tunes. 
Harris had the original assignment 
from Howard, who eonveyed the re- 
newal assignment to Marks in 
1933. Harris’ contention that the 
eriginal contract also included the 
renewal assignment was rejected 








newals were not specifically men- 
tioned. 

The N.Y. District Court orig- 
inally held that Marks owned the 
copyrights, but did not allow the 
plaintiff to collect any damages. 
Both parties brought the case to 
the higher court, Harris appealing 
on the grounds that it was denied 
ownership of the copyrights and 
Marks appealing on the grounds 
that it was denied damages. The 
Court of Appeals held for Marks 
on both counts last spring and the 
U.S. Supreme Court’s denial of a 
hearing finalized that decision. 





UA Gets Travers 
Singer Tony Travers signed with 
United Artists label; also with 
William Morris agency for gen- 
eral representation. Back to the 
Coast to wax an LP for UA under 





idols.” 


Jack Lewis’ direction. 





Al Jolson Music Scholarships 








Hollywood, Oct. 14. 

Sammy Cahn will head a Holly- 
wood committee to observe the 
eighth anniversay of Al Jolson’s 
death (Oct. 23} by establishing a 
permanent annual music scholar- 
ship award in the name of the 
singer. 

Cahn’s plans call for the vari- 
ous music schools throughout the 
country to submit one male and 
female student each year as a 
possible candidate for the scholar- 











Decca’s N. J. sales representative. 


ship. Local auditions would be 


held in each of the states, with the 
two winners from each of the par- 
ticipating schools competing in the 
finals of the Hollywood Bowl on 
Oct. 23. 

The Jolson Memorial will be 
financed within the entertainment 
industry. Working with Cahn in 
the project are Frank- Sinatra, 
Dean. Martin, Peggy Lee, Judy 
Garland, Red Buttons, Howard 


Keel, Sammy Davis Jr. and com- | 


posers Jimmy Van Heusen, Jimmy | 
McHugh and Sammy Fain. 


in the lower courts since the re- the 


'See ASCAPers’ Suit Vs. BMI & Webs 
In Long Delay Cued by Legalistics 


—¢ Continued legal sparring in the 
suit of the 33 ASCAP songsmiths 
against Broadcast Music Inc. and 
the major networks portends a 
further long delay before this case 
ever comes to bat. 

On a call to put the case on the 
calendar in N.Y. Federal Court 
last week, the suit was not certi- 
fied as ready by former Judge 
Harold M. Kennedy, the special mas- 
ter who is presiding over the pre- 
trial examinations. The plaintiffs’ 
attorney, John Schulman, request- 
ed Judge John Cashin to put the 
case on the calendar if and when 
Federal Judge Edward Weinfeld 
rules against the defendants’ mo- 
tion to dismiss the case. Judge 


—/|Cashin said that Schulman could 


make another application to put 
the case on the calendar after the 
Weinfeld decision. When the suit 
is certified to be ready, it will, of 
course, go on the bottom of the 
calendar. 

The BMI motion to dismiss the 
ASCAPers’ suit is also far from 
decision. Rebuttal briefs by both 
sides, following the hearings be- 
fore Judge Weinfeld over three 
weeks ago, are due to be filed 
this week. Then, it’s not expected 
that Weinfeld will hand down a 
decision on this matter before the 
end of the year. 

Pre-trial examination of wit- 
nesses, meantime, has been sus- 
pended temporarily. The defend- 
ants have asked Kennedy to rule 
on the question whether or not 
the examinations should wait un- 
til Judge Weinfeld’s decision is 
due to take place Oct. 30. 


EMI Net Proft At 
Record $15,182,000 


London, Oct. 14. 

Group trading profit for Electri- 
cal & Musical Industries has risen 
from $13,250,000 to a record $15,- 
182,000 for the year ended last 
June 30. The dividend remains 
unchanged at 15%, but it is to be 
followed by a one for three scrip 
issue, and in making this announce- 
ment the board forecasts a divvy of 
not less than 20% for the year to 
June 30, 1959. 
Explaining its dividend policy, 
board points out that conser- 
vative distribution has been nec- 
essary in recent years when the 
group had been engaged in a pro- 
gram of large-scale reorganization 
and expansion. This had involved 
heavy outlay. 


Levitz Wins Court Nod 
To Re-Plead His Action 
Vs. Firing’ By Big Three 


Steve Levitz, former Big Three 
Music stockholder and production 
exec who later sued the publishing 
company for an alleged breach of 
his employment contract, has won 
the right to re-plead his case in 
N. Y. Supreme Court. Levitz’s case 
was originally dismissed in that 
court last year, but the Appellate 
Division last week granted him 
the right to file an amended com- 
plaint. 

Levitz’s case Involves the ques- 
tion of whether a man who “re- 
signs” under pressure can be con- 
sidered as “fired.” Levitz contends 
that in 1951 he sold his stock in- 
terest to Loew’s Inc., parent com- 
pany of the Big Three, with the 
understanding that he would be 
retained for as long as he could 
work. Levitz states that in 1955, 
Loew's confronted him with the 
choice of resigning or being fired. 
Levitz resigned. He subsequently 
brought suit charging that his res- 
ignation was tantamount to a dis- 
missal and hence was in violation 
of his verbal employment contract. 
|Levite Theodore Charnas is legal rep for 











could start some action. 
’ d Hayman 
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Jocks, Jukes and Disks 


By HERM SCHOENFELD 





Polly Bergen (Columbia): “AU 
REVOIR AGAIN” (Bloom*), an ex- 
cellent ballad with a light beat, 
gets a nifty vocal by Polly oo 
who will nab plenty of jock spins. 
“COME PRIMA” (AMC*) is an 
okay Italian number, altho this 
groove is now overloaded, fempo- 
rarily at least. 

Gary Crosby (Verve): “CHEAT- 
IN’ ON ME” (Advanced*), an oldie, 
gets a strong slice by the young 
Crosby who really swings the lyric 
across. “JUDY, JUDY” (Plectrum?) 
is a bright rocking number also 
savvily delivered. 

Sam Hawkins (Gone): “KING OF 











(Mercury): “CANDY CHA CHA,” 
still another cha cha item, has a 
catching tune done by pianist Jan 
August and harmonicist Richard 
. “SONG OF LOLA” is a 
Continental-type ballad wth lesser 
chances. 

Kay Brown (Metro): “I LIKE TO 
ROCK ’N’ ROLL SLOWLY” 
(Choice*), a good idea in the rock- 
ing idiom, gets an okay vocal for 
good returns. “IF I HAD YOU” 
(Robbins*), the standard, is rocked 
effectively by this songstress. 

Morgan (RCA Victor): 
“WHILE IT LASTED” (Acuff- 
Roset), a rocking ballad with a 





BOBBY HELMS. . 


CID 5.6 es. on sen sin oe 


styled item. 


THE CBRW CES... bse... 
ao eee 
The Crew-Cuts’ “Baby Be Mine” (Morris*) is a swinging Latin- 
styled ballad with a nifty lyric which this foursome belts in colorful 
style. “That’s My Desire” (Mills*), the oldie, gets a good straight 


slice. 
* * . 
GENE VIVE s« écacieiw weve I’M NEVER GONNA KISS YOU 
(Cadence)....... SAE dee Winans Cee Cherie, Cherie 


Genevieve’s “I’m Never Gonna Kiss You” (Admore*) is a catch- 
ing novelty with a one-line catchline which this French songstress 
keeps repeating through the song. The laugh impact could put it 
over. “Cherie, Cherie” (Weiss & Barryt) is a fine, straight ballad 
also due for spins via this charmingly French-accented version. 

* * 


PAM GARIIIE. ..6. cswesancs 
CGUGED v5 50-5 ew am 60h re 
Pam Garner's “Pinch Me Baby” (Regentt) is a bluesy rocker 


with a good lyric idea that could go all the way via this slick vocal. 
“Me and My Shadow” (Bourne*), 


double-tracked workover. 


ROBIN LUKE......... Sepes 
Pr errr rer 


FOOLS” (Sidney+) is a solid, if 
typical, rocking ballad which this 
singer delivers with some falsetto 
effects which could grab some at- 
tention. “WHATCHAMACALLIT” 
(Sidney?) is a catching jump entry. 

Bill Hayes (Kapp): “LOVE I 
MEAN” (Andrew*) is a pleasing 


ballad delivered in okay style. 
“THE NINE LIVES OF ELFEGO 
BACA” (Wonderland*), from a 


Walt Disney tv production, is a 
wordy saga which might have some 
moppet appeal. 

Enoch Light Orch (Grand 
Award): “I WANT TO BE HAPPY 
CHA CHA” (Harms*) follows in 
the groove of the “Tea For Two 
Cha Cha” which is currently click- 
ing. It’s colorfully arranged for 
solid programming values. “CARA 
MIA CHA CHA” (Record Songs*) 
is still another familiar tune set to 
the same tempo. 

Fran Warren (MGM): “SUNDAY 
KIND OF LOVE” (Leeds*), a class 
ballad, is given a fine rendition b 
Fran Warren who could come bac 
into the disk sweepstakes with this 
one. “DON’T T IT BREAK 
YOUR HEART” (Safa*) is an okay, 
but more commonplace, ballad. 

Jackie Gleason Orch: “JUST 
ONE YESTERDAY” (Songsmiths*) 
is a melodic showcase for the lush- 
ly stringed instrumentals that 
Jackie Gleason has mopped up 
with in the package field. Fine 
change - of - pace programming. 
“WHERE IS SHE NOW” (Song- 
smiths*) is another lilting tune 
that’s easy to listen to. 

The Four Aces (Decca): “THE 
WORLD OUTSIDE” (Chappell*), 
the theme from Chopin’s “Warsaw 
Concerto,” has been fashioned into 
a rich ballad material for this 
foursome which sounds exactly like 
before even though its former lead 
voice, Al Alberts, has left to do a 
single. “HOW CAN YOU FOR- 
GET” (Harms*), an oldie is har- 
monized pleasantly. 

Joe Leahy Orch-Chorus (Felsted): 
“DOES SHE OR DOESN’T SHE” 
(Caesar*) is a bright entry in the 
cha cha idiom with a smart c 
handled by the chorus. “BY VE 
POSSESSED” (Cromwell*), a big 
ballad which has been around now 
for some months, is given a highly 
attractive instrumental slice which 


Richar 


-Jan August 


THE FOOL AND THE ANGEL 
.......-A Hundred Hearts 
Bobby Helms’ “The Fool and The Angel” (Blue Grass) is a 
solidly commercial rocking ballad delivered in a way that the teen- 
agers will go for. “A Hundred Hearts” (Treet) is a fair country- 


ape Chicka Chicka Honey 
Robin Luke’s “My Girl” (Congressional*) is another typical 
simple-minded juve-angled rocking ballad which could repeat this 
young singer’s click on “Susie Darlin’.” “Chicka Chicka Honey” 
(Congressional*) is a cute rhythm tune also with chances. 
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ae BABY BE MINE 
+. eee That’s My Desire 
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sno aelitaleed PINCH ME BABY 
<<a Me and My Shadow 


the standard, gets an interesting 


Heh while san siewh MY GIRL 


fresh slant, is smoothly harmonized 
by this countrified duo for prom- 
ising potential. “LET’S GET GO- 
ING” (Acuff-Roset) is a routine 
upbeat slice. 

Marty Wilde (Epic): “MY LUCKY 
LOVE” (Bentleyt) is a charming 
folk-styled ballad which this singer 
belts in colorful style. “MISERY’S 
CHILD” (Mapleleaft) is less im- 
pressive material. 

Julius LaRosa (Roulette): “LET 
NATURE TAKE ITS COURSE” 
(Kahlt), a clever number with a 
neat beat, shapes up as excellent 
material for Julius LaRosa who 
could rediscover the hit habit with 
this one. “UNTIL HE GETS A 
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LAWRENCE WELK 
and His Champagne Musio 
Present 
“KEYBOARD KAPERS” 
With Tiny Little, Jr.. Larry Hooper 
Frank Scott and Jerry Burke 
(Coral Album No. 57214) 








GIRL” (Favorite-Valyr*) is a fine 
slow-tempoed ballad with less di- 
rect commercial impact. 

Johnny Jordan (Jolt): “DON’T 
CRY LITTLE BABY” (Mannyjay- 
Clayton?) is a cute rhythm entry 
punched across in first-rate rock- 
abilly style by this newcomer. 
Could be one of those leftfield hits. 
“SWEET, SWEET SWEET” (Clay- 
ton-Paty?) is another interesting 
rocker. 

Walter Scott (Eagle): “ON THE 
WAY OUT” (Sounds*), a solid bal- 
lad with an above-par lyric, is 
crooned sharply by this singer 
who’s evidently been influenced by 
Frank Sinatra. “MY INNER FEEL- 


Album Reviews 


“Damn Yankees” (RCA Victor). 


This soundtrack from Warner Bros.’ 
“Damn Yankees” pic is a sure-shot 
package. The original legit score 
by Richard Adler and the late Jerry 
Ross still impresses with its fresh- 
ness and cleverness. With the ex- 
ception of Tab Hunter, the film’s 
cast duplicates the Broadway ros- 
ter. This LP features bright solo 
performances by Gwen Verdon on 
“A Little Brains, A Little Talent,” 
“Whatever Lola Wants” and “Who's 
Got The Pain” plus a nifty duet 
with Hunter on “Two Lost Souls.” 
7 Walston has one sole spot on 
“Those Were The Good Old Days” 
while Shannon Bolin and Robert 
Shafer register well on their song 
assignment, including one ballad, 
“There’s Something About An 
Empty Chair,” that was not in the 
legit score. Orchestrations by the 
Italian studio orch which cut this 
set under Ray Heindorf’s baton are 
excellent. 

“Little Women” (Kapp). The 
CBS-TV musical remake of Louisa 
May Alcott’s novel, “Little Wom- 
en,” has been fashioned into an at- 
tractive set spotlighting the vocal 
talents of Jeanne Carson, Rise 
Stevens, Bill Hayes and Florence 
Henderson. The score by Richard 
Adler contains one strong pop bal- 
lad, “Love I Mean,” and some 
bright material tunes like “How Do 
You Write A Book” and “Dance, 
Why Not.” Basically, the appeal 
of this set will hinge on the tv 
show’s impact. Adler’s score com- 
prises one side of the LP with the 
other being a collection of familiar 
pieces played by a stringed orch. 


Fred Waring & The Pennsylvani- 


INGS” (Sounds*) is a slow ballad|ans: “Broadway Cavalcade” (Cap- 
with doubtful chances. itol). Wrapping up the Broadway 

Salvatore Baccaloni (Grand_| musical scene from George M. Co- 
Award): “MIRIT IN CITTA’”/|han’s pre-World War I production 


(Curci*), an Italo song with a beat, 
bows this operatic basso in the pop 
field and the results are offbeat, 
but not too commercial. “STAIR- 
WAY TO THE SEA” (Leeds*), an- 
other Italo import, also isn’t likely 
to make much noise via this rendi- 
tion. 

Earl Bostic Orch (King): ““GOOD- 
NIGHT SWEETHEART”  (Rob- 
bins*), the oldie, turns up in a 
hard-driving rocking version which 
will give it a new round of spins. 
“INDIAN BOOGIE TE” 
(Leeds*), is also rocked and rolled 
in a way that the kids will dance to. 

Brian Davies (Dot): “LUCY, 
LUCY” (Gretat). is built along 
quiet, folk-styled lines that’s dif- 
ficult to get started in the spin- 
ning market. “WHEN WE FIRST 
MET” (Vernon*) produces a nice 
ballad feel but there’s not enough 
in it to get it moving. 

Cathy Basie (Hide-A-way): “I'VE 
NEVER BEEN IN LOVE BEFORE” 
Basic’s warbling. “SODA POP 
into a pleasant slice via Cathy 
Basic warbling. “SODA POP 
KISSES” (Criterion*) is a bit too 
precious in performance and ma- 
oy but the pre-teen set may go 
or it. 


* ASCAP. 7 BMI. 





of “45 Minutes To Broadway” to 
the 1958 “Say Darling” show, this 
double LP comprises a topflight 
showtune repertory performed in 
expert style by Fred Waring’s or- 
ganization. No chronological order 
has been observed, but the program 
is neatly paced and varied. In- 
cluded in this folio are evergreens 
like “Say It With Music,” “Lover 
Come Back To Me,” “The Septem- 
ber Song,” ‘The Birth of The 
Blues,” “Hernando’s Hideaway” and 
“76 Trombones.” 

Gus Bivona Band: “Blast Off” 
(Warner Bros.). A throwback to 
the big band era is offered by this 
new band which plays like any 
number of swing combos from the 
1930s. It’s still a great instrumen- 
tal sound, especially when dished 
up by a full-sized crew who play 
with zest and precision. Bivona, 
on clarinet, fronts the orch on a 
set of instrumentais including “C 
Jam Blues,” “Sorghum Switch,” 
“The Sidewalk Shufflers,” “Fugue 
For Tinhorns” and “Please.” Per- 
haps the title of this set is a little 
too strong and modern for this 
brand of dance music. 

“The Great T. D.” (Colpix). 
Among the last sides made before 


.|Tommy Dorsey's death a couple 





VARIETY 





1. IT’S ALL IN THE GAME (5) 


2. TEA FOR TWO CHA CHA (4) 


3. BIRD DOG (7) .... 
4. NEL BLU DIPINTO DI BLU 
5. TOPSY (3) 
6. LITTLE STAR (10) 
7. ROCKIN’ ROBIN (4) 
8. SUSIE DARLIN’ (3) 


9. IT’S ONLY MAKE BELIEVE 


10. TEARS ON MY PILLOW (3) 


eee ree 


TOM DOOLEY .... 

(’'VE GOT A FEELING 
JUST A DREAM 
PATRICIA 


seen eee 
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10 Best Sellers on Coin Machines 


of years ago, this set spotlights the 
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maestro at his most commercial. 
The band’s sound is full and swing- 
ing as it works through a book 
made up of numbers like “Gran- 
ada,” “Who,” “Silk Stockings,” 
“Marie” “You're My Every- 
thing.”’ Capable vocals by Bill Ray- 
mond, Gordon Polk and Lynn Rob- 
erts are spotted among the instru- 
mentals. 


“Barbershop Quartet Winners” 
(Decca). Winners of the annual 
contest run by the Society for the 
Preservation and Encouragement 
Barber Shop Quartet Singing in 
America once again have wound 
up immortalized in a Decca LP. 
This is a formalized harmonizing 
style that remains impervious to 
time or rock ’n’ roll. In this set. 
runner-up groups are also feature 
on a repertory that’s summed up 
in songs like “That Old Gang of 
Mine” and “If You Were The Only 
Girl In the World.” In a companion 
set, Barbership Chorus Winners, 
featuring larger singing groups, 
get a chance to work out on tunes 
like “Are You From Dixie,” “Hard 
Hearted Hannah” and “Toot Toot 
Tootsie Goodbye.” 

“A Farewell To Steam” (HiFi- 
Record). This is aimed strictly at 
the hi-fi fans who go for pure 
sound. Like previous railroad train 
disks, this brings all sorts of chug- 
gings, toots, brake squeals, steam 
blasts and similar sounds into the 
livingroom. This set, which records 
the last run of a steam engine on 
the Los Angeles line of the Atchi- 
son, Topeka & Sante Fe, would be, 
of course, natural for stereo. 

“Jazz West Coast—No. 4” (World 
Pacific). The latest volume in this 
label’s anthology of Coast jazz 
showcases some of the top names 
in the modern idiom. This is jazz 
LP programming at its best with 
numbers played by the Gerry Mul- 
ligan Quartet, the Bob Brookmeyer 
Quintet, the Chico Hamilton Trio, 
the Chet Baker Quintet, the Art 
Pepper Nine and other combos. It 
swings all the way. 

Hal McShay Band: “The Roaring 
'20’s—Vol. 2” (Tops). The reservoir 


of. song material from the fertile ~ 


1920s continues to be tapped with 
nostalgic impact. Hal McShay’s 
band, which accurately captures 
the flavor of that period with the 
jazzy Charleston beat, work 
through a book including “Yes, We 
Have No Bananas,” “Mississippi 
Mud,” “Sweet Sue, Just You,” 
“Varsity Drag,” “Look For The 
Silver Lining” and “Who's Sorry 
Now.” 

Manny Albam Orch & Chorus: 
“Sophisticated Lady” (Coral). A 
collection of Duke Ellington hit 
songs turn A. in a somewhat pre- 
tentious setting here The instru- 
mentals are generally of a solid 
jazz quality, but the choral ar- 
rangements are mostly sticky and 
overdone. Herm. 





“American Murder Ballads and 
Their Stories” by Olive Woolley 


Burt (Oxford; " te 
ing, irreverent a b net ri- 
bald recap of U. S. murder songs 
of many vintages and sources. Au- 
thor, surprisingly enough, is a for- 
mer Utah school ma’arm and one- 
time writer of children’s books. 
With a selection of many imper- 
tinent troubled clefs, Mrs. Burt 
thoroughly explores a little-known 
strata of Americana in a gusty, 
full-bodied tome that will become 
the keystone work in its field. 
Directors, composers, arrangers 
and producers will be thumbing 
this volume for years to come. 
Rodo. 





MANSION FOR FESTIVAL 


Coe Trustees Give New Hampshire 
Project a Home 


Center Harbor, N. H., Oct. 14. 

Coe Mansion, a landmark here, 
has been accepted as a gift from 
trustees of the Coe Estate by the 
New Hampshire Music Festival 
Inc., which will convert it into a 
music center. 

The estate will serve as head- 
quarters for the non-profit musical 
association, a non-profit group 
which sponsors a summer series of 
symphony concerts in the Lake 
Winnipesaukee region. 

The mansion will also house at 
first perhaps 25 of the musicians 
who make up the orchestra. The 
barn will be converted into a re- 











hearsal hall. 
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Fran Warren Returns to MGM For 
‘Sunday’ Reprise; Other Disk Pacts 





Fran Warren has rejoined the 
MGM label after an absence of | 


several years. Her first slice un- 
der the new pact is a re-etching 
of “Sunday Kind of Love” which 
was a disclick a couple of years 
back. 

Miss Warren is hitting the dee- 
jays in the midwest this week pro- 
moting her disk and then moves 
into the Beverly Hills Club, Cin- 
cinnati, for a two-weeker begin- 
ning Oct. 24. 





RCA’s Lena Longtermer 

Lena Horne has been repacted 
by RCA Victor to a new longterm 
deal by Steve Sholes, the com- 
pany’s pop artists & repertoire 
chief. She'll cut singles and al- 
bums under the direction of a&r 
staffer Fred Reynolds. 





Layne, Greeley in WB Camp 

Ventriloquist Ricky Layne and 
pianist George Greeley have signed 
with Warner Bros. Records. Gree- 
ley, who is a conductor-composer- 
arranger, was most recently asso- 
ciated with Columbia Pictures’ mu- 
sic department. Prior to that he 
was a musical director of Capitol 
Records. 

George Avakian, Warner Bros. 
Records’ artists & Repertoire chief, 
has inked 17-year-old rock ’n’ roll 
singer Johnny Sardo. His first 
disk will couple “I Wanna Rock” 
and “Used Heart.” 





‘Bozo’ Harmon’s Cap Deal 

Hollywood, Oct. 14. 
Larry Harmon has been signed 
to an exclusive recording pact by 
Capitol Records. Deal calls for 
Harmon to perform the voice of 
“Bozo, the Capitol Clown,” in all 
future recordings of the “Bozo” se- 
ries at the Tower. Diskery also 
has rights to all the characters, 


| week. 


Jack W. Fine to Disney 


Jack Wolf Fine, general profes- 
sional manager for Irving Caesar’s 
music-publishing firm for the past 
nine years, is moving over to the 
Walt Disney Music company this 
He will report to Moe 
Preskell, head of the Disney music 
operation. 

A former newspaperman with 
the Detroit Times, Fine also has a 
lyricist’s deal with Disney. He 
will be working to get Disney songs 
on disks as well as promoting the 
Disney labels, Disneyland 
Buena Vista. 


AFM FILES VS. HHL, 
MGA’S 1ST PIC INDIE 


Hollywood, Oct. 14. 

Hecht-Hill-Lancaster is the first 
independent film company to sign 
a collective bargaining agreement 
with the Musicians Guild of Amer- 
ica similar to the Sept. 3 pact with 
the majors. 

The American Federation of Mu- 
Sicians, upon hearing of the pact 
between HHL and MGA, filed un- 
fair labor charges against the in- 
die film outfit and the Guild with 
the NLRB charging “illegal ex- 
ecution of a labor contract.” AFM 
also accuses the Guild of exercis- 
ing bargaining rights it does not 
yet have. 

Jack Marshal, under the MGA 
agreement, is scoring HHL’s “The 
Rabbit Trap,” the first film under 
the pact. 





and | 





MELACHRINO IN FOR 
IST U.S. CONCERT TOUR 


George Melachrino, British band- 
leader who has been a consistent 
seller-in the U.S. package market 
undér the RCA Victor label, arrived 
in the U.S. last week to prepare 
for his first American concert tour, 
starting Monday (20), Melachrino 
has been booked into 40 cities un- 
der the Sol Hurok banner. 

Melachrino’s string orch album 
sales for Victor are currently near- 
ing the 2,000,000 marker. Victor is 
tieing into the concert tour to pro- 
mote his current sets, “Lisbon at 
Twilight” and “Strauss Waltzes.” 


Johnnie Ray B.0. Slow 
_ On the Take in Buenos 


Buenos Aires, Oct. 7. 

Although Johnnie Ray received 
a heated teenage welcome when he 
arrived at the airport here last 
week (1), ticket sales for his 11 
personal appearances at the Broad- 
way (Central Cinematografica Cir- 
cuit) film house have been slow. 
The singer had been booked by 
the COSUDEI agency for the 
theatre appearances plus two tv 
shows at a reported $20,000 (about 
1,200,000 pesos at today’s exchange 
rate of over 60 pesos to the dollar). 

The light ticket sales were ex- 
pected to spurt over the weekend. 
A controversy in the university 
and repeated student riots are 
blamed for holding down the b.o. 
take. The teenagers came to the 
airport, however, and during the 
tumultuous reception filched his 
sun-glasses, tore his clothes and 
— wrenched away his hearing 
aid. 








Tommy Dorsey orch headed by 
Warren Covington has been booked 
for a one-nighter at Club Seven- 
oaks, San Antonio, Nov. 2 


Oct. 20 Target Date for Revamp 
Of MGM and Roulette Sales Setups 


> 





Col Ups Cal Roberts 


Cal Roberts has been upped to 
director of Columbia Records’ 
transcription division. He replaces 
Al Shulman who last week went 
over to the general manager’s post 
at Epic Records, Col’s subsid label. 

Roberts’ previous spot as man- 
ager of national sales in the tran- 
scription division will be filled by 
Floyd Glinert. He’ll be responsible 
for the division’s three sales out- 
lets—New York, Chicago and Hol- 
lywood. 


CAPITOL SNARES SCORE 
OF ‘5 PENNIES’ PIC 


Hollywood, Oct. 14. 
Capitol Records has the inside 
track on the musical score as re- 
corded for “The Five Pennies,” 
Red Nichols biopic which Mel 
Shavelson and Jack Rose are pro- 
ducing for Paramount. 


Although it’s not yet official, it’s 
for certain that the Tower will re- 
lease the soundtrack score from 
the jazz musical because of its ex- 





Kaye, star of the film. 

“Pennies” score will be com- 
prised of 23 numbers—all of which 
will be published by Dena Music, 
Kaye and wife Sylvia Fine’s music 
company. Among the musicians 
who will aid in the scoring, in addi- 
tion to playing roles in the film, 
are Louis Armstrong, Red Nichols, 





Shelly Manne, Benny Carter, Bob- 
by Troup and Ray Anthony. 








tv and film properties, owned by 
Harmon’s production company, 
which could be adapted for record- 
ing. 

Pact\ is an outgrowth of Har-| 
mon’s acquisition from Cap of tv, 
and merchandising rights’ to 
“Bozo,” which he is currently pro- 
ducing as a series for television. | 

(Continued on page 58) 


Ewen’s Anthology 
On Legit Musicals 


. By ABEL GREEN 
Somebody once said—this re- 
viewer was the one—that song- 
writers have the most interesting 
obituaries. Not only do the melo- 
dies linger on after their. songs are 
ended but so do the memories. The | 
pee = Ampoacamcaa ae is automa- 





David Ewen points.up all of it in 
his “Complete Book of the Ameri- 
can Musi ” (Henry Holt; | 

brettists | 
from George Abbott to Pelham | 
Grenville Wodehouse; composers 
from Richard Adler to Vincent 
Youmans; musicals from “The | 
Black Crook” (1866) to “Oh Cap- | 
tain!” (1958). 

Ewen’'s errors, while minor in- 
dividually, total to a disturbing 
score. These run the gamut from 
name misspellings to wrong show 
origins for certain titles. This sort 
of work invariably fetches mail and 
it is presumed that subsequent edi- 

(Continued on page 63) 


Col-Daywin-Metro’s 
Tunnel of Love’ Bally 


Hollywood, Oct, 14. 

A three-way exploitation cam- 
paign is underway among Colum- 
bia Records, the Daywin Music Co. 
and Metro for latter’s film “Tunnel 
of Love.” 

The three-way parlay is for ex- 
posure of the musical score from 
the film—including Doris Day’s 
disking, “Have Lips, Will,” b/w 
“Run Away, Skidaddle Skidoo,” 
which goes into release this week. 

A first order of 250,000 copies 
has already been shipped to deal- 
ers by the Columbia waxery in spe- 
cial sleeves promoting the “Tun- 
nel” pic. An additional 3,700 copies 
have been mailed to deejaysy 
throughout. the country. Daywin 
is Miss Day’s and husband Marty 








VARIETY Scoreboard 
TOP TALENT AND TUNES 








Coin Machines 








Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Retail Sheet Music 


as Published in the Current Issue 


Retail Disks 


























Melcher’s pubbery. 





arrived at under a statistical system com 


NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder ts 
prising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 





* MGM Records and Roulette will 
get a facelifting job in their sales 
structure Oct. 20. That's the date 
set for Charles C. Hasin’s takeover 
as sales manager at MGM and Irv 
Jerome’s spin into Roulette in the 
newly created position of veepee 
in charge of sales. 


For the past several months 
Jerome had been in charge of al- 
bum sales at MGM. With his shift 
to Roulette, Hasin, in his new ca- 
pacity as sales manager, will be in 
charge of album and singles sales, 
working on the latter in coordina- 
tion with Morty Craft, diskery’s 
artists & repertoire topper. 

Hasin helped launch the MGM 
label with its former prexy Frank 
B. Walker. He joined the company 
in 1945, two years hefore MGM's 
first disk was released. Before 
that he had been sales manager at 
RCA Victor for 11 years. 

Jerome came to MGM from 
Capitol soon after Arnold Maxin 
took over the MGM prexyship at 
the beginning of this year. In his 
Roulette spot, Jerome will handle 
the overall sale of singles and con- 
centrate on mapping out and di- 
recting the sale and merchandising 
of the diskery’s album programs as 


clusive recording pact with Danny well as build-Roulette’s distributor 


relations, 

One of Jerome’s first moves 
when he gets to Roulette will be to 
study and review the distribution 
network in regard to their methods 
of selling and merchandising. “I 
do not plan to make any distributor 
changes,” he said. “However, I feel 
that every distributor should be 
prepared to accept and carry out 
any new recommendations that 
will be made.” . 

Meantime, Hasin and Jerome (in 
conjunction with MGM's publicity 
|topper Sol Handwerger) will work 
| hand-in-hand go | push MGM's “Fall 
Album Festival.” Trio is out on a 
| cross-country trek of regional dis- 
itributor meets for an aud! o-visual 
presentation of the new UP prod- 
uct. The distrib meeis were kicked 
| off last Thursday (9) at New York's 
|Park Sheraton Hotel. 


| Cyril Gee has taken over as 
| genera] manager of Mills Music's 
| London affiliate, replacing Fred 
Jackson, who resigned. Appoint- 


ment was made during prexy Jack 
Mills’ recent overseas trek. 
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London, Oct. 14. ¢ 


A quarter of a century is a long 
time to stay away, but as the old 
saying goes, “absence makes the 
heart grow fonder,” and judging 
by the receptions the Duke Elling- 
ton orch is receiving, it certainly 
applies to this outfit. 

The Ellington band is currently 
halfway through its three-week 
concert tour of Britain as part of 
an exchange deal with the Ted 
Heath orch which was set, as 
usual, by Harold Davison. It’s one 
of those swaps where the American 
band has to live up to past glory 
and recent recordings. As a band 
it rainly does so. It’s a well- 
drilled precision unit that swings 
as only few bands can, has person- 
ality, is relaxed and yet has more 
than enough drive. But the pro- 
gram that Ellington is providing 
‘stays too much in the past and his 
revolutionary ideas about modern 
music seep through far too rarely. 

When the band opened its tour 
of Britain with a two-hour concert 
at the Royal Festival Hall on Sun- 
day, Oc.. 5, it was before an audi- 
ence which included most of the 
top names of British music. The 
band mounted the platform minus 
Duke and went into “Take The A 
Train.” The last chorus was 
drowned out by the reception for 
Ellington who ambled onto the 
stage to roof-raise cheers. With 
his 60th birthday not far off, El- 
lington looked and acted like a 
man 20 years younger. His patter 
was slick and he had the crowd 
with him. 

As the program went on the El- 
lington section men came down to 
the mike to show their stuff on a 
selection of oldies like “Creole 
Love Call,” “Tenderly,” “All Of 
Me,” “Don’t Get Around Much 
Any More,” “Mood Indigo,” “Soli- 
tude” and “Caravan.” Johnny Hod- 
ges stepped up to play a sWeeping, 
soaring version of “The Duke’s 
Blues,” while in complete contrast 
trumpeter William “Cat” Anderson, 
with the rest of the tumper sec- 
tion, blasted out “El Gato,” with 
Anderson blowing high notes that 
weren't intended for the instru- 
ment. 

A breakaway from the swing rou- 
tine was provided by songster Ozzie 


Baile’, with Ray Nance on violin, 
who e up with a schmaltzy ver- 
sion ul “Autumn Leaves.” The 


singer alco made favorable impres- 
sions on a couple of other numbers 
incluc'ng “What Else Can You Do 
With .. Drum?” and “Do Nothing 
Till Vou Hear From Me.” Neance 
provided light relief when he sang 
“Squeeze Me.” 

The concert wound with a smash 
band version of “Diminuendo in 
Blue,” ond “Crescendo in Blue,” 
which had the hall rocking. But 
throughout the band’s stint at this 
acoustically perfect venue, where 
— valve noise comes through 

ere seemed to be a gap 
in the blending of the powerful 
brass sections and the reeds. Per- 
haps ‘t was intentional, but it 
played havoc with the balance. 

Ellington ends his British tour 
with two concerts at the Gaumont 
State, Milburn, Oct. 26. Bary. 


REPORT BRITISH ATV 





BUYOUT OF PYE-NIXA’ 


London, Oct. 14. 

According to reliable Stock Ex- 
change circles, Association Tele- 
Vision has bought the Pye-Nixa 
diskery. Neither firm has con- 
firmed the deal but the figure in- 
volved is believed to be around 
$700,000. 

The programming company has 
been linked with disk tieup ru- 
mors for the past year. ATV (in 
which the Pye organization has a 
stake) is believed to have been 
negotiating for the label for some 
time. Recently, the American Mer- 
cury label, which had British dis- 
tribution through Pye, pulled out 
and made a similar arrangement 
with EMI. 


WB Adds Staffers 


In a continuing staff buildup of 
the recently launched Warner 
Bros. Records operation, Cy Segal 
has been named branch sales man- 
ager of New York. Jerry Simon has 
joined the company as N.Y. dis- 
trict promotion manager while 
Bill Hall takes over similar chores 
on the Coast. 

They’il work under Hal Cook, 





British "British Disk Besisellers 


London, Oct. 14. 


Stupid Cupid ........ Francis 
(MGM) 
ES eee eF Martin 
(Capitol) 
ee Kalin Twins 
(Brunswick) 
Sena ,.Presley 
(RCA) 
0 * eee Richard 
(Columbia) 
Bird Dog ...... Everly Bros. 
(London) 
Born Too Late .... Poni-Tails 
(HMV) 
Poor Little Fool ...... Nelson 
(London) 
Mad Passionate Love Bresslaw 
(HMV) 
Return To Me ........ Martin 
(Capitol) 





Seeco Buys Masters 


Jerry Shiffrin, who took over 
as artists & repertoire head and 
sales manager of Seeco Records 
last week, started rolling with disk- 
master buys and a distributor ad- 
dition. 

In a move to bring Seeco into 
the pop field, Shiffrin picked up 
the Orbits’ “Felicia” and “Band- 
stand Dancing” and Joe Salvatore’s 
“Tina” and “Fools Rush In.” 

On the distribution end, Shiffrin 
added the Southern Record Dis- 
tributing Co. for the Nashville 
area. Outlet is headed by Murray 





Nash and John Richberg. 


Gala Bows as Britain’s 
Ist Cut-Rate Indie Label; 
Deal On for Cinema Ties 


London, Oct. 14. 


The first independent British 
cut-price pop label, Gala is now 
in business. Last Friday (3) the 
platters made their appearance in 
drugstores, supermarkets, book- 
stalls, tobacco stores and candy 
kiosks, and during the course of 
the next few days, they'll be avail- 
able in certain picture theatres. 
Already, one deal is being set 
with a Midland theatre circuit and 
news of other tieups is expected 
soon. 

The label, operated by Musical 
and Plastics Industries Ltd., an 
offshoot of the Henry Selmar or- 
ganization, is retailing at 90c for 
each EP—sbout half the normal 
price. At the moment, all the 
sides on release are of American 
origin, but Gala plans to sign up 
and record British artists. It has 
its own large pressing plant equip- 
ped with Yank injection moulding 
equipment. 

In charge of the picture theatre 
operation is Dan Fish, who has 
paged a large number of circuits. 
Idea is that for around $250 each 
theatre would be. equipped with 
playback gear, a display rack and 
a stock of disks. Then, taking 
advantage of the captive audience, 
the disks would be played during 
intermissions and slides would in- 
form that the records were avail- 
able in the foyer. 

To launch the label, the com- 
pany tossed a party for the press, 
deejays and entertainment biz at 
the Savoy Hotel. 








New Disk Signings 





Glenn Gray has signed a new 
longtermer with Capitol Records. 
New pact goes into effect Jan. 1 
when his present deal expires. 
sf first signed with Cap in 

5, 


Dave Cavanaugh will continue 
as producer of Gray’s Capitol al- 
bums, latest of which is “Sounds 
of Great Bands.” 





Barrys to Roulette 

The Barry Sisters (Myrna & 
Claire) have joined the Roulette 
roster. The team previously re- 
corded under the Cadence banner. 
Their first single for Roulette, “I 
Hear Bells” and “I Get Up Ev’ry 
Morning,” is slated for release this 
week. Label also has set the duo 
for an album of Yiddish songs to 
be issued after the first of the 
year. 

Meantime, Roulette acquired the 
English disk “Girl of My Dreams” 
by Tony Brent for release in the 
U.S. The Brent platter is distrib- 
uted in Engiand through EMI. 





Grand Award’s Baccaloni 


Salvatore Baccaloni, basso buffo 
who has appeared at the Metop, 
will be given_a push into the pop 
field under his new pact with the 
Grand Award label. 

Enoch Light, GA’s artists & rep- 
ertoire chief, is prepping the basso 
for pop singles and album releases. 
The LP will contain modern 
Italian pop songs. In addition to 
the Met, Baccaloni also appeared 
in films, including “Full of Life,” 


Continued from page 57 


._Tony Dee. 








“Merry Andrew” and “Rock-A-Bye 
Baby.” 





Davis to Everest 
The Everest jabel, a branch of 
the Belock Recording Co., has 
tapped Hawaiian tenor Charles K. 


L. Davis. Label has blueprinted 
five stereo albums for the new 
singer. 


First package will be “Ray Kin- 
ney Presents Charles K. L. Davis 
Singing at the Royal Hawaiian 
Hotel,” to be released in Novem- 
ber. A second will consist of oper- 
atic areas, and the others in the 
pop music field 


Davis won the Metop “Auditions- 


of the Air” $1,000 prize in March 
of this year. 





Reno’s Journal Tie 

Ray Reno has been set to an 
exclusive disk deal with the indie 
Journal label by diskery’s prexy 
Reno had recorded for 
the label previously but on a non- 
exclusive basis. 

Dee also brought in Milton 
Kaye, a CBS staff musician, and 
Lanny Ross’ pianist, as diskery’s 
musical directior on a non-exclu- 
sive basis. Elaine Bergman will 
handle promotion for the label. 


ABBOT LUTZ TO PICKWICK 

Abbot Lutz has shifted from 
Seeco Records to the Pickwick 
Sales Corp. where he'll take over 
as product director and exec as- 
sistant to prexy Sy Leslie. The 
Design, Cricket and Stereo Spec- 
trum labels are Pickwick subsids. 
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wk. wk. Artist, Label, Title Zi : <|- BIZIGIS 618i Sizizisl= Sit oinisi 8 
FRANK SINATRA (Capitol) 
1 2 Only the Lonely (W 1053)..... 1 1 1 1 4 = wv zs. 1 3,.83-74 1 10 113 
SOUTH PACIFIC (Victor) : 
2 1 Soundtrack (LOC 1932)....... ‘2-4. 24.2 :-8 3.6.3 3s 2 1 3.69 3 109 
GIGI (MGM) 
3 5 Soundtrack (E 3641).......... s  @-s we te Be Oe De 7 2 109 .1°S.6# 
MITCH MILLER (Columbia) 
4 7 Sing Along With Mitch (CL1160)7 .. 2 3 4 7 3 1 3... 5 i: &: SS | - 91 
VAN CLIBURN (Victor) | ° 
5 6 Tehaikovsky Concerto (LM 2250) 3 2 4 4 3 32 9 2 2 % 
JOHNNY MATHIS (Columbia) 
6 3 Swing Softly (CL 1165)....... re 3 6 1 5 9 8 3 8 4 So se 66 
JOHNNY MATHIS (Columbia) 
+e 4 Johnny’s Greatest Hits(CL1133) 5 9 3 _ ae, Tee 9 6 9 8 7 2 3 65 
PAT BOONE (Dot) 
8 10 Stardust (DLP 3118).......... Ss 3 9 10 5 3.4 § 54 
MUSIC MAN (Capito!) 
9 8 Original Cast (WAO c's. 6% 5: ae wires Tha oe 5 10 9 50 
AHMAD JAMAL (Arvo) 
10 11 #£But Not For Me (LP 628)...... .. vi. one) er Ae 1 10 4 5 9 47 
KINGSTON TRIO (Capitol) 
11 9 Kingston Trio (T996)........... ; =. & 1 1 40 
RAY CONIFF (Columbia) 
12 Concert in Rhythm (CL 1163)... 7 .. 6 10 8 4 + 4 7 38 
ELVIS PRESLEY (Victor) 
13A 12 King Creole (LPM 1884)...... ns tea Fam 5 7 10 9 3 8 4 
NAT KING COLE (Capitol) 
13B 20 Cole Espanol (W 1031)......... 1 e. 1 5 4 6 34 
MY FAIR LADY (Columbia) 
15 13 Original Cast (CL 5090)...... .. 8 2 5 10 2 6 33 
MANTOVANI (London) 
16A Gems Forever (LL 3032)...... .. ae eee 8 Ss . 6 19 
SOUTH PACIFIC (Columbia) 
16B 14 Originai Cast (B 2579-80) oar ies ad 5 6 3 19 
DAKOTA STATON (Capitol) 
18: 18 Wymeiiic. (T .1064)..........66 os 3 6 7 17 
JONAH JONES (Capitol) 
19 19 Jumping With Jonah (T 1039). 4 9 5 15 
DOMENICO MODUGNO (Decca) ie 
20 17 + #NelBilu Dipinto Di Blu (DL 8808) .. 10 4 5 14 
HARRY BELAFONTE (Victor) 
21 18 Belafonte Sings B’u’s (LLC 1006)... 5 5 12 
ROGER WILLIAMS (Kapp) 
22A Fabulous Century (KXL 5005). .. 10 a. oe 10 
DAMN YANKEES (Victor) 
22B Soundtrack (LOC 1047)....... 2 10 10 
RAY CONIFF (Columbia) ; 
24 ’S’ Awful Nice (CL 1137)..... .. 8 9 5 
" LESTER LANIN (Epic) 
25 +.. Goes to College (LN 3474)..... ne ES a ie be ee 9 _4 
a ere 











sath i cary tn aie 


col 


ert 


Fes 


Zz 
rm 


[o |e |e |o for |m feo jo le [le de 


S 


| 


> 
a 


| | 

















Wednesday, October 15, 1958 


<< 





. ” 
Inside Stuff—Music 

Colin Lesslie, currently producing “Danger Within” for British 
Lion release, has succeeded after 14 years in tracing a song which will 
now be used as the theme tune for his production. The picture is based 
partly on Lesslie’s own experiences as a prisoner of war. He heard 
the song sung by a French Legionnaire in a transit camp outside Na- 
ples and got him to jot down the notes and lyric. The song was called 
“Ne Partez pas Deja.” But Lesslie lost the manuscript. 

From 1944 onward he tried to trace the original music. He wanted 
the song for his picture so he wrote down as much of the lyric as he 
could remember and got a cleffer to put the song on paper as he 
whistled it. Southern Music Co. pitched in with its aid and it was fi- 
nally tracked down to Hamburg where a copy was found. Henry Him- 
mel, composer of the piece, was traced to America, contacted and gave 
cupyright clearance. 





Despite Camadian concert contralto Maureen Forrester’s three-year 
exclusive contract with RCA Victor, she has just recorded a side for 
another company. Miss Forrester had previously cut one side, Brahms’ 
Alto Rhapsody, for Deutschegramophongesellschaft in Berlin, with 
U.S. release on Decca’s Golden Label. Since they were hung up with 
a blank flip, RCA Victor, as a courtesy, let her fill it with the “Ruck- 
ert” songs of Gustay Mahler. She disked it in Berlin recently, during 
her current tour of Scotland, England, Eire, Sweden, Norway, Hol- 
land, - ae France & Belgium, which teed Sept. 7 at Edinburgh 
Festival. 





Some reshuffling of duties in the Chicago ad-promo office of Mer- 
cury Records finds department topper Ken Myers resuming supervi- 
sion of field promotion. Chore had fallen to publicity director Tom 
Schlesinger the past year while Myers spent the bulk of his effort on 
Mere’s consumer ad campaign. At the same time, Michael Kerr, an 
aide to Myers, has been upped to newly created post of manager of 
radio and tv station relations—meaning liaision with deejays. Re- 
sponsibility had also fallen to Schlesinger, who'll hence concentrate 
fulltime on press relations. ; 





MGM Records is going in for an audio-visual parlay for its Maurice 
Chevalier package “Yesterday and Today.” Disk company has set tie- 
ins on the Paige Palmer Show, WEWS-TV, Cleveland; the Ruth Lyons 
Show over WLW-TV, which is seen in Cincinnati, Columbus, Dayton 
and. Indianapolis, and the Quiz Club over WBAL-TV, Baltimore. 





Plans are already in the works for the sixth annual Newport Jazz 
Festival scheduled for the July 4 weekend next year at Newport, R.1. 
A meeting of the festival's board of directors is being set for some time 
in December and it's expected that the program will be lined up then. 








British A&R Novel _ 


Robert Hancock, a pen-nam 
disguising the identity of a lively 
London newspaperman, has taken 
a shrewd crack at Tin Pan Alley 
in “The A. & R. Man” (Hutchin- 
son, $1.35). It’s a short novel which 
highlights the problems of a music 
publisher’s artists & repertoire 
representative when he catches a 
young vocalist named Mabel Love 
in a dancehall in the sticks and 
sets out to build her up to the big- 
time. 

The book is little more than a 
padded-out anecdote, but it reveals 
a keen insight into the chicanery 
and gimmick-ridden atmosphere 
that pervades to some extent in 
the modern world of pop music and 
‘tv. Hancock writes wittily, though 
in a superficial manner, and even 
more amusing than his main theme 
is the deft way in which he guys 
his own business, newspapers. 

“The A. & R. Man” will pass 
away an idle hour or so very 
agreeably. It is hoped that the au- 
thor will set his sights rather high- 
er in his next book. His target is 
too much of a sitting pigeon and 
now lacks originality. Rich. 





Sunbeam Ups Kaplan 

Herman Kaplan has been pro- 
moted to national sales manager 
at Sunbeam Records, diskery run 
by music publisher Tommy Cal- 
ando. He succeeds Neil Galligan 
who takes over as firm’s veepee. 

Kaplan joined Sunbeam in May 
of this year to set up its initial 
distributorship network. Before 
that he had been doing freelance 
sales and promotion. 








‘Nel Blu’ Boosts International Angle 
For San Remo Song Festival Contest 


Rome, Oct. 7. 





ASCAP’s Waldorf Meet 


The New York annual member- 
ship meet and dinner of the Amer- 
ican Society of Composers, Au- 
thors & Publishers has been set 
for Oct. 30 at the Waldorf-Astoria 
Hotel. 

ASCAP execs have already pre- 
sided,over membership conclaves 
in Los Angeles and Chicago. 


TV AND MUSIC RIGHTS 
ON CAE CONV. AGENDA 


Toronto, Oct. 14. 

Problems created by television 
and payment of royalties to music 
performing rights societies are 
among topics on the agenda of 
the 32d annual convention of the 
Canadian Assn. of Exhibitions to 
be held Nov. 25-27 at the Royal 





fYork Hotel here. Headed by E. 


D. McGugan of London, Ont., the 
organization has an extensive fair 
membership. 

Conclave will study agreements 
with the Composers, Authors & 
Publishers Assn. of Canada as well 
as with Broadcast Musie Inc. In 
addition, delegates will scrutinize 
such pressing things as advance 
ticket sale, grandstand shows, 
amendments to the criminal code 
and livestock classifications. 
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TOMMY EDWARDS (MGM) 
1 ‘1 It’s All in the Game.............. a ok f eB. 2 Oe). 6-2-2552 8 SL Oe 
COZY COLE (Love) ince 7 ~~ at 
Sh. 8S OS ee Ree Se. ss. OG 9 2 si £s 1 1 4 98 
KINGSTON TRIO (Capitol) > ere 
3 7 Tom Dooley ........ eeereee ree eee ie ee. Se >; a >. S.- | 2 4 1 64 
DORSEY-COVINGTON (Decca) 
4 4 Tea For Two Cha-Cha............ cee 2 is £9 5 4 3 6 10 61 
DOMENICO MODUGNO (Decca) 7 
5 2 Nel Blu Dipinto DiBlu........... a” a ee oe 3 4 4 3 2 60 
IMPERIALS (End) - ~ 
6A 5 Tears on My Pillow ............. 6 6 6 7 2 2 5 2 8 8 58 
BOBBY DAY (Class) 
6B 3 Reckin’ Rebin ................... 2 2 ae ». £..s i. © AS 6 @ 
EARL GRANT (Decca) 
eS Pe eer Mw ee a 3 6 6 7 38 
BIG BOPPER (Mercury) 
© 43 Gientiiy Gece ...........:5..... 7 6 9 4 7 5 10 10 4 37 
TEDDY BEARS (Dore) ——s 
10A 19 To Know Him Is To Love Him.... .. is 6 6 1 8 8 8 
CONRAD TWITTY (MGM) 
10B 14 It’s Only Make Believe .......... .. ia 6 5 s 4-:3....-@ 
EVERLY BROS. (Cadence) 3 7 
13; = 9 BOO. Bag 2... - +... .+ +00 02-222 3 3 3 8 _6 9 34 
ROGER WILLIAMS (Kapp) 
Fa FL SRR eR et s 3 7 10 6 7 31 
ROBIN LUKE (Dot) 
14 8 Susie Darlin’...... ar ee see - @.8.% ? 4 28 
JOHNNY MATHIS (Columbia) 
15 Call Me . tay seas toy storesiin apemaria Gab iia 3 8 6 7 20 
EVERLY BROS. (Cadence) 
| 16 15 Devoted To You ................ .. 7 3 4 19 
SHIELDS (Dot) 
| 17A 21 You Cheated .........-.........- 8 3 8 14 
RAYMOND LaFEVRE (Kapp) 
| 175 _.. Day The Rains Came ............ -- “a Se 5 3 14 
| ELEGANTS (Apt) 
19 10 Little Star ...................- eal 2 9 9 13 
: JONI JAMES (MGM) 
eee, oe Pe ee eee ee 7 12 
ANDY WILLIAMS (Cadence) 
: 21... ~+Promise Me Love ...........---- pani siibcahs ie oad ‘ 8 3 11 
) DINAH SHORE (Victor) : 
St 22 ~«..~=Scene of the Crime ....... beaks: ten: Be) ae 2 - £2.05 oe See wee, oe 
PONYTAILS (ABC-Par) : 
: 23... + ‘Born Too Late ............-- bes: Sv. 20m : 2 go x - ‘ > 
ESQUIRES (Paris) ’ ; 
y 24A ** Hideaway ee ee ee) eaten enee +e ** 6 oo * 9 led oe bind oe 10 2.0 oe » Se os Le! >» 8 
4 APPLEJACKS (Cameo) 
4 24B 25 Mexican Hat Rock ........... IE a Te, ETRE SO ERR AEE es See RENT 





Following the U. S. success of 
Domenico Modugno’s “Nel Blu Di- 
pinto Di Blu,” which won first prize 
at the 1958 San Remo Song Festi- 
val, the Italian music world is 
bustling with activity in prepara- 
tion for the 1959 San Remo fest, 
which takes place in the Riviera 
spa towards the end of January. 

While the event had previously 
meant an important national pro- 
jection for winning songs, the Mo- 
dugno click has shown that inter- 
national impact is also now forth- 
coming. The Eurovision pickup of 
the event has also spread new hit 
tunes across the Continent much 
faster than ever before. 

According to early reports, few 
changes are contemplated by the 
San Remo organizers for the next 
| fest. To give the song classic clear 
| sailing, the nearly concurrent San 
| Remo jazz fest will probably be 
;moved back some months, te 
|March. The selection group which 
| prechooses the tunes for the Rivi- 
era finals from ali those submitted 
is slated to meet soon, and final- 
ists will be announced as early as 
October this year. 

As for the talent which is to sing 
the songs at the Festival, decision 
| has yet to be made on whether 
these are to be new voices or 
“old” established names. The Fes- 
tival organizer (under the aegis 
of the San Remo Casino), Cajafa, 
is felt inclined towards a name 
projection, as was the case this 
year, and may include some stars 
from the concert stage following 
the recent success of Italo con- 
cert singers with pop tunes at the 
Como Song Festival held this sum- 
|mer. RAI-TV, the telenet slated to 
| televise the show, is however 
| known to like “new” names and 
| younger talent for the event. 


CARLTON’S ALBUM BOW: 
10 MONOS, 6 STEREOS 


Carlton Records is making its 
debut in the package goods field 
this month with 10 monaural and 
| six stereo sets. Album investment, 
according to prexy Joe Carlton 
comes to more than $70,000. 

In the monaural release are 
packages by George Liberace, 
Mary Lee Fair, Dante & Orch, 
Charles Margulis,“L'oyd Ellis, Jack 
Scott, the Cheerleaders, Nino Nan- 
ni, the Bavarian State Symphony 
and Aram Aralian. The stereos are 
culled from the regular LP re- 
lease. 

On the personnel level, Carlton 
|has brought in Lenny Mysels as 
eastern field manager covering the. 
six eastern districts in the disk- 
ery’s network. Mysels had been on 
the professional staff of Southern 
Music. Carlton also set Norman J. 
Walter as veepee in charge of 
finance. Walter formerly was with 
Hill & Range. 


Lombardo 936 in Regina; 
$7,800 in Alberta Dates 


Regina, Sask., Oct. 14. 
Guy Lombardo & His Royal Ca- 
nadians, playing a one-nighter in 
the Armory, drew near capacity of 
3,100 dancers for a gross of $9,500. 
Most tickets were sold in advance 
= with the door sale tab at 














In the Stampede Corral, Calgary, 
Alta., Lombardo played to 1,100 
customers for a gross of $3,300, 
and in Exhibition Gardens, Edmon- 
ton, Alta., the turnout was 1,400 
for $4,500. 

All three dates were promoted 
by R. H. (Bob) Gillies, of Regina. 

The Lombardo band, enroute 
from New York to Los Angeles, 
came to Regina from Rapid City, 
S. D. Plane trouble delayed the 
dance for an hour and some in- 
— had to be borrowed lo- 
cally. 


Eastman-Allied Deal 


Hollywood, Oct. 14. 
Eastman Records has closed a 
deal with Allied Records for the 
national distribution of its line. 
Following the pact, Eastman signed 
Sonny Knight and Danny Tyrell 
to recording pacts. 
Initial releases through Allied 
will be Knight's waxing of “Eat 
Your Mush and Hush” and Tr- 








byell’s “You're Only Seventeen.” 
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It's RCA Victor’s new original movie soundtrack album of all the 
wonderful songs from “Damn Yankees,” including Gwen Verdon’s 
very special treatment of Whatever Lola Wants. Available on regu- 
lar L. P. and new “Living Stereo” records. And here are some of the 
reasons why it’s going to be your Most Valuable Player of the Year! 


® National ads in The New Yorker, Esquire, Photoplay, Modern 
Screen, High Fidelity, Schwann, Long Player, and The NewYork Times! 


@ And...it’s going to be featured in NBC-TV network commercials 
on the Ellery Queen Show, the nights of October 24 and 31! 


@ And...it’s going to be featured in network radio commercials 


on Monitor during the months of October and November! 


@ And...it’s going to have nation-wide disc jockey coverage, plus 
disc jockey contest and other exciting special promotions! 


@ Your point-of-sale display (a traffic-stopping blow-up of the “Damn 
Yankees.’ album cover with cut-out figure of Gwen Verdon), adver- 
tising mats in two sizes, and special statement stuffers are ready 
now! Get in touch with your RCA Victor distributor today! 


© RCA VICTOR 





VARIETY 


Wednesday, October 15, 1958 





On The Upbeat 


for RCA Victor ... Wilfred Pelle- 
tier is mer: g for Europe to con- 
duct the RAI Symphony in Rome 
(Oct. 29) and the RDF Chamber 
Orchestra in Paris (Nov. 3)... 
Composer-conductor Franz Wax- 
man arrives in New York Oct. 20 
enroute to Hollywood for the final 
revisions on his score for WB's 
“The Nun’s Story”... Joe Saye, 
jazz keyboarder, began an engage- 
ment at the Versailles, Greenwich 
Village spot, yesterday (Tues.). 
Accompanying Saye are Dick Gar- 
| cea, guitar, and Jack Six, bass. 





New York 


Tommy Sands in for one-day gig 
at the Huntsville (Tex.) Prison 
Rodeo Oct. 26... Roy Battocchio 
will handle Capitol’s deejay pro- 
motion in New York .. . Norman 
Wain launched his “Dance Party” 
series via WEWS-TV, Cleveland, 
last week ... The Chordettes cut 
a “Stars For Defense” show for 
Herb Moss’ Gotham Recordings... 
Irving Fields, now playing with his 
trio at the Sherry Bilimore Hotel, 
Boston, cutting indie masters with 
his own group as well as with 
snee-s Gina Gallo and Bob Riley 
.. . Teddi Kirg plays a weekend 
at the Cabin Club, Cleveland, 
startint Oct. 17... The Mello- 
Lars he'd over for an extra week 
at the Ho'iday House, Pittsburgh. 

Hrg1 Shannon set for the sea- 


London 


manager for the Lawrence Wright 
music pubbery, back in town after 
a business-pleasure trip to Amer- 
ica . . . Songwriter Bill Crompton 


the Fontana label, after he demon- 


son beginning temorrow (Thurs.) . 
7 , strated the way his latest song | 
| lwo Hott ta sane should be sung . . . Society band- | 


Wile-x and Charles L. Cooke have 
gone into the publishing biz with 
the Rae, Cox & Cooke, and Enrica 
Music firms... . Singer Made‘ine 
Kern guests on CBS-Radio’s “Jazz 
Is My Beat” tomorrow (Thurs.). 
She sails Nov. 7 on a West Indies 
cruise to vocalize aboard the Ber- 
gensfjord . Normen Golding, 
forme: assistant record buyer of 
Macy’s in Gotham, has been ap- 
po'nied sales promotion manager 
for Avdio Fidelity ... Golden Gate | 
@xcartet left for Paris Saturday (11) | 
for a sixmonth tour of Eurove, 
Africa and the Far East in coopera- 
tion wth the President's Soecial 


tle in America in the near future 


pitalized following an appendec- 
tomy. 


~Hollywood 


MGM Records pactee Dean 


on the soundtrack of George Pal’s 
“tom thumb” for a_ projected 
kiddie album . . . Chico Sesma’s 
band at the Palladium drew a 
record crowd of 5,725 ... Jack 
goal —a = arrangemen‘s 
: to record some of the jazz sessions 
Intervational Program for Cultural’ s¢ his International Club _ which 
Presentations which is adm-n:s-| currently features Shelly Manne. 
tered by ANTA. bs So : .., | Dave Cavanaugh, of Capitol’s 

Col Yoged playing jazz gigs with | agr departrhent, is finalizing plans 
hi ; culntet at the Back Room, Jack- to do an LP based on Anna Maria 

n. eights (LL), Oct. 21-28 . . .| Alberghetti’s engagement at Frank 





sn 

T na Rodin cutting her first Coral! Sennes’ Moulin Rouge .. . Eydie 
z >um, “The Four Sessoms” .../Gorme will record “So Long 
Pebert Merrill, s:arting his 14th! Sweetheart,” Nicholas Brodszky 
sezson at the Metop, tock time out/ tune, for ABC-Paramount Oct. 27 


‘ “The Whiffenpoof Song”|. | | The Don Ra'ke Trio—David 
Diller, bass; Bud Coleman. guitar, 
and Ralke on piano—will back 
singer Bill Tracy’s Dot recording 
session this month. 


to cic 











Chicago 
Dinah Washinsten current at 
Roberts’ Show Club. . . Ted But- 


terman dixielanders kicking off 
new jazz policy at the private 12 
West Club two-beating on Friday 
and Saturday nights . . . KayCee’s 
Muehlebach Hotel has picked up 
option on Larry Green orch .. . 
Jackie Burns into the Cordial 
| Lounge Oct. 17... Chirper Hadda 


TOMMY 
EDWARDS 





booked into the Black 


Johnny Wise, record exploitation | 


inked to a recording contract with | 


leader Cecil Black planning to set- | 


. .. Songstress Ruby Murray hos- | 


Jones will cut a special narration | 
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long term with Victor ... The 
Voice of America taped a session 
of the Ray Charles combo during 
its Showboat stand ... Harry 
James -~His Music Makers 
skedded for the Boulevard Ball- 
room Oct. 2 


San Francisco 
Opening with Sonny Rollins at 
Jazz Workshop were drummer Len- 


Faro ... Mahalia Jackson tenta- 
tively set for a Frisco Opera House 
concert Oct. 28 and an Oct. 27 
afiernoon show at U. of California, 
Berkeley ... Bill Clifford’s new 
band took over at Bimbo’s 365... 
Trumpeter Dickie Mills into the 
Cellar .. . Don Cornell helping res- 
cue the foundering Fack’s II... 
Jimmy Giuffre Trio into the Black- 
hawk . . . Diek Keegan’s band fol- 
lowing Wally Rose’s dixieland com- 
bo into Gomans’ Gay 90’s. 


Kansas City 
Lillian Briggs sets out on a 10- 
state tour over a three-week period 
;to plug her new releases on the 
Sunbeam label. Latest is “Hey 





LOVE 


Brooks | | Bop-A-Re-Bop” and “I’ve Got Your 
| Onyx, just taken over by Art Ad-| Heart.” Tour will follow her cur- 
}ler, owner of the Trade Winds} rent stand at Eddys’ and a date 
|chophouse . . . Eddie Blue opened | at the Sands, Las Vegas, is set for 
| for two frames at the White House | Noy. 22. It’s a return date for two 


IS ALL 
WE NEED 


| Restaurant, Minneapolis .. . Hal 
| Otis Trio set for Chi’s new Rendez- 
| Vous Room Oct. 29. 


Philadelphia 

Tony Siaziin current at the Latin 
Casino through Oct. 18, followed 
by Johnny Mathis Oct. 20-25... 
Roster for the Red Hill Inn slates 
Cene Krupa, Oct. 17-19; Maynard 
Ferguscn, Oct. 24-26; Lionel Hamp- 
ton, Oct. 28-Nov. 2; Shelly Manne, 
Nov. 7-9; Kai Winding, Thanksgiv- 





K 12722 












































ing week, and Chico Hamilton, 
_ Dec. 3-5 . . . Tommy Edwards into 
- ae the »  eaatea — Pn 22 a 
10 days . .. Tony Pastor plays 
H U R D Y G U R Cc Y Sunnybrook Oct. 18... Ted Kellem 
34 Gu (of Marnel) to hentio, pegmatien 
for the new Colpix label .. 
Ww A N T E D Oscar Dumont orch inked for the 
HARRY SIMBERG | “Dance of Romance” series at the 
Sorrento Hotel oe, ry ae ae _ 
: Seach . | roll, pianist a e Re lill, has 
Alone » Rerids | switched to Kapp Records after 
zr ROPERS EERSSSRESSSES RSE SSE SS ee Se | 
~ 
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| weeks, and she will head an in- 
|strumental group of five... 


|Rowan & Martin have signed to/| 


| make sides for the Imperial label. 
| They follow their current stand at 
| Hotel Muehlebach with the Chase 
| Hotel, St. Louis, opening Oct. 17. 
Later they go into the Sands, Las 
| Vegas ... Allen & DeWood rush 
|to N. Y. after closing at Eddys’ 
| here and will work out routines for 
| two Perry Como shows. They will 
| hie back to Houston for their first 
date at the Shamrock Hotel .. . 
Benny Goodman and crew open 
}the Town Hall series with a con- 
| cert Oct. 23... “Grand Ole Opry” 
| played a one-nighter Sunday (12) 
|at Memorial Hall, Kansas City, 
| Kansas, with Ernest Tubb, Ray 
Price, Skeeter Davis, Roger Miller, 
| Johnny Johnson in the crew. 


Pittsburgh 


|ski is the new trum 
Everett Neill’s band at Vogue Ter- 
race ... Robert Sayre, assistant 
principal cellist with Pittsburg 
| Symphony, will teach this year at 
|Irene Kaufman Settlement House 





nie McBrown and bassist Scott La| 


Gloria Shaw now singing with | 
Art Farrar orch . .. Tommy Kone- | Herschel B. Gilbert, Albert Harris, 
| peter with | Jack J. Hayes, Henry Mancini and | 


Det. Court Raps Knuckles 


Of Arts Body for Nixing 
Aud. Date by Pete Seeger 


Detroit, Oct. 14. 

Cireuit Court Judge Thomas J. 

Murphy ruled that the Detroit 
Arts Commission erred in refusing 
to permit folk singer Pete Seeger 
to use the Art Institute Auditorium 
because he was a “controversial 
figure” who “might” cause “dis- 
turbance and damage.” 
The “controversial” tag appears 
|to have been attached to Seeger 
because in 1955 he was one of 27 
entertainers subpoenaed to appear 
| before the House Un-American Ac- 
tivities subcommittee. 

“IT think the term ‘controversial 
figure’ has no bearing on this mat- 
ter at all,” Judge Murphy declared. 
“If he was going to advocate some 
controversial doctrine or make a 
speech of some kind that might 
cause a disturbance in the audi- 
torium, it would present a different 
question. What he wants to do is 
sing some folk songs which is in 
keeping with the aims and objec- 
tives of the Art Institute.” 

Seeger is being sponsored here 
by the Detroit Labor Forum. Fear- 
ing a lengthy court battle, the 
|Forum pooked the singer in the 
| Dairy Workers Hall for his appear- 
ance Saturday (18). So, despite es- 
tablishing his right to sing in the 
| Art Institute Auditorium, Seeger 
| will appear at the other hall. 


17 on Ballot to Elect 
6 for CLGA Exec Board 


Seventeen names appear on bal- 
| lots sent out for executive board 
| elections of the Composers & Lyri- 
| cists Guild of America. Six names 
| will be selected from the group 
| to join the governing body for the 


| next three years. 
On ballot are Alexander Courage, 











| John Mandel in screen category 
(four to be elected); Jack Brooks, 


ph | Arthur Hamilton, Charles (Pete) 


| King, Nelson Riddle, Tak Shindo, 
| Leo Shuken, Herman Stein and 


King Label’s Hub Branch 


King Records is opening its own 
branch in Boston to service the 
eastern parts of Massachusetts, 
Vermont, Maine, Rhode Island and 
New Hampshire. The new King 
operation, which replaces Music 
Suppliers of New England, will be 
under the direction of Willard Par- 
rott. 

The branch will distribute the 
King, Bethlehem, Federal, De- 
Luxe, Rep and Audio-Lab singles 
and albums. In addition to the di- 
rect factory branch in Boston, 
King services the area through 
Seaboard Distributors in Hartford. 
eR NN 


Paramount Picture 
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By day Livings 


LOVE SONG FROM. 
“HOUSEBOAT” 


ALMOST IN YOUR ARMS) 


BING! BANG! BONG! 
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ton and Ray Evans 


A World-Wide Hit! 


VOLARE 


NEL BLU, DIPINTC 
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|. .. Ken Crawford Jr. giving an-| Harry Sukman in the song field | 
(one to be elected), and Frank De | 


other series of Tuesday night “Jazz 
Appreciation” courses at the Down- 
| town YMCA... Walt Harper orch 


*j{engaged for Carnegie Tech’s an- 
% {nual Varsity C dance... 


Sams and Jeanie Baxter alternat- 
| ing as guest vocalist with Tommy 


| Turk combo at Point View Hotel 


... Ralph De Stefano quartet had 


«| option picked up again at Town 


House .. . Hotel strike has shelved 
Joe Negri Trio for time being but 


| they'll go back into Penn-Shera- 


Lum | 


Vol, Dennis Farnon and Dominic 
Frontiere in the special material 
field (one to be elected). 

No election will be held for tv 
classification this year. New board 
members will take office at guild’s 
annual 
Nov. 11. 





JOE GLASER, Pres ton’s Harp & Crown when the 
745 Fifth Ave. 203 N. Wabash Ave 407 Lincoln Rd. 8619 Sunset ' walkout ends . . . Larry Faith orch | 
si om a vegege, nie staying through the fall and winter 
New York 22. N Y Chicago. Il. Miami Beach Filia. H’wood 46, Calif |}at Horizon Room... Mickey | 
Phone: Phone: Phone: Phone: |Greco accompanying singer Pat | 
Plaza 9-4600 CEntral 6-9451 JEfferson 8-0383 OLympia 2-9940 Dundee at the piano in New 
a. EAPC T TINO 2! Arena’s Celebrity Lounge. 
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Recording Studio Auditorium 
tapes and disks made by 


experienced audio engineers. 
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Ewen’s Legit Anthology 


Continued from page 57 








tions will witness proper correc- 
tions. Perhaps most vulnerable is 
the “complete” part of the title 
because those-who-read-fast will 
overlook Ewen’s footnote in the 
chronology that only the shows 
covered in the text are indexed. 
Obviously, a full chronology of all 
American legit musicals, from 
post-Civil War to date, would 
shape into a prohibitive encyclo- 
pedic work on size alone. None 
the less, Ewen should have accent- 
ed that the samplings are a cross- 
section. and not intended to be 
fully statistical. This, of course, 
waters down the authenticity of 
the “complete book” billing. 

There is another major incon- 
sistency in his format. He full-bilis 
certain libretiists and lyricists anda 
omits others. Thus,. Moss Hart is 
fully detailed but Lorenz Hart is 
cross-referenced under Rodgers & 
Hart. Harry B. Smith is billed but 
Roger B. Smith isn’t. Guy Bolton 
and P. G. Wodehouse get the ful: 
treatment, but there’s no cross- 
reference to Anne Caldwell or Mrs. 
Rida Johnson Young who, of 
course, show up in the Kern and 
Romberg collaborations under tne 
latter’s credits. Herbert Fields, 
Dorothy Fields and Joseph Fields 
are fully billed but Adolph Green 
is under “see Betty Comden.” 
George Abbott, Robert Wright & 
George Forrest, Otto Harbach, E. 
Y. Harburg, Russel Crouse & 
Howard Lindsay, Morrie Ryskina 
get full billing but George Ade 
and Clifford Grey are not, and that 
prolific Shubert hack, Harold 
Atteridge, is cross-referred to “see 
Louis A. Hirsch.” John (Honey) 
Stromberg, because he composed 
the Weber & Fields burlesques, 
gets special billing; so does Harry 
Tierney but his longtime collabora- 
tors, Joe McCarthy, James Mont- 
gomery and Frank Craven (“Irene,” 
“Kid Boots” and “Up She Goes”) 
are merely integrated. 

Interlarded in biogs of 47 lead- 
ing stage composers are anecdotes 
that can stem only from experi- 
ence and intimate closeup on the 
shows and their artisans. He re- 
prises plot motifs, notable per- 
formances, length of runs, the prin- 
cipal credits as to 
choreography, and constantly punc- 
tuates all this with vignettes on 
this or that debut, song or song- 
ster, tune or terper. 


Nostalgia 

Nostalgic musicomedy names 
dot the casts. While Florenz Zieg- 
feld’s initial legit production ven- 
ture in 1896 introduced the piqu- 
ant French beauty, Anna Held 
(later Mrs. Ziegfeld), in Charles 
Hoyt’s “A Parlour Match,” it was 
not until 10 years later that she 
came to prime attention in “A 
Parisian Model” with a song inter- 
polation, “I Just Can’t Make My 
Eyes Behave,” written by Will D. 
Cobb and Gus Edwards. 

His first “Follies” in 1907 fea- 
tured 50 “Anna Held Girls.” In 
the 1908 edition an unknown Nora 
Bayes electrified the audience with 
“Shine on Harvest Moon” which 
she wrote with her husband, Jack 
Norworth, and the year after that, 
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the 1909 “Ziegfeld Follies” capitu- 
lated a “red hot momma,” Sophie 
Tucker, to the heights 

The 1915 “Ziegfeld Follies” in- 
cluded W. C. Fields, Ann Penning- 
ton, Mae Murray, Leon Errol, Bert 
Williams, George White (a song- 
and-dance man who was later to 


dals”), Ed Wynn and Ina Claire. 
Wynn was such a scene-stealer that 
Fields conked him with a billiard 
cue during one of their scenes— 
that cured Wynn. 

In the 1917 “Ziegfeld Follies,” | 
which had songs dominantly by | 
George V. Hobart, Gene Buck, | 
Dave Stamper and Irving Berlin, | 
}and a patriotic finale by Victor | 
| Herbert, Eddie Cantor made his 
| debut and clicked with 
|polated “That’s the Kind 
| Baby for Me” (by Alfred Harrison 
jand Jack Eagan). Will Rogers 
jalso marked his bow under the 








Ziegfeld banner in that 1917 edi- | 
tion; and another newcomer sort | 


of sneaked into the limelight in 

one of the highlight comedy 
| sketches—Eddie Dowling. 
Romberg’s Score 

Sigmund Romberg composed 

i “Sinbad” but Al Jolson’s “interpo- 

| lations” created such standout hits 

as “Rockabye Your Baby With a 


| Dixie Melody,” “Mammy,” 
|“Chloe” and, after much plead- | 
jing, a newcomer called George | 


| Gershwin came to attention when 
|Irving Caesar, his collaborator, 
| persuaded - Jolie to interpolate 
|“Swanee.” It remains Gershwin’s 
alltime pop hit. 
Fred & Adele Astaire’s first legit 
| musical was Cole Porter’s “The 
| Gay Divorce” in 1932. In 1938 
Mary Martin, another unknown, in 
| Porter’s “Leave It To Me” stopped 
| the show cold with “My Heart Be- 


| longs to Daddy.” Also in the 
|chorus were two other non- 
enities, Van Johnson and Gene 
Kelly. 


| When Victor Herbert first heard 
| Jerome Kern's “They Didn’t Be- 
'lieve Me,” in “The Girl From 
| Utah,” he told Max Dreyfus, “This 
man will inherit my mantle.” 
Rodgers & Hart 

There's lots and lots of similar 
| incidental information, such as 
when Romberg’s “The Desert 
Song” was tried out in Washington 
in 1926 it was originaliy titled as 
“My Fair Lady”; that Helen Hayes 
| in 1906, age 6, had made her stage 
| debut in Victor Herbert's musical 
“Old Dutch,” starring Lew Fields; 
that the Hippodrome extravaganzas 
were so lavish that the program 
credits read “invented” by Arthur 
Voegtlin ‘such as “Wars of the 
World”). 


| 
| 
r 
| 
| 


Sissle & Blake 

Ewen has covered other type 
musicals, from Sissle & Blake to 
Fats Waller & Andy Razaf and the 
| Gershwins & the Haywards; from 
| Bert Williams to Eartha Kitt; from 
| Fanny Brice to Joseph Buloff; from 
| Will Rogers to Ezio Pinza; from 
| Bayes and Tucker to Merman ana 
Martin. 


‘SILVERY MOON’ CLICK 
A GERMAN ‘LESSON’? 


Zurich, Oct. 7. 

Billy Vaughn etching of “Sail 
Along, Silvery Moon” on the Dot 
| label (released on London over 
here) is the fastest-selling single 
|disk hit here in many years, ac- 
cording to word from Musikver- 
trieb A.G., the top Swiss diskery. 
Disk, which passed virtually unno- 
ticed in the U. S. and Britain, is 
even out-sailing such top hits as 
“Third Man Theme” and “Vaya 
Con Dios.” Sales on the Swiss and 
German market combined are 
nearing the 1,000,000 mark, an un- 
precedented high in these parts. It 
has also been the top U. S. single 
here since last May and still going 
mighty strong. | 

Surprising .ciick of “Silvery | 
Moon” may be due to the fact that | 
it is an instrumental, currently the | 
trend here as proven by the “River | 
Kwai March” hit, and it therefore 
registers also with those buyers | 
who usually don’t go for disks with 
English lyrics. 

Coming up on the heels of “Sil- 
very Moon” is the same orch’s “La 
Paloma,” also on Dot-London, ex- | 
pected to be a followup hit. 














an inter- | 
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Cosnat, King Karol Ask 
Dismissal of AF Suit 


Cosnat Distributing Corp. and 
King Karol Inc. filed papers in 
N.Y. Federal Court last week mak- 
ink a general denial of allegations 
and asking for a dismissal of the 
suits against them started by 
Audio Fidelity Inc. 

Audio Fidelity had filed separate | 
suits against Cosnat and Karol | 





of the trademark “Stereo Fidelity” 
in the sale of records infringes the 
plaintiff's trademark “Audio Fidel- 
ity.” The suit seeks to enjoin the 
defendants from use of the trade- 
mark or anything similar, and an 
accounting and damages sustained. 





Band Review 


TOMMY REED ORCH (8) 
Eddys’, Kansas City 

Veteran bandleader Tommy Reed 
has established a considerable 
name in the K.C. area, principally 
on the basis of three years on the 
stand at the rival Terrace Grill of 
the Hotel Muehlebach. Lately, he’s 
been playing the area with a five- 


produce his own series of “Scan-|Charging that the defendants’ use | Piece unit, and now returns to his 


usual instrumentation for an en- 
gagement at Eddys’ Restaurant. 


In effect, Reed replaces Tony Di- 
Pardo, who held the stand at Eddys’ 


capably for a number of years with | trumpet, f ) q 
And it’s|drums, with viol thumpist Kenny 


but slight interruptions. 


an unusual twist in that Reed and ' Fields warbling ballads. 





DiPardo recently established a 


band booking agency here in par- 
tnership. Their styles are consid- 
erably different, however, Reed 
being a sax man and heading an 
outfit leaning to the reed lead, 
while DiPardo is a noted trumpet 
man who gave brass fuller play. 
There never has been any ques- 
tion about Reed's ability to play 
dance music, and the desired dance 
rhythm was easily evident on open- 
ing night as the flood was nearly 
filled on the first round. He's 
putting it out with a trio of reeds 
(including his own), trombone, 
string bass, piano and 


Quin. 








a 








try’s adaptations. 


is trash!” 


Let’s be peaceful! 





Let's Be Peaceful! 


The music industry, a multi-billion dollar biz, should stop the 
acrimony and recognize that spitballs and mud never go with 
growing up. Here we have some 20 million bucks paid yearly 
to ASCAP for the Radio-TV use of the greatest catalogues of 
popular music in the world—and America “invented” what 
the world loves in its pop song fare. My little gay tune, “Mister 
Sandman”, has earned dough in every country in the world 
except Russia, and 90% of the buyers didn’t understand a word 
of the lyrics, going for the American words instead of their coun- 
This is just one little song out of ASCAP’s 
matchless and huge library of the very finest pop songs ever 
written! And, cf course, there were some lousy songs written 
by ASCAP writers over tne years (including a half a hundred 
by me) but what | object to is this idea that any group, or indi- 


vidual, can with justification say, “This is a good song and this 


I say, “Who can assume their judgment of quality is occult?” 


Billy Hill, the great ASCAP writer, started the international 
hillbilly vogue with his wonderful songs written for Shapiro- 
Bernstein. And the same firm's ‘Prisoner's Song” proved that 


a lot of plain people in the U.S.A. never heard of Lindy’s. 


Rock ‘n’ roll is controversial, of course, but some of our most 
august citizens have teenage sons and daughters who love it 
and buy it, and if ANY music can bring on a moral breakdown 


I'll take a chocolate soda. 


Let’s quit calling the hits bad and cursing the lack of “good” 
songs. If the buyers don’t want “good” songs —and that’s the 


way it looks — why fight, fuss, and sue? 


Pat Ballard 
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Mounties Get Their Manna—56,500 
In 11 Shows at Ak-Sar-Ben Rodeo 


By GLENN TRUMP 


Omaha, Oct. 14. 

The Royal Canadian Mounted 
Police, booked to feature five ro- 
deos and horseshows in the United 
States this year, got off to a wham- 
mo start at Ak-Sar-Ben’s 31st an- 
nual World Championship Rodeo 
& Livestock Show here recently, 
luring 56.550 through the turn- 
stiles in 11 performances. Capacity 
is 57,200. 

Next stops for the Mounties are 
the Arkansas Livestock Exposition 
& Rodeo in Little Rock, the Inter- 
national Dairy Show and Rodeo 
at Chicago, the American Royal 
Horse Show in Kansas City, and 
the Great Western Rodeo at San 
Francisco. 

The Mounties, 39 strong. with 36 
matched black horses, were tre- 
mendous hits in Omaha and show 
officials were deluged with letters 
terming it the best rodeo ever 
staged in these parts. Inspector 
Pr. O. Jones is in charge of the 
group, with S/Sgt. C. C. Bryson 
handling the musical direction of 
the ride. 

The ride lasts 19 minutes and 
consists of numerous drills and 
formations, concluding with a spec- 
tacular charge. Presentation is 
highly dignified and_ colorful 
throughout. 

Second billing at the Ak show 
went to Bill Buschbom and his 
Liberty hoss, Sir Roger, which does 
leaps and tricks. Buschbom keeps 
act at a rapid pace. 

Other added entries included 
the Midwest Marching Band Cham- 
pionshins for top highschool out- 
fits; livestock parades; the Victor 
Adding Machine pony hitch and 
miniature fire engine; and a spe- 
cial hula-hoop exhibition by young 
kids of Omaha. 

Usual cowboy contest events 
were hele, with many of the cow- 


pokes commuting between here 
and } Square Garden in 
New Yorx. Cowgirls also took part 
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“FAVOURITE BRITISH MALE SINGER" 
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for first time, competing in a bar- 
rel racing contest, 

Clown chores were most cap- 
ably handled by Wilbur Plaugher 
and Jimmy Schumacker, Plaugher’s 
gags included a new sputnik stunt 
built atound Plaugher’s diminu- 
tive dog and a new Ford that con- 
tains some 36 youngsters. Schu- 
maker’s clowning was more in a 
vocal vein, and he also — 
the barrel work for the Brah 
bulls. Both were iieetios 


Mervyn Nelson 
Roxy's Stager; 
‘49th Star’ Ist 





Mervyn’ Nelson, 
numerous legit and nitery shows, 
has been added to the Roxy, 


tre’s stageshows. 
signment, he’ll work under the 


supervision of managing director | 
Robert C. Rothafel on the forth- | 
coming stage presentation titled | 
“The 49th Star,” a tribute to 
Alaska. Show will open late in 
October along with the film, “The 
Last Hurrah.” 

On Broadway, Nelson directed | 
such shows as “Tickets Please,” 
“Curtain Going Up” and “Ziegfeld | 
Follies.” He ‘also has written and 
directed nitery shows as the Chez 
Paree in Chicago, the Desert Inn 
in Las Vegas, the Cotton Club in 
Miami, and the Versailles and 
Latin Quarter in N.Y. 

With Nelson on the Roxy staff 
will be musical director Robert 
Boucher, choreographers Ray Frost 
and Kenny Springer, set designer 
Bruno Maine, costume designer 
Winniford Morton, and musical ar- 
ranger Perry Burgott. 


Berlin, 6 Pubberies 
Suing Nitery in D.C. 
. Washington, Oct. 14. 
The Casino Royal night club 
here is being sued by Irving Berlin 
and six New York publishing firms 
on charges of infringing the copy- 
right of songs they publish. 
Lee Zeiger, who operates the 
club, said he had been unable to 
agree with ASCAP on a licensing 





director of | 


pe 
staff to stage and direct the thea- | 
As his first as- | 


| rate, Previous suits, he said, have 
| been settled out of court. The suit 
| asks $2,500 in damages—$250 for 
| each of 10 songs. 


‘PITT’S GAYNOR MOVING 
FROM CAFE TO TV’ER 


Pittsburgh, Oct. 14. 

Steve Gaynor’s year-long con- 
| tract as host-emcee-singer at the 
New Arena expires next month 
and won’t be renewed. But the 
veteran cafe performer, who 
move his family here from New 
Jersey several months ago, has 
landed a tv spot and will continue 
}to make his home and headquar- 
ters locally. 

Gaynor has been signed as vocal- 
| ist-announce for weekly two-hour 
early Sunday morning, 12:15 to 
2 a.m., show on Ch. 4. headlining 
Barry Kaye, WAMP deejay who 
also has a late night interview 
| strip over that station from Holi- 
day House. Gaynor will be the 
nucleus of a stock company Kaye 
| plans to use regularly. 

New Arena has agreed to let 
Gaynor skip the second show at 
nitery on Saturday nights to make 
the video sessions, until his deal 
|runs out. 


‘Holiday’ Nearing Record 
In Ft. Wayne; Troy, 0., 866) 


“Holiday On Ice” opened at the 
Allen County Coliseum, Fort 
| Wayne, Ind., last week with an ad- 
vanee sale of $13,000 over last 
year’s pull and appeared headed | 
to set a record for the town. 

Up ahead, the icer played Troy, 
|O., in the Dayton area, Sept. 30-- 
Oct. 6, and drew a gross of $86,285 
in 10 performances playing to 
virtual capacity. Figure was some 
$10,000 over the 1957 receipts. 














Inside Stuff—Vaude 


Rich in nostalgia is the program of “The Talk of the Town,” a new 
theatre restaurant which opened last month on the site of the old Lon- 
don Hippodrome. Famed house preemed Jan. 15, 1900 and closed Aug. 
17, 1957. It was the end of an era, program notes point out, and much 
of it has been recreated in the current show’s “Nights to Remember.” 
It spotlights the Hippodrome’s opening at the turn of the century, the 
era of revue, and the days of the chorus’ higti-kicks. 

Liberally illustrated with reproductions of programs of yesteryear 
presentations, the elaborate booklet recalls that when Sir Edward Moss 
(founder of Moss’ Empires) opened the Hipp he achieved his ambition 
to give Londoners “a circus and watershow combined with stage-spec- 
tacle impossible in any other theatre.” In an Arctic spec aptly named 
“The North Pole,” some 76 polar bears slid into tank from the stage. 

After the Hipp was partially rebuilt in 1909, such stars as Houdini, 
Marie Tempest and W. C. Fields were seen there. House was a show- 
pa for revues dating from 1912, Among them were “Hello Ragtime,” 





“Zig Zag” and “Brighter London” and their stars were Harry Tate, 
Sophie Tucker, Paul Whiteman’s band, Violet Lorraine and George 
| Robey. Musical comedy came along in the 1920s, the late George Black 
| began a series of top musicals in 1938 and more recently the Hipp’s 
boards handled variety bills topped by Jonnie Ray, Lonnie Donegan 
and Alma Cogan. 

How the Hipp has been rebuilt in a $700,000 undertaking is also in- 
tricately described. Stage was completely reconstructed according to 
producer Robert Nesbitt’s plans. Others behind the project are im- 
presario Bernard Delfont and restaurateur Charles Forte, Each is ac- 
corded a brief biographical sketch and so thorough is the 25-page pro- 
gram’s scope that even the chef and restaurant manager rate one-col- 
umn cuts. 





The Bernard Bros., U.S. disk-mime act, as quoted in the Glasgow 
Evening Citizen during their vauder at the Glasgow Empire Theatre: 
“Variety is just being allowed to die in Britain. The tragedy is that 
|the British people won't realize it until all the theatres are closed. If 
| something isn’t done now (we) give the music hall only another two 
years. It’s a crime to lose something as British as Buckingham Palace 
—and that’s variety.” 








For the first time in years an opening of a night club in Buffalo was 
hailed by critical coverage by a local newspaper. Town Casino opening 
recently drew a serious full column review of the spot and the show 
on the theatre page of the Buffalo Evening News. Increasing talk of 
| the desirability of live entertainment is thought to be back of the news- 
paper’s attention to the show. 








Lou Walters Enterprises Inc., which filed a petition in bankruptcy 
| some months ago following the fold of Walters’ Cafe de Paris, last 
| week submitted an assignment for benefit of creditors in the N.Y. 
County Clerk’s office. Listed as assignee is Alfred H. Rosenberg, a 
Brooklyn attorney. 





Jolly Joyce, the Philly agency, is handling Olsen & Johnson's “Hell- 
zapoppin’” and “Yock and Roll” show for country fairs, arenas, audi- 
|toriums and theatres. The William Morris agency books the show in 
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‘FOLLIES’ AS WALTERS’ SHILL 





Scorecard on Top US. and French 
B.0. Pullers at Olympia in Paris 


Paris, Oct. 14. 


Bruno Coquatrix, owner of the 
Olympia Music Hall, and primarily 
responsible for the vaude renais- 
sance here, feels there are only a 
handful of French super-stars who 
can always be counted on to draw 
in house stints. There are also a 
larger group of stars who are fairly 
dependable, and a fast-rising 
group of newcomers. 

Coquatrix has also found lately, 
via sock success with Harry Bela- 
fonte on a specialized concert level, 
and the Platters as Olympia head- 
liners, that solid Yank names, 
backed by good disk reps or films, 
can also go big here. He is now 
negotiating for Judy Garland, Bet- 
ty Hutton, Frank Sinatra, etc. 

Coquatrix’s list of local “supers” 
are Gilbert Becaud, singer-com- 
poser; Georges Brassens, troubador 
who also does his own salty, poetic 
songs; Eddie Constantine, Yank 
actor-singer who hit here though 
still practically unknown in the 
U. S.; Yves Montand, singer-mime 


who is also a film star, and Edith 


Piaf. 

Among the stars of solid vaude 
values he lists Charles Aznavour, 
gravel-voiced singer - composer; 
Philippe Clay, gangling offbeat 
singer; Les Compagnons De La 
Chanson (9); Les Freres Jacques 
(4), Henri Genes, Juliette Greco, 
Georges Guetary, Gloria Lasso, 
Dario Moreno, Patachou, Fernand 
Raynaud and Charles Trenet. Mau- 
rice Chevalier he puts in a spe- 
cialized durable personality class. 

His rising stars are Marcel 
Amont, song-impressionist; Michele 
Arnaud, song stylist; Guy Beart, 
with his own specialized ditties; 
Raymond Devos, an offbeat stand- 
up comic; Dalida, a_big-voiced 
thrush; Rene-Louis Lafforgue, a 
purveyor of his own street songs; 
Jacqueline Maillain, an acidulous 
patter comedienne; Felix Marten, 
an easygoing singer; Colette Ren- 
ard, dramatic singer; and Jacques 
Verriere, a poetic singer-composer. 

Others claim he has torgotten 
such bets as the cosmic songstress 
Annie Cordy, the _ velvet-toned 
Jacquieine Francois, the pert 
Genevieve, romantic tenors Luis 
Mariano and Tino Rossi, the comic 
tandem of Jean-Marc Thfbault, 
Roger Pierre and Jean Richard; 
and others. Coquatrix’ picks were 
from the viewpoint of b.o. results 
with his flagship Olympia. 


Flamingo Suit Vs. 
Judy Garland, Luft 


Las Vegas, Oct. 14. 
Judy Garland and her husband 
Sid Luft, have been named de- 
fendant in a $7,384 collection suit 
a, on behalf of the Flamingo 
otel. 


The action against the couple 
was entered in District Court by 
Gladys E. Cox—assigned the debt 
by the Strip hotel. 

The suit seeks money advanced 
to either Miss Garland or Luft in 
December of last year, when Miss 
Garland was headlining the Fla- 
mingo show. Hotel spokesmen say 
the money is for such things as 
long distance phones, extra musi- 
cians and. personal advances. 

An attachment accompanied the 
suit and attorney Madison Graves 
Says Miss Garland’s salary at the 
Sands Hotel, where she opened 
Oct. 1, will be tied up. 

Miss Garland left her Flamingo 
engagement after a special New 
Year’s Eve show where she stalked 
off the stage, claiming the audi- 
ence was rude. 








Salt Lake Mormon Tabernacle 
Choir, a 350-voice organization, 
will make its first New York ap- 
pearance in 47 years at Carnegie 
Hall, in a three-day stand, Nov. 
4-6. 





4 





» 


Frances Faye Injured 
Las Vegas, Oct. 14. 

Frances Faye, singer-88er who 
opened to capacity crowds at the 
Riviera lounge last week (18), fell 
in her bathroom two days later, 
fracturing a hip. She was flown to 
the Mt. Sinai hospital in Los Ang- 
eles, where she in under observa- 
tion. 

Team of Jackie & Roy replaced 
Miss Faye in the lounge. 


Pitt Reeling As 
Hotel Strike Goes 
Into Third Week 


Pittsburgh, Oct. 14. 


No sign yet of any break in the 
local hotel strike which goes into 
its third week tomorrow (Wed.). 
Even Mayor Lawrence, interrupt- 
ing his state-wide campaign for the 
governorship of Pennsylvania on 
'the Democratic ticket to come here 
ang try to bring management and 
unions together, couldn’t make any 
progress and negotiations are at a 
standstill. 

Niteries and taverns are scream- 
ing. They’ve been taking it on the 
chin brutally since walkouts at 
Penn-Sheraton, Roosevelt, Pitts- 
burgher, Sherwyn and Webster 
Hall cancelled out a flock of con- 
ventions and almost entirely de- 
toured the traveling fraternity. 
Only big downtown inn still oper- 
ating is Carlton House because it 
has a separate contract with the 
help. 

Even if there’s a _ settlement 
shortly, which on the face of things 
looks extremely unlikely right now, 
it’s going to be costly for a long 
period since conventions booked" 
for the city during remainder of 
October and in early November are 
already pulling out for other sites 
rather than wait until the last min- 
ute. Aside from hotel employees 
proper, hardest hit are the musi- 
cians. Conditions ordinarily have 
been bad enough for the Local 60 
boys but with party business, the 
normal offshoot of industrial get- 
togethers, compietely out, they're 
bleeding. 

But it’s really battering the flock 
of cafes, bars and taverns in the 
Grant sector. There are at least 10 
spots in the immediate area, all of 
them almost wholly dependent on 
the hotel trade, and the blues are 
in a major chord. 


PITT’S TWIN COACHES 
IN SQUAWK ON CUGAT 


Pittsburgh, Oct. 14. 


Twin Coaches has fied a com- 
plaint with the musicians union 
against Xavier Cugat for cancel- 
ling out on the local nitery for the 
| week of Oct, 24. He was to have 
| come in with Abbe Lane. Contract 
called for management to be given 
30 days’ notice if Cugat couldn’t 
make the date, and Rose and Tony 
Calderone, owners of the Coaches, 
claim they weren’t notified until 
24 hours after the deadline. MCA 
insists letter was written in time 
but reached Calderone a day late 
because Yom Kippur fell then and 
mail was delayed in the office. 

Calderones were particularly 
miffed because they had landed a 
couple of big parties on the 
strength of the Cugat-Lane book- 
ing. Jonathan Winters and Jill 
Corey. have been inked to replace 
them, Miss.Corey 6n an old con- 
tract. She was to have played 
room several months ago but when 
singer had a chance to play Las 
Vegas at bigger money and follow 
that with a picture at Columbia, 
Coaches permitted her to push 
back the date. 

















CARILLON CUFFO 
ALA DEAUVILLE 


Miami Beach, Oct. 14. 


Lou Walters is moving his Miami 
Beach showmanship into the Caril- 
lon, whose 620 rooms and 900-capac- 
ity Siam Room gives this Herb 
Robins-Sidney Raffel : hotel the 
“biggest” operation, both in num- 
ber of rooms and nitery space. 
Walters is bringing in the “Ziegfeld 
Follies” unit, which he has set with 
Sammy Lewis at the Riviera, Las 
Vegas, Nov. 17. The local date is 
Dec. 24. 

To buck the Morris Lansburgh 
cuffo show idea, the Carillon will 
also unveil its “Follies” gratis to 
its residents, charging a minimum 
only to the outsiders. It is inevit- 
able that, as a lure to sell $40-$60- 
a-day rooms, all the other class 
beach hotels will have to use their 
shows as shills to lure bookings. 
The nitery attractions are cuffo to 
hotel guests, except for the basic 
charges for food and beverages. 

Walters just got back from a 
quickie to London and Paris where 
he booked Dickie Henderson, come- 
dian, who only showed on an Ed 
Sullivan teeveer, to make his U.S. 
nitery debut with the “Follies” at 
Vegas. Andrea Trio, dancers, are 
also set. Jane Morgan, disk-nitery 
thrush, heads the unit. The Vegas 
salary is $25,000 for the package; 
it is reportedly considerably less 
for the local dates. Walters plans 
changing shows every four weeks. 
These, like the “ZF,” are booked 
via the Herbert Marks agency. 

Former Latin Quarter (N.Y. and 
M.B.) impresario had been talking 
with the Deauville (Lansburgh) 
management but firmed up with 
the Carillon. 

There was talk locally of 30 hotel 
managers pooling and putting on 
super-shows, cuffo, at some such 
central spot as the Civic Audito- 
rium, to buck the Lansburgh idea, 
but nothing has come of it. 





Belafonte Boffo in Rome 


And Milan One-Man Shows; 
‘US. Will Survive Faubus’ 


Rome, Oct. 7. 

Harry Belafonte has just con- 
cluded an Italian tour with four 
sock dates in Milan followed by a 
windup four-night stand in Rome. 
Critics in both cities were unani- 
mous in praise of singer, with one 
top Rome daily even singling him 
out as an example for Italian sing- 
ers and songsmiths to follow. 

In Rome, Belafonte charmed 
one of the world’s coolest aud- 
iences into final cheers. Eternal 
City opener was a _ star-studded 
event with all top show biz names, 
local and foreign, present. Top- 
scaled tickets sold for over $8 at 
opener, very high for here, and 
almost unprecedented for a one- 
man show such as Belafonte’s. 

In a well attended local press 
conference, singer expressed great 
interest in his forthcoming film on 
Pushkin, noting that while he had 
had Russian offers for a Soviet 
concert swing while in Brussels, 
he would like to tour Russia as 
background for his upcoming pic 
project, one of several for United 
Artists. 

Queried regarding his stand on 
integration, Belafonte prefaced his 
remarks by saying that not being 
a politician, he felt that artists 
should rule the world. He added 
that just as some European coun- 
tries had survived dictatorships, 
the U.S. would survive Gov. 
Faubus of Arkansas. 

Italian swing was sponsored by 
Ever Haggiag and Italian impre- 
sario Remigio Paone. 


Flip-Top for Gls 


Noro Morales heads a’ troupe 
which left over the weekend (12) 
for a 10-week trek of U.S. bases 
in the Pacific. Tour is backed by 
Philip “Morris and Marlboro under 
name, of “Flip-Top Revue.” It’s the 
sixth year that the tobacco outfit 
has sent an entertainment package 
to the Armed Forces overseas. 
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Revenge 
Honolulu, Oct. 14. 

Peter Kane was fired as 
Royal Hawaiian Band saxo- 
phonist because he couldn't 
bring his weight down to a 
“slim” 240 pounds. 

Today he’s making more 
money as a commercial fisher- 
man and a spare time enter- 
tainer at private parties. And 
the worry-free musician now 
weighs a happy 355 pounds. 


NJ. Cafe Owners 
Front Repeal Of | 
20%, Federal Tax 











Atlantic City, Oct. 14. 

Repeal of the 20% Federal cab- | 
aret tax was demanded in a reso-| 
lution adopted last week by the) 
United Tavern Owners Assn. of | 
New Jersey in convention here. | 
| The resolution said that the tax 
jis “a deterrent to the full em- 
ployment of musicians, enter- 
tainers and service employees of 
our industry.” 

Voting cards should also be is- 
| sued to every citizen reaching the | 
age of 21 in the state, the asso-| 
ciation urged in another resolution. | 
The cards could serve as identifi- | 
cation for persons ordering alco- | 
holic beverages. The state's legal | 
drinking age is 21. 

The Federal tax on beer should 
be cut from its present $9 a barrel 
to $6, the association said, declar- 
ing the higher tax is excessive and 
a deterrent to increased sales. A 
resolution urged that rules govern- 
ing the sales of malt beverages for 
off-premise consumption be liberal- 
ized. Another urged a freeze on 
new licenses for taverns, distribu- 
tors and clubs except when a club 
is a fraternal or veterans group 
connected with a national organi- 
| zation. 


ANKA JAPAN P.A.’S PAY 
OFF—BUT NOT FOR HIM 


Tokyo, Oct. 7. 

Paul Anka will apparently leave 
Japan a boffo b.o., but with no 
coin to show for it. 

Anka, Japan's biggest record 
seller, scored heavily on personal 
appearances in Tokyo and other 
keys. Planned deals to net him 
dollars, however, appear out. 

Japan’s Finance Ministry will 
not approve dollar payment to acts 
not regarded as “cultural” and yen 
currency cannot be taken out of 
the country. All the Ministry ap- 
proved for the Anka tour was ex- 
pense money for him and his road 
manager. 

Subsequent plans for Anka to 
appear in Hong Kong and Manila 
to earn dollars have not worked 
out. A possibility of him appear- 
ing in a Shochiku film hasn't 
panned either, although it might 
be made on his next trip. 


Steve Lawrence GI Stint 
X’es Out Eydie in Dallas 


Dallas, Oct. 14. 

The Eydie Gorme show which 
was scheduled to be held at the 
Cotton Bowl last Thursday was 
called off. KLIF and the State 
Fair of Texas were to be co-spon- 
sors of the attraction. 

The show, part of a “Shower of 
Stars” which got off to a financially 
embarrassing start with Ernie Ford 
last Mpotey night, hit a snag when 
Steve Lawrence entered the Army. 
He had beet scheduled to appear 
here with Miss Gormie, his wife. 
“Money was refunded. .to. those 
who purchased tickets to the show. | 

















Court Dismisses Steel Pier's Suit 
Vs. US. Gov't on 123 Storm Damage 


Atlantic City, Oct. 14. 

A $96,937 suit against the U.S. 
government filed in U.S. District 
Court by the Abel Holding Co. 
Inc., operators of Steel Pier here, 
was dismissed in an opinion handed 
down last week by Judge Thomas 
M. Madden. 

The company, controlled by 
George A. Hamid, operator of the 
pier, charged that during a north- 
east storm in November of 1953 
a channel buoy severely damaged 
the outermost part of the pier. The 
claim was filed under the Federal 
Tort Claims Act. 

Damage estimated at $2,000,000 
was done to the resort area be- 
cause of the storm and the pier 
lost a staging platform, a tank for 
diving horses and two 120-foot 
masts used for acrobatic perform- 
ers. Company said the buoy. placed 
in the Inlet channel, had become 
dislodged by the storm and had 
rammed into the pier, causing 
much damage. 

In his opinion Judge Madden 
said that the destruction to the 
end of the pier was an “Act of 
God” and not due to any negli- 
gence on the part of the U.S. Gov- 
ernment. 

He said that no one had seen 
the buoy strike the pier and that 
the theory that it had damaged 
it was mere speculation. 

“Even the United States is not 
master of the sea and the winds,” 
Judge Madden observed in his 
opinion. 


Dick Clark Hikes 
Atlanta Fair's B.0. 


Atlanta, Oct. 14. 

Given a 12,000-ticket boost by the 
appearance of Dick Clark, ABC- 
TV Bandstand personality, and 
wonderful weather, the Southeast- 
ern Fair Sunday (12) closed out 
a successful run by toppi the 
previous record pull. Attendance 
this year went past 400,000, some 
60,000 more than last year’s turn- 
stile count. 

Clark’s appearance here was 
sponsored by WLW-A, Crosley out- 
let here affiliated with ABC. He 
brought with him thrush Joni 
James, as “special guest artist,” 
Danny & The Juniors, Conway 
Twitty, Sam Cook and the Apple- 
jacks. In addition, Paul Peek, At- 
lanta disker, participated in the 
Clark stand. He did one show Sat- 
urday in front of grandstand at 
Lakewood Park, and then did his 
live telecast that night. 

Special police details were on 
hand to keep teenagers in line. 
Tickets to Clark’s two appearances 
were distributed at a booth outside 
fairgreunds on a first-come basis. 


Beachcomber, Last 
Honoluiu Holdout, 
In Pact With AGVA 


Honolulu, Oct. 14. 

Donn Beach, last major holdout 
against the American Guild of 
Variety Artists, has capitulated 
and Signed a contract for his Don 
the Beachcomber's Waikiki njtery. 

Hawaii branch of AGVA, man- 
aged by John Tsukano, now has 
pacts governing 14 major hotels 
and indie niteries and has a mem- 
bership of 250. 

Featured performers will now 
get $100 a week minimum and 
group entertainers will receive $75. 

Ironically, Beach evidently ~is 
planning to import name and semi- 
name acts from the mainland, with 
Natalie & The Beachcombers 
launching new policy. 











Charlotte Champaign, Dixie war- 
bler and pianist, has opened a two- 
week engagement with her new 
trip at the plush Rivermont East 
Club in Memphis. 


Wednesday, October 15, 1958 





a Sunday Ukase at Fair 
Burns Hamid; Autry in for 1, Scrams 


Greensboro, N. C., Oct. 14. |attorney that no admission fees 
The largest crowds of its rain-| could be charged for rides on Sun- 


ay. 
hampered six-day stand showed Hiaper J. Elam III ruled that 
up on Sunday (5) as the Greens- under the city’s blue laws the fair 





boro Fair wound up. could charge oe at = 
Perhaps, lured by the promise | 22d to its sideshows but could not 
ef tres poe for a these under charge for the riding devices. 
Terming the situation 
16 years of age, the crowds swarm- Fs ide” Hamid threw open 
ed around the midway but did not 


the midway’s 16 rides to children 
seem attracted to the various side-| under 16 and had them presented 
shows in any numbers. 


with tickets for ihe rides at the 
The Gene Autry Shows, billed | gate. But there was an admission 

as one of the main attractions,| charge at the main gate. 

failed to put on its scheduled; Aytry, whose show had also been 

show in the afternoon after draw-| hampered by the bad weather that 

ing only a couple of hundred at} beset the fair, packed up and left 

iis first performance. 


town after his 2 p. m. show. His 
Some complaints were registered 


troupe had been scheduled for a 
that the rides and concessions were | second performance at 5 p. m. 
closing up earlier than advertised. 


The “free rides” promise came * 
Furrier’s Writ to Collect 


from fair owner George A. Hamid, 
On McDonald’s Chinchilla 





“a fan-| 





angered over a ruling by the city’s 
—_—_—_—_——— 
Dallas, Oct. 14. 


A garnishment writ was served | 
on the Statler-Hilton Hotel Tues+| 
day (7) by a New York furrier who | 
claimed that singer Marie McDon- | 
ald, now appearing in the hostel’ s| 
Empire Room, owed him a $5,000 
balance on a chinchilla coat she 
bought Dec. 2, 1957. Merchant, Mil- 
ton C. Herman, alleged Miss Mc- 
Donald made a $2,000 down pay- 
ment on the $7,000 coat and signed 
an order agreeing to pay the 
balance. 

Atty. Arthur S. Goldberg filed 
a suit for the balance claimed by 
Herman, and the case is docketed 
for District Judge Paine Bush's 
court. Miss McDonald was named | 
in the suit as the wife of Harry 
Karl. 


cURTAIN 
GoiIne u,YF 


nati 


Restaurant Dedicated 
to The Theatre 


MANHATTAN 
OPENING OCT: 27 























‘Jewel Box’ Reopening 


GLASON’S FUN-MASTER “Jewel Box Revue,” which 
PROFESSIONAL closed for revisions three weeks 

by nee — 9 ago following a four-performance 

“We Service the Stars” run at the Shubert Theatre, Wash- 

Big T Special on All ington, is scheduled to reopen next 


Friday (17) at the Hillside Theatre, 
Jamaica, N. Y. The show comprised 


$  Drecon coke, Per Ox oa $28 : f im d 
4 Budget -- $33 e@ || of 25 femme personatcrs and | 
: oe Master the PETS — © || one girl, will run in conjunction | 
we ccc em Seve epen~ || With @ film. \. 

BILLY GLASON Two performances of the Danny 
190 w. gam st bn YE -¥.C., 19 een Tae Brown-Doc Benner production are 
ae © [a 4 comepv? || scheduled Monday-Friday and three 











Saturday and Sunday. 


THE APPLEJACKS 


“MEXICAN HAT ROCK” 


Exclusive Bookings 
WRITE — WIRE — PHONE 
JOLLY JOYCE 

NEW YORK CITY 

Laze Fins — Cirle 68900 
























PHILADELPHIA 
1001 Chestnut St. 
WaAlinvut 23-4677 




























TOWN HOUSE, Pittsburgh, Pa. 


| the Cabin 


frame . 


| Club, supported by Alex Rosatti, 
| singing fiddler, and his band. 


| next Tuesday (21) . 





Mg?. BILL MITTLER, 1619 Broadway, New York 





PAT LOMBARD — gy oe SCHULTZ 











Vande, Cafe Dates 


New York 


Henny Youngman puts in a week 
at ‘the Colony Club, Omaha, Friday 
(17) and plays the New Nixon in 
Pittsburgh for 10 days starting 
Nov. 3... Wally Griffin on Jack 
Paar’s teleshow tonight (Wed.) . 
Eileen Barton goes in this week 
(17) for three days at Gene Seville’s 
Case Seville, Franklin Square, L.I. 
It'll be three consecutive weekends 











_|Room opened Monday (13) with 





for the singér as Seville celebrates 
the spot’s 25th anni. 

Sallie Blair booked for the Black | 
Orchid, Chicago, for a pair starting | 
Oct. 24 and segueing into the Riv- | 
iera, Las Vegas, Nov. 12. . Adagio | 
dancers Bev & Jack Palmer into 
the Caribe Hilton, Puerto Rico, for 
three weeks beginning Saturday 
(18) . Singer Billy Fields returns 
to the Golden Slipper, Glen Cove, 
L.L, Oct. 20... Songstress Susan 
Silo has pulled out of the Sammy 
Kaye Saturday nighter on ABC-TV 
after three appearances . . . Geri- 
anne Raphael and Bill Mullikin | 
will head the minnie revue at the | 
new Village Green in. Greenwich 
Village opening tomorrow (Thurs.). 
Hal Hester’s band and singing | 
waiters round out the bill... Dr. 
Roman Ostoja, Polish-born "yogi 
who’ll appear in Carnegie Hall Oct. 
27-28, will star in a film, “Life of 
a Western Yogi,” to be made in 
India . . . Corinne Calvet holds at 
Le Cupidon to Oct. 20. 
Gilbert plays a week at El Morocco, 
Montreal, starting Nov. 3. . Teddi | 
| King puts in a weekend j17- 18) at 

Club, Cleveland . a 
Rover Boys into the Black Orchid, 
Monday (13) for one 
. Margarita Lecuona Trio 
started at Max Loew’s Casanova 











; Montreal, 


Mary Small opens at Le Cupidon 
. Trude Adams 
joins the Phil Silvers show at the 
Riviera, Las Vegas, Oct. 27, then 
returns to N. ¥. on promotion tour 
for her 20th-Fox disk, “Power of 


Love.” -————_— 
Hollywood 


Songstress Lisa Carroll opens a 
two-week stand in the Frontier 
Room, Vancouver, Wash., Oct. 27, 
and then a the Cave in Van- 
couver, B.C., starting Nov. 10. 
Billy Ward & Dominoes set for 
three weeks at Gene Norman’s 
Crescendo beginning Oct. 23 . 
Capitol Records’ Gene Nash opens 

a two weeker at the Prince George 
Hotel in Toronto Oct. 20 R 
Frances Faye’s contract at the 
Riviera, Las Vegas, calls for the 
pianist-singer to play three shows 
a night .. . Singer Ruth Olay opens 
an eight “week stand at the Inter- 
lude gin. ning = gee! oa 


limited penne at haates 


Soffer’s Encore Restaurant. 


+ «| Theatrical 





Chicago 
Elisa Jayne set for a pair at the | 
Adolphus, Dallas, arate Rang” 20 
. . » Adolphus’ private K gs Club 
has pacted Crandall & Charies for 
two weeks Nov. 3, with comic 
Frankie Rapp following Nov. 17. | 
Before Dallas, C&C play a fort- | 
night at the Embers, Evansville, | 
Oct. 20... Yvonne Moray to Scac- | 


cia’s Theatre Restaurant, Louis- 
ville, Nov. 3 for two. 
Dallas 
Statler-Hilton has Myron Cohen, 
Oct. ley Jones & Jack 
arde, Nov. 


Cassidy, Oct. 30; Hildeg 
... Fred Waring’s “Hi-Fi Holi- 
day” show —- Oct. 22 at Dallas 
Memorial A aBoracht Ca- 
ades,” with Mickey Katz, Ricky 
ane, Dave Barry, Bas Sheva, 
Michael & Jeannie Reynolds, inked 
for one-niter Oct. 28 at Memorial 


nitely ... Mark 

an Oct. 20 return to the wen. 
=. "U- Oklahoma  U. . Annual 
exas oma e 
dance Friday (10) eepne 
Memorial Aud Fe} the Bud 
Merrow and Shep Fields bands, 
also Joe Azcona’s Latino combo in 
2 seven-hour bash . Adolphus 
Hotel’s Century Room has the 








Jeroge Liberace ome, Oct. 23; 
‘Yerb Shriner, Nov. 6; Gali Gali, 
Nov. 20; Danny C . Dec. 4; 





KINGS OF COMEDY 


bin icone Pi ie se 
, Jan. 
Griffin, Jan. 15; Andrini Bros. 
Jan. 20; Dorothy Shay, Feb. 12, 
and Edgar Bergen & Caroline 
Richter, Feb. 25 . . Bill Hart, 
comic-ventro, back to handle emcee 
duty at Theatre Lounge. 


Atlanta 


Henry ~Grady Hotel’s Paradise 





The Coranados, topping a bill 
which includes comedienne Margie 
Walker, with Dom Grimes orch 
playing for show and dancing ... 
Imperial Hotel’s Domine Lounge 
holding “Harry “Woo Woo” Ste- 
vens, backed up by exotic Marta 
| Dane, comedian-emcee Benny Ray, 
free Bruton’s band (3) and To- 
kye Trio, Also being held is Dallas 
York, tall exotic, at Anchorage 
Lounge in Clermont Hotel, with 
Bob Harrington and crew playing 
for dancing and show, which in- 
cludes Joe Mack & Lorraine .. . 
Bruce Davis, comedian - emcee, 
keeps show rolling at Club Peach- 
tree, with oldtime blackface act, 
Cotton Watts & Chick, topping bill, 
plus exotics Joan August and Nar- 
da, with Nat Foster crew playing 
for dancing and Harry Thomas... 
Troubadors providing music for 
dining and dancing at Chick Hed- 
|rick’s Kra-Zee Bull, city’s newest 
restaurant-lounge. 


Houston 


The Tidelands, new club which 
was scheduled to open on Oct. 25, 


Martha Raye was scheduled to 
open the spot and negotiations are 
underway to bring her back at a 
later date, possibly to headline the | 
New Year's Eve show . . .Tommy 
Dorsey orch led by Warren Ceving- 
ten is booked into the Music Hall 
Nov. 5. Benny Goodman band 
booked for a one-nighter at City 
Auditorium No. 5... Leis Pat 
Larson, two of the area’s top pri- 
vate club entertainers, opened their 
new Keyboard Club. He will lead 
the band while Miss Larson Will 
be featured warbler . . . Jimmy 
Komack has opened a two-week 
engagement at Club Crescendo. 


Saranac Lake 
By HAPPY BENWAY 
Saranac Lake, Uct. 14. 

Thanks to Skippy (IATSE) Minor 
and Peter J. Rotondp (Rotondo 
Construction Co.) for 
their donation to our “We The Pa- 
tients” fund. 

John Monroe Graham, projec- 
tionist from Wichita Falls, Tex.,| 
landed his first clinic report with | 
an up for meals and mild exercise. 
Ditto for Clifton (IATSE) Byrd! 
who has progressed so ty chat he | 
rates the main messhall 














auy | Singing Boys of Mexico 


In Okay Draw at Austin 


Austin, Oct. 14. 

New Austin area” impresario C. 
T. Johnson kicked off with presen- 
tation last week (7) of Singing Boys 
of Mexico that drew 1,500 to City 
Coliseum at $3.60 top. Crowd was 
considered big for a cultural event 
for this city. 


Negative response of singing 


troupe to crude facilities of the 


Coliseum has prompted Johnson to 
book the National Symphony of 
Mexico, originally slated for the 
Coliseum, inte Baylor Hall at 
Waco’s Baylor U. on Dec. 5, 

Johnson says he'll wait for com- 
pletion of Austin’s lavish $3,000,- 
000 City Auditorium, due to be 
completed around January, before 
he books for Austin again. 

Long tabbed outmoded by city 
fathers and others, Coliseum is a 
converted hangar. 





Ted Weems orch will appear at 
the fifth annual Chrysanthemum 
Ball Oct. 23 in the St. Anthony 
Hotel ,San Antonio. 


GERRI GALE 


Currently 
CHIKITO CLUB 


Berne, Switzerland 





Mgt.--MILES INGALLS, HOWARD HOYT 


“THE COMEDIAN” 


The Cnly Real Monthiy 
ag gh ge — SERVICE 

THE LATEST — & GREATEST — 

THE MOST-UP-TODAT TEST 
Now in its 98th Issue, containing 
stories, one-liners, poemettes, song 
tities, hecklers, eudience stuff, mono 
fogs, parodies, gags, bits, 
ideas, intros, im s and im 
personations, political, interruptions. 
Thoughts of the Dey, Humorous 
Views of the News, etc. $20 le 

3 Yrs. gow Issues 














Sista Issues Hone c.0.D.'s 


BILLY GLASON 
200 W. 54 St. New York 19 














BEV and JACK PALMER 


COPACABANA - New York 


Currently 


SAN JUAN, PUERTO RICO 
SID BERNSTEIN, 565 Sth Ave., New York — OX 7-7744 
PUBLICITY: THANKS TO JOE MOORE 





HILTON 








The DEEP RIVER BOYS 


Starring HARRY DOUGLASS 


Opening 10th International Tour 


Week beginning Oct. 13 
EMPIRE THEATRE 
EDINBORO, SCOTLAND 














Direction: WILLIAM MORRIS AGENCY 
Pers. Mgr. ED KIRKEBY 
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Apollo, N. Y. 

Jocko Henderson’s Rocket Ship 
Revue with The Upsetters (6), 
Eisly Boys (4), Bells (5), Chan- 
tels (5), Dee Clark; Eddie Ander- 
son & Playmate, Imperials (5), 
Little Willie John; “Sky Com- 
mandos” (Col). 





Jocko Henderson, a deejay fave 
in the Harlem area where the 
Apollo reigns as showplace, has 
put together a routine rock 'n’ roll 
affair under the impressive head- 
ing of “Rocket Ship Revue.” For 
Henderson’s “daddy-o” and “mom- 
my-o” fans, the layout ought to 
have some appeal, but on the whole 
it looks like the Apollo manage- 
ment was scrimping on budget in 
this showcasing of the “beat” per- 
formers. 

Little Willie John is the big gun 
in the closing shot and he ~olls with 
“Ring-A-Ling,” “Tell Me, Tell Me, 
Baby” and the like for an okay 
reaction. Preceding are the Im- 
perials, who've got a current dis- 
clicker in “Tears On My Pillow” 
cu the End label. The five boys 
(and two mikes) sound, better on 
wax but the juke and jock appeal 
holds up and the aud gets with ’em. 
They do a couple of other num- 
bers, too, but it’s “Tears” that 
makes the turn in this presenta- 
tion. »: 

Show opens moderately with the 
Eisly Boys, four energetic singers 
who roll through “Everybody’s 
and Rolling,” weep 
through “This Is The End” and 
destroy “Volare.” They are fol- 
lowed by the Bells, a group of five, 
who mix up a medley of swingers 
and ballad for so-so results. The 
Chantels, five gals, try hard in 
their three-tune effort but their 
song message doesn't seem to get 
across. 

Only offbeat attraction in Hen- 
derson’s lineup is moppet Eddie 
Anderson who terps and beats the 
drums to customer approval. His 
less-than-four-feet size is in his 
favor, so is the shapely “Playmate” 
who assists in the terping turn. 

The Upsetters, two guitars, a 
drum and three sax, break it up 
in show's midway mark with some 
frantic tootling and warbling by 
Dee Clark. The group is augmented 
by three brass, a sax and a piano 
for the showbacking. They're 
much too loud to do any of the 
acts any good. Gros. 





| $3 top. 





Prince of Wales, London 
; London, Oct. 7. 

Dickie Valentine, Joan Regan, 

Annell & Brask, Harry Bailey, King 


| Bros., Pinky, Perky & Co., Roy 
| Castle, Gina & Gerardo, Joe Baker | 
| & Jack Douglas, John Tiller Girls | 


) directe 


(12), Harold Collins Theatre Orch; 
by Dennis Ringrove; $2.30 | 


top. | 
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) stellar surprise, is an amiable one 


»and Joan Regan, 








The announced indisposition of 
Hollywood songstress Kathryn 
Grayson caused this bill to be sud- | 
denly rearranged. Bernard Del- | 
font relies mainly on singers-as his | 
toppers and the bill, while lacking | 


which should stand up stoutly for 
its ailotted two weeks. } 
_ Dickie Valentine’s personality is 
lively enough to sustain a conven- 
tional routine. He takes off Johnnie 
Ray, Al Jolson, Nat King Cole and 
Billy Eckstine and also registers 
firmly with a number of songs in 
which “The Street Where You 
Live” and “The Old Pianner” come 
off well, but “Foggy, Foggy Dew” 
not so hotly. Valentine, like many 
modern warblers, cannot appa- 
rently be divorced from either a 
trailing or static mike, a drawback 
which must be regretfully accepted. 
Two other singing toppers help 
to fill the bulk of the Bill. There 
are the King Bros. with some effer- 
vescent rendering of = numbers, 
ooking very 


sweet but scarcely in her top form 
except with her offering of “A 
Certain Smile.” Her repertoire in- 
cludes “That Old Feeling,” “When 
Shadows Fall” and a jazzed-up 
religious ditty, “Up There.” 
Among the supporting acts are 
three that are standouts. Pinky, 
Perky & Co., w.k. on local tv, is a 
first-class puppet act, colorful, 
warm and skilfully manipulated. 
Gina & Gerardo, from the States, 
offer some smooth dancing. Finally, 
Roy Castle is a young comedian 
who will go far when he gets some 
stronger material. It’s a combina- 
tion of gagging, impersonations 
hoofing and instrumental work an 
e has a cheerful, infectious per- 
sonality with a neat sense of tim- 


Joe Baker & Jack Douglas and 
Harry Bailey are routine comedy 
acts and Annell & Brask are conti- 
nental cyclists whose act gets awav 


— Rabb’s Hypo 


d|portance of the entire scope of 





from, the nc 


-_= ———_—__| 


obviously careful production. The 
John Tiller Girls open both halves 
of the bill and they are as lithe, 
lissome and lovely as audiences 
have grown to expect. 

Johnny Pearson accompanies 
Joan Regan, Hal Chambers and 
drummer Denny Piercy do the 
honors for Valentine, while Dennis 
Ringrove satisfactorily looks after 
the entire show as musical director 
of the Harold Collins Theatre 
Orchestra. Without anything sensa- 
tional, this vaude bill provides 
genial entertainment and is as) 
clean as a whistle. Rich. 


One-Man Show |} 


Wves Montand Wnit 
Paris, Oct. 14. 
Andre Cherrier presents Yves 
Montand in a one-man show with 
Bob Castella Orch (7). At The- 
atre De L’Etoile, Paris, Oct. 7, '58; 








Yves Montand is a savvy show- 
man, besides being an extremely 
talented one. This is his first sing- 
ing appearance here in four years, 
and it was treated as a major event 
with a publicity-studded opening. 
Thus, he is never subject to over- | 
exposure and has spent the interim | 
on disks, and film and theatre act- | 
ing stints. 

Dressed in an open-necked black 
shirt and black trousers, he soun- 
ters out for a bright, easy opening 
in singing of friendship. His ease, 
thespic backing, pleasant personal- 
ity, excellent enunciation and ob- 
vious sincerity and drive soon 
bring his well selected songalog | 
into a series of joyful, blue or! 
dramatic interludes. 


Montand’s thesp_ turns 





have | 
helped his stance and song under- 
linings. He is also aided by well | 
controlled lighting -and the solid | 
Bob Castella orch (7) backing be- | 
hind a scrim. Montand has worked | 
on his program for eight months 
and tried it out around France 
before bringing it in. It shows deft | 
choice and knowhow. He can also! 
break into dance or use props 
effectively for more offbeat mate- 
rial. 

Showing well are a takeoff on the 
English gentleman thief with 
bowler and sword-cane umbre!la, | 
solid love ballads, a tale of an un- 
successful terper, a mad jazz fa- 
natic, a tramp reliving old glories, 


from Beethoven to schmaliz, a tale | 
of a punchdrunk fighter and other | 
hep entries adroitly interlaced to | 
make this a standout affair. 
Montand’s last one-mén show 
four years ago ran for six months | 
SRO. This can do the same. He) 
works for a lion’s share of the 
house receipts. He is due for a 
repeat of this show in New York 
early next year. With a few gar- 
nishing entriés_in English, he 
should wow the French song afici- | 
onados, and word-of-mouth and 
critics could build it into a top 
specialized stint there. Mosk. } 











Continued from page 2 


always a stepchild in the interna- 
tional structure, UNESCO is now 
slated for a facelifting. Rabb has 
mustered his committee and pre- 
pared them to tackle their jobs on 
an all-out basis. Jock Lawrence, 
motion picture publicist, is a mem- 
ber of the U. S. committee. In the 
past, such show biz personalities as 
Myrna Loy have been active in 
UNESCO. 

Highlighting the Paris confer- 
ence, the 10th one since inception 
of UNESCO in 1945, will be un- 
shuttering of organization's plush 
new h.q. in the French capital. 
Delegates from 87 natiens will 
meet here to discuss such problems 
as free exchange in fields of cul- 
ture, education and science; devel- 
opment of standards and awareness 
in these fields in under-developed 
nations; financing projects in some 
countries; an international mass 
communications project, including 
development of radio-‘v; and 
others, 


Accenting newly acquired im- 


UNESCO are such recent develop- 
ments as the East-West cultural 
exchange program and the various 
cultural competitions and events 
at the Brussels Fair. 

The Rabb delegation is one of 


de ’ 
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enthusiastic Senate approval. In 
the past, appointments were made 
a ional adjournment 
in order to avoid controversy. 

Rabb is taking leave of office 
from his New York law firm, which 
he joined last May, to attend the 
conference. 


Wash. Needle 


Continued from page 2 














and comedienne 


hostess Mesta 
Gracie Allen. 

In Washington, where entertain- 
ing one’s enemies is legal, 
Mesta-Cafritz social rivalry has had 
boxoffice since its beginning. Both 
rivals know it, and play to it. Local 
and national groups here, with an 
eye for publicity, nurture it. Thus, 
the Cafritz show was an assured 
sellout from the start. 

The “instantaneous cast” of 
Lambs from New York included: 
Clarence Nordstrom, as Gwen; 
John L. Cherry, Don Tomkins, 
Donat Gautier, Pat Harrington, 
Tommy Dillon and Jerry Bergen. 
On the staff: musical director, 
Eddie Weber, assistant production 
manager, Bruce Evans; and stage 
manager, Ross Hertz. 

Gwen is introduced in a skit in 
which a drunk tries to pick her up. 
He is admonished by a friend who 
advises, “Don’t get fresh with her. 
Don’t you know who she is? She's 
one of the leading hostesses in 
Washington!” 

“Oh, how do you do Mrs. Eisen- 
hower,” the drunk replied. 

“Not Mamie,” his friend advises. 
“She's a top hostess.” 

“Oh, Hello, Mrs. Mesta, I didn't 
recognize you since you lost so 
much weight,” the drunk replies. 

“No, no, no. 
Washington’s leading real 
tycoon.” 


estate 


“Hello, Mrs. William Zecken- 
dorf,” is the reply. 
Mrs. Cafritz’ unique choice of 


words and phrases, termed “Gwen- 
dolynisms” by the Washington 
press corps, get attention from the 
Kramer script in a scene with a 
speech professor when she asks, 
“Tell me, Professor, am I mani- 
curing my syllables properly.” 
Kramer takes a sharp poke at 


|the absence of adequate food at 
her parties when one guest is so} 
hungry he searchs vainly “even for | 


a hotdog.” The closest he gets for 


|it is an introduction to Supreme 


Court Justice Frankfurter. 


Although Mrs. Cafritz was on 


|}one about a lovesick orch con-/|hand to see her rival, Mrs. Mesta, 
| ductor whose work always leads |sainted three years ago, Mrs. Mesta 


was too busy to come Monday. She 
was entertaining Spanish Dictator 
Francisco Franco’s daughter at a 
luncheon while Gwen was on the 
S & S griddle. 


Tout ‘Rockenzorf’ 


Continued from page 2 Qe 
negotiations. Obolensky’s idea of 


building up the recently acquired. 
Drake Hotel with a class nitery 








|room, a la his former showman- 
| ship with the Sherry-Netherland’s 


Carnaval Room, the Ambassador's 
(now Park East) Embassy Club and 
Knight Box, the Plaza’s Rendex- 
Vous and St. 
rooms, has now been tabled. The 
Drake is a cooperatively owned 
hotel and it is felt that the perma- 
nent residents might not like a 
late-hour boite as with the other 
transient plusheries. 

Young Zeckendorf has _his 
father’s cooperation in becoming 
“the biggest hotel man in New 
York” and plans to restrict him- 
self to Gotham. Asked what would 
happen if the Government stepped 
in, as it did following the Hilton 
takeover of the Statler chain, he is 
understood to have, said, “Then 


I'll know we're a big success, and | 


we'll cope with any divorcement 
when that time comes.” 

Already, intra-Zeckendorf man- 
agement of the new “bigger than 
the Waldorf” hostelry is facetious- 
ly called the “Rockenzorf.” It is 
believed that, being in the Radio 
City orbit, the new hostelry will 
have extensive television studio 
facilities to the degree that it might 
well become a miniature “tele- 
vision city.” It is for that reason 
that the United States Hotel bill- 
ing, at first mulled, may be waived 
to include some sort of a tv con- 
notation. 

With Zeckendorf's takeover of 
the Hotel Commodore that is also 
being given the UN angle with ac- 
cent on “only three blocks from 


” 
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VARIETY BILLS 





Morecambe & Wise 
Gaston Palmer 


the | 2 Earls 


Ross & Howitt 
J & D Rees 


Najas 

Vie Sabrino 

Lorraine Bransgrove 
SYONEY 


Kuban Dancers 


Carroll Levis 

Clarkson & Leslie 

Gilbert 

Alexis Troupe 

Johnny Silver 

Griff Kendall 
BRADFORD 
Aihambra 

Shirley Bassey 

Lane 2 

Jones & Arnold 

B & M Konyot 

Hi-Fi’s 

Richman & Jackson 

Billy O’Sullivan 

— Merenos 
BRIGHTON 
Hippodrome 

Diana Dors 

| Dickie Dawson 

| 3 Quarters 





She’s the wife of | Grp 


rp. One 
| Mack & Kirk 
Van Veen 2 
Peter Quinton 
EDINBURGH 
Empire 
Deep River Boys 
Pat Rosa 
Dowie & Crane 
Sid Plummer 
Falcons 
| Ansons 
Manhattan Dancers 
FINSBURY PARK 


NEW YORK CITY 
MUSIC HALL 16 

2 Martins Rockettes 

Corps de Ballet R. Paige Ore. 
AUSTRALIA 

MELBOURNE Simone Monin 
Tivoli | Margo Glancy 
Winifred Atwell John Broadway 


Norman Yemm 
Sally Richardson 
Deidre Green 
Susanne & Escoris 
ADELAIDE 
Royal 
Larry Griswold 
Johnny Lockw 
Anny Berryer 
Medlock & Marlowe 
Winnetou & Squaw 
Rayes & Faye 
Barton & Stuchb'r’y 
Williams & Shand 
Edit Juhasz 





Max & Cherie Frank Ward 
BRITAIN 
ASTON De Vere 3 
. Hippodrome Billy Anthony 
Cyril Bowler |3 Sparkes 
Rhoda Rogers Dulay & Co. 
Modern Misters Gordon & Colville 
qgaten Devs J&S5 monte 
on on 
Eight Girls = 
BIRMINGHAM =| David Hughes 
H rome 


Tommy Cooper 
Murray & Maidie 
T & P Derrick 
Barbour & Billie 
Allen Bros. & June 
3 Paulos 
A & V Shelley 
LIVERPOOL 
Empire 
Dickie Henderson 
Freddie Mills 
Anthea Askey 
Penny Nicholls 
N & P Delrina 
Skylons 





12 Peters 

|2 Gees 

Marie De Vere’s Co. 

| NEWCASTLE 
Empire 

Mudlarks 

N & N Grant 

Lorrae & Desmond 

| Laycock & Bee 

Johnny Stewart 

Rowson & Ross 

Labringlos 

SHEFFIELD 

Empire 

| Jill Day 

|Mal Perry 

|K & A Kemp 

Dennis Spicer 

Don Arrol 

















| ; | Joe Henderson 
lackie — Mandy & Sandy 
Flack & Lamar ounpems.ane 
Billy Daint mpire 
John Say ? Edmund Hockbridge 
Kelwins | Bill Maynard 
Liddell Triplets Taylor Maids 
Claudine 3 Briitons 
2 Ciifts | toe Black 
GLASGOW | Kendor Bros. 
Empire Jackie Ross 
Toni Dalli | Sharpe & Iris 
Cabaret Bills 
NEW YORK CITY 
] 
Bon Soir | Hotel St. Regis 
Kay Ballard Constance Moore 
Mae Barnes Ray Bari Orc. 
Mickey Deems wilt Shaw Ove 


Jimmie Daniels 
Three Flames 
Murray Grand 
Bive Ansel 
M. Davis & Spouse 
Dorothy Loudon 
Jo. March 
Nichols & May 
Jimmy Lyon 3 
Bart Howard 
Casanova 
Carolina & Belen 
Cardini Strings 
Chateau Maarid 
Tun Tun 
Nejla Ates 
Raiph Font Ore 
Panchito Ore 
Candi Cortez 
Copacabana 
Joe E. Lewis 
| Toni Arden 
Lois Ray 
Bob Warren 


| Jack Fletcher 

| George Hall 
Gerry Mathews 

| Stan Keen 

| No. 1 Fifth Ave. 
Gigi Durston 
Phil Leeds 

Bob Do 


whey 
Harold Fonville 


Lenny Herman 
| Bill Snyder 
Hotel Plaza 


Lisa Kirk 
Ted Straeter Ore 


Geo. Cook Ore. 
Chez Adorables ® 
Cloister Inn 

Dick Haviland 





al Meg Myles trio LBen G 


| Hotel St. Moritz 

| Marshall Grant 3 

| In Boboli 

| Isobel Robbins 

Latin Quarter 

Dick Shawn 

| Gena Genarde 
Martha Errolle 
Queti Clavejo 
Jo Lombard: Ore 
B Harlowe Orc 

Le Cupidon 

Corinne Caivet 
Howard Beder 

| ish Ugardi Ore 

| Catun Ore 

| international 

| Alan Gale 

| Kay Brown 

| Arnold Dover 

| Mac Pollack Ore 

| D’Aquila Ore 

| RSVP 


Mabel Mercer 
Savoy Hilton 

Emile Petti Orc 
Two Guitars 

Olga Valdi 

Ivan Nepa 

Xenia Brante 

K. 


Poliansky Ore 


Belle Carroll 
Tex Fletcher 
Flash Mason 
Karen Thorsel} 
Mickey O’Malley 
Lou Harold Orc 
Village Vanguard 
Carmen McRae 
Irwin Corey 
Waldorf-Astoria 


Ore Marguerite Piazza 
Hotel Taft Emil Coleman Ore 
Vincent Lopez Bela Babai Ore 
CHICAGO 
Black Orchid Conrad Hilton 
Foster Harrison & Kossi 
Dr. Arthur Ellen Noberti 
Joe Parnello «3 Helga Neff 
peers | Hote tre 
Ph: anc ‘eing Kroe 
bes Skouras Charlie Fisk Ork 10 
Alexandra Langada Drake 
Red Head dy | Betty O’Neil 
Ed Small Jimmy Blade Ore 
Lord Christo Gate of # 
Swe re wilt 
Dakota Staton 
Master Marilyn 
Chez Paree London House 
McGuire Jonah Jones (3) 
Jay Jason Mister Kelly's 


June Christy 

Marty Rubinstein 3 

Marx & Frigo 
Paimer House 
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Band Box 
Billy Gray 
Patti Moore 


Bob Bailey’s ore 
B.ve's 
Ben Blue 
Ray Goman 
Smith Twins 
Sally Blythe 
Charles route 
Sammy Wo 
Dick Bernie 
Richard Cannon 
Ivan Lane Ore 
Cocoanut Grove 
Guy Lombardo 
Jackie Kannon 


Cal-Neva 
Gordon McRae 
Sheila Stephens 
W. Osborne Orc. 
Harrah's Club 
Teresa Brewer 
Terry Tones 
Lenny Gale 
Del Courtney Ore 


Desert tnn 





V8ersx: 


Betty Grable 
| Bob Williams 
| Art Johnson 
Donn Arcen Dners 
| Carlton Hayes Ore 
| Dunes 


| “*Minsky’s Folies 

| international” 

Tempest Storm 

|Norton & Patricia 

}irv Benson 

| Marilyn Dann 

| Samy Bros. 

| Sharon Randall 

| Alan Roberts 

Tommy (Moe) 
Barbara Esko 

| Murray Brisco 
Vickie Denas 

Cee Davidson Ore 

| El Cortez 

| Dubonnet Trio 

| Don Baker 4 
Three Al's 

| El Rancho Vegas 

| Vie Damone 

Lili St. Cyr 

Hal Loman 

Dick Rice Orch 

Flamingo 

Mills Bros. 

Andrews Sisters 

Sid Krofft 

Don Kirk 

lamingoettes 

Jack Catheart Ore 
Fremont Hotei 

Nitecaps 

Mark Wayne 4 

Make Believes 
Golden Nugget 

Turk Murphy 

|Ish Kabibbie 

| Flo Dreyer 

Carmen Le Fave 3 


Raft 


LOS ANGELES 


Crescendo 
Mary Kaye Trie 
881 Club 
Matt Dennis 
interiude 
Earl Grant 
Leo De Lyon 
Morty Jacobs Trio 
Slate Bros. 
Gene Baylos 
Duke Hazlett 
Tommy Gumina 
Statier Hotel 
Dorothy Shay 
Skinnay Ennis Ore 
Ye Little Club 
Joan Blackman 
| Joe Felix 
' Roger Nichols 





LAKE TAHOE 


Nevada Lodge 
| Page Cavanaugh 3 
Eddie Lawrence 4 
| Joni Wilson Quartet 
| Wagon Wheel 
| Nock-A-Bouts 
| Nick Esposito Qurt. 
Make Believes 


LAS VEGAS 


' Riviera 

| “L'il Abner” 

Peter Palmer 

| Stubby Kaye 

| Wynne Miller 

| Shecky Greene 

Billy Williams 

Ray Sinatra Ore 

| Sahara 

Martha Raye 

|Lou Wills, Jr. 

| Royal Guards 

Saharem Dancers 

| Louis Basil Ore 

| Louis Prima— 
Keeley Smith 

Beachcombers with 
Natalie 


s 

Judy Garland 
| Kings IV 
| Texas Copa Girls 
| Antonio Morelli Ore 
| Showpoat 
Shirley Scott 
Garr Nelson 
Showboat Girls 
| Vie_Artese Ore 
| Silver slipper 
| Hank Henry 
Sally Rand 
Sparky Kaye 
Red Marshall 
Danny Jacobs 
Annie Maloney 
Geo. Redman Ore 
| Stardust 
Lido De Paris 
“Ces't Magnifique” 
Billy Daniels 
Happy Jesiers 
Wingy Manone 

Tropicana 
Red Buttons 
George Tapps 
D Williams Singers 
Nat Brandwynne 

re 


MIAMI - MIAMI BEACH 


| Americana 


Harvey Stone 
Betty Madigan 
Al Bernie 
Cathy Johnson 
Lucio & Rosita 
Stan Ross Trio 
Lee Martin Ore 
Nina Ramon 
j Ba!morel 
Charlie Farrel 
Billy Mitchell 
Mickey Gentile 
Jose Curbelo Ore 
Clover Club 
Moorman & Pica- 
dilly Pipers 
Bonnie Davis 
Bob Novack Ore 
Eden Roc 
Ximinez-Varges 
Ballet Espanol 
| Buffy Dee Trio 
Jackie Heller 
Mal Matkin Ore 
| Sonny Kendis Ore 
Luis Varona Ore 


Fontainebleau 
Murray Schlamm 
Sacasas Ore 
Pupi Comno Ore 

Gallagher's 
Tune Toppers 
Fred MacKenzie 
Herbie Fields 6 

Harbour Lounge 
Sammy Walsh 
Gilbert & Tracy 
Rasha Rodell 
Tony Matas 

Luc 
fiavana Mardi Gras 
Diosa Costello 
Miles Velarde 
Don Casino 
Tonia Flore 
Tony & Francella 
‘uan Romero 
David Tyler Ore 

The Grate 
Joe Mooney Quartet 
Johnay Smith 
Herbie Brock Ore 
Phil Ruedy 3 


HAVANA 


Caort 
DeCastro Sisters 
Somavilia Ore 
Calvet Ore 

i Hilton 
Fernando Albuerne 
Metamoros Trio 
Gladys & Freddy 
J. Moreno Ore 
Fajardo Ore 

Nacional 
Celeste Mendoza 
Gina Romand 
Manolo Torrente 
Ana y Julio 
Monica Castell 
Manteca 


. | Dancing Waters 


|W Reves Ore 
| Riviera 
Vanja Orico 

Ramon Veloz 


Backst. 
Stan Arnold 
Rene Joubert 
Alfredo Cortez 
Eluard Burt 

Blackhawk 








Riverside 
Holiday Riverside 


Gina Martin 

Raul de Mesa 

Nilo Rodriguez 

Ojeda Trio 

| Felix Guerrero Ore. 
Souci 

Alberto Aguila 

Agloria & Rolando 

Victor Alverez 

|La Serie Ore 

| Ortega Ore 

| Tropicans 

| Leonella Gonzalez 

Xiomara Alfaro 

Marta Castillo 

Berta Depuy 

Guaracheros 

Rolo Martinez 

Henry Boyer 

Tropicana Ballet 

S Suarez Org 

|Romeu Org 


SAN FRANCISCO 


| Jack Farrell 
Joy Healy Dners 6 
Wally Rose Orc 
Earl Fatha Hines 
M oo Spani 
uggsy Spanier 
Su 





Jimmy Giuffre 3 Joe ivan 
Mitchell-Ruff 2 ungry | 
Easy Street Irwin Corey 
Louis Jordan 5 Kingston 3 
Fack's Joy Bryan 
Don Cornell Jazz W 
Mel Young Sonny Rollins 4 
Tommy Conine On the Levee 
Rett Russell Kid Ory Ore 
Fairmont Hote! Purple Onion 
Julie Wilson Travelers 
E. Heckscher Ore Ronnie Schell 
440 Club Chuck Daniel 
Larry Winters 45 Club 
Geneva Vallier usty Draper 
Leona xon Richiardi Jr 
Gay 90's Moro-Landis Dcers 
Bee & Ray Bill Clifford Orc. 
RENO 
Harolds Club | Don, Dick & Jimmy 
Tunes Harry Ranch Revue 
Taylors Ma: 
Harrah’s Club pes 
Pins Nancy Lee Bache- 
Reno Rene 3 
Deedy & Bill , | Meri m Cohorte 
Don Baker Dubonnet 3 
Johnny Ukulele 


lets 





60 
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Upstairs at the cher, Hall and Matthews, is Billy Chateau Madrid, N. Y. { @2n0yed by the rather noisy dining Flamingo, Las Vegas 
" 1 df tak crowd when about to go into a Las Vegas, Oct. 9. 
Downstairs, N. Y. of an elldben ane. iareut and | ~Nejla Ates, Tun Tun, Pepita & | patiad. Mills Bros. (4), pm Be Sisters 


Julius Monk presents “Demi- 
Dozen,” with Jean Arnold, Jack 
Fletcher Ceil Cabot George Hall, 
Jane Connell, Gerry Matthews; di- 
rected and staged by John Hea- 
wood; lyrics and music by Tom 
Jones and Harvey Schmidt, Jay 
Thompson, Bud McCreery, Bill 
Dania, Martin Gal, Carolyn Leigh, 
Cy Coleman; show conceived and 
supervised by Monk; duo pianos, 
Stan Keen, Gordon Connell; $5 
minimum. 





Having pulled a switch on loca- 
tions and positions—from below 
6th Ave. and 5ist St. to chic 
quarters on 56th just off 5th Ave., 
and from downstairs to a decora- 
tive new upstairs—Julius Monk’s 
introes his new haven for sophis- 
ticates with “Demi-Dozen.” It’s a 
fast, punchy, often hilarious pot- 
pourri of satire, parody, ballads 
and mimicry. 

Monk and his collaborators, in- 
cluding the six performers, each 
one of whom is , have a gpe- 
cial knack for this sort of fare. 
Relying primarily on the assump- 
tion that their audiences are hep 
and can take a joke, their show 
is a well-paced and generally well- 
balanced mixture corn and 
sophistication, a tongue-in-cheek 
bit of nonsense ranging from the 
brilliant to the ordinary, but never 
to the common. 

Though the program's basic ap- 
peal hasn’t changed, and the cast 
still must make do with a tiny 
stage (which somehow retains the 
makeshift intimacy of the whole 
thing), it’s obvious that Monk boite 
is coming up in the world. The 
Upstairs room, long and narrow, 
with a raised section in the back 
and dominated in its decor by the 
insistent red of the walls, is con- 
siderably roomier than was the 
cellar-type Downstairs room in the 
prior establishment. New room 
seats 150 comfortably and its ac- 
coustics are good. Former Wana- 
maker mansion, now has its street- 
floor room used as a cocktail 
lounge, with entertainment. 


When Monk clicked in his rather 
shoddy basement bistro on 6th 
Ave. and 51 St. (formerly Morey 
Amsterdam’s Playgoers Club) he 
took over a street-level room and 
whimsically billed it as The Up- 
stairs—Son of Downstairs. Here, 
in the posh former Wanamaker 
town house, he has both street- 
floor and one-flight-up bistros com- 
bined inte a handsome package, 
housed in a plush environment 
with decor to match, 

“Demi-Dozen” consists of nine 
numbers with an intermission. It 
starts off with a merry “stroiling 
players” opening that immediately 
sets the right mood for the show. 
Since everyone in the cast has 
definite talents, the skits segue 
regularly into solos, and it’s here 
that “Demi-Dozen” is at its best. 
Outstanding is Ceil Cabot, a petite 
dame with mucho appeal, who 
practically steals the show with a 
couple of musically-inclined mono- 
logs. She’s good enough to work 
solo in any room and shapes as a 
natural for television. Her “State- 
hood Hula,” with lyrics by Tom 
Jones and music by Harvey 
Schmidt, is a knockout. She's also 
great in the bouncy “Upper New 
Jersey Hop,” tten by Jay 
nga a takeoff on the twen- 
les. 

Jones and Schmidt collaboration 
also produces the appealing “All I 
Know” ballad sung well Gerry 
Matthews, the “Mister Off-Broad- 
way” takeoff done by Jack 
Fletcher, the very amusing “Sea- 
sonal Sonatina” parody in which 
the whole cast participates, and 
the serious “The Holy Man and 
The New Yorker” parable which 
Matthews sings and acts out effec- 
tively. Schmidt alone is respons- 
ible for musie and lyrics-on the 
“One and All” ditty which George 
Hall puts across cleverly. 

But their best number, and an- 
other highlight of the show, is 
a ieee of the eo, 

venue Express,” a parody sung 
Jane Connell in the guise of one 
of the more arty folk balladeers. 
Laughs drown out the better part 
of this sock act. Miss Connell in 
this and other numbers is excel- 


lent. 

In some , “Demi-Dozen” 
needs ti . Several num- 
bers, including one of 


the opening 

skits (“A Med-Mime” and “Mer- 
chandise Medicine”), are definitely 
too long. Not even the clever 
pantomime of Fletcher, Miss Cabot 
and Miss Connell can save that 
bit from becoming a bore. It’s 
questionable, too, whether the 
several repeats from earlier shows. 
like the “Portofino” number, are 
nec — as — 
more advantageo' replac 
new material, though Bud 
Creery’s “Guess Who Was There” 
bit still is good for yaks. 

Certainly, the new stuff 
up well. “Conference Call,” 
the versatile Jean Arnold, Fiet- 


Ma | Cat 


off on 

attitudes; the Fletcher-Hall dialo 
bit, “Moderne Artistes,” scripte 
by Tom Jones and Martin Gal, 
catches just the right flavor; Miss 
Arnold’s rendition of “You Fas- 
cinate Me So,” lyric by Carolyn 
Leigh musie by Cy Coleman, is 
a nice switch of pace, and the “Now 
I Lay Me Down to Couch” mon- 
tage done by Hall, Matthews and 
Miss Arnold has the customers 
howling. McCre¢ry contributes 
the finale, a takeoff on a minstrel 
show. — 

‘Demi-Dozen” is uneven—it’'s 
second part is much better and 
funnier than the first. It is 
totally devoid. of any political 
satire, which could have a place 
in such a show. Nevertheless, host 
Monk offers up the kind of com- 
bination of taste, elegance and fun 
that just can’t miss, and he’s 

icked a young and enthusiastic 
a Show is cleverly staged 
by John Heawood to take best ad- 
vantage of the limitéd space and 
individual talents. Stan Keen and 
Gordon Connell provide excellent 
background music on their two 
jianos. “Demi-Dozen” rates a 
ong run. Hift. 


Seven Seas, Omaha 
Omaha, Oct. 11. 
Conlin & Ryan, Les ’n Jay; 50c 
cover. 





What sold on the old five-a-day 
vaude circuits is just as effective 
today on the nitery beats. Proof of 
that is Jimmy Conlin and his frau, 
Dorothy Ryan, who are presenting 
a turn that brings back memories 
of the golden days. 

Although Conlin’s name, isn't 
wellknown, at least in these parts, 
the customers immediately recog- 
nize him as a character actor of 
many films and as the waiter at 
Archie’s Tavern. 

The vet (he'll be 74 on Oct. 14) 
handles the cofffedy, mugging and 
piano-pounding chores while his 
striking wife, gowned in eye-catch- 
ing blue formal, straights and 
turns in an A-1 singing job. Con- 
lin’s comedy is strictly up to date 
and his excellent ragtime 88ing in- 
cludes some of his own composi- 
tions. A rousing “Bill Bailey” sends 
the duo off to an ovation. 

Trump. 


Goyo Reyes, with Olga & Curro 
Amaya; Candi Cortez, Ralph Font 
and Panchito Orchs; $4$5 mini- 
mums. 





This popular Latin-American 
spot has come up with another 
solid bill which is packing them in. 
Angel Lopez has probably the most 
ambitious revue in many months, 
being topped by Nejla Ates, erst- 
while Turkish favorite who first 
gained prominence as a singer- 
specialty dancer in the musical, 
“Fanny.” 

While Miss Ates obviously is the 
boxoffice magnet, current show 
also boasts considerable additional 
talent. Pepita & Goyo Reyes, fla- 
menco dancers, are holdovers from 
the last bill, with Olga & Curro 
+ Amaya, terps combo, acting in sup- 
port or pairing up for a_four- 
person dancing ensemble. All four 
have been here before, and are 
great faves with the Spanish pa- 
trons. Goyo Reyes, of course, 
shapes as standout with several 
solos. The spotlighted heel-and-toe 
specialty scores heavily. The four 
work well together, with~colorful 
garb helping to add class. 

Tun Tun, half-pint Mexican film 
and stage comic, also helps make 
the show jell. He’s been around, 
and has done well in this room 
previously. The Latin-American 
midget cashes in on his abnormally 
short legs and height for solid re- 
turns. He is especially good with 
his mambo, as done in Italy, Ger- 
man, Cuba and by dancing school 
neophytes. Energetic youth does a 
likely imitation of Ed Sullivan, 
with the Sullivan style of emceeing 
serving as an intro to imitations of 
Nat King Cole, Billy Eckstine and 
Elvis Presley. Even a miniature 
piano is used for a _ vigorous 
Liberace takeoff. 

Tun Tun’s version of a bullfight 
unfortunately seemed a bit draggy, 
but the audience loved it. 

Miss Ates appeared to be work- 
ing under wraps at show caught, 
understandable since it was the 
dinner performance. She used two 
songs, both quite effective, for a 
change of pace. The Turkish love 
song could be developed further 





for a stronger payoff. She seemed 





New Acts 





BILL DUNGAN 
Comedy 
25 Mins. 
Blinstrub’s, Boston 

Bill Dungan, around for some 
time on the Coast, but not docu- 
aaa bacon a “oo 
is a comic who's a dea 
ringer for “Red Skelton, yet does 
no Skelton bits or impreshes. A 
redhaired, 6-ft., 200 pound former 
pro football player, he’s a zany 
comic who works chants, patter and 
antics into strong session. Special 
material by Eli Basse includes a 
slick bit on an unfortunate para- 
trooper whose parachute failed to 
open and a western drunk routine. 

Dungan is a speedy dispatcher 
of comic business and he scores 
fine with a Ted Lewis takeoff with 
toy clarinet and tophat which turns 
out to be an impresh within an 
impresh with tv commercials, poli- 
ticos, John L. Lewis and Sydney 
Greenstreet all interposed. He does 
two straight numbers in song, a 
big “Old Man River” in deep bari- 
tone voice and “Where Or When” 
displaying pleasant piping. 

Opening with “I’m Happy,” fest 
moving comic, at song end where 
band plays chords, pulls soft hat 
from coat, pushes his jacket back 
on shoulders, and goes into a zany 
drunk. This segues into the para- 
trooper bit, and then he does “how 
I got into show biz” routine. With 
straw hat and cane for old vaude 
days, he winds up strong with a 
Jolson medley. Dungan is one of 
the better practitioners of comedy 
and singing in that he uses clean, 
fresh and original material, refuses 
to capitalize on his amazing resem 
blance to Skelton, and when he 
—— Jolson songs lays off the a la 
Jolie kick, piping them in his own 
veice. He’s split the singing and 
comicking well, showing ability in 
both categories, - 

Dungan’s act clicks and he shows 
big potential for tv and top bistros. 

Cuy. 


LINO FITZGERALD 

Songs 

15 Mins. 

e Bohemia, N.Y. 

Dino Fitzgerald is a pleasant 
or, wase delivering in a style 


reminiscent of Dean Martin. His 
songstering, as he accompanies 





himself on a guitar, is mostly in 


the ballad vein and easy to take. 
His appearance is suitable for 
visual bookings, while vocally he's 
likely candidate for a wax workout. 

Tunes delivered by him include 
such numbers as “Just in Time,” 
“My Heart Belongs to Somebody 
Else” and “Try a Little Tender- 


ness.” Jess. 
LAMBERT, HENDRICKS & ROSS 
Songs 

30 Mins. 


Storyville, Boston 

Dave Lambert, Jon Hendricks 
and Annie Ross, out together for 
about a month, have welded them- 
se'ves into a click jazz singing 
group. The Hub Storyville buffs 
cheered from start to finish, calling 
for three encores. Group scores 
with numbers from their album, 
“Sing a Song of Basie,” as well as 
straight jazz tunes by top compos- 
ers and slick special lyrics by Hen- 
dricks. 

All three have established reps 
in the jazz field. Annie Ross, strik- 
ing redhead, is a looker and deliv- 
ers in a wild turquoise and blue 
— sack with the two tux-clad 
ads. 

Three are backed by strong 
rhythm section of bass, piano and 
drums and overall effects sounds 
like full band. Although spotted 
No. 2 on the George Wein bill, trio 
shows strength for top spot and has 
been booked for return in Decem- 
ber and March to top bill. Comedy 
and entertainment value is big, 
visual appearance is great, for 
class rooms as well as jazz boites. 
With fresh, new approach to group 
piping, should climb to top fast. 

Guy. 


MARC ALDEN 
Songs 


12 Mins. 
Gatineau, Ottawa 

Mare Alden is equipped with 
looks, a clicko set of pipes and an 
okay personality but nobody’s 
shown him what to do with of 
them in front of an audience. - 
rently he’s handling triple chores 
at the Gatineau Club: emceeing, 
chanting solo and with the line. 
He’s adequate but shows big need 
ef an act plus a course in staging 
savvy. 

With proper backing he could be 





poms f on disk. With production, he 
cou d crutch a nitery bill. Gorm. 


Quite obviously the auditors 
here came to glimpse her belly 
gyrations, few evidencing much 
interest in Miss Ates’ vocal ability, 
good as it is. There was plenty of 
this type of terpsing, but some 
wondered if a change of costume 
and some added routines might not 
enhance her current act. However, 
= scored heavily and had to beg 
off. 

Ralph Font’s combo plays for the 
show in easy fashion as well as for 
the customer dancing. Panchito 
alternates for dancing, favoring 
Latin tunes. Candi Cortez again 
femcees the show and vocalizes 
with the bands. Wear. 


Queen Elizabeth, Ment’! 
Montreal, Oct. 10. 
Nelson Eddy, Gale Sherwood 
(with Theodore Paxson), Don 
Warner Orch (10), Louis Bannet 
Trio; $2.50-$3 cover. 





The combination of Nelson Eddy 
aud Gale Sherwood is almost un- 
bestable in a room such as the 
Salle Bonaventure in the Hilton- 
operated Queen Elizabeth Hotel. 
The Eddy name is a cinch to bring 
out the femmes who were wearing 
sack dresses before they came into 
fashion, and the appearance and 
piping of Gale Sherwood are sure 


happy and convince them the tab 
- worth lifting regardless of the 
size. 

On paper, nothing could be more 
contrived than the teaming of Eddy 
and Miss Sherwood. But in actual 
performance each compliments the 
other and together their combined 
show savvy and talent make for a 
sock entertainment package. After 
a few so-so offerings that garnered 
little for the room’s rep or coffers, 
general manager Don Mumford has 
come up with a ringer and should 
establis house records during 
duo’s three-week stint. 

Backed by the fine pianoisms of 
his musical director Theodore Pax- 
son, Eddy offers an act that is 
anything but pompous and affected. 
In fact, he tends to bend almost 
backward to keep a light tone run- 
ning throughout despite repeated 
patron requests for his more seri- 
ous tunes of another era. Midway 
through routining he brings on 
Miss Sherwood, a blonde looker 
with a fine voice, and team earns 
plaudits for their interp of the 
standards and operetta items. Miss 
Sherwood returns later as Eddy’s 
dream girt in selections worked 
around “Desert Song.” Her brief 
costume and figure plus her easy 
sense of comedy during session do 
much to enhance visual qualities 
of act and endear her with the 
ringsiders. 

The Don Warner orch gives cou- 
ple okay backing and plays for cus- 
tomer hoofing between times with 
the Louis Bannet trio in the relief 
slot. Jacqueline Francois is down 
fer an Oct. 27 opening. Newt. 


Derchester, London 
London, Oct. 7. 
Giolli Sisters (2), Helmuth Gun- 
ther, Dorchester Girls (4), Tommy 
Whittle & Albert Marland Orchs; 
$6 minimum. 


The Giolli Sisters, who headline 
this layout, are wellknown in their 
native Italy and are prominent 
recording artists. This is their 
first engagement in London and 
they impress as a pleasant enough 
duo with a nice, friendly personal- 
ity and with adequate vocal 
prowess. They are also both ac- 
complished guitarists and, in con- 
sequence, provide their own ac- 
companiment. 

Like other visiting continental 
artists, the sisters obviously don’t 
know very much English, but 
they’ve attempted to remedy this 
by learning the words of “Que 
Sera Sera” and a quaint accent 
provides its own charm. For the 
rest, their routine is confined to a 
couple of songs mane, in Italian; but 
inability to follow the lyrics places 
some strain on the audience. 

Helmuth Gunther, German jug- 
gler, starts his act slowly by going 
through the motions with conven- 
tional tricks, but builds up to a 
socko close. His final stint, in 
which he ends > Seteneing half a 
dozen candlesticks and a lighted 
eandle on his head, earns a spon- 
taneous reaction from ringsiders. 

The Dorchester Girls, back in the 
layout after their summer vaca- 
tion, have three brief spots and 
fill them all delightfully. The girls 
are lookers, have charm and can 
dance. Their opening ballet rou- 
tine is particularly attractive. 

With this bill, too, the Dor- 
chester has a change in its musical 
lineup. Tommy Whittle has the 
new dance orchestra, wy 
Cyril Grantham’s combo; and Al- 





bert Marland and his piano music 
have taken over from George 


Birch. . Myro. 


to keep the husbands and escorts | yy 


(3), Sid Krofft & Marionettes, Don 
Kirk, Flamingoettes (11), Jack 
Cathcart Orch (13); choreography 
by Buster Burnell; $3 minimum. 


The combination of the Mills 
Bros. and the Andrews Sisters on 
the sare bill results in a pleasant 
musieale that had Flamingo Room 
first-nighters pounding the tables 
for encores. The well-balanced 
four-week ay contains Sid 
Krofft, held over with his fine 
puppet act, and a new production 
number featuring the voice of Don 
Kirk and the terps of the Flam 
ingoettes (11) which Buster Bur- 
nell has woven together with big- 
time flair. Jack Cathcart’s orc 
(13) backs the show with its usual 
finesse. 

The familiar voices of the Mills 
Bros. lend their blend to such num- 
bers as “Opus One,” “I'll Be 
Around,” “You're Nobody Till 
Somebody Loves You,” “Paper 
Doll,” “She Was Five and He Was 
Ten,” “Glow Worm,” “You Always 
Hurt the One You Love,” “Gum 
Drop” (which is their bow to rock 
’n’ roll}, “Up A Lazy River,” “Basin 
St. Blues” (in which they do their 
oral impreshes of musical instru- 
ments) and “How Blue?” a new 
version of “Blue Danube.” 

The Andrews Sisters, with their 
splendid harmony and distinctive 
sound, offer such as “Don’t Fence 
e In,” “Begin the Beguine,” 
“Pennsylvania Polka,” “Roll Out 
the Barrel,” “Apple . Blossom 
Time,” “Rum and Coca-Cola,” “I 
Can Dream Can’t I?” along with 
some of their other disclicks. They 
do an amusing flapper routine 
which includes some of the oldies 
like “Don't Bring Lulu,” “Barney 
Google,” and “Show Me The Way 
To Go Home,” latter made into a 
community sing complete with 
bouncing ball ‘on the lyrics. 

Duke. 





Barclay Hotel, Toronte 

Toronto, Oct. 7. 
Three Deuces, Jackie Jay, 
Frankie Connors, Craig Daye 
Dancers (5), Jimmie Amaro Orch 
(8); $1.25 cover. 





With a company roundup for an 
opéning hillbilly production num- 
ber of “Lazybones,” the boys in 
overalls and the girls in briefies, 
Al Siegel has whipped together a 
fast-moving 60-minute floorshow. 
Before a log-cabin cutout plus 
rustic palings, there’s a fast-open- 
ing that includes a square dance 
and a “Jubilation E. Cornball” 
hoedown that has Jackie Jay at the 
mike for the solos but everybody 
showing plenty of audience par- 
ticipating energy. 

The engagement is also a per- 
sonal triumph for the dinner- 
jacketed Three Deuces who are 
back in their hometown after hav- 
ing completed 23 weeks in Britain 
with the Moss Theatres, including 
a Command performance and 10 
appearances on the BBC. Head- 
ing the trio is Paul Summerville 
(whose grandfather and father own 
a chain of Toronto theatres op- 
erated by Famous Players). The 
other members are Ray Marlowe 
and Jack Northmore, 

Their opener is a swift “You for 
Me,” with the trio into “Love is a 
Many Splendored Thing,” a set of 
spirituals headed by “Swing Low, 
Sweet Chariot,” and finishing with 
a spirited “When the Saints Come 
Marching In.” It’s a rousing offer- 
ing, with the group in fine fettle; 
ditto the enthusiastic audience's 
hand-slapping for the trio’s “It’s 
Gonna Rain,” for which they had 
to take an encore. Here are three 
boys with outstanding energy and 
hermonious pitch. 

Jackie Jay, as the “Ioway 
Twister,” belies his billing in his 
dinner jacket, but is an excellent 
sioryteller and eccentric dancer. 
His use of double flutes in “Dark- 
town Strutters Ball” and the 
“Third Man” theme, plus the gym- 
nastic monologist’s imitation of 
the bagpipes on a hot-water bottle, 
also bring big applause. 

It'S a segue to Frankie Conners, 
a high tenor, again in dinner 
jacket, for his bouncy “Thou 
Swell,” a ballad for change of 
tempo to “Fascination” and 
“Around the World,” with a fine 
finish for his buoyant “with a 
Shillelagh Under My Arm.” Good- 
looking Connors has no trouble in 
getting over on lusty delivery. 

The Craig Daye Dancers are on 
with their “Jazz Cocktail” number 
in gorgeous silver and crimson cos- 
tumes, plus feathered head H 
are back for “Night and Day 
number in spangled, black gowns, 
with the Deuces and Connors as 
tophatted suitors at the. mike, do- 
ing “Lullaby of Broadway” and 
“One Night in Manhattan,” with 
the girls Seneing 5 the back- 
ground and J Amaro’s orch 
lending strong support. It’s a 
colorful finale and a tribute to 





Siegel's staging. McStay. 
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Meulin Reuge, H’wood 
Hollywood, Oct. 9. 
Anna Maria Alberghetti, 


Orch (16); $2.50-$5.50 package. 





From Arizona to Africa, from 
London to Hollywood—with three 
white steeds, a trio of gray ele- 
phants and 100 nattily and some- 
times scantily attired humans—the 
“Won- 
the 


latest Donn Arden revue, 
derful World,” opened at 
Moulin Rouge (9) to a star-studded 


audience, many of whom ended up 


onstage to wish Frank Sennes a 
happy birthday. If the whole 90- 
minute show be likened to Sennes’ 
finely baked birthday cake, then 
the topping—a striking combina- 
tion of talent and looks—was Anna 
Maria Alberghetti. 

The voice that Miss Alberghetti 
maneuvers with such ease is of ex- 
cellent timbre and range, and, what 
is just as important in a night club, 
she realizes this is not a concert 
hall. The balance of classical and 
pop selections is perfect, and 
there’s a mighty fine act here, be- 
sides. Joined by skillful dancers 
Jerry Antes and Pepe DeChazza, 
Miss Alberghetti flows —just 
smoothly through her routines as 
she does through her repertoire. 
Her stage presenée is made of 
light-hearted dignity; she is some- 
times soft and tender, often excit- 
ing and always in good taste. On 
onening night, the vocalést’s moth- 
er, a pianist 6f no mean talent her- 
self, Steinwayed a session of boogie 
that scored with the audience and 
her daughter. 

Up for Act II of “Wonderful 
World” are the Happy Jesters, a 
trio of zany funnymen who rate 
solid kudos for their impersona- 
tions and happy sound. 

The newest Donn Arden revue, 
said to have cost $250,000 to 
mount on the newly expanded 
panoramic stage, has the extrava- 
gaat look of the old Metro filmusi- 
cals and the exuberant !ook of 
modern choreography. It starts 
with “Americana,” a wild west 
show in which pinkclad cowpokes 
and girls raise the standards for 
“Gumismoke,” “Wyatt Burp” and 
“Have Gun Will Run.” Next up is 
“Big Ben Beat,” a study in red, 
white and black, with the final 
production number being “Afri- 


cana,” a rousing, fiery and savage | 


spectacle that includes a bonfire 
sacrifice of the huntress. Taste, 
imagination and showmanship are 
keys to Ardens talents, and great 
assists come from music and lyric 
writers Lenny Adelson and Lyn 
Murray, costumer Mme. Berthe, 
choreographers Bonnie Hunt and 
Larry Baldonado, scenery designer 
Harvey Warren, musical arrangers 
Jack Hayes and Ruby Raksin and 
choral director Johnny Mann. 
Backing up the entire evening with 
stirring support and artistry of its 
own is the Dick Stabile orch (16). 

Opening night crowd broke up 
with a nightcap bantering of Mil- 


ton Berle, Jerry Lewis, Sammy 
Davis and Jimmy Durante who 
were called onstage, and later 


joined by Julius LaRosa, to say 
happy birthday and intro the stars 
who remained seated. 

The Moulin Rouge, particularly 
with inauguration of a new 
price package to midweek patrons, 
should do especially well with its 
new show and already -boasts a 
reported 25,000 advance reserva- 
tiens. Miss Alberghett* will hold 
down the top spot through Oct. 22, 
with Roberta Sherwood and Paul 
Giibert then taking over. Ron. 


Cafe Bohemia, N. Y. 

Arthur Blake, Thelma Carpenter, 
Dino Fitzgerald, Don Forbes Trio; 
$3.50 minimum. 





The Cafe Bohemia is launching 
iis switch from a jazz policy to reg- 
ular acts with a solid show. The 
talent lineup is on a par with that 
offered by the more established in- 
time bistros in the New York area 
and the room itself is comfortable. 

The Bohemia, in Greenwich Vil- 
lage, is a short distance away from 
the defunct Cafe Society Down- 
town. With its entry into the reg- 
ular act class, it brings to three 
the number of Village spots with 
Similar-styled entertainment. The 
oiler two are the Bon Soir and 


No 1 Fifth Ave. 
Working out at the spot after be- 
ing absent from -the New York 


scene for a while are impressionist 
Arthur Blake and singer Thelma 
Carpenter. They're both _ top- 
crewer. Rounding out the bill nice- 
ly are singer Dino Fitzgerald, who's 
reviewed under New Acts, and the 
Don Forbes Trio. 


Blake's material, frequently 


Tisque, is generally funny and| jitterbug windup in which she | 
too | twirls bits with each partner end-| 


sometimes possibly a little 


The 
Happy Jesters, Donn Arden revue, 
“Wonderful World,” Dick Stabile 


that’s a strong yock-puller, but 
weuld never get a Legion of De- 
cency okay. 

Miss Carpenter, who does a nifty 
song-selling job, enhances her 


El Rancho, Las Vegas 
Las Vegas, Oct. 8. 


Orch (14); $3 minimum. 


Vie Damone, Lili St. Cyr, Hal 
Loman & Playmates (3), Dick Rice 


as | 


low- | 


stint with an informal and person- 
able delivery that takes in some 
between-tunes chatter. She deliv- 
ers some of her numbers sitting on 
the edge of the stage and the ef- 
fect is good. Her song spread, for 
which she occasionally uses a mike, 
covers such items as “(Cry Me a 


“Something to Live For,” “I Could 
Have Danced All Night” and ‘“Har- 
j}lem on My Mind.” 

Besides backing the acts, the 
Den Forbes Trio takes the spot- 
light on its own for a pleasantly 
melodic session. Forbes also does 
an okay job in the vocal depart- 
ment. Incidentally, the maitre d’ 


|late actor, Canada Lee) who re- 

cently finished a lengthy road tour 

in “No Time for Sergeants.” 
Jess. 


Colony. London 
London, Oct. 8. 
Barry Sisters 





mum. 





The Barry Sisters are an amiable 


vocal team whose material is sub- | 


stantially helped by fancy and di- 
verting arrangements. They’re an 
lattractive duo, strikingly gowned 
in red sheath-like dresses, and 
work together with just a shade 
too much precision. a 

| This is their first London date 
and once they've settled down it 
should be a successful engagement. 
On the show caught, the act was 
on the longish side, running to 
| about 35 minutes; elimination of 
one or two of the weaker entries 
;would provide an effective trim 
}and hypo the overall effect. Their 
|routine starts with a cute irntroduc- 
|tory number appropriately titled 
| “My Sister” and the best items in- 
| cluded a racy calypso, “Man is for 
the Woman Made” and a Japanese- 
|style interpretation of “Making 
Whoopee.” 
lacks the piquancy suggested by the 
title. 

Felix King, now back on the dais 
after a vacation, gives the gals 
handsome treatment by always be- 
ing on top of the music. The two 
house combos take full care of the 
dance time. Myro. 


Steuben‘s. Boston 
Boston, Oct. 9. 


Danny Dillon, Jenny Collins, Los | 


Rivieras, Don Dennis, Tony Bruno 
| Orch (5); $2.50 minimum. 





Danny Dillon registers 
with patrons of Joe & Max Schnei- 
|der’s theatrical boite. On for 40 
minutes, he nabbed three encores 
opening night (9) 
|nicely paced Jack Mandell booked 


River,” “If I Could Be With You,” | 


j handled by Carl Lee (son of the | 


(2), Felic King | 
and Santiago Orchs.; $5.50 sini- | 


“Take it Easy Boys” | 


solidly | 


headlining a 





direction of where Lili St. Cyr 
had just finished her artistic un- 
dulation, Vic Damone got yocks 
from first-nighters—and he almost 
| broke up—because his first two 
| songs were “I Love All of You,’ 
jand “I've Got It Bad and That 
| Ain't Good.” He cracked, “Maybe 





Shoreham Hotel Blue Room, his 
act was interrupted and midway by 
a former femme member of Con- 
gress, now a widow, who rushed up 
| to kiss him full on the lips. 
Monroe plugged his new record, 
“Ten Chaperones,” which went 
| have proved strong for him, like 
|“Sound Off,” “Ballerina,” “Tan- 
|gerine” and “Racing With the 
| Moon” (in a town where the cur- 
|rent emphasis is a race to the 
moon). But the crowd liked even 
better such numbers as “The Girl 
That I Marry” and “Home on the 


| I should change these songs around | Range.” 


|—let’s do ‘The Star 


Banner!’ ” 

Damone’s voice is bigger and 
better than ever in this turn. He 
| seems.relaxed, and he sells like a 
| vet showman. The pacing is good 
|as he smoothly sings such as 
| “Cheek to Cheek,” “I’ve Got You | 
Under My Skin,” “Someone To) 
Watch Over You,” “World On A 
| String,” “They Can’t Take That! 
| Away From Me,” “Street Where} 
| You Live,” “Fascinatin’ Rhythm,” | 
“Gigi,” “Two Left Feet” and 
“Arrivederci Roma,” latter being a 
dramatic standout rewarded with 
warm mitting. Bob Smale, piano; 
Artie Anton, drums;: and Bob | 
Morgan, guitar, are strong assist- 
ants, and the Dick Rice orch (14) 
capably coordinates. 

Miss St. Cyr’s act is called “A 
Night In Tangiers,” which again 
displays the exotic in bedroom and 
bath.. The beautiful stripper still | 
has one of the most gorgeous | 
figures on any stage. 

Hal Loman & His Playmates 
(Loman and two girl terpers) is 
a dance act of the loftiest quality, | 
| well executed in all departments, | 
and staged with imagination. For | 
|ghis four-week attraction, there is | 
no regular line. Duke. 


| 


j 
| 


aT a 
Ambassador Hotel. L. A. 
| Los Angeles, Oct. 9. 

| Guy Lombardo Orch (12), Jackie 
Kannon, The Petticoates (3). $2- 
| $2.50 cover. 





The LP’ingest band in show biz 
and reputedly the four brothers 
who gave MCA their first real im- | 
portance as bookers of orchestras 
}are back in the Grove after a 10- 
| year absence spent mostly in Man- 
|hattan’s Roosevelt hotel as in the 
|years before. That the passing 
|years (ringsider Norman Siegel 
| said he danced to Guy Lombardo’s 
{music in Cleveland 33 years ago) 
may have blunted their nitery ap- 
peal but not their musicianly skill 
is readily apparent because of the 
changing styles in music. The 
ovener of a_ three-week stand 
Wednesday (8) caught only half a 
house and scarce few of the Holly- 
wood crowd. 

The Lombardo music still flows 
soft and silky from the sax section, 
which brought the band to acclaim, 
but the two pianos get most of 
spotlight bask. There’s a strong 
output from the brass, too, but the 
tempo rarely gets too hurried for 
the cover .lifters. From the Lom- 





| show in for two frames. Dillon has | bardos they expect a relaxed stim- | 


|the customers pleading for more/ulation of their nethers and the| ford & Mimi Hines plus Sallie | and kids, tv soan, horse and gang- 


| after a sock round of impresh bits | massed shuffle becomes about as | 


and 


| ranging from “Mr. Magoo” 
Elvis 


film cartoon characters to 
| Presley. He opens with a slick 
| Hollywood schooldays routine in 
; which he carbons James Stewart, 
Frankie Laine and Vaughn Monroe. 
| One of his best bits, on which he 
draws heavy mitting, is a takeoff 
on Bing Crosby. The personable 
| blonde tux-clad singing impression- 
|ist has a sock routine will all the 
fiim cartoon laughmakers. “Bugs 
| Bunny,” “Doc,” “Porky Pig,” etc. 
| He segues to a Jimmy Durante im- 
presh, then pipes “Bill Bailey” in 
Eddie Jackson fashion. He has a 
piping stint on “This Old House” 
in which h@ mimicks a consider- 
able number of sound effects from 
| wind to rain for big hand. From 
| takeoff on Charlie Weaver and the 
| Jack Paar show, he goes to rock ‘n’ 
|roll with three Presley bits, com- 
| plete with sideburns and GI hat. 
| Windup is “Don’t Step On My GI 
| Shoes” a la Presley in the Army. 
| Jenny Collins, in pale pink strap- 
jless bouffant gown of nylon net 
with sequins and a tiara atop her 
black hair, looks regal as she pipes 
a rousing songalog in fine soprano 
voice. She’s~ slick with “I Could 
Have Danced,” fiery with a gypsy 
love song, and whams over “Sor- 
rento” for big returns. She throws 
in “Volare” in cute style, windsup 
with boff “One Fine Day.” Don 
Dennis, singing emcee, brings a/| 
new number to the room where he 
registers fave, and goes over big 
with “Dance, Everyone Dance” and 


do's Hideaway.” Los Rivieras, two 
lads and a femme, terp some tor- 
rid Latin rhythms. Black-haired 
|femme scores solidly in symbolic 
terp bit with two partners and in 





encores with a dramatic “Fernan- | 


|spirited as Perry Como trading 
gags with a guest. But the floor 
was packed and that’s what dance 
bands are for. 

The Lombardo name in lights 
will account for its own particular 
draw but whether the remainder of 
the show will pull of its own 
weight is questionable. Jackie Kan- | 
non, a flip standup comic, has been 

_ around the night spots and after a 
| slow start he “reaches” the sitters 
|to bag a good quota of laughs. A 
| trio of femme singers called the | 
| Petticoats (Mary & Bea House and | 
| Margie Hirth) match their voices 
to good effect and give promise of 
making their mark in a field not 
too crowded presently. As with the 
|McGuire Sisters, to whom they | 
conjured comparisons, they diver- | 
| sified with instruments for a fast 
| banjoing of “Bill Bailey.” } 
|. The Lombardos, who take the | 
beat from brother Guy—Carmen, | 
Liebert and Victor—are still the 
| key men and Carmen sends up a 
| voeal of his own composition. Ken- 
|ny Gardner carries the bulk of the 
|vocals with an assist from Bill 
| Flanagan. Next booking brings | 
| Carol Channing into the Grove) 
| with Freddy Martin's orch. 

Helm. 








Shoreham. Wash. 
Washington, Oct. 7. 
Vaughn Monroe, The Hamilton 
Boys (3), Al Donahue Orch (10); 
$2 cover. 





Vaughn Monroe seems to make | 
| his living easily. In Washington, 
where he has established himse‘f | 
as one of the most popular nitery | 
draws, he exhibits no particular 
use of energy in voicing favorites 
everyone likes. 

But while Monroe and his re- 


Spangled | 
| was his birthday (noted by maestro 


By coincidence, opening night 
Al Donahue) and his capacity audi- 
ence didn’t want him to stop s.ng- 
ing. He does a one-stand nightly, 
and repeated encores kept. him 


| before the mike for an hour and 


10 minutes. Finally, he snuffed 
further demands by inviting every- 
one to dance to his last number. He 
had a similar set of experiences 
when in the Blue Room last spring. 
He’s well liked there. 

Monroe has a trio, the Hamilton 
Boys. with special material to sup- 
port him. Even with mike trouble, 
they added to the show. The Ximi- 
nez-Vargas Ballet Espanol group 
follow him Oct. 16: Carp. 


Black Orchid, Chi 
Chicago Oct. 10. 
Phil Foster, Dr. Arthur Ellen, 
Joe Parnello Trio; $1.50 cover. 





What with a-discourteous party 
two and a persistent tipsy 
heckier, Phil FoMer couldn't have 
had it rougher for his preem (10) 
in this smallery if someone had 
planned it that way. Comic 
showed not only much patience but 
some nifty squelching talent 
bonus yocks. In the story vein, he 
roped ‘em nicely with an “account” 
of his trip here by car, then 
doubled ‘em with 
Catskill resort types. 
Tablers are naturally alert 
hear his Brooklyn boyhood re- 
vivals, and Foster wisely doesn't 
disappoint. Bit seemed to miss 
the usual gusty reaction at the 
opener, however, but it’s likely the 
ill-mannered outfronters may have 
taken the edge off it. Comic also 
has an okay takeoff on Latin band 
chirps that might be enhanced for | 
more returns. | 
Hyponotist Dr. Arthur Ellen, on 
fourth stand here, shows himself 
as crafty and slick as ever, though | 
outing caught didn’t favor him | 
with an ideal selection of subjects. | 
Leadoff is the blackboard routine, 
with customers calling out numbers 
and items to fit boxes for an im- 
pressive memory demonstration. | 
Hypnosis of volunteers follows the 
formula, but Ellen could beef it 
with a gimmick or two and some 
more laughs. Hypnosis mov be a 
true science, but showmanship first 
if it’s via a theatre or nitery. | 
Show’s in for two weeks, and runs 
to 80 minutes—a mite too long | 
for all talk and no song. 
Joe Parnello house trio ably 
gives brief assist to both acts, and 
offers fine entr’acte jazz. Phil 


| 


Blair come in Oct. 24. Pit. 


Danes, Las Vegas 
Las Vegas, Oct. 9. | 
“Folies International,” Tempest | 
Storm, Norton & Patricia, Tommy | 
(Moe) Raft, Irving Benson, Murray | 


Briscoe, Vicki Denas, Marilyn 
Dann, Samy Bros, (2), Sharon 
Randal, Alan Roberts, Barbara | 


Esko, Minsky Models & Dancers 
31), Cee Davidson Orch (11); pro- | 

duced by Harold Minsky; stage 

director Eddie Lynch; $3 minimum. 





The new edition of Harold Min- | 
skv’s show is called “Folies Inter- 
national. Like his previous offer- 
ings at the Dunes, it’s a fasi & 
funny frolic, typically Minsky in 
that it seems to have a little bit of 
everything and a lot of beautiful 
cirls (31) including 11 in the bare- | 
breasted category. It’s a show 
that’s sure to keep the Arabian 
Room packed, even during this 
“slow™ season. 

Tempest Storm headlines, and | 
this time she’s seen in a new act 
staged by Bob Sidney which shows 
off her exciting “exotic dancing” to 
best effect. In a lavish bedroom 
setting, she removes her clothes in 
a manner appropriately naughty. 

Like in most  burlesque-type 
revues, the comedians steal the 
show—and this time it’s Irving | 
Benson and Tommy (Moe) Raft) 
who walk off with the yocks. They 
muke ancient skits as funny as 
ever, are ably assisted by Murray | 
Briscoe and Vicki Denas. Also get- | 
ting laughs are some weil-trained 
tnelish sheepdogs in a clever act} 
called “Excess Baggage.” Terp | 
team of Norton & Patricia score 
with a neat impresh of dancers on | 
a music box; the Samy Bros. (2) 


is} 


for | 


impreshes of | 


| 
to 


EI Mereceo, Montreal 
Montreal, Oct. 10. 
Tony Bennett (with Ralph 
Sharon Trio’, Gary Morton, Joy 
Dancers (4), Wally Aspell Nick 
| Martin Orch (11), Three Keys with 


After an admiring glance in the| weakly, plus many songs which! Ann Summers; $1.50 cover. 





| Three-act shows with headliners 
and sizable budgets mean biz for 
El Morocco these days and current 
layout with Tony Bennett is no 
exception. Bennett, always a fave 
in Montreal, continues to wow 
with a songaiog that is diversified, 
neatly paced and casual to a point 
of almost losing his audience at 
times. This attitude, reaching its 
zenith with some one such as Perry 
Como, can be a risky contmodity in 
the hands of lesser singers, but 
| Bennett knows just when to come 
| back. Working with the solid 
backing of Ralph Sharon and an 
enlarged Nick Martin orch plus 


split-second timing of a single 
spotlight, Bennett belts an item 
like “Just In Time” and then 


| dramatizes “Without a Song” for 
| okay mitting. 

Over-generous almost to a fault 
| with the songs offered, Bennett 
takes titse out to iet his bongo 
drummer, Candido, take the floor 
with a mighty fine session and then 
smoothly works back into a song. 
There’s no milking with Bennett 
and no unnecessary gabbing about 
his past hits or future waxings— 


“soon to be released’-—which is 
refreshing. 
Prior to Bennett's 40-minute 


smash is the comedy of Gary Mor- 
ton, back in Montreal after a five- 
year absence. Morton brings back 
a great deal of new material and 


still highlights with his impresh 
| bits which are standout because 
of the offbeat ideas. The Joy 


dancers, three femmes and a male, 
appear at the opening and midway 
marks and apeal visually. House 
emcee Wally Aspell with his usual 
enthusiasm does a song or two and 
Newt. 


Beverly Hills. Ciney 
Cincinnati, Oct. 10. 
Alan King, Helene Aimee, Lind- 
say-Sapphire Dancers (9); Bill 


| Raymond, Gardner Benedict Orch 


(10), Jimmy Wilber T'rio, 


; Larry 
Vincent; $3 minimum, $4 Sat 





Greeted like a long lost son in 
his first Greater Cincy exposure, 
Alan King hits high on the enter- 
tainment meter in this fortnight’s 
layout at swank Beverly Hills on 
the Kentucky side of the Ohio 
River. The dapper and dynamic 
comic, on a brief visit from a 
lengihy stay in England, is sup- 
ported by chirp Helene Aimee, also 
a newcomer, and the bistro’s Lind- 


| say-Sapphire line and band directed 


by Gardner Benedict. 

Sticking to a Yankee Doodle fun 
pattern, with nary a note of British 
accent, King rattles the walls with 
yocks over a goodly part of 35 
minutes. His material is fresh and 
clean and for the most part satires 
goings-on in the average household. 
Pins barbs on the beloved wife 


ster operas and home and family 


problems. 

Miss Aimee apparently was 
hindered by ailing pines at the 
opening session. Billed as a Ben- 
ida record’e? star, the flaming 
redhead’s numbers include “Pet 
Me Papna” and “* =ve For Sale” 
in English and three sones in 
foreign tongues. Koll. 





Hotel Muehlebach. K. ¢€. 
Kansas City, Oct. 7. 
Martin, Larry Green 

$1-$1.50 cover. 


Rowan 
Orch (8): 


& 





Early in their careers as a com- 
edy team Dan Rowan & Dick Mar- 
tin played Kansas City, albeit at 
another spot. Now more than four 
years later they are back and have 
pretty well spanned night clubs 
and hotels, have a motion picture 
to their credit, and a network tv 
show coming up. They've ac- 
quired considerable polish and up- 
graded their material along the 
way untilAheir half-hour or so is 
satirically packed and makes a 
happy entertainment session for the 
Terrace Grill patrens. 

Generally, Rowan plays it 
straight with Martin as his bum- 
bling, carefree foil, breaking up a 
serious attempt at Shakespeare 
with skilled heckling, twisting up 
his partner's psychology on femmes 
and ruining a vocal attempt on 
“Old Man River.” They have a 
sequence well adapted to their tal- 
ents as they satirize an evening on 
tv—the fights, the westerns, the 
commercials, etc. Much of their 
laughs come from sight gags, espe- 
cially Martin downing four bot- 
tles of beer during the show ‘every 
performance). 

They maintain the satirical plane 
throughout, with a bit of sophisti- 


tradey for the average customer. |ing with turnover spin. Tony Bruno | jaxed masculine manner of putting | Show unusual skill as one juggles | cation contrasting with some broad- 


His mimicry covers a flock of| cuts the show in nice style. This| across the moon and swoon tunes the other with his feet; 


celebs 
such 


items 
takeoff 


and several off>eat 
as a “Baby Doll” 


| layout exits Oct. 22; Marge C 
iron opens Oct. 23. Guy. 


1e- | 


| sppeers effortless, the result has 


its impact. On opening night in the’ 


ballerina ' 


Birbara Esko is refreshing a= she | 
moves with real class; Duke. | 


er interludes. keep away from the 
off-color, and hold the pace steady. 
16. uin. 
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70 
Geldilecks r 
oducers Theatre presentation Rob- 
ert hitehead of two-act (il 


w 
es) musical comedy; book by Walter 
ona music, 


and Jean Kerr; 5 H 
lyrics, Joan Ford, Walter Jean Kerr; 
over: Walter Kerr; dance and 
musical staging, Agnes de Mille; set- 
tings, Peter ; costumes, Castillo; 
lighting, Feder; musical director, Lehman 

= ; Leroy Anderson 
an p J. Lang; dance music arrange- 
ments, La’ Rosenthal. Stars Don 


urence 
Ameche, Elaine Stritch; features Russell 


Nype, Pat , Nathaniel Frey, Mar- 
aret Hamilton, Martin W Kelly 
rown, Barton, Arm- 

bruster, David Nillo, ona Murai, Loren 

Hightower. At Lunt-Fontanne Theatre, 

NX 11, °58; $9.90 top @11.50 open- 
). 

Maggie Harris ..........-. Elaine Stritch 

George Randolph Brown ey A 

Max Grady ...+-.++s+¢ voce DB 

Lois Lee ......seceseeeersss Pat Stanley | 

— Prrrerrr rire Nathaniel Frey 
DEY .60 0: eseesesee 

Assistant Directors........ Gene V: 

Sam Greene 

3. G. svevecessevcocnsmess Martin Wolfson 

GO cincoseghartee Margaret Hamilton 


MOG op ccc vesccss: coece 
Singers: Cc. 
Josanne Lavalle, Sa 
Noble, Suzanne Richard Arm- 
bruster, Del Anderson, John Carter, Sam 
Greene, Ben Parrish, Rufus Smith, Gene 

Varrone. 
Dancers: Patricia Birsh, 
Chazin, 


da 
Be in Love,” “I Never 
“The Tows Hoase Maxixe,” ““Two Years 
in the Making,” “Heart of Stone.” 


As the first new musical of the 
season, “Goldilocks” hardly ex- 
plodes with a bang. With reported- 
ly large theatre party bookings and 


the absence of new song-and-dance 
tition, the show should keep 





ticket brokers, however. The pro- 
duction reportedly cost over 
$300,000. 


“Goldilocks” is, the Walter and 
Jean Kerr show. At least that’s the 
way it’s gen referred to in 
the trade. Walter Kerr is the legit 
critic of the N. Y. Herald Tribune 
and his wife, besides being the au- 
thor of the bestselling “Please 
Don’t Eat the Daisies,” has written 
or collaborated with her husband 
on various shows, including “King 


of Hearts,” and a couple of previ- 3 


ous musicals. 
The Kerrs have supplied the 


Shows on Broadway 


ably, if with a somewhat discon- 
certing air of detachment. 

Elaine Stritch is visually attrac- 
tive as the actress who relinquishes 
her ambition of marrying for social 
position and financial security in 
favor of stringing along with the 
infant film biz. She handles the 
Kerrs’ brand of casual jokes with 
offhand deftness and sings well, 
peiag particularly impressive with 
“I Never Know When.” But she, 
too, seems only vaguely interested 
in the love story, and as with Ame- 
che, hasn’t bulldozer power. 

Russell Nype is warm and dis- 
arming as the society Croesus who 
almost marries the actress but who 


} merely bails out the producer and 


prepares to make do with a pal- 
setae see eee ee, A 
agreea en and actually 
seems to be thinking of what he’s 
saying. Pat Stanley registers effec- 


Van! tively if not sensationally as the 


girl who yearns for the producer 
learns to — rich man. 
She clicks as a cing comedi- 
enne, and just about ekes by as a 


r. 

Margaret Hamilton scores as the 
standard musical comedy character 
woman, Nathaniel Frey is okay in 
the straight scenes as an incorrupt- 
ibly devoted cameraman, but seems 
to force the comedy scenes and 
numbers, agd there are the cus- 
tomary assortment of journeymen 
clowns, stooges, singers and 
dancers. 

Kerr has staged the proceedings 
with what appears to be the proper 
amount of invention and propul- 
sion, although there isn’t quite the 
maximum degree of pandemonium 
in the movie shooting sequences. 
All in all, “Goldilocks” has a prom- 
ising idea and some funny stuff, 
but lacks a knockout =e es 

0 





Drink to Me Only 


George Ross (in tion with John 


Robert Lloyd) ction of three-act 
(six by Abram S&S. Ginnes 
and Ira W H » George Abbott; 
settings, John Robert Lloyd; costumes. 
Julia . Features Tom Poston, Paul 

n, Prud’homme, John 
McGiver, Royal Britton, 


Jack Gilford, Leona Powers, Georgann 
Johnson. At 54th Street (Adelphi) Theatre, 
N.Y., Oct. 8, ’58; $5.75 top .05 opening) 
(be: Nov. 7, the top will be $6.90 


’| performance was a. hit. 


Live and Kicking 


San Francisco. 
Editor, VARIETY: 

In re your review of the Old 
Vic “Hamlet in San Francisco, 
alas for critics whose ears are 
so attuned to disks, tapes, mon- 
aural; stero, etc., that they can 
no longer tell live music when they 
hear it. 

For that’s what it was, played 
by me and my merry men (all loyal 
members of AFM). 

Arthur Lief. 





expert, Truman Smith as the toler- 
ant-as-Job judge, Leona Powers as 
the attentive witness of the liquor 
consumption, and Georgann John- 
son, She Britton, Undine For- 
rest and Diana Millay as visual 


assets. 

John Robert Lloyd, besides be- 
ing associated pressagent 
George Ross in the production, has 
designed three divertingly flossy 
sets and Julia Sze has provided 
eye-catching costumes. But even in 
a less cavernous house than the 
renovated and newly renamed 54th 
Street (formerly Adelphi) Theatre, 
“Drink to Me Only” would prob- 
ably be too sketchy for Broad- 
way. Hobe. 


cs 


Little Orehestra 
(Thomas oe eee 


Thomas Scherman, son of the 
Bock-of-the-Month Club tycoon, 


has for some years been providing Jol 


New York with interésting and obs- 
cure musical curios. For the start 
of his Little Orchestra Society’s 
12th season Monday (6) he per- 
formed the masque “Comus,” with 
a text by John Milton and music by 


the 18th-century composer, 
Thomas Arne. 
From a musical standpoint, the 


Arne 
seems to have been the Dick Rodg- 


.|ers of his timie, and his writings 


were abundant, including scores for 
Masques, operas, songs, odes, son- 
atas and incidental music for plays, 
including works by Shakespeare. 
His melodies are tuneful, filled 


ean with flowing lines and pleasing to 


book for “Goldilocks” and collab- | Mrs. mer 
orated with John Ford on the ly-| Ciinto 


rics, and Walter has staged the 
production. The music is by Leroy 
Anderson, his first legit assign- 
ment. The dances and musical 
numbers have been dixected by 
Agnes de Mille, and are her best 
Broadway work in some years. The 
excessively elaborate —s by 
Peter Larkin and the over ssily 
handsome costumes by Cas 3 
Robert Whitehead’s production is 
presented by the Producers Thea- 
tre, their first venture with a mu- 
sical. 

Don Ameche and Elaine Stritch 
are costarred in the yarn about a 
shoestring movie producer 
nickelodeon days and the Pearl 
White-like actress he bamboozles 
into being the workhorse heroine 
of his quickie epics. Some of the 
shooting scenes are layghable, es- 
pecially a pioneer western se- 
quence and a grandiloquent Egyp- 
tian ceremony, but they tend to be 
repetitions of a single idea and are 
incidental to the main story line. 

There are an unusual number of 
dialog laughs, — in the quiet, 
throwaway style of the authors and 
not of the slam-bang sort to con- 
vulse a Broadway musical audi- 
ence. Essentially, however, the 
book is the thin and uncomfortable 
element in the show. 

Miss de Mille’s ballets are ex- 
cellent and pleasantly varied in 
flavor, although ble a trifle 
lengthy, and her staging of the 
musical numbers has professional 
gloss. There are several fairly good 
songs, including “Save a Kiss,” 
“No One’ll Ever Love You,” “Shall 
I Take My Heart and Go?” and an 
almost certain number for disking 
by pop singers, a lament titled “I 
Never Know When.” But passable 
songs are one thing and audiefce- 
rousers are quite another, and 
“Goldilocks” is painfully lacking 
in a real powerhouse musical 
number. 

Don Ameche, who took over the 
top-starring role of the flicker pro- 
ducer during the tryout tour, suc- 
ceeding Barry Sullivan, who had 
succeeded Ben Gazzara just before 
the start of rehearsals, has wel- 
come animation and presence. But 
he lacks the kind of galva 
drive that might overwhelm an 
audience and carry a show. He 
sings proficiently and acts accep- 


of the | already 








» Ma Stanton, 


a Noric 
Frank Ford, Penny 

If a couple of very funny scenes 
made a show, “Drink to Me Only” 
would be the new Broadway com- 
edy smash. But this Abram S. 
Ginnes and Ira Wallach farce 

’t sustain as a full evening. 
In fact, it just about collapses in 
the third act, and ends as a dud. 

If there’s not enough of a play 
for Broadway standards there's 
hardly sufficient for a picture, and 
it’s hard to figure how the piece 
could. be expanded more than it 
€ has been. That leaves tele- 
vision, for which it might provide 
a convulsing half-hour, and of 
course “stock.” 

The whole comedy is based on 
a gimmick idea about how, in order 
to defend a client charged with 
wife-shooting, a young lawyer tries 
to prove that it’s possible to drink 
two bottles of whiskey during a 
12-hour period and then argue the 
case in court. In perhaps the 
most brilliant comedy performance 
the masterful George Abbott has 
ever staged, the attorney not only 
gets hilariously ossifi but also 
manages to shake down his domi- 
neering boss for $100,000 and be- 
comes a member of the law firm, 
with billing above the other two 
partners. 

The courtroom scene immedi- 
ately following also opens uproar- 
iously, but it’s essentially an elab- 
oration of the same drunk routine, 
and it’s continued after the humor 
has been exhausted. The final scene 
has approximately as much bounce 
as a morning-after. 

As indicated, Abbott's direction 
glistens with superb economy, drive 
and tempo. Especially in the ex- 

rtly pyramided invention of the 
ong second-act souse scene, this 
hysterical hubdub builds to a 
peak of frenzy. 

As the dutiful-beyond-the-call-of- 
Blackstone lawyer, Tom Poston is 
side-splitting, and there are vary- 
ingly amusing supporting perform- 
ances by such knockabout comics 
as John McGiver (who has the 
appearance — and sound—of an 
aggrieved moose, but is occa- 
sionally unintelligible), Cameron 
Prud’homme and John Beal as the 
harrassed legalites, Paul Hartman 
as the cheerfully daffy defendant, 
Jack Gilford as a bemused medical 





the ear. The arias lack drama and 
variety in content, but.they are a 
joy to hear, particularly when war- 
bled by the cast of singers Scher- 
man assembled for the occasion. 

As dramatic.fare, “Comus” did 
not fare so well, though the narra- 
tion and the spoken lines were de- 
claimed with fervor and intensity. 
The text is filled with glorious Mil- 
tonian prose, but the tale simply 
does not interest the contemporary 
mind. At no time were the pro- 
ceedings dull, but the lift of the 
performance was provided in the 
naive charm and simplicity of the 
Arne scoré. 

Veteran soprano Dorothy May- 
nor, who has not been heard here 
often in recent years, incited a 
brief interruption in the proceed- 
ings with her stunning perfor- 
mance. Appearing near the very 
end, Miss Maynor sang her long 
and difficult arias with clarity and 
beauty. It took courage on Scher- 
man’s part (and imagination) to cast 
this half-forgotten star of pre- 
World War Il days, and he was re- 
warded with an exhibition of su- 
perior vocal gymnastics that won 
the heart and plaudits of the ca- 
pacity house. 

Laurel Hurley, John McCollum, 
Laura Castellano, Max Adrian and 
others in the cast performed with 
distinction. The orchestra, con- 
ducted 18th century fashion b 
Scherman from the harpsichord, 
was first-rate. Wier. 


Anna Russell 
London, Oct. 7. 
New York’s Anna Russell packed 
the Royal Festival Hall on the 
opening dafe of a British tour of 
one nighters, wowing her audience 
with 110 minutes of musical mimi- 
cry, wit and polished professional- 


ism. 

The first half was devoted to 
devastating observations in a song 
recital which took in the varying 
styles of a choir boy, an amateur 
lieder singer, a prima donna, etc. 
Miss Russell is ably accompanied 
at the piano by Eugene Rankin. 

Her lecture on the bagpipes and 
a potted version of “The Ring of 
The Nibelungs.” scored the biggest 
success of the evening. Seated at 
the piano, she demonstrated per- 
fect timing and amazing mimicry 
while ridiculing and simplifying 
concert traits. British loved her. 

Bary. 


Ronald Scofield, of the Sanata 
Barbara (Cal.) News-Press; is in 
New York covering Broadway and 
off-Broadway shows. 





a 7 
Inside Stuff—Lesit 

A story from London in last week’s issue reported that Wendy 
Craig, imported to repeat her original West End performance in the 
Broadway production of “Epitaph for George Dillion,” has a coniract 
for only eight weeks, including the four-week tryout tour and four 
weeks in New York, commented that some years ago Vivien Leigh 
had a deal for only threé months on Broadway. 

Morton Gottlieb, who was company manager for “Edward, My Son” 
during the 1948-49 season, points out that Peggy Ashcroft’s costarring 
contract in that show provided for eight weeks’ appearance, includ- 
ing the five-performance tryout in New Haven and seven weeks in 
New York. She was subsequently succeeded by Adrienne Allen. 


John Gielgud, who for years has had a standing invitation to star 
in the Stratford, Ont., Shakespeare Festival, wants to—but not in 
Shakespeare. So he told Sydney Johnson, Montreal Star’s theatre 
critic, after the one-night teeoff of his North American tour in “Shake- 
speares Ages of Man” in the Stratford Festival Theatre. He'd like to 
do “Cyrano de Bergerac” if he can get a new adaptation from Christo- 
pher Fry. He says he has already played all the Shakespearean roles 
he is young enough to play, and is tired of them. 








Contract of the Coast company of “Auntie Mame” with the Louis 
R. Lurie-operated Geary Theatre, Frisco, calls for 60 house seats night- 
ly to go to general manager Ben F. Stein, instead of 60 pairs as re- 
ported in the Oct. 1 issue. Also, typewritten in the contract is a clause 
giving 100 opening-night house seats to Stein, on top of which he asked 
for another 150, as was reported. All negotiations were by long-dis- 
tance phone, as Stein was not in Frisco for the confabs. 





Epitaph for George 
Dillen 
Baltimore, Oct. 13. 


tion of three-act (four sce 


John Osborne 

Staging, William Gaskill; scenery, Stepnen 
Doncaster, supervised by Ralph 

costume -— Helene Pons. 
Eileen Herlie, Robert Stephens; features 
Alison Leggatt. At Ford’s Theatre, Balti- 


drama by 
ton. 








e > ° 

WW MS 2. cccesccccess endy Craig 
MBE Gray 20. cccvevccces Eileen_ Her! 
Mrs. Elliot ..... Alison Leggatt 
Newah Bales ..cscccacccccse: A 
Perey Eiliet .....ccccccers Frank 
George Dillon ..,....... Robert Stephens 
Geoffrey Colwyn-Stuart..James Valentine 
Bly, WEED. 00.050 saanteetser 5 mo Vaughan 
Barney Evans ........... ‘elix Deebank 

If playgoers who kept John Os- 
borne’s “Look Back i 


in on 
alive on Broadway for a healthy 
spell are still in the mood for 
“Angry Young Men” who spout 
bitterly and endlessly about every- 
thing from sex to religion, “Epitaph 
for George Dillon” should be their 
dish. The hero of the drama is a 
blood relation to the Jimmy Por- 
ter of “Ange...” Dillon is an actor- 
playwright, an “artist” with not 
too much to show but ample to say 
for himself. At least the talk is 
forceful and articulate. 

Dillon plants. himself on a Brit- 
ish middleclass family that wal- 
lows in the kind of bourgoise 
things that are repugnant to him 
but worthy of his most inspired 
ridicule. An arrant opportunist, he 
feigns sincerity, gratitude and me- 
diocrity to ~} himself close to 
the hands that feed him. To Ruth, 
the aunt, played expertly by Eileen 
Herlie, he is most revealing, and 
it is when these two hold the stage, 
that co-authors Osborne and An- 
thony Creighton are most theatri- 
cally effective. 

Comprising the family in addi- 
tion to Ruth are the mother, who 
invites George to live with them, 
her scorned husband, and their two 
dimwit daughters, one a looker and 
the other a frump. The father 
thinks George is worthless, 
aunt tries to see him for what he 
is, one daughter is impressed by 
him and the other unimpressed by 
anything. Conversation allops 
along until George is told he has 
TB, one of the daughters becomes 
pregnant with his child, the aunt 
moves out and Dillon is trapped as 
part of the mediocrity he has been 
decrying. e 

“Dillon” should be satisfying to 
playgoers who like their comedy- 
drama on the intellectual side. It’s 
not an action play, for dialog is 
the thing, and Osborne and Creigh- 
ton come through with some biting, 
entertaining, sometimes brilliant 
and almost always interesting lines. 

There are dull patches here and 
there when the talk stops, but 
these are few and serve as breath- 
ers. The ~- is superb, with Miss 
Herlie and title player Robert 
Stephens taking first honors. Ali- 
son Leggatt, as the mother, pro- 
“vides most of the laugh lines and 
does well by them. The others are 
not to be ignored, particularly 
James Valentine as the religious 
man who’s a target for Dillon, and 
Felix Deeband as a theatrical pro- 
ducer. 

An irritating aspect of the show, 
particularly to pezons in the rear 
of the house, is director William 
Gaskill; frequent way of having 
the players read their lines while 
facing upstage. This is especially 
difficult as the British accents al- 
ready have spectators on edge in 
an effort to understand all that is 
being said. 

The single set by Stephen Don- 
easter has the right note of drab- 
ness, and the lighting and costumes 





seem appropriate. Cedro. 


David Merrick & Joshua Lo produc- | T 


Alswang; | ; 
Stars 





Shows Out of Town 


Crazy .Octeber 


New Haven, Oct. 8. 
Walter Starcke presentation of three- 
act —- by James Leo Herlihy. Stars 
ulah 3 Joan Blon- 
eston, 








This is a weirdie. It has an ac- 
tual skeleton in a closet, an assort- 
ment of unusual characters, and a 
pratfall by Tallulah Bankhead in 
an angel costume. It adds up to an 
incongruous piece of stagecraft 
and, subject to smart doctoring, is 
a questionable bet for Broadway. 

“Crazy October” is localed in a 
roadside inn near a small .coal- 
mining ghost town. Owner of the 
spot dominates everyone she con- 
tacts until her not-so-bright son 
uncovers a family skeleton that 
brings the mother up on the short 
end of the rope, and everybody 
walks out on her. The role of the 
inn proprietor could be interesting 
when it is developed, but its po- 
tentialities have not yet been fully 
realized. However, the actress does 
okay with what she has. 

Joan Blondell, playing a heart- 
of-gold prestie, maintains pleasant 
contact with the audience. Estelle 
Winwood’s version of a hypochon- 
driac widew is excellent. Collin 
Wilcox as a smalltown girl experi- 
encing her first touch of love, and 
Fred Beir as the personable lad re- 
sponsible for it, make a worthy 
team. J. Frank Lucas scores in a 
brief appearance as an also-ran 
suitor. Jack Weston gives a know- 
ing interpretation of a lightweight 
mentality. 

Ben Webster’s single set of the 
inn lunchroom is appropriately 
commonplace and the Alvin Colt 
costumes, with exception of the 
prostie’s cl wardrobe, are ap- 
serviceable. e author’s staging 
is coherent to a degree, but reflects 


his own scripting uncertainty as 
to proper approach. Bone. 


Edwin Booth 


Hollywood, Oct. 8. 
Jose Ferrer & Playwrights Co. produc- 
tion of three-act drama by Milton Geiger. 
Staged by Ferrer; setting and ligh' 
Zvi Geyra; costumes, Edith Head. Stars 
Ferrer, Lois Smith, Lorne Greene; fea- 


tures Ian Keith, Richard Waring. At 
Runtis on ertiers Theatre, Hollywood, 
- ; $5. OP. 

William Winter .......... Lorne Greene 
Junius Brutus Booth, elder... .Ian 
Edwin Booth (as boy)... Stephen Franken 
Junius Brutus Booth, younger 

Sydney Smith 
Edwin Booth ............-- ose Ferrer 
As i atopaess ~_ 
John Wilkes Booth Richard Wari 
Mary WEE occcvecscvceesss s 
Edwina Booth ............ Patricia Kane 





Although Jose Ferrer gets an 
ovation for his title performance in 
“Edwin Booth,” the Milton Geiger 
drama doesn’t impress as much of 
a vehicle. It is trying out at the 
Huntington Hartford Theatre here, 
prior to San Francisco and ulti- 
mately Broadway, 

The piece tends to be a series of 
sketches covering 42 years of the 
famous tragedian’s life, and al- 
though it is theatrical and at times 
moving, it lacks dramatic form and 
cohesion. ; 

Geiger has laid much of the con- 
tinuing exposition in the hands of 
a narrator, and while the words 
are compelling and often humor- 
ous, the device doesn’t maintain 
pace. The frequent play-within-a- 
play interludes of Shakespeare are 


(Continued on page 74) 
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USSR Envoy Succeeds Sherm Adams; 
As Steady D.C. Legit Patron, That Is 


By LES CARPENTER 


Washington, Oct. 14. 

When Sherman Adams packed 
his vicuna coat and left town, local 
legit lost one of its best customers. 

It has picked up an exotic alter- 
nate, however. This new name the- 
atre enthusiast on the Washington 
scene is the Russian ambassador, 
Mikhail Menshikov. He is locally 
dubbed “Mikey the Smiling Marx- 
ist’ because of his affable polite- 
mess, in contrast to his Soviet 
predecessors. 

Menshikov showed up at the Na- 
tional Theatre a few nights ago 
for “The Man in the Dog Suit,” 
and, according to others nearby, 
found it highly amusing. It was 
his first comedy at the National, al- 
though he has attended several 
dramas, including “Long Day’s 
Journey Into Night” and others, 
since his arrival in Washington last 
spring. 

While the number of officials, 
both foreign and domestic, who at- 
tend the local theatre regularly is 
not especially large, Adams was 
among the group. U. S. Supreme 
Court Chief Justice Earl Warren is 
the highest ranking official who is 
an almost imvariable ticket pur- 
chaser, 

Adams’ faithful attendance at 
National opening nights was not 
interrupted on the evening that 
President Eisenhower was taken 
to the hospital with an ileitis at- 
tack. Adams had tickets that night 
and used them, checking on the 
President's condition by a lobby 
telephone at intermission. 

Most VIPs showing up at the 
National and Shubert are occa- 
sional theatregoers as guests in 
parties given by local society lead- 
ers buying blocks of seats. Presi- 

(Continued on page 76) 


Herb Rogers Switching 
To Name Policy for His 
Chi Barns Next Summer 


Chicago, Oct. 14. 

Strawhat producer Herb Rogers, 
citing the scarcity of hit shows for 
the silos in recent years, says he 
will subordinate plays to stars next 
summer. He even may present 
two weeks of vaudeville at his Mu- 
sic Theatre in Highland Park, III. 

“There is room for that in sum- 
mer theatre,” he suggests. “We 
may even do a minstrel show too. 
This way we'd save on costumes, 
royalties, ensemble, choreography, 
scenery and like expenses, but 
would have a big name as draw.” 

The Tenthouse, a straight play 
theatre which Rogers also owns, 
will disband its resident company 
of the past 10 years in favor of a 
star policy in 1959. First gesture 
in this direction was made at Tent- 
house this last summer, when Hal 
March was booked for a week in 
“Hole In the Head.” 

With four other barns in this 
area offering names, the Tenthouse 
has had a struggle getting much 
publicity Rogers has also found 
that customers want a firstclass 
headliner, regardless the play, for 
their $3.40 admission. 

Both these developments, he 
believes, arise from the fact that 
Broadway does not produce 
enough smash comedies, the shows 
that have been the lifeblood of 
summer theatres in the past. “Any 
of the big ones we can get,” he 
Points out, “become available only 
after their Broadway glory has 
faded and usually after the film 
companies have disposed of them.” 


‘Plume’ Cast Planes In; 
Something for Prudes 


The original cast of “La Plume 
de ma Tante” arrived in New York 
from Europe yesterday (Tues) 
aboard the Queen Mary prior to 
beginning a two-week pre-Broad- 
way tryout run in the show at 
the Forrest Theatre, Philadelphia. 
British producer Jack Hylton, 
who’s co-sponsoring the Broadway 
presentation with David Merrick 
and Joseph Kipness, preceded the 
company by plane. 

Tradesters, who saw the revue 
Overseas, are speculating as to how 
the bluenoses will react to a sketch 
in which Robert Dhery, who heads 
the troupe, is trapped in a French- 
style public toilet. 














Haeussermann Will Head 


Vienna’s Burg Theatre 
Vienna, Oct. 7. 
Ernst Haeussermann will take 
over as head of the Burg Theatre, 
the leading German-language 
house here, next Sept. 1. The pres- 
ent management continues until 
then, but Haeussermann, who co- 
manages the Theatre in der Jose- 
stadt, the Kammerspiele and the 
Little Josefstadt, will soon take 
an active part in the Burg opera- 
tion. Dr. Karl Haertl remains as 
general manager of all state thea- 
tres. 
Incidentally, Haeussermann’s 
wife, Susie Nicoletti, is a mem- 
ber of the Burg Theatre company. 


‘Garden District 
Recoups, London 


London, Oct. 14. 

“Garden District,” currently in 
its fifth week at the Arts Theatre 
here, earned back its investment 
after only a fortnight at the 
house. The production, capitalized 
at around $5,600, cost about $3,000 
to open. It’s slated to remain at 
the Arts at least one more week 
and then may move to a West End 
house. 

The Tennessee Williams double- 
bill, presented locally by Jerry 
Leider, John C. Wilson and Toby 
Rowland, Ltd., opened Sept. 16. 
Patricia Neal, who was costarred 
with Beatrix Lehmann, exited the 
east last Sunday (12) to fulfill a 
commitment in the upcoming 
Broadway production of “Far Away 
the Train Birds Cry.” She's been 
succeeded by Margo Johns. 

Another edition of “District,” 
is scheduled for Oct. 28 at the Ivar 
Theatre, Los Angeles, with Cath- 
leen Nesbitt starring. Herbert 
Machiz, who directed the original 
off-Broadway company and the 
London version, will ditto on the 
Coast entry, in which Sylvia 
Stone and Olive Deering will re- 
peat the roles they played off- 
Broadway. 


45G FORD FUND GRANT 
FOR LEGIT DIRECTORS 


The Ford Foundation has made 
another grant for legit. Following 
up earlier allotments for the de- 
velopment of actors and play- 
wrights, the fund has now given 
the nod to directors. A three-year 
program of director-observerships 
is being financed by a $45,000 
grant to the New Dramatists Com- 
mittee. 

The project calls for the ex- 
penditure of $15,000 annually to 
cover the subsistence expenses for 
up to five qualified stagers to ob- 
serve the development of Broad- 
way plays by a similar number of 
leading directors. Applications for 
consideration under the grant are 
to be made directly to George 
Hamlin, executive director of the 
New Dramatists. - 


156 Scot TV Donation 
Helps Theatre Groups 


Glasgow, Oct. 14. 

As a step toward insuring the 
continuation of the live theatre in 
Scotland, television executives 
have estiblished a fund for the sup- 
port of legit repertory companies. 
An initial donation of $15,000 has 
been made by Roy Thomson, head 
of the local-based Scottish Tele- 
vision Ltd. 

Struggling-repertory groups here 
and in Edinburgh Perth, Dundee 
and Pitlochly will be eligible for 
grants from the fund, and other 
outfits may also be helped from 
time to time. The grants are to be 
used only for capital expenditure. 
However, the tv companies also 
pian to assist the legiters by using 
stage players in video shows. 


—— 


Sets —_ costumes fee a + 
coming off-Broadway on 
“Diversions” will be Mesigned, re- 
spectively, by William Strom and 
Charies Hanford, 


Carl Davis is 
musical director. 

















Play Cycle, Opera Bow 
For 59 Salzburg Fest 
Vienna, Oct. 14. 

A cycle of plays by Hugo yon 
Hofmannsthal is planned for the 
Salzburg Festival next year. Sched- 
uled as the opener in the series 
is “Das Gerettete Venedig’"(Ven- 
ice Saved). 

In the opera vein, five works 
are contemplated for the 1959 sea- 
son, including a preem ot “Giul- 
ietta,” by Heimo Erbse. 


Pitt CLO Quitting 
Stadium for 59; 
Competing Tent? 


Pittsburgh, Oct. 14. 

Civic Light Opera Assn., after its 
worst financial beating in 13 years 
of outdoor operation at the Pitt 
Stadium, announced last week that 
it would not be back at the same 
stand next summer. The group is 
considering @ tent as an interim 
project until completion of the 
projected Civic Auditorium down- 
town, with a movable steel roof. 
That will hardly be before season 
of 1961, or even later. 

CLOA heads haven’t decided 
whether to go under canvas next 
year. Meanwhile, however, David 
M. Holtzman, a New York attor- 
ney who manages the South Shore 
Melody Tent at Cohasset, Mass., 
announced plans for a tunetent 
next summer at Murrysville, 
about 15 miles from downtown 
Pittsburgh. 

Through his local spokesman, 
Lawrence Carra, of the Carnegie 
Tech Drama School faculty, who 
has been directing shows for the 
last two seasons at Cohasset, Holtz- 
man said his tent would seat 2,000 
and have parking space for 700 
cars. Corporate name will be the 
Pittsburgh Music Theatre and the 
release said the project will be 
controlled by an unspecified group 
of local professional and business 
men. 

In the past, canvas operations 
had been considered several times, 
but were dropped because nobody 
wanted to buck the outdoor civic 
enterprise at the Stadium: The 
CLOA project has been a steady 
loser at the Stadium, with deficits 
made up by private guarantors 
and business firms. This summer 
was the worst yet, however, with 
the rainy weather playing havoc at 
the boxoffice. 


MAKES B’WAY ROUNDS 
DURING EUROPE TOUR 


Making the Broadway rounds 
during the summer can be a long 
distance proposition, even extend- 
ing as far as Europe. 

By hopping overseas during the 
warm-weather months, actors are 
virtually assured of meeting the 
people they normally would con- 
tact in New York, during the ac- 
tive fall and winter months. That, 
at least, is the conclusion of Chris 
Gampel, who stretched an ‘approx- 
imate month-long Israeli stay in 
the Broadway production of “The 
Firstborn” into a three-month Eu- 
ropean tour. 

Illustrating his point, Gampel 
notes that while visiting London 
he met about 15 agents and direc- 
tors, having previously bumped in- 
to stager Elia Kazan during a one- 
week stay in Athens. However, 
there’s a wrinkle to Gampel’s sAt- 
lantic hop. The transportation 
cost, which most actors might find 
prohibitive, was covered by the 
“The Firstborn” management. All 
Gampel had to do was arrange 
with El Al Israel Airlines to ex- 
tend his overseas stay beyond the 
windup of show’s Israel engage- 
ment. 


TV Scripter Eugene Vale 
Authors Play and Novel 


Hollywood, Oct. 14. 
Eugene Vale, who quit tv script- 
ing to write a play and a novel, 
has connected with both. The 
play, “The Fragile Titans,” has 
been optioned by scenic designer- 
producer Jo Mielziner for Broad- 
way tion, possibly next 
Spring or the following season. 
The book, “The Thirteenth 
Apostle,” will be published by 
Scribner’s. 














Mixed Press on ‘Goldilocks’ Rebuts 


Perennial Critics’ Logrolling Charges 





Tap Orson Welles And 
John Osborne as Crix 


London, Oct. 14. 
Orson Welles and John Osborne 
are among those who have been 
approached by The Observer to 
act as guest legit critics during the 
year’s absence of Kenneth Tynan 


in New York. No one is set for) Nn 


the assignment, however. 

Tynan starts Nov. 3 as theatre 
critic of the New Yorker, and will 
cover the entire Broadway season 
through next May. He will then 
cover the European theatre season, 
with accent on the cultural thea- 
tre, and return to London in Oc- 
tober, 1959. During his Broadway 
stint Tynan will also contribute 
special pieces to The Observer. 


Equity Burns At 
Member-Scribe 


Actors Equity has sprung a press 
leak. The union has been caught 
in a situation where a new mem- 
ber, who’s also a trade reporter, is 
utilizing his access to member- 
ship meetings for news-gathering 
purposes. 

It’s believed to be the first time 
such an incident has occurred. Un- 
ion officials are concerned over 
the matter and are considering 
possible ways of dealing with it. 
Although, as a rule, reporters 
aren't admitted to the Equity con- 
claves, there’s nothing in the un- 
ion’s existing regulations to pre- 
vent a member in good standing— 
even a working journalist—from 
attending meetings. 

There’s also no regulation re- 
garding reporter-members who 
cover meetings for their newspa- 
pers. However, the union feels it's 
a matter of ethics and there’s a 
possibility it could involve charges 
of “conduct unbecoming an Equity 
member.” The reporter, who joined 
Equity last summer, is one of sev- 
eral newsmen belonging to the as- 
sociation. 

Among the fourth estaters are 
N.Y. Times legit reporter Sam Zo- 
lotow and Broadway columnist Ed 
Sullivan. However, they haven't 
used their dual positions to get 
inside info on the organization. It’s 
understood, however, that Zolo- 
tow has several times suggested 
that the union open its member- 
ship meetings to the press. 


AGATHA CHRISTIE HAS 
NEW HIT WITH ‘GUEST’ 


London, Oct. 14. 

Agatha Christie has another 
West End hit in “The Unexpected 
Guest,” which has been running 
at the Duchess Theatre for two 
months. It recouped its invest- 
ment after one week on the road 
and four weeks in town, and broke 
the house record during the week 
ending Sept. 20. 

Miss Christie’s other hit, “The 
Mousetrap,” is the all-time West 
End champ which is now nearing 
the end of its sixth year. Both 
shows are presented by Peter 
Saunders. - 


Plan Annual Cruise For 
Minnesota U. Showboat 


Minneapolis, Oct. 14. 

The Minnesota Centennial Cele- 
bration showboat, which docked 
at nine towns along the Mississippi 
River last summer, will be sent 
out on an annual basis by Minne- 
sota Univ. A different play will 
be presented each season by the 
non-pro operation. 

On its recently-ended initial voy- 
age, the showboat offered Augustin 
Daly’s 19th century meller, “Under 
the Gaslight.” The presentation 
played to 20,000 patrons at 103 
performances, of which 92 were 
sellouts. According to Dr. F. M. 
Whiting, the college’s theatre di- 
rector, some of the towns visited 
had never before had legit on 
either a pro or amateur level. 

The showboat is being moored at 
the east Mississippi river bank 
here, during the winter. 

















The critical reception of “Goldi- 
locks” is causing the usual palaver 
about reviewer logrolling in legit 
circles this week. Any fime a 
drama critic gets involved on the 
nether side of the footlights, be- 


| tween-the-line interpreiation of re- 


views becomes the trade sport-of- 
the-week. 

“Goldilocks,” of course, is the 
new musical comedy for which the 
Y. Herald Tribune’s regular 
drama critic, Walter Kerr, has 
been director, co-author of the 
book with his wife, Jean Kerr, and 
for which the Kerrs have collabor- 
ated on lyrics with Joan Ford. 

Recent shows affording oppor- 
tunities for similar chatter have 
been the late Wolcott Gibbs’ “Sea- 
son In the Sun,” and another Kerr 
family collaboration, “King of 
Hearts” (she~as co-author, he as 
stager). On both those shows, there 
was some assertion that the aisle- 
sitters were cozily careful with 
their confrere’s handiwork. Per- 
haps significantly, however, both 
“Season” and “Hearts” were hits 
on the hard practical standard of 
paying off. 

Analysis of notices in the seven 
principal metropolitan dailies 
Monday (13) showed “Goldilocks” 
netting two favorable reviews, 
three negative and two “no opin- 
ion.” Five of the critics, however, 
agreed that the show suffered from 
a weak book, although other pro- 
duction aspects provided offsetting 
compensations. 

Only on the question of directing 
did there seem reluctance to state 
an opinion. Two critics who firmly 
committed themselves were Brooks 
Atkinson, of the Times and Robert - 


(Continued on page 76) 


ATPAM Membership To 
Consider League Offer, 
Consideration of the latest con- 

tract offer from the League of 

N. Y. Theatres and the election of 

a new business agent will highlight 

the regular bi-monthly meet of 

the Assn. of Theatrical Pressagents 

& Managers in New York tomor- 

row (Thurs.). 

The ATPAM membership, which 
last month voted to continue nego- 
tiations with the League, despite 
dissatisfaction with the producer- 
theatre owner group's original pro- 
posals, will weigh the revised terms 
being offered. The confabs be- 





tween the two groups were 
launched July 22. 
As before, the members can 


agree to accept the League pro- 
posals, approve continued negotia- 
tions or authorize the union's 
board of governors to call a strike. 
The membership decision will also 
effect the Shuberts, with whom 
ATPAM negotiates separately as 
2 result of J. J. Shubert’s resigna- 
tion from the League in 1954. 

In relation to the business agent 
post, the election is for a successor 
to the late Joe Moss, who 
June 26 after holding the posi a 
few weeks. Edward J. Scanlon has 
been functioning as temporary 
business agent since late July, Dur- 
ing the interim between his ap- 
pointment and Moss’ death, the 
office was held on a voluntary basis 
by different ATPAM members. 

Incidentally, both the Shubert 
and League pacts with ATPAM ex- 
pired Aug. 31. The contract with 
the League covered a three-year 
period and the agreement with the 
Shuberts was for one year. 


Meet 2 Burt Lancasters: 
With ‘Disciple’ and ‘Pigs’ 


London, Oct. 14. 

Burt Lancaster gets around a lot. 
At least, it seemed so last week 
to Kirk Douglas, who's costarring 
with him in the film edition of 
Shaw's “The Devil's Disciple,” cur- 
rently being shot here. 

Douglas attended a performance 
of the legit drama, “Live Like 
Pigs, at the Royal Court Theatre, 
and was startled by a program note 
reading, “English Stage Society's 
assistant stage manager, Burt Lan- 
caster.” It turned out that the a.s.m, 
is a 20-year-old Englishman whose 
full name is Frederick Burt Lan- 
easter. The American ‘actor’s real 
name, incidentally, is Burton 
Stephen Lancaster. 
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Shows Abroad 


Shadow of Heroes 
Toby Rowland & Peter Hall presenta- 


tion of two-act drama ay Fesest Ardrey; 





Julia Ha. 
Cont. — sir 

rno ero 
Rakess  . _. ... .cusosvcescess artin Miller 
Julia’s Mother eee Mary Ogg 
DMGS whet. cence . Garfield Morgan 
Doctor John Nettleton 





”, Bartlett Mullins 
Homlyn Benson 
Lilian Moubrey 


Babor Petcr 
Viadimir Farkas 
Mrs. Kovacs 


Lazlo Rajk (as boy)..... John Pike 
Sandor Horvath David De Keyser 
Students .. Derren Nesbitt, Pavia Byrne 
OS le ree rrr ¢ Nev*'e Goha 
Sr re Norman Pitt 
Hegedus .... Terence Greenidge 





In stark, documentary fashion, 
Rebert Ardrey depicts 12 tragic 
years in the history of Hungary, 
from the time of the rout of the 
Nazis in 1944 to the abortive up- 
rising in 1956. It is a sombre and 
grim story and, altheugh there is 
some of the West End’s top talent 
to decorate the marquee, it is ques- 
tion»ble whether the theatre-going 
public will support this type of en- 
tertainment. : 

The harsh reality of the subject 
is put into sharp focus by the style 
of presentation. A bare stage is re- 
lieved only by a few screens, and a 
few simple props indicate changes 
in scenery. Harsh white lights hypo 
the sombre effect. 

In a play of this nature the treat- 
ment must necessarily be episodic, 


form. The script is just a situation 
over-extended in three acts. 

The main characters are gypsies 
compulsorily moved from their 
caravan site to a municipal housing 
estate. They are a rotten group, 
living by thieving, prostitution and 
so on. Their only possession seems 
to be an old-fashioned phonograph 
and a couple of worn out records. 

Apart from the vigor and imagi- | 
nation with which he has presented | 
an exceptionally sordid slice of life, 
it is hard to see what motivated | 
John Arden to write a play of this 
kind. Ic paints a grim picture, but 
offers no hope or solution. Maybe 
he’s trying to prove that people 
brought up to behave like wild 
beasts cannot be helped by a 
change of environment. The acting 
is consistently vivid from a cast 
headed by Wilfrid Lawson and, 
Anne Manahan. Myro. 


The Risen People 
Dublin, Sept. 30. 


Abbey Players presentation of three- 
act (nine scenes) drama by James Piun- 
kett: staging. Ria Mooney: settine, Thoms 
ge Abbey Theatre, Dublin, Sept. 


Rob Fitzpatrick .. 
Annie Fitzpetrick . 
Mary Fitzpatrick .. 
Mrs, Mvthall 
Mrs. Hennessy 
Aloysius Hennessy 
Pat Banuister 
Joe Semerville 
Timothy Keever 
Mrs. Kerrigan 
Mr. Hegarty . 
tim Larkin 
Policeman 
Rashers Tierney 





._ T. P. MeKenna 
-... Maire O’Donnell 
-+-.Teresa MeShane 
Brid Lynch 
Moire Keon 
Harry Brogan 
Liam Foley 
Vincent Dowling 
Philip O'Flynn 
sececcece Doreen Madden 
Sevecetoss Geoffrey Golden 
seeccececcs Eddie Golden 
Ray McAnally 
Patrick Layde 











but a degree of continuity is main- 
tained by the use of a narrator, | 
Emlyn Williams, who speaks as the | 
author and whe sets the scene and | 
introduces the characters. The | 
tragedy of Hungary is unfolded | 
with Lazlo Rajk and his wife Julia, | 
the principal characters, and all | 
the top brass in the Communist 
hierarchy (both living and dead) 
identified by actual names. Only a) 
few fictitious personalities have | 
been added as a device to maintain | 
the plot continuity. | 

The author claims 
events are based on historical fact | 
and it is clear that he has under- | 
taken considerable research. His | 


treatment is subjective, but that’s | by 


understandable in the circum. | 
stunces, as he’s retelling a recent | 
page of history which shocked the | 
world. , } 

The play begins with consider- | 
able dramatic force and the open- | 
ing scenes, with a blend of violence 
and suspense, describe how Rajk 
and Janos Kadar defy the German 
occupation forces to contact wit 
the approaching Russians. Three 
years later Rajk is a member of the | 
Hungarian Communist government, | 
but his fortright and independent | 
stand makes him an embarassment 
to his Party colleagues. 

He’s arrested on charges of nego- 
tiating with the Titoists and is 
tricked by his friend and colleague, 
Jaros Kadar, into making a false 
confession on the understanding 
that the inevitable death sentence 
will not be carried out, that he will 
be transferred to the Crimea un- 
der another name and his wife 
(also in jail) and son will be free to 
fcllow. 

Rajk makes his confession, but 
the execution follows. From then 
on, it is a story of cynism and a 
struggle for power within the Par- 
ty on the one side and the fight 
for freedom from tyranny, led by 
Rajk’s widow, on the other. 

Peter Hall’s highly dramatic stag- 
ing is given the fullest backing by 
an outstanding cast. In addition to 
Emlyn Williams’ suave narration, 
there is a moving performance by 


Peggy Ashcroft as Julia Rajk; a| Newsboy .................... rt Ostrin 
sinister interpretation b: POTN 2 ER are a Franchot Tone 
Webb as Kadar; and cynical studies | $f@?, 504 °°": an 


by Stephen Murray and Martin 
Miller. Mogens Wieth has convic- 
tion as Lazlo Rajk and Norman 
Pitt achieves a surprising likeness 
in the role of Nagy. Myro. 


Live Like Pigs 


London, Oct. 1. 
English Stage Co. presentation of three- 
act drama by John Arden; staging, George 
Devine and Anthony Pace; decor, Alan 
Tagg. Stars Wilfrid Lawson, 
han. At Royal Court Theatre, London, 
, *58; $2.30 top. 


Sept. 30 
Wilfrid Lawson 


Sailor Sawney 
Big Rachel Anna Manahan 









Rosie teeees eeees Margaretta D'Arcy Cops Clifton James, Michael Kasdan 
8 . tire eceeetoses aphne oreman 

Mr. Jackson éavblocg Nigel Davenport There was great excitement in 
Doreen e222 eeann, Gittord | Brussels when the cast of “Time of 
Blockmouth .... Robert Shaw | Your Life” appeared on the play- 
Old Croaker +» Madge Brindley | bills at the American Pavilion 
Officdal 220 AIRS GMS | Theatre. With Franchot Tone, 
Doctor Anne Blake| Ann Sheridan, Susan Strasberg, 


Police Sergeant |" Stratford Johns 





“Live Like Pigs” is an apt title 
for an unsavory and unpleasant 
play. John Arden, a new writer, 
has plumbed the depths of squalor 
and degradation for the characters. 
The drama-is utterly d‘stasteful, 
without even the merit of a plot to 
provide conventional dramatic 


|bears no traces of its origin 


‘and depressing 


that the basic |‘ 


Anna Mana-| 4 


This documentary story of a la- 
bor row in Dublin in 1913 started 
out as a successful radio play, but 
in 
ga version. It is excellent thea- 
re. 

_ James Plunkett locales the action 
'n a tenement apartment, and skill- 
fully portrays dreary atmosphere 
‘situation. Al- 
though the events presented in the 
play are familiar in Ireland, the 
anneal seems much broader than 


at. 

The basic plot is historically ac- 
curate, but the reality of the 
characters adds a valuable element. 
There are expressive performances 
y T. P. McKenna and Maire 
O'Donnell as a husband and wife. 
and Brid Lynch, Maire Kean and 
Harry Brogan as other tenement- 
dwellers. 

Liam Foley’s portrait of a glib- 

ly trite Soeialist and Vincent Dowl- 
ing as his loud-mouthed compan- | 
ion are also persuasive, and Ed-| 
die Golden is both historically and 
dramatically convincing. as the la- 
bor leader. 
“Thomas McCann's settings are 
realistic, with imaginative use of 
a gauze for the Greek chorus se- 
quences, and Ria Mooney’s staging 
has enough vitality and pace to re- | 
move the sense of reportage from 
the play. This looks a good bet | 
for permanent place in Abbey rep- | 
ertoire and, despite its Dublin back- | 
ground, should stand up for pro- 
duction outside Ireland. Mac. 


The Time of Your Life 
Brussels, Oct. 9. 


Arts Program presen- 


} 


U. S. Performin, 
tation of N, Y. City Center Theatre Co. | 
revival of comedy-drama by William | 
Saroyan. . Jean Dalrymple; setting 
and costumes, Watson Barratt; incidental 
music arrangements, Max Marlin. and 
Eddie Barefield rs Franchot Tone, 
Susan Sirasberg, Myron McCormick, Ann 
Sheridan, Scott McKay, Rita Gam, Arnold 
Moss, Pa’ Laurence, Howard Smith, | 
George Mathews, Lonny Chapman, Dan | 
Dailey; features Len Doyle, Larry Blyden, 
Billy M. Greene, Will Kuiuva, Samuel 
Benskin, Claire Waring, Betty Bartley, 
Hildy Parks, Fred Kareman, Charles K 
Robinson 3d, Art Ostrin, Rosanna San 
Marco. At U. S. Pavilion, Brussels Univer- 
sal & International Exposition, Brussels, 
Oct. 8-15, °58. 








Myron McCormick 
-+.._ Fred Kareman 
-- Lonny Chapman 
. Susan Strasberg 





MEET . ospeccccvecctereeces Dan Dailey 
__. ee -+... Scott McKay 
Piano Player .+. Samuel Benskin 
orene ..... «-«._Claire Waring 
eee + Howard Smith 
Mary L . Ann Sheridan 
DE nit de Xe cadawedpeeds Larry Blyden 
Long¢shoreman ........ George Matheys 
DEE BOD. oc. ccvcsene Rosana San Marco 
Kit Carson ...... nm Doyle 


Charles K. Robinson 3d 
Florence Mitchel 


.0) ee ° F - Rita Gam 
Floosies . Betty Bartley, Hildy Parks 
Society Couple Paula Laurence 

Arnold Moss 





Dan Dailey and Rita Gam heading 
the cast, here was something the 
playgoer couldn’t afford to miss. 
Brussels seemed suddenly like a 
gateway to Broadway. 

However, the excitement at 
opening night fell rather flat. 
Lack of sufficient rehearsal, or 
coordination of time, or perhaps 
something else, was at fault. 








| belief and sincerity in those per- | 
| formances. 


| sembled by Jean Dalrymple. a com- | 


Oops, Sorry! 


Following rehearsals’ the 
other night of Maxwell Ander- 
son’s. drama, “The Golden 
Six,” the author and off-Broad- 
way producer Warnef LeRoy 
dropped in for supper at the 
Algonquin Hotel, forgetting 
that they were wearing sports 
shirts and no neckties. 

In justification of refusing 
to admit them to the dining 
room, the headwaiter  ex- 
plained, “This is a very formal 
room—we get a good many 
theatre people here.” 


self “the oldest living chorus boy.” 








William Saroyan’s play requires | 4¢ “ 
fantasy and imagination. When 
the play was first produced here 


There’s Jack in All Trades 


The shift this week of Robert Downing from stage manager of “Say, 
Darling” to a similar assignment with the upcoming Archibald Mac- 
Leish drama, “J. B.,” involved more than the usual adjustments. That 
was because Downing also doubled as an actor in “Darling,” portray- 
ing the stage manager in the backstage scenes of the musical comedy 
about the production of a musical comedy. 

As production stage manager of the show, Downing has been suc- 
ceeded by David Clive, who was previously stage manager. As an actor 
playing a stage manager, he has been succeeded by Jack Waldron, who 
previously played a walk-on and sang in an ensemble number. (In- 
cidentally, as a gag comment on his vocal effort, Waldron called him- 
) 

Henry Velez, formerly assistant stage manager of “Darling,” has 
moved up to stage manager, succeeding Clive, and James Kerr has 
been engaged as the new a.s.m. Daniel S. Borun will be stage manager 
| y J. B.” under Downing. Besides his stage managing and recent 
acting stints, Downing keeps busy as a freelance book reviewer for 


eight years ago by a local company, VaRIETY, a critic for Films in Review, published by the-National Board 
that quality came through in spite | Of Review, show biz columnist for several papers in his native Iowa 


of the inability of Continental 
actors to portray American char- 
acters. 

But there was enthusiasm and | 


®erhaps there is the! 
same feeling in the people as- 

Ralph Lycett, a member of the 
pany that sounds like a producer’s | Assn. of Theatrisel Pressagents & 
dream come true. Nevertheless,| Managers for the last five years on 
the impression is that nobody’s|a local basis, has transferred to 


| heart is really in the veniure, that | overall status and is advance man 


fcr the touring “Tunnel of Love.” 
Reuben Rabinovitch has recov- 


what the. actors are doing and say- 
ing is of little importane. 
The stage is not Nick’s bar, as | o-eq from illness and has resumed 
depicted by Saroyan, 4 wl place | a5 pressagent for “West Side 
Where, instead of real beer and | ctury Sei Jacobson subbed dur- 
whisky, only cold tea and lemonace ling his absence 
is served. If a lady overheard say- =—— a 
ing, “I’ve never been so bored in| . Ed Runkle is house manager of 
my life,” probably put it a little | tie ANTA Playhouse, N.Y., with 
too strongly, it nevertheless ap-| Morton Zolotow, son of N.Y. Times 
pears that the shortcomings of|legt reporter Sam Zolotow, as 
this production, its standard too, | assistant. 
were not up to par. | Elliot Norton, drama critic of the 
Many of these faults probably | Boston Record, was in New York 
stem from loose direction. People| last Saturday-Sunday (11-12) to 
are pushed into the background |caich four off-Broadway shows: 
and reduced to dummies as soon | “Heloise,” “The Bald Soprano,” 
as they had delivered their lines. |‘ Children of Darkness” and “The 
Lighting is bce . _ —oe | Crucible.” 
moments. itty Duval’s bedroom Nancy f sas become the 
scene is almost laughable because | scodaptiia teats to “Robert L. 
of the impression of taking place Joseph, 


in an alcove in the middle of the |"). *,. - oe 
bar. Actors muffle their lines and| _ N.Y. Times drama critic Brooks 
Atkinson, who has a summer home 


behave awkwardly. ; by ; 
In the acting, credit should go to Durham, N.Y. will be guest 


at 


and prolific letters-to-the-editor writer. 


Levit Bits 








Bucks County Playhouse,- New 
Hope, Pa. 

Group of ladies calling them- 
selves the Century Club, Inc. (not 
to be confused with the all-stag 
Century on W. 43) are consistent 
buyers of legit tickets in block. 
Expressing their enthusiasm and 
appreciation for the legitimate in 
another way, the gals are throwing 
a benefit luncheon Oct. 31 at the 
Commodore Hotel, N.Y., with the 

roceeds earmarked for the Actors 
‘und. 

Elliott Kozak, formerly with the 
William Morris office, has joined 
the Gus Schirmer Jr. theatrical 
agency, Professional Artists Ltd. 

Legit pressagent Betty Lee Hunt 
is publicist for the new eastside 
eatery, Restaurant Brown's, oper- 
ated by talent agent Gloria Safier. 

“Two Masks,” the overall title of 
a double bill consisting of two 
original one-acters by Louis Lippa, 
“Penelope” and “Clytemnesitra,” 
will be the initial offering Nov. 10 


| in a Monday night series of one- 


| 


acters at the Actors’ Playhouse, 
hn ? 
Joan Larkey, scenic artist on the 


some of the less-known people who | Speaker this weekend before the | staff of the Yale Drama School, 


ave little to do but do it well. | local Rotary Club. 
Billy p Tall is a picturesqlie | A new musical, “Follow That Fel- 


unk G Mathews a believ- | low,” with book by Gore Vidal, 
eer A 1 page 6) lyrics by Heward Dietz and music 





| by Arthur Schwartz, is planned for 

in u 

TW0’S A COINCIDENCE, 
“Lovely Star’ Good Night” with 
Richard W. Krakeur. Katzka’s son, 

offbeat entertainment in the West 

End? That is“suggested by the cur- | “The General’s Other Son,” slated 


|} Broadway production next spring 
b) 
BUT THREE’S A TREND Ke 
; Gabriel, had originally planned to 
rent success of two productions, | for Broadway production by Court- 


B 
| by Saint Subber and Paul Feigay. 
Emil Katzka will co-produce 
London, Oct. 7. be 
Is there a new trend toward | venture. 
, h ney Burr and Elliott Nugent. 
one a musical and the other a Sede Wasser ond Maer Ruvaite 


|as a proportion of the earnings is 


comedy. : 

The musical is “Expresso Bon- 
go,” which opened at the Saville | 
Theatre last April and has now | 
earned its investment of around 
$70,000. The backers, however, 
have not yet been repayed in full 


being kept back for operational 
costs, 

Presented by Oscar Lewenstein 
and Neil Crawford, with a book by 
Wolf Mankowitz and Julian More, 
“Bongo” is currently playing 75% 
capacity and is grossing around 
$11,700 weekly. It was voted best 
British musical of the year by Lon- 
don critics in a Variety poll. 

“Brouhaha,” which is presented 
by the International Playwright’s 
Theatre and Robert L. Joseph and 
Lester Osterman, preemed on Aug. 
27 and, after a slowish start, is now 
playing to capacity with a weekly 
gross of around $14,500. Although 
it is still some c@nsiderable way 
from paying off its $33,000 produc- 
tion cost, the management is con- 
fident that, on present perform- 
ance, this will be accomplished 
very quickly. 


Parisian ‘Thunder Rock’ 
Set for Moderate Run 


Paris, Oct. 14. 

“La Tour d'Ivoire” (“The Ivory 
Tower”), Jean Mercure’s adapta- 
tion of Robert Ardrey’s “Thunder 
Rock,” opened last week at the 
Bouffes-Parisiens for its first 
French-language presentation. It 
drew mixed. reviews but generally 
favorable word-of-mouth, and 
should have a moderate run. The 
adaptor also produced. 

The drama was originally done 
on Broadway in the early fall of 
1939. The production was a fail- 
ure, but the play was a hit in 
London in the spring of 1940 and 
was subsequently filmed in Eng- 
land, with the late Robert Donat 
repeating his West End starring 








role, 


will collaborate on the book for the 
musical version of Robert E. Sher- 
wood's film, “The Ghost Goes 
West,” planned for future Broad- 
way production by Jule Styne and 
Theatre 200. Ferrer will also dou- 
ble as director of the tuner, which 
will have music by David and 
lyrics by Styne’s son, Stanley 
Styne. 

Norman Corwin’s dramatizatiun 
of the Lincoln-Douglas debates, 
“The Rivairy,” will be one of the 
three Cheryi Crawford-Joel Schen- 
ker productions to be presented at 
the Bijou Theatre, N.Y., this sea- 
son by arrangement with the Actors 
Studio. Richard Boone has been 
set for the role of Lincoln, which 
Raymond Massey played during an 
extensive road tour last season. 

David Robbins, a producer of 
documentary films, is planning to 
produce a musical version of James 


Gunn’s short novel, “Wherever 
You May Be,” early next year. 
Howard Blankman and “David 


Hughes are wane on the book, 
lyrics and music for the tuner, 
which will be called “Come Live 
With Me.” 

John Allen, an actor and assist- 
ant stage manager of “Drink to Me 
Only,” will collaborate with George 
Abbott on the book for “The Jet 
Propelled Couch” 
version of Dr. Robert Linder’s 


story, “The Fifty-Minute Hour,” 
which was previously adapted 
for television production by 


Stanley Roberts. The tuner is 
scheduled for Broadway produc- 
tion next season by Robert E. Grif- 
fith and Harold S. Prince, with 
Abbott doubling as director. 
“Garden District,” Tennessee 
Williams dual-bill, opens Oct. 28 
at the Ivar Theatre, Hollywood. 
Olive Deering will star and Her- 
bert Machiz, who staged the origi- 
nal off-Broadway and the current 


London versions, will direct. 
George Edwards, Metro produc- 
tion staffer, and Gene Banks, 


, a at producer, will co-pro- 
uce. 

Ned Armstrong reports himself 
“back in show biz” (he was hein 
literary in interim) and has hook 
up with the Dick Weaver publicity 
menage after summering at the 


| 
| 
| 
| 
| 
| 
} 


| 


|The Fisherman” 


| 


| 


the musical | S¢ 





will design She sets for the series 
of plays te be presented by the 
American Academy of Dramatie 
Arts’ Repertory Players in its up- 
coming tour of civic organizations 
and schools in the metropolitan 
area. . 

The Playrads Dramatic Society 
of New York's City College will 
present its semi-annual production 
in mid-December at an undesig- 


partnered with Krakeur in the | nated theatre. The production, un- 


der the overall title, “The Quality 


Robert Montgomery will stage | of Woman,” will be made up of 


three one-acters, Rupert Brooke's 
“Lithuania,” Johnathan Tree's. 
and Tennessee 
Williams’ “Portrait of a Madonna.” 

George Jenkins is set designer 
for “Tall Story.” - 

Clarence Derwent has been set 
as stager for David Cecil Rosetah!'s 
“Ideal Husbands?” which the au- 
thor intends producing on Broad- 
way later this season. 

Robert Proctor is . composing 
original music for the upcoming 
off-Broadway production of “The 
Hamlet of Stepney Green.” 

Fred J. Scollay’s “Listen to the 
Quiet,” will launch the Blackfriars’ 
Guild season Oct. 27 at the Guild’s 
New York theatre. 

“Foenix in Choir,” a new play 
by Frank Merlin, is slated for an 
Oct. 24 opening at the Rita Allen 
Theatre, N. Y., with the author 
doubling as director. 

“A Family Mishmash,” a new 
Yiddish - American musicomedy 
starring Leo Fuchs, will open next 
Saturday (18) at the Phyl'is Ander- 
son Theatre, N. Y: 


Louis L. Lotito, pr: of City 
Playhouses, was ele -esident 
of the League of N.* atres at 
the organization’s ann member- 


ship meeting last Thursday (9). 
He succeeds producer Kermit 
Bloomgarden in the office. Other 
officers elected were Robert White- 
head, first vice president; Irene 

Iznick, second veepee; ilbert 
Miller, treasurer, and Herman 
Shumlin, secretary. _ 

Jean Kerr, playwright-wife of 
N.Y. Herald Tribune drama critic 
Walter Kerr, is expecting her fifth 
child during the Christmas holiday. 

“The Folding Green,” by How- 
ard Mass, poetry editor of The New 
Yorker mag, is planned for pro- 
duction this season at the Poets’ 
Theatre, Cambridge, Mass. 

International Theatres Arts, Inc., 
is planning a Broadway produc- 
tion early next February of N. 
Peter Dee’s “Papa,” which the au- 
thor will also direct. 

The touring edition of “Two for 
the Seesaw” will be the openin 
entry Dec. 26 at the Michael Tod 
Theatre, Chicago. 

Michel Saltzman is set designer 
for “Nice People,” the Yid - 
American play, which opens next 
Saturday (18) at the Downtown Na- 
tional Theatre, N.Y. 


ro My 
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Road Nifty; Tallu $26,300 (5), NH; 
Old Vic $70,000, Ferrer $20,500, L.A.; 
Arden 39446 (7), SF; Lil 31446 Pitt 


The road held sturdy last week, 
with the majority of shows running 
at a profitable pace. 

A number of entries were again 
sellout or virtual capacity, in some 
cases on Theatre Guild-American 
Theatre Society subscription. 

Estimates for Last Week 

Parenthetic destgnations for out- 
of-town shows 2zre the same as for 
Broadway, except that hyphenated 
T with show classification indicates 
tryout and RS indicates road show. 
Also, prices on touring shows in- 
clude 10% Federal Tax and local 


tar, if any, but as on Broadway 
grosses are net; i.e. exclusive of 
taxes. Engagements are for single 


unless otherwise noted. 
BALTIMORE 
Two for the Seesaw, Ford’s (CD- 
RS) ($4.98; 1,819; $45,000) (Ruth 
Roman, Jeffrey Lynn). -Opened 
tour to over $28,300 on Guild sub- | 
scription. 


week 





BOSTON 


One More, With Feeling, Shubert | Call-Bulletin), 


(C-T) (1st wk) ($4.95-$4.40; 
$44,500) (Joseph Cotten, 
Francis). Opened Oct. 
yes-no ‘Melvin, Monitor); 


negative (Durgin, Globe; Hughes, 
Herald;*Maloney, Traveler; Norton, 
Record); about $26,500 for seven 
performances. Previous week, 
$40,800 at the Erlanger, Philly. 





| Gazette; 


| 
| 


| tion. 


Patate, Colonial (C-T) (2d wk) 
($4.95-$4.40; 1,590; $35,000) (Tom | 
Ewell. Over $9,800. Previous 


week, $9,000 for five performances. | 


(Judith Anderson). Opened Oct. 
to three pans (Murdock, wae ig 
Gaghan, News; Schier, Bulletin); 
nearly $14,900. Previous week, $7,- 
900 in five perfornmiances at the 
Playhouse, Wilmington 

Girls in 509, Walnut (C-T) (2d 
wk) ($4.80; 1,340; $32,000) (Peggy 





Wood, Imogene Coca). Almost 
$23,200. Previous week, $20,100. 
PITTSBURGH 
Li'l Abner, Nixon (MC-RS) 


($5.90-$4.95; 1,760; $43,500). Opened 
legit season here Oct 6 to three 
favorable notices (Cohen, Post- 
Krug, Sun-Telegraph; 
Monahan, Press). Over $31,500 on 
Guild subscription. Previous week, 
$20,800 for five performances at 


the Bushnell Auditorium, Hartford. | 





SAN FRANCISCO 
Auntie Mame, Geary (C-RS) (ist | 
wk) ($5.50; 1,550; $45,000) (Eve Ar-| 
den). Opened Oct. 7 to three af-| 
| firmative reviews (Knickerbocker, | 
| Chronicle: Morton, Examiner; Hall, | 
one inconclusive 


1,717; | (Cone, Oakland Tribune) and one 
Arlene | negative (Hodel, News); about $39,- | 
7 to one| 500 for seven performances. 

one no! vious week, $51,000 at the Bilt- 
opinion (Doyle, American) and four | more, 


Pre- 


Marriage - Go-Round, Alcazar 
(C-T) (2d wk) ($5.50; 1,147; $39,000) | 
(Charles BU -r, Claudette Colbert). | 
Around $34,v00 on Guild subscrip- 
Previous week, overquoted, 
was $34,000 on subscription. 





WASHINGTON 
Man in the Dog Suit, National 





Pleasure of His Company, Wil-| (C-T) (2d wk) ($4.95-$4.40; 1,677; 
bur (C-T) (Ist wk) ($5.50-$4.95; | $36, 000) (Jessica Tandy, Hume 
1.241; $36,000) (Cyril Ritchard, | Cronyn). Over $29,100 on Guild 
Cornelia Otis Skinner, Charlie | meetgtion. Previous week, 
Ruggles, Walter Abel). Opened | $26 800 
Oct. 6 to two yes-no reviews (Mel- | | 
vin, Monitor; Norton, Record) and | SPLIT-WEEKS 


four affirmatives (Doyle, American, 
Durgin, Globe; Hughes, Herald; 
Maloney, Traveler): 
on Guild subscription. Previous | 
week, $27,200 for five performances 
at the Shubert, New Haven. 


CHICAGO 
Auntie Mame, Erlanger (C-RS) 
(6th wk) ($6.60-$5.50; 1,333; $45,187) 
(Constance Bennett). Nearly $41,- 
300. Previous week, $39,200. 
My Fair Lady, 








(49th wk) ($7; 2,100; $72,979). Al- 
most $65,100. Previous week, 
$58,500. 

CINCINNATI 


Romanoff and Juliet, Shubert (C- 
RS) ($5.09; 2,000; $54,000) (Peter 


Shubert (MC-RS) | 


|$1,800 for one; Wednesday 


Ustinov)» Over $38,700 on Guild | 


subscription. Previous week, $42,- 


200 at the Cass, Detroit. 
DALLAS 
Music Man, State Fair Music Hall 
(MC-RS) (10 perfs) ($4.50; 4,120; 
$150,000). Almost $106,000 for 10 
performances. Previous week, 


$49,700 for a five-performance split 
between the Philharmonic Audi- 
torium, 
mances), and this house (two per- 
formances). 





DETROIT 


| RS) (John Gielgud). 
| lows: Sunday (5), 


Los Angeles (three perfor- | 


nearly $27,200 | 


| (6), 


Auntie Mame (C-RS) ‘Sylvia Sid- 
ney). Totalled $40,800 for seven | 
| performances, as follows: Monday- | 
Wednesday (6-8), Temple, Birming- | 
ham, $21,500 for three on Broad- | 
way Theatre League subscription; 
Thursday (9), High School, Tusca- 
loosa, $6,200 for one; Friday-Satur- 
day (10-11), $13,100 for three. Pre- 
vious week, $40,100 for seven-per- 
formance split. 

Diary of Anne Frank (D-RS) 
(Francis Lederer). Totalled $24,- 
200 for eight performances, as 
follows: Sunday (5), O’Laughlin, | 
South Bend, $6,200 for two; Mon- | 
day (6). Orpheum, Springfield, Il, 
(8), 
KRNT Theatre, Des Moines, $3,000 | 
for one; Thursday-Saturday (9-11), 
Music Hall, Kansas City, $13, 400 | 
for four. Previous week, $23,600 | 
for seven-performance split. we 

Shakespeare’s Ages of Man (DR-| 
Totalled $25.,- 
80C for eight performances, as fol- 
Memorial Aud., 
Burlington, $3,000 for one; Monday 

College Aud. Syracure, $2,500 
for one; Tues@fy (7), Aud., Roches- | 
ter, $4.000 for one; Wednesday (8), 
Glass Center, Corning, N.Y., $1,800 | 


| for one; Thursday (9), Chapin Aud., 


Can-Can, Shubert (MC-RS) (2d | 
wk) ($3.85; 2,050; $48,000) (Gene- | 


vieve). 
week, $36,000 


(Ist wk) ($4.40; 1,482; $38,500). Al- 


most $15,700. Previous week, $23,-| eight performances, 
100 at the Royal Alexandra, To- | Monday-Wednesday (6-3), 
| ria) Auditorium, Louisville, $7,800 
| for four; Thursday-Saturday (9-11), 
| Pabst, Milwaukee, $6,800 for four. 


ronto, 





LOS ANGELES 

Edwin Booth, Hartford (D-T) (1st 
wk) ($5.50-$4.95; 1,024; $28,900) 
(Jose Ferrer). Opened pre-Broad- 
way tour Oct. 7 to one favorable 
notice (Scheuer, Times), one fair 
(Carroll, Herald- ‘Express) and three 
unfavorable (Greene, Examiner; 
Williams, Mirror News; Redelings, 
Citizen News); nearly $20,500. 

Old Vic, Philharmonic Aud. 
(Rep-RS) (ist wk) ($5.50-$4.50; 
670; $75,000). Opened Oct. 6 with 

“Henry Vv” (five performances) to 
five excellent notices (Scheuer, 
Times; Greene, Examiner; Carroll, 
Herald- Express; Williams, Mirror 
News; Montgomery, Citizen News). 
Ditto for “Twelfth Night,” which 
opened Oct. 10 for three perform- 
ances; around. $70,000. Previous 
week, $41,500 on “Henry V” at the 
Curran, Frisco. 


NEW HAVEN 
Crazy October, Shubert (C-T) (5 
fos ($4.80; 1,650; $27,200) (Tal- 
lah Bankhead). Almost $26,300 
for five performances. 


PHILADELPHIA 
Comes a Day, Forrest (D-T) (1st 


Nearly $38,000. Previous | 





($5.20-$4.80; 1,760; $45,000) 


No. Hadley, Mass., $3,000 for one; | 
Sey eed (10-12), Sanders, 

Hall, Cambridge, Mass., $11,500 for | 
three. Previous week, $19,000 for | 


i |a six-performance split. 
Look Back in Anger, Cass (D-RS) | A> | 


Tunnel of Love (C. RS) (Eddie | 


Bracken). Totalled $14,600 for | 
as follows: 
Memo- 





SCHEDULED N.Y. OPENINGS 
(Theatres Set: 


BROADWAY 
Once More —_ Feeling, Nut’l (10-21-58) 
Pleasure of His Co., Longacre (10-22-58). 
Make a Million, Playhouse (10-23-58). 
Patete. Miller (10-28-58). 
Marria ound, Plymouth (10-29-58). 
— in Dog Suit, ens | Sepree. 


‘azy October, Alvi 
Georve Dillon, Golden (11-4-58). 


24-58). 
St. James (i2-1-58). | 


m , 
Cold nd & Warm, Morosco (12-4-58). 
Old Vic, B’way (12-9-58). 
4. 8., ANTA (12-11-58). 

Whoop-U 


59). 

Alvin @ 12-59). 

Rivairy, Bijou (2-12-59). 
OFF-BROADWAY 

Family Geentee, Phoenix (10-20-58). 

Golden Six, York ( 10-25-58). 

Laurents Ser les, Sheridan , Soar 58). 

Foenix in Choir, Allen ae 
L ey Cricket ( 


Anger aise "st 
Shrovelone. } eR) (11-7.58). 
Solem, heum (11- 


« 10-58). 
Sates Days, Barhizon-Plaza (11-11-58). 
¢ 


ock-A aamage (11- ee 
Quare Fellow, Circle mn Sq. (11-17-58). 
Man Who Never Died, Jan Hus (11-18-58). 


Of Mice & Men, Provincetc wn (12-2-58). 
Vi Call You, Anderson (2-3-59). 


ate 2-58). 








‘ROBBINS BALLET U.S.A | 


B’way Strong; ‘Drink’ $21,600 in 6, 


$185,100 GROSS IN N.Y. 


“Jerome Robbins Ballet: U.S.A.,” 
which closed last Saturday night 
(11) at the Alvin Theatre, N.Y., 





| Del 


| Theatre, N.Y., opening Oct. 


| ber, 
For the Broadway showcasing it’s 


racked up a total gross of $185,100 
for the five-and-a-half weeks’ run. 
It just about recouped the $35,000 
cost of bringing the production to 
| the U.S. following its initial ap- 
pearance at Spoleto, Italy, and the 
Brussels Fair. 


The 1,33l-seat Alvin had a $6| 
top evening and $4.80 matinees for | 
the dance engagement. The weekly 





‘Goldilocks’ $37,700 (5), ‘Angel 316, 
Poet’ $42,200, Visit’ 326, ‘Say’ 46446 





Off-Broadway Shows 


Blood Wedding, Actors 


grosses ranged from $20,000 for! house (3-31-58). 


the five-performance Oo 
stanza to $35,900 for the * 


———— 


Dance Review 





























ening 
ourth. | 59). 


Roberto Iglesias Ballet | 


Sol Hvrok presentation 
dance company of 20; Stars Iglesias; fea- 
tures Ana Mercedes, Rosario Escudero, 
Rosario Galan. Dancers: Esperanza Galan, 
Rosalia Loren, Manola Galan, Charles 
Vega. Juan Tapia, Carlos Camara, 
Carmen. Singers: Maria 
Pepe Sekundo. Guitarist, Felix De Utrera; 
conductor, Silvia Masciarelli; accompanist, 
Marina Alonzo. Choreography by Iglesias 
and Guillermo Keys Arenas. * ge! 


Maria 


top. 





of Spanish | 


} 
} 


Fabregas, | 


| 


$0.00 
| 


. . . | 
Spanish dance with a difference, ‘Sunday (12). 
} 


that difference being his personal 
and virtuosic showmanship and 
a sums up the Roberto 
Iglesias Ballet Espanol. A lover but 
no slave of the flamenco, this new- 


comer to the American bigtime | 


concert stage is first of all an indi- 


viduality-motivated artist. His own ! 


supporting cast and development 
of material extend it overall. 

The evening is solid with color, 
entertainment and several audi- 


scendos of sheer sockeroo. The 


| dancing style shows it and his own | 


comments of the present reviewer | 


| when Iglesias gave his original 


“sneak” at Carnegie Hall (May 10, 
1957) and was Cas: “discov- | 
ered” not only the critics but | 
by Sol Hurek still. apply: “elemen- 
tal, dynamic, earthy, sexy ‘ 
| marked by special and ardent show- 
| manship.” 

At Carnegie the climaxing num- | 
“Soledad Montaya,” came lasi. 


in the first half to assure boff im- 
pact with the reviewers. This is 
the Gypsy-style * ‘courtship” dance, 
and, again to quote last year’s 
VARIETY review: 


| 


“The crescendo | 


is orgiastic, the girl being artisti- | 


cally brought to a frenzy of desire.” 
Iglesias joins one of the two twins 
in his company, Rosario Galan, to 
create this many-faceted, shimmer- 
ing study in passion. 

For 
the star partners with the Argen- 
tinian, Ana Mercedes, in an abso- 
lutely sensational point-and-heels 


| executed.to equestrian motif. Here, | 


as in earlier examplings, Iglesias 


his present next-to-closing | 





ence-has-just-gotta - go-crazy cre- |  — Syrecese, Oh 


Boy Friend, Cherry Lane (1-25- 


Children of Darkness, Circle in 
the Square (2-28-58); closes Nov. 9. 
Crucible, Martinique (3-11-58). 


Deathwatch, Theatre East (10-9- | 


) 

Heloise, Gate (9-24-58). 

Ionesco Plays, Sullivan St. 
3-58). 

Ivanov, Renata (10-7-58). 

Playboy of the Western World, 
Tara (5-8-58). 

Threepenny Opera, deLys (9-20- 


Ulysses, Rooftop (6-5-58). 

Closed Last Week 
American Mime, Orpheum 
23-58: closed last Saturday (11). 
Lulu, 4th St. (9-29-58); 


(6- 





Touring Shows 


(Oct. 13-26) 
Auntie Mame (Eve Arden)—Geary, SF 
(13-25). 
Auntie Mame (Constance Bennett)— 
Erlanger, Chi (continues indefinitely). 
Auntie Mame (Sylvia Sidney)—Munici- 
pal, New Orleans (13-19); City Aud., Beau- 
mont, Tex. (20); Municipal, San Angelo, 
Tex. (22-23); Lubbock (Tex.) Awd. (24-25). 
Can-Can (Genevieve)—Warner, Erie, Pa. 
(13-14); Lafayette, Buffalo (15-17); Civic 
Shubert, N.H. (20-25). 
ide—Duke U., Durham, N.C. (14); 
Aycock Aud., Greensboro, N.C. (15); Wake | 
Forrest College, Winston-Salem, N.C. (16); 
Maryville (Tenn.) College (17); Tennessee 
A&I U, Nashville (18); Tower, Atlanta (19); 
Polytech, Auburn, Ala. (20); U. of Fila., 
Gainesville (21); Fla. State U., Tallahassee 
(22); U. of Alabama, Tuscaloosa (23); 
Municipal Aud., Pensacola, Fla. (25). 
Comes a Day (tryout) (Judith Anderson) 
—Forrest, Philly (13-18): Colonial, gy 
(20-25) (Reviewed in VARIETY, Oct. : 
Crazy October (tryout) (Talluiah Spank: 
iw AS Wash. (13-25). 
Diar of Anne Frank—Music Hall, 
Omaha. a3); Kansas State College Aud., 
Emporia (14; Arcadia, Wichita (16-17); 


H.S. Aud., Topeka (18); Pershing Munici- 


pal Aud., Lincoln, Neb. (20); rpheum., | 
Sioux City, Ia. (21); Municipal Aud., St. 
Paul (22-23); H.S. Aud., Ames, Ia. (24); 


Shrine Aud., Davenport, Ia. (25); Wiscon- 
sin Union, Madison (26). 

Edwin Booth (tryout) Wose Ferrer)— 
Hostéore, L.A. (13-25). 

Epita for George Dillon (tryout)— 
Ford’s Bans (13-18); Warren, Atlantie City 


ao, 
La ume de ma Tante (tryout)—For 
rest, ‘Phils (21-25). 
Lit Abner—Hartman, Columbus et 4 
KRNT, 


mt, L’ville (6-18); 
| Moines (20-22); Paramount, Omaha (23. 25). 

Look Back in Anger—Cass, Det. (13-18); 
Victory, Dayton (20-22); Hartman, Col. 
(23-25). 

Man in the Dog Swit ‘tryout) Gessica 
Tandy, Hume Cronyn)—Walnut, Philly 
(13-25) (Reviewed in VARIETY, Oct. 1, °58). 

Marriage-Go-Round (iryout) (Charles 
Rover, Claudette Colbert)—Locust, Philly 
(15-25) ers in VARIETY, Oct. 1, °58) 


demonstrates his amazing, seldom | 


| equalled “trembling control” and 
it is a stunning tribute to Senorita 
_— that she keep up all the 


Vvcesentte the evening varies 
from the half-dozen peaks to the 
diverting but necessarily 
“filler.” The stylized Mexican com- 
edy interlude of Esperanza Galan 
and Antonio Espanol is expected 
to earn and does earn and give an 
encore. Rosario Escudero worthily 
supports the sheer flamenco dance 
technique in solo. 

Provocatively, Iglesias not only 


improvises his material, loosely | 
derivative from sullen, Spanish 
and_ gayer Latin sources, but | 


has been wide-ranging in his selec- 
tion of talent. While the Galan 
twins and their brother Manola 
are, like Rosalia Lorca, Juan Tapia 
and Carlos Vega, from Spain, 
Maria Del Carmen comes from the 
Ballets de Puerto Rico, the guitar- 
ist Felix De Utrera from the 
Canary Islands and the conductor, 
Silvio ———_ like Senorita 
Mercedes, from Argentina. Special 
note may perhaps be taken of 
Carlos Camara, so-called, a Svan- 
ish dancer out of New York's High 
School of Performing Arts, down 
46th St. from the Varrety office. 
If that suggests that “Spaniards” 
are nowadays pretty universal, 
Iglesias himself was born in Guate- 
mala, educated in Mexico, trained | 
in San Francisco and enjoys U.S. 
citizenship. 

At Cargegie the company had 
only piano accompaniment. For the 
Sol Hurok (born in Russia) N.Y. 
showing there’s an orchestra. It 


lesser | 
| Atlantic City (13-18, moves to N.Y 


Music (2a Co.)—State Fair Music 
Hall, Dalias (13-19); Curran, S.F. (23-25) 

My Feir Lady (2d Co.)—Shubert, Chi 
(continues indefinitely) 

Oid Vic—Philharmonic Aud., L.A. (13- 
State Fair Music Hall, Dallas (21-26). 
mce More With Feeling (tryout) 
(Joseph Cotten, Arlene Francis)—Shubert, 
Boston (13-18, moves to N.Y ) (Reviewed 
in VARIETY, Sept. 24, '58 

Patate (tryout) (Tom well) 


18); 
° 


Warren, 
for a 
week of reherreils) (Reviewed in VARI- 
ETY, Oct. 1, °58) 


Pleasure of His Company (tryout) (Cyril 


Ritchard. Cornelia Otis Skinner, Charlie 
Ruggles, Walter Abel)—Wilbur, Bost. (13- 
18, moves to “ Y.) (Reviewed in VARI- 


| ETY, Oct. 8, °58) 





seemed a little under-rehearsed 
opening night but improved. The | 
musical support includes Maria) 
Fabregas an 
Marina Alonso on the piano beside 
the important guitar of Utrera.) 
Some 20 persons constitute the | 
company. 

Present bookings amount to 12 


Pepe Segundo plus 


weeks with a probable return en-| 


gagement for hey thereafter. | 
It is a safe bet that notices and | 3 
money will be good everywhere. | 
The break-in week for Broadway 
as vart of Hurok’s 1958-59 “festi- 
val” is a sellout. Land. 


Romanof# and Juliet (Peter Ustinoff)— | 
= Wash. (48-25) 


+ Broadway 


Play- | 


(9- | 


closed last | 


was solid again last 
| week, as business jumped for prac- 
| tically all shows. There were only 
14 entries on tap, of which two 
| were newcomers. The number of 
}sellouts spread to five, including 

“My Fair Lady,” “Music Man.” 
“Sunrise at Campobello,” “Touch 
|of the Poet” and “Two for the See- 
| Saw ni 
| The production roster this week 
climbs to 17 with the addition of 
| the Fre nch Theatre National Popu- 
laire, “World of Suzie Wong” and 

Girls in 509.” 

Estimates for Last Week 
| Keys: C (Comedy), D (Drama), 

CD (Comedy-Drama), R (Revue), 
| MC (Musical-Comedy}, MD (Musi- 
cal-Drama), O (Opera), OP (Op- 
eretta), Rep (Repertory), .DR 
(Drama Reading). 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices (where 
| two prices are given, the higher is 
for Friday-Saturday nights and the 
lower for weeknights), number 
of seats, capacity gross and stars. 
| Evice includes 109 Federal and 
5% City tar, but grosses are net 
i.e., exclusive of taxes. 

Bells Are Ringing, Shubert (MC) 
(95th wk; 756 p) ($8.05; 1,453; $58,- 
101) (Judy —% + a $57,600. 
| Previous week, $55, 
| Dark at the Top ps the Stairs, 
be Box (D) (45th wk; 356 p) 

$5.75-$6.90; 1,010; $33, 000). Over 
| $27. 600. Previous week, $25,600. 

Drink to Me Only, 54th St. (C) 
(Ist wk; 5 p) ($5.75; 1,218; $36,000) 
| Opened last Wednesday (8) to 
unanimous nays (Aston, World 
Telegram; Atkinson, Times; Chap- 
man, News; Coleman, Mirror; Mec- 
| Clain, Journal - A nerican; Watts, 
| Post; Whittaker, Herald Tribune): 
| almost $21,600 ‘for first five per- 
formances and a partial preview. 

Goldilocks, Lunt-Fontanne (MC) 
| ($9.90; 1,402; $68,843) (‘Don Ame- 
che). Over $37,700 for first per- 
formance and four previews. (See 
separate story for critical reaction.) 

Jamaica, Imperial (MC) (44th 
wk; 348 p) ($8.35; 1,427: $63,000) 
(Lena Horne, Ricardo Montalban). 


Over $50,700. Previous week, 
| $48,300. 
| Look Homeward, Angel, Barry- 


more (D) (46th wk; 364 p) ($6.90; 
1,076; $40,716) (Miriam Hopkins) 
Almost $31,000. Previous week, 
$26,100. 

Music Man, Majestic (MC) (43d 
wk; 340 p) ($8.05; 1,626; $68,658) 
(Robert Preston). Another $69,300. 
| My Fair Lady, Hellinger (MC) 
| (135th wk; 1,075 p) ($8.05; 1,551; 
$68,210). Steady at $69,400. 

Say Darling, ANTA (MD) (28th 
wk; 220 p) ($7.50; 1,185; $56,460) 
(David Wayne). Nearly $46,500. 
Previous week, $43,000. Moves Dec. 
| 1 or Dec. 8 to the Beck. 


Sunrise at Campobelle, Cort (D) 


gud Eine. res Ages y Ag hy | 37th wk; 292 p) ($6.90; 1,155; 
ud., Athens, O. (15); Gray Chapel, Dela- | $37, 500) (Ralph Bellamy). Over 
ware, 0. (16); John Cerroll Aud., CS | $38,300. Previous week $37,700. 


(17); Schwab Aud., Univ. Park. Pa 
Masonic Temple, Det. (19; Warriner Aud., 
Mt. Pleasant, Mich. (20); Hill Aud., Ann 
Arbor (@1); Gobin Cone. Greencastle, 
Ind, (22); Presser Hall, Decatar, (23); 
Hall of Music, L-fayette, Ind. (24); Good- 
man Memorial, Chi (2); New HS. Aud., 
rs Grove, ll. >. 

Sunrise et Campobetio @a Co.) deif 
Erickson)—Pt>vh-"'se, Wilmington (13-18); 
Nixon, Pitt (20-25). 

Third Best 





—Community, Hershey, Pa, (17-18); Cass, 
Det. (20-25). 
Tunnel of Love (Eddie Bracken)—Black- 
stone, Chi (13-25). 
Two for the Seesaw (2d Co.) (Ruth 
Roman, Jéffrey Lynn)—Nixon, Pitt (13-18); | 
nna, Cleve >. 
Casting 
BROADWAY 
oe as of the Stairs: George 
L. Comite ‘suce led Pat Hingle). 
Wh Jackie Warner, Bobby 
Shields, Wallace Roo hi 
En ar omolka, Angna 
ters. 
Disenchanted: John Cypher, Henry 
Third Best Sport: William Prince, Jud 
son Laire, Parker McCormack. 
OFF-BROADWAY 
Foenix in Choir: Nat Burns, David 


Hooks, Dan Morgan, Constance Conrad, 
Elmarie Wendel, Rai Saunders. 

Diversions: Tom Molinaro, Aline Brown, 
Gubi Mann, Peter Feldman, s- 
sault, Sy Youn: 

Crucible: Ne 
| White 


». 

Time of the Cuckoo: Reva Rose, Louis 
Girard, Justine Johnston, Garry Phillips, 
Richard Carafa. 

Man Who Never Died: Ferdi Hoffman, 
Earl Rowe, Richard Ward. John Kellog, 
Jobn Greham, Joe Callaway, Dick Farmer, 
k Wilson. 


Nancy 
{ 
‘Burnside (succeeded Sybil 


Jac 


Of Mice and Men: J Swllivan. 
OVERSEAS 

West Side Stery ‘London): George 

Chakiris. Eddie Roll, Tony Mordente, 


" Sylvia Tysick, Ed Verso, 


| 
Sport (tryout) (Celeste Holm) | 


| week, $49,100 


| Touch of the Poet, Hayes (D) 

(2nd wk; 12 p) ($7.50; 1,139; $43,- 
| 067) (Helen Hayes, Eric Portman, 
| Betty Field, Kim Stanley). Almost 
| $42,200. Previous week, $33,600 for 
| first four performances and three 
| previews. 

Two for the Seesaw, Booth (CD) 
|(39th wk; 308 p) ($6.90; 780; $31,- 
700) (Dana Andrews). Over $31,- 
—~ Previous week, $31,700. 


Visit, Morosco (D) (17th wk; 133 
|p) ($6.90; 946; $37,500) (Alfred 
Lynn Fontanne). Nearly 


Lunt, 
| $32,000. Previous week, $30,700. 


| West Side Story, Winter Garden 
| (MD) (55th wk; 436 p) ($8.05; 1,404; 


|$63,203). Over $52,200. Previous 
Opened This Week 
Theatre National Populaire, 
Broadway (Rep) ($6 ;1,900; $59,000). 
S. Hurok presentation, under the 


jauspicies of the French govern- 


ment; opened last night (Tues.) for 
three-week stand. 

World of Suzie Wong, Broad- 
hurst (D) ($6.90; 1,214; $46,500) 
David Merrick, Seven Arts Pro- 
duction, Inc. & Mansfield Produc- 
tions presentation of Paul Osborn 
dramatization of novel by Richard 
Mason; opened last night (Tues.). 

Girls in 509, Belasco (C) ($5.75- 
$6.90; 1,037; $33,000) (Peggy Wood, 





Imogene Coca). Alfred de Liagre 


| Jr. presentation of Howard Teich- 
jmann play; opens tonight (Wed.). 
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Off-Broadway Reviews 


Ivanov 


tings and 

strong; costumes, 
Renata Theatre, 
top @ ning) 


Poppy 
Y., Oct. &, 58; $3.60 


Cas.. Paul Stevens, Jack Bittner, 
Jacqueline Brookes, Roberts Blossom, 
Harlin Quist, Sada Thompson, Mary bey 


Fleet, Ezra Howard, James G th, 
George Barry, Marian R . bert 
Quinton, Anne Fielding, acobus, 


Claude Wooiman, Yafa Lerner, Hi 
Whitfield, Vivian Neuberg, Robert Diehl, 
Joan Kuge. 





The revival at the Renata Thea- 
tre of Anton Chekhov's first impor- 
tant full-length play is an admir- 
able addition to the burgeoning 
off-Broadway season. Among the 
finely-drawn production’s virtues is 
its revelation of the Russian play- 
wright in process. For “Ivanov,” 
like its more eminent successors, 
is an introspective study of a group 
of late 19th century Russians who 
are living lives of quiet despera- 
tion. 

A Chekhov contemporary, the 
director Nemiorvitch - Dantchenko, 
considered “Ivanov” as “merely a 
rough draft for an excellent a 
It is a credit to those involved with 
this revival that it seems something 
more than that. To a large extent, 
virtues have been exploited to 
gloss over weaknesses, and al- 
though the production notably 
austere, room has been allowed for 
temper and passion. 

Much of the credit must go to 
director William Ball, who has at- 
teided to minutest detail without 
losing sight of essential rhythms 


Y | anguished 
Sada | adequately, 





and fervors. From the careful tim- 
ing of a book’s closing to the fear- | 
some moment when the distracted | 
husband shouts at his tubercular 
wife that she is about to die, Ball 
has made each instant meaningful 
to itself and to the total effect. 





The large cast is paced by 
shrewdly-wrought performances by 
the principals. As the husband of | 
the title role who cannot find him- | 
self in life, Paul Stevens has asceti- 
cism as a man of intellect, and 
robust temperament when the civ-_ 
ilized veneer has been scraped 
away. As his doomed wife, Jacque- 
line Brookes again reveals herself 
an actress of presence, fine sensi- 
tivity and sure instinct. To her 
small but crucial role, she brings 
a scope that dominates the play. 

As a petty official who is also a 
victimized husband and tender fa- 
ther, Albert Quinton has excellent 
humor and definition. Roberts 
Blossom, though palpably not aged 
62 behind the white whiskers, is 
quaintly pathetic as an impover- | 
ished count, Harlin Quist’s earnest- | 
ness as the wife’s physician doesn’t | 
quite save him from being victim- | 
ized by the part’s single-track | 
thought, while Sada Thompson is 
pert and coy as a wealthy, title- | 
seeking spinster. 

As a steward of the estate, Jack | 
Bittner cavorts with a forced zest 
that is at odds with the basic mood. 
Less transparently, Anne Fielding 
has similar difficulty as the coun- | 
cilman’s daughter whose determi- 
nation to marry the widowed Ivan- 
ov forces the play’s unhappy de- 
nouement. 

Will Steven Armstrong’s two 
sets make superior use of the small 
stage. and first-rate design, while 





his lighting has carefully en- 
hanced the  play’s fluctuating 
moods. Elisaveta Fens’ translation 


is unobtrusively colloquial, while 
producer Daniel Hineck, and his 
associate, actor Quist, rate nods for 
their discernment in making this 
seminal Chekhov locally — 
or. 


Deathwatch 


Garen, Greene & Smith presentation 
of two-act tragedy by Jean Genet. Staged 
by Leo Garen; setting, Jack Youngzerman; 
music, David Amr-m. At Theatre East. 
N. Y., Oct. 9, °58; $4.05 top ‘$5 ovening). 

Cast: Vie Morrow, George Muvharis, 
Harold Scott, Stefan Gierasch. 





Jean Genet is one of the current 
crop of cryptic French playwrights 
whose apparent whim is to keep 
audiences guessing. The fact that 
Genet has done considerable time 
in prison has evidently been useful 
in providing source material for his 
harrowing tragedy, “Deathwatch,” 
which takes place in a cell. 

In this brief two-act play, the 
author is either saying something 
important that he wishes to be fer- 
reted out, or he has penned a liter- 
ary exercise on the misfortunes of 
incarceration. At a guess, he 
seems to think that man is an in- 
consequential creature, a victim of 
circumstances he cannot possibly 
control, and that his instincts are 
inherently evil. 

If this is not the import of his 
play, however, that Genet is tell- 
ing the short chronicle of three 


lotine-bound and concerned about 
the fidelity of his girl on the out- 
side. Another is in a torment of 
loneliness and _ in- 
and yearns for the 
solace of pe nm 7 and love, even 
within this crawling cell. The 
third is a sadistic homosexual 
whose loose-tongued taunting leads 
to his murder. 

In the small confines of Theatre 
East, the fighting, scratching, paw- 
ing and grovelling is virtually in 
the audience’s collective lap. Simi- 
larly, the hatred infesting Genet’s 
violent tract spews itself into the 
mind with vindictive precision. 
That it is distasteful is hardly a 
fault, but that it seems relatively 
unimportant is well-nigh fatal. 

Vic Morro™ and George Maharis 
are the two convicts who could 
find a common bond in each other 
but are separated by the gulf of 
suspicion, distrust and loathing. 
Harold Scott has the tasteless_part 
of the Negro catalyst who makes 
life for all three a living hell. | 
Each has the vigor, spit and ten- 
sion required by the play, with 
Maharis bringing the intellectual 
content into sharpest focus. | 

As the guard, Stefan Gierasch | 
draws a self-consciously mannered | 
portrait that occasionally has the | 
distinction of being inaudible 12 
feet away. Leo Garen has provided | 
unsparingly naturalistic staging, | 
while even the bluish-red theatre | 
exit light adds to the eeriness of | 
this verminous study in — 

eor. | 














Light Up the Sky 


Equity Library Theatre, Inc. revilal of | 


three-act comedy by Moss Hart. Staging,| 


Jerry Adler; setting, Bill Ritman; light- | 
ing, a i E. Lester. At _L 
house, N.Y., Oct. 11, 58; 
contribution. 

Cast: Nancy Lester, 
Carol Southard, Brent ; : 
Fenn, Jim Dimitri, Salem Ludwig, Gil | 
Fields, Julie Christy, Richard Marr, Don 
Burns, Vincent, J. D’Anca, Andrew Law- 
rance. | 

Whatever Equity Library Thea-| 
tre may or may not achieve during | 
its 15-play fifteenth season, it has | 
set itself a high standard with its 
opening bill, a sparkling revival of | 
Moss Hart’s “Light Up the Sky.” | 
Since ELT is a showcase for Actor’s 
Equity members, it might seem 
unnecessary to call this production 
professional, yet it is one of the | 
most thoroughly pro jobs to turn | 
up at Lenox Hill Playhouse in re- 
cent years. Jerry Adler's staging is 
expertly slick, his casting has been | 
sound and he has wrought, with 
his company’s exuberant help, a 
revival of this comedy ode to show | 
business that deserves longevity 
beyond its East 70th St. seven- 
performance stand. 

Particularly outstanding in the | 
sharp cast are Salem Ludwig, as | 
the bellicose producer who emerges 
from every sewer dripping with 
honey, and Jim Dimitri as the 
youthfully impressionable play- 
wright who learns about shaw peo- | 
ple the hard way. The perform- 
ances of these two proficient ac- 
tors are remarkably instructive by 
contrast, Ludwig’s for its free- | 


admission by 


Korman 


Harvey ; 
Sargent, Peggy 





deceptive simplicity. | 

Among the _ distaffers, Julie 
Christy, as the star actress, draws | 
an observant portrait of tempera- 
ment at work. As her hard-bitt@én 
mother, Peggy Fenn is acidulously 
brittle, while Carol Southard, as | 
the producer’s flashy wife, capi- 
talizes on the sardonic relationship 
between a mismatched couple who 
were made for each other. 

In support, Nancy Lester is at- | 
tractively direct as the secretary, | 
Harvey Korman keeps the off-beat | 
humor implicit in the director's 
character under control, while | 
Brent Sargent as a successful au- | 
thor, Richard Marr as the actress’ 
husband, and Andrew Lawrence as 
a star-bedazzled Shriner make sig- | 
nificant contributions to the pro-| 
duction’s high standards. | 

Bill Ritman’s solid setting of a/| 
Boston theatrical hotel suite is an- | 
other positive contribution to the | 
re-lighting of Lenox Hill. vA 

7eOT. 


TNP Skeds 3 at MIT 


Cambridge, Mass., Oct. 14. 
The Theatre National Populaire 
will give three performances 
Nov. 8-9 at Kresge Auditorium, 
Mass. Inst of Technology, under 
the auspices of the Cambridge 











Drama_ Festival... The French 
group’s repertory will include 
“Lorenzaccio,” by Musset; 
“L'Amour” by Marivaux; “Marie 


Tudor,” by Hugo; “Don Juan,” by | 


Moliere, and “Le Cid,” by Cor-| 
neille, all in French. 
The TNP Troupe, headed by| 


Jean Vilar, includes Maria Casares, | 
Alain Cuny, Gerard Philipe, and | 
Daniel Sorano. The U.S. tour is | 


under the management of 





mis-mated cellmates. One is guil- 


Hurok. 


S. lt Jay Blackton is musical conduc- 
0 


ANN TODD BEATEN UP; 
VIVIEN LEIGH RETURNS 


London, Oct. 14. 


Vivien Leigh returned ahead of 
schedule last Thursday night (9) to 
the cast of “Duel of Angels,” at 
the Apollo Theatre. She had pre- 
viously been due back last night 
(Mon.), after a week’s holiday in 
Italy. 

The actress moved up her return 
to the Jean Giraudoux-Christopher 
Fry comedy upon learning that her 
costar, Ann Todd, will be out of 
the cast several days longer be- 
cause. of injuries received last 
week when she was assaulted by 
thugs armed with coshes (black- 
jacks) at Brighton, where she was 
vacationing. 

Sylvia Kay subbed for Miss 
Leigh and Sally Home is appearing 
in place of Miss Todd, who recent- 
ly took over the costarring role 





from Claire Bloom. 





Opera Review 











The Silent Womaz | 


N.Y. City Opera Co. presentation of | 
three-act opera based on a Ben Jonson | 
comedy; music, Richard Strauss; adapte- | 
tion, Stefan Zweig; translation, Herbert | 
Bedford; conductor, Peter Herman Adler; 
staging, Margaret Webster; setting end 
costumes, Andreas Nomikos; makeup, 
Michael Arshansky; chorus master, Gino | 
Smart. At N.Y. City Center, Oct. 7. D8; | 
$3.80 top. 





| sassipation by Edwin’s brother, 


| and 





Shows Out of Town 





Edwin Booth 


flowingly constructed, but these 
also slow the essential story move- 
ment. Ferrer’s staging on the ex- 
citing Zvi Geyra set produces 
scenes that are visually inspiring, 
but more like tableaux, as graphi- 
cally lighted by Geyra. 

Booth is painted as a fated man, 
the actor who craved love but re- 
linquished it for the foot-loose 
existence inherent in the theatre. 
He lived under the shadow of his 
actor father and the madman his 
father became, and he turned to 
alcohol when there was little else 
to grasp. New York drama critic 
William Winter, vividly portrayed 
by Lorne Greene, provides the nar- 
rative passages, and Ferrer follows 
through to portray them. The most 
effective sequence involves the 
effects of President Lincoln’s as- 


John Wilkes Booth. 

Ferrer switches smoothly from 
Booth the man to Booth the actor 
is convincing whether with 
subtleties or grandiose elocution. 
In addition to Greene’s fine per- 


formance, there is a fiery one by | $5 


Richard Waring as notorious mur- 
derer-brother and a moving one by 
Tan Keith as Junius Brutus Booth, 
the father. 

Lois Smith, as Edwin’s wife, 
Mary Devlin, is sensitive and ten- 
der, better as the woman than the} 





Continued from page 70 





wise as the girl who doesn’t know 
what she wants out of life or how 
to go about it. 

Jeffrey Lynn is limited by the 
less colorful part, but he man- 
ages to do well by the attorney 
from Omaha who finds in the New 
York girl not only an escape from 
loneliness, but also a balancing in- 
fluence in his life. In sum, this 
touring production stacks up as a 
money-maker, with Miss Roman 
the major draw. 


Li’l Abner 


Broadway Theatre Alliance presenta- 
tion of Lee Guber-Frank Ford-Shelly Cross 
(in association with Norman Panama, 
Melvin Frank & Michael Kidd) produc- 
tion of two-act musical comedy; book, 
Panama and Frank, based on comic-strip 
characters of Al Capp; lyrics, Johnny 

ercer; music, Gene de Paul. Overall 
staging, Lawrence Kasha, and _chore- 
ography, George and Christy Reeder, 
based on original direction and chore- 
ography by Kidd; musical direction, Phil 
Ingalls: scenery and lighting, William >nd 
Jean Eckart; musical supervision, Salva- 
tere Dell’Isola; orchestrations. Philip 
Lang; d-nmce music arrangements, Gene- 
vieve Pitot. Features Patricia Northrov, 
Robert Kaye, Henry Norell, Dean Ditt- 
man, Cherlotte Nolan, Sammy Smith, Don 
Potter, Peter Costanzs. Norman Kessler. 
At Nixon Theatre, Pittsburgh, Oct. 6, ’58; 
.90 top. 
Lonesome Polecat 
Hairless Joe 
Romeo Scragg 
Clem Scragg 
Alf Scragg 





Moonbeam McSwine Margo DeBarr 
Marryin’ m Dean Dittman 
Earthquake McGoon.... Peter Costanza 
CE <sceceaes Patricia Northrop 


sesveetasnoeess uth Kobart | . < 7 5 il 
leaden tte Paul _Ukena | actress. Marion Ross is excellent | Pappy Yekum —.....-.. ann Te 
Sir Morosus Blunt ....... Herbert Beattie| as Asia, the sister, turning in a|{j1 abner. sens ss esette Toten 
His Nephew .......+.+. John Alexander | hrief but moving portrayal. Ste-| Cronies Mark Ross, Chuck Arnett, 
Company Singers .....Arnoid Voketaitis, I Me ag ne aa 

Arthur Newman, Joshua Hecht, | phen Franken, playing Booth as a . A Charlet. 

Jacquelynne Moody, Regina | hoy, is very good, as are Sydney | Mayor Dowemest ........ Jay Gerber 


Sarfaty, Joan Carroll | 


Others: Edson Hoel, John Dennison, | 


Del Monte, Marshall Stone. 





If the opening night performance | 
of “The Silent Woman” is anything 
to go by, the N.Y. City Opera is in 
fine fettle for its fall semester at 
the City Center. The American 
premiere of this Richard Strauss 
opera has been made a rollicking | 
occasion, with conductor Peter 
Herman Adler, stage director Mar- | 
garet Webster, the singers and or- | 
chestra combining to let the town | 


| know that, whatever its past woes, | 
|this is not an opera company to | 
| be discounted. | 


Stefan Zweig adapted the Ben | 
Jorson play into German a couple 
eof decades ago and the modified | 
story has become the framework 
for ingratiating Strauss. To make 
the premiere here thoroughly 
American, however, the opera has 
been sung in English, in a transia- 
tion by Herbert Bedford from 
Zweig’s German text. 

The original conceit of the an- 
cient man of wealth who craves a 
young, but silent, wife, has been 
used by Zweig to introduce a 
troupe of itinerant singers into the 
venerable one’s household. The 
jest concerns the mock marriage 
of the nephew’s wife to the quiet- 
craving retired admiral, the girl’s 
subsequent “plotted” shrewishness, | 
a “divorce” and subsequent ved 





| swinging attack, Dimitri’s for its tion of the truth. 


A slight difficulty of the adapta- 
tion is a conflict in mood. The old | 
man has been made understandably 
pathetic, so much so that the girl 
fecls genuinely sorry for him. So | 
does the audience, ‘which has been 
led into farce. Japery and senti- 
ment seldom blend well. 

But Strauss was feeling felicitous 
when he composed this opera. 
More successfully than the story, 
he has contrasted rambunctious- 


ness with tenderness, and 
throughout his score there is 
a useful touch of mockery. 


Adler's conducting at the Center 
has been perceptive and his meld- 
ing of orchestra and voice has 
served Strauss excellently. 

Miss Webster, a familiar hand 
with Elizabethan staging, has in- 
fused vigor, style and feeling into 
the visual production, and she has 
elicited from the performers a 
relaxed comic flair. In rehearsal it 
was necessary for her to do some 
tampering with phrasings that just 
wouldn’t fit, but the end result is 
harmonious flow. 

Herbert Beattie uses a” good 
crusty voice as the old admiral, 
Joan Carroll’s vivacious soprano, 
coupled with a nice sense of mood, 
enables her to make the “bride” 
unhackeyed and charming. Paul 
Ukena, as the barber who plots the 
inner play, is bustlingly alert as 
he patters his zany role, and the 
Center’s familiar romantic tenor, 
John Alexander, is in spirited voice 
as the legacy-interested nephew. 

Andreas Nomikos has provided 
a_ light-hearted setting, before 
which the entire company gives 
evidence of having a fine time in a 
capital romp. Not coincidentally, 
the results are infectious. Geor. 





\less, zestful production, second in 


Smith, as brother Junius, and Pa- 


Lenox Hill Play-| wijliam Zakariasen. Peter Sliker, Ceorge | tricia Kane, as Edwin’s daughter. | 


Costumes, an artistic assist to/ 
the play, are faithfully and taste-| 
fully created by Edith Head. 

Ron. 


Twelfth Night 
Los Angeles, Oct. 10. 

Old Vic Trust td. & Arts Council of 
Great Britain presentation (under men- 
azement of S. Hurok) of Old Vic Co. re- 
vival of two-act comedy by William + 
Shakespeare; staging, Michael Benthall; | 
decor and costumes, Desmond Heeley; 
musical arrangements, Gordon Jacob. 
Features John Neville, Barbara Jefford. 
Richerd Wordsworth, Dudley Jones, John 
Humphry. Joss Ackland, Gerald Harper, 
Jane Downs, Judi Dench. At Philharmonic 
Aud., Los Angeles, Oct. 10, '58; $5.50 top. 









Crzizxo John Humphry 
Ctrio - Thomas Johnston | 
Valentine Peter Cellier 
Viola Barbara Jefford 


Sea Captain 


David Gardner | 
Sir Toby Belch 


Joss Ackland | 





Maria Shih et ugee 0se4s Judi Dench | 
Sir Andrew Aguecheek....Jobn Neville | 
I <i cdeadentens . Dudley Jones | 
CE = aston Jane Downs | 
Malvolio .. Richard \4srdsworth | 
Sebastian .. soee++.++ Gerald Harper | 
ANtONIO .....eeeeeererees Oliver Neville 
Fabian . Goeebeteceos James Culliford 
Page to Olivia .... Simon Fraser 
Officers. Harold Innocent, James Mellor 
Priest «... John Gay 
Others... Peggy Butt, Ursula Jenkins, 


Michael Culver, Peter Hodgson, 
Dyson Lovell, James Mellor, 
Crispian Woodgate 





The Old Vic is playing a rol- | 
licking “Twelfth Night” into a flaw- 


the troupe’s three Philharmonic 
selections. Set before a single ar- 
bor and quickened into two flow- 
ing acts, the revival is a triumph 
of zany buffoonery, most effective 
in the hands of Johm Neville as Sir 
Andrew Aguecheek and in the di- 
rection of Michael Benthall. Once 
past the initial scenes of exposi- 
tion, the action is painlessly clear, 
so the show should be as enjoy- 
able to the unfamiliar as to the 
Shakespeare addicts. 

Barbara Jefford is impressive 
and poignant as Viola, and Neville 
gives a witty, sensitive perfor- 
mance as Aguecheek. There are 
also excellent portrayals by Jess 
Ackland as Toby Belch, Dudley 
Jones as Feste, Jane Downs as 
Olivia, Richard Wordsworth as her 
steward, John Humphrey as the 
duke, Judi Dench as Olivia’s maid, 
Gerald Harper as Sebastian nad 
James Culliford as Fabian. 

Decor and costumes by Desmond 
Heeley and musical arrangemens 
by Gordon Jaccb add to the il- 
lusion. Ron. 


Twe for the Seesaw 

Baltimore, Oct. 6. 
Fred Coe production of three-act com- 
edy-drama by lia Gibson, Staging, 
Arthur Fenn; settings and lighting, 
George Jenkins; costumes, Virginia Vol- 
land. Stars Ruth Roman, Jeffrey Lynn. 
At Ford’s Theatre, Baltimore, Oct. 6, °58; 

$4.95 top. 


Ruth Roman 
Jeffrey Lynn 


Gittel Mosca 
Jerry Ryan 


What Anne Bancroft did for the 
Broadway production of this Wil- 
liam Gibson hit, Ruth Roman does 
for the road company. The screen 
actress is a surprise and delight as 
the Bronx girl with too much heart 
and not enough judgment. Except 
for an opening night incident when 
she had an uncontrollable cough 
and couldn’t find her voice, the 
star was expressively brash, un- 


| Senator Phogbond .. 


eovtens Sommy Smith 
Duane Bodin 
Duane Bodin 


Government Man 
Available Jones 


Stupefvin’ Jones .........+.. Ginny Gan 
Colonel. oun enenesoenes Dick Keller 
DE >. na#epescet oman Jay Gerber 
General Bullmose : Henry Norell 
Secretaries John Pera. Mork Ross, 


e 
Apnasionsta Von Climax. N--m 
Evil Eve Fleagle Tuane Bodin 
Dr. Finsdale “s 





Dr. Smithborn ....... Mork Moss 
Dr. Kroemeyer ....... john Pero 
Dr. Schliefitz Allan Chariet 


State Denartment Man_._.Allan Charlet 
Wives Ellen Flubr. Jean Ann™ Einwick 
Ne Margo DeBarr, Dolores Recle 


Butler Charles Floy 
Others: Andrew Mass. Korstentin Mos- 
kalengo, Nick Sigeelakis, Vern Weaver, 


Dolores Bayley, Jeon Bledsoe, Joan Cod- 
dineton, Barbara Creed, Margo DeBarr, 
Jean Arn Finwick, Ellen Fluhr. Ginny 
Con. Priscila Morrow, Jarme Mviroie, 
Chuck Arnett, Bob Becker. Duane Bodin, 
Alten Chorlet, Charndes Flovd, Jay Gerber, 
Herb Giron, Lesetie Cuvinn, Thomas Hester, 
John Pero, Mark Ross. 





Summer theatre operators Lee 
Guber, Frank Ford and Shelly 
Gross have put together a more 
than respectable  bus-and-truck 
touring production of “Li’l Abner,” 
the Broadway musical hit based on 
the Al Capp comic strip. They've 
spent money and the show looks ii. 
The costumes and sets are fresh 
and~bright, and the general at- 
mosphere is professional. 

Just as in the Broadway original, 
the dancing remains the long suit. 
George and Christy Meeder, who 
duplicated the original Michael 
Kidd choreography, have done a 
first-rate pob, and the ballets, espe- 
cially the Sadie Hawkins hieh spot, 
are fast and flashy, altogether sat- 
isfactory cotinterparts of the Kidd 
craftsmanship. 

For the lead, Robert Kaye, 
fits the part like a custom-made 
glove. He’s big, gangling, good- 
natured and friendly, with a nice 
voice. a pleasant manner and the 
air of having stepped richt out of 
Al Capn’s inkwell. Patricia North- 
rop is first-rate as Daisy Mae, too, 
all peaches and cream, but handi- 
capved somewhat vocally opening 
night by a bad cold. However, 
she’ll do, with plenty to svare. 
Among the lower echelons, Char- 
lotte Nolan as Mammy Yokum and 
Henry Norell as General Bullmoose 
are by far the best. Dean Dittman 
should be an okay Marryin’ Sam 
just as seon as some of his coyness 
wears off—or it could be nervous- 
ness, 

There are certain vocal weak- 
nesses which need repair. For in- 
stance, one of the best lyrics in 
the show, the satirical “Oh. Hapvy 
Day,” is practically lost in the mle 
quartet that’s currently doing the 
numbers. But on the whole, the 
road version is an okav offsvring, 
and the boys who put “Li’l Abner” 
together so industriously on Broad- 
way won't be ashamed of it either. 

Cohen. 


Dallas Opera-ACMA Pact’ 


Dallas, Oct. 14. 

A two-year contract has been 
negotiated between the Dallas 
Civic Opera and the American 
Guild of Musical Artists. 

AGMA board of directors has 
voted its approval of the contract, 
according to word received by 
Lawrence Kelly, general manager 
of the opera comvanv from Hy 
Faine, union's national, secretary 
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It was truly e"*world premiere", bec8use this show is 
certainly going places! 







NOW BOOKING 






Our eudience of 1800 persone was overwhelmed 
by the gaiety, speed, color, youth, tunefulnese, variety 
and originality of the production, We were entranced by 
the graceful vitality and precision of this amazingly 
versatile company of dancers, singers, and musiciane 
headed by that incomparable team of Linn end Alexander. 














"The Bambi Linn=-Rod Alexander 
was very exciting — 
we were delighted with ie 9 


| WILLARD M, SisTA 
| Association of College and ubienenes RE, en QD 


(after performance Gt University of Connecticut ) 
. co nA PANY © F 16 


Entire production concej 
cei 
re and executed by Rod Alexander x 
ostumes designed by Fred Voelpel 





Being a capsule history of American song-and- 
@ance as it has developed in vaudeville and musical comedy, 
this show has a most delightful quality of nostalgia which 
is not sad, but which is young, Joyous, at times extremely 
funny, and always beautiful. A rare accomplishment. 















We feel that we were the most favored audience 
in America lest night. Your organization deserves a vote 

of thanke for making possible the appearance (in communities 
like ours) of a production of such scope and quality. 








Gordially yours, 


Herold Power 
(President North Shore 
Civic Music Association) Owe, 








COLUMBIA ARTISTS MANAGEMENT: 
Inc. © Personal Direction: COPPICY 
: 5 & SCHANG © 113 W.575 
- 97 ot., New York 19, N.Y, 





16 LEGITIMATE 


VARIETY 


Wednesday, October 15, 1958 








‘Goldilocks’ 


SSS Continued from page 71 
ep al ep a local music-loving group without 
e ’ a 
no specific opinions about the/ third season Nov. 20 in Lisner 
book, staging or lyrics, although | Auditorium with a three-nights of 
the Kerrs provided “thickets of | wozart's “Le Nozze di Figaro.” 


Coleman, Mirror. (In his own dra- 
matic criticism, Kerr has always 
been a forthright commentator on 
a show’s staging. This has been a 
facet of his work that has tended 
to net him respect, if occasionally 
individual resentment, in the legit 
profession.) 

“Walter Kerr has been wise in 
pacing the frolic with the speed of 
a hungry steed on the way to the 
oats in his stable. That’s all to the 
good,” was Coleman’s comment. 
Said Atkinson, “Acting as his own 
director, Kerr has everything or- 
ganized and has established a live- 
ly pace. But, like the book, the 
direction is not vigorous or ver- 
satile.” 

The two favorable reactions to 
“Goldilocks” were from John 
Chapman, of the N. Y. Daily News, 
and Coleman. While Chapman 
shied away*from the staging issue, 
everything else impressed him “as 
a funny musical comedy, and they 
don’t hardly make them no more.” 
Coleman said that, while “no gem 
of a show,” he found it “in the 
black in our ledger.” 

Despite extra time available to 
them due to the Saturday opening, 
two reviewers had difficulty reach- 
ing a definitive conclusion for their 
readers. Frank Aston, of the N. Y. 
World-Telegram, allowed that, “Its 
parts surpass the whole” and “it 
TT a SS 
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Mixed Press 





witticisms.” 

Herbert Whittaker, of the Tor- 
onto Globe & Mail, who's guesting 
on the Tribune during Kerr’s ab- 
sence, turned in a “yes-no” sum- 
mary. He wrote that the show, 


like a big Broadway musical.” 


and John McClain, of the N. Y. 


view, Watts wourtd up, “I hate to 
be so sullen about ‘Goldilocks’.” 
McClain’s notice started: “Here 
is a time when I wish I had real- 
ized my childhood ambition of be- 
coming a soda jerk (Shouts from 
the balcony: ‘Well, you're half-way 
home.’) For then I would not be 


‘Goldilocks’.” 


a succinct paragraph: 
locks’ is a bountiful, handsome 
musical comedy with an uninter- 
esting book.” His closer recapped 


and the music, ‘Goldilocks’ is an 
unexciting show.” (In some quar- 
ters it was immediately intimated 
that perhaps Atkinson was leaning 
over backward to prove his incor- 
ruptibility, so apparently a critic 


stances.) 
Ironically, Atkinson’s 
brought. another verbal 


review 
spitball 
producer who, 


occasional legit 


in-law, former Hearst feature 


writer James Kilgallen. 


There was little suggestion in 
Kollmar-elder Kilgallen spiel that 
Atkinson had written a kid-gloves 
review of the Kerrs’ show. On the 
contrary, they renewed the “Doro- 
thy and Dick” attacks of last sea- 
son on the Times critic’s alleged 
negative attitude. In this connec- 
tion, it’s recalled that the senior 
Kilgallen has several times in the 
past advocated a newspaper policy 


*\of “rotating” critics as a method | 


of avoiding bored and blase re- 
views. 


Edinburgh Ballet Cuts 





London, Oct. 14. 
Because of the skimpy advance 
sale, amounting to only 4% of the 
prospective gross, the Edinburgh 
International Ballet postponed the 


Sadler’s Wells Theatre. The preem 


nancing is obtained. 


the U. S., South Africa, Vienna 
and Monte Carlo to follow its ap- 
pearance here. 





Albany, Oct. 14. 


play Fabian’s Palace the night of 
Oct. 28. 
3,600-seater at two or three-year 
intervals. 

Another dance organization 
scheduled to perform here is Jose 











Limon’s, at State Teachers Coilege, 
| Nov. 15. 





with, “Apart from the spectacle |. grst Washington performance | 


can’t win whatever the circum-| 





MOUNT KISCO, N. Y., trusted for 


Pool, cabana, bar. 
RENT: ‘Til Spring, 
2 maids’, bath. $ 





JANICE WINTERLING REALTORS 


lems beyond just sale or rental, specializing in area where known pro- 
fessionals find privacy, 1 hr. N. Y., now recommend: 

RENT: Furn. estate, 22 acres, 5 bedrms., 3'/2 baths. Studio, bedr., bath. 
$600 mo., year or longer. 

beautifully furnished Colonial, 4 masters, 3 baths, 


BUY: Fabulous estate, pool, cabana, bar, tennis, plus spe. priv. audi- 
torium for rehearsals, recordings, auditions. Spectacular set. 
OTHERS from remodeled Mill by rushing stream to stone Mansion! 


Wire or Phone Mt. Kisco 6-4102 


experienced handling celebrity prob- 


$175,000. 


“although admittedly dislocated at | Wolff, a Fulbright scholar in Ger- 
times in book, sounds and looks| many, will come from Europe to 


Richard Watts, of the N. Y. Post, | the NBC Opera Co. will sing Sus- 


Journal-American, both admitted | Nadja Witkowska, Phyllis Frankel, 
that this was a task they'd rather | Lee Cass, Frank Poretta and Jan 
duck After an outspoken “No” re- | Rubes. 


| 


} 


|the chorus of the Opera Society, ! g yivid memory. 


Atkinson opened his review with | st 
“ ‘Goldi- | | 


| 
| 


i Imar, the | , ; | 
barrage from Richard Kollmar, the jdent Eisenhower has never been | Marks’ considerable flair as a char- 





London Stand, May Fold| Holmes forgetting his judicial 





opening of its London engagement | jt is considered by man 
from last Thursday night (9) at the | apocrypal, or pel I oe wo: 08 


is now set for next Thursday (16),| atre devotee. B 4 
and the booking is for three | inet oe 


“token” performances. The troupe | Wednesday matinees 
‘ » usually a 
may then disband unless new fi- | group with Mrs. Arthur edb be 


The company had offers from! era}. 


D.C. Music Lover Group 
Lines Up Busy Season 


Washington, Oct. 7. 
Opera Society of Washington— 
its 


resident company—opens 


Donald Gramm,. here last year 
for the Opera Society presenta- 
tion of “Cosi fan tutte,” will sing 
the title role. John Reardon and 
Irene Jordan will portray Count 
Almaviva and the Countess. Eva 


play Cherubino. Judith Raskin of 


anna. Others in the cast include 





Ralph Herbert, Metropolitan 
baritone, will direct the produc- | 
tion. Paul Callaway will conduct | 


the only local group involved, and 


the National Symphony Orchestra. 
Frederick Franklin, co-director of 
the Washington ballet and former 





faced with the chore of reviewing | Ballet Russe star, will be choreog: | 


rapher. 


age settings. 
Catholic U. 
and technicalities. al 

The season planned by the} 
Opera Society will also include | 


James Waring of 


of Stravinsky’s “The Rake’s Prog- | 


ress,” Feb. 12, 13 and 15, and | 
Verdi’s “Falstaff,’”° April 10, 12 
and 13. | 


} 





USSR Envoy 


=n Continued from page 71 =e | 


to the National since he has been 


with his wife, columinst-television |in the White House, although he | 
performer Dorothy Kilgallen, con-| came occasionally while an Army | 
ducts an over-the-coffee-cups gab| general. Mrs. Eisenhower has av- 
series weekday mornings on WOR, |eraged attending about two or 
New York. With Miss Kilgallen | three Wednesday matinees during 
currently out of the country. Koll- jthe legit season. With her almo#t 
mar was teaming with his father-| always are her mother, Mrs. Eliv- 


era Doud; her sister, Mrs. Gordon 
Moore (who is a regular National 
customer); and her Washington 
friend, Mrs. Reva Clark Miller. 
Although Vice President Richard 
M. Nixon evidenced an early inter- 
est in the theatre (he and Mrs. 
Nixon met while working in a 
Whittier (Cal.) Little Theatre pro- 
duction of “The Night of January 
16’) he and his wife seldom attend 
the National. Among members of 
the Supreme Court, Chief Justice | 
and Mrs. Warren and Justice and 
Mrs. Tom Clark are steady legit | 
patrons. Justice Felix Frankfurter 
and his wife were also, before her 
prolonged illness. 
Washington still talks 
Chief Justice Oliver 





about 
Wendell 


cares as a constant patron of the 
old burlesque house, the Gayety, | 
now transformed into the Shubert 
legit house (which is dark most of 
the year, unlike the National). Al- 
though the Holmes story survives, 





The current Cabinet has no the- 


wives sometimes attend 


field, wife of the Postmaster Gen- 
making the arrangements. 


| 


|The British and Belgian ambassa- | 
|dors are among the diplomatic | 


corps’ most faithful theatre follow- | 


|ers, although a number of other 


Ballet Russe de Monte Carlo will | 


Troupe appears in the} 








BALLET RUSSE INTO ALBANY |©"V°ys are good customers, too. 





British Shows 


(Figures denote opening dates) 


LONDON 
Ah, Quelle Folie, Wint. Gard. (6-28-58). | 
At Drop of Hat, Fortune (1-24-57). 
Auntie Mame, Adelphi (9-10-58). 
Boy Friend, Wyndham’s (12-1-53). 
*Breath of Spring, Duke York's (3-26-58). 
Brovhaha, Aldwych (8-27-58). 
Day in Life Of, Savoy (10-1-58). 
Buel of Angels, Apollo (4-24-58). 
Elder Statesman, Cambridge (9-25-58). 
Expresso Bongo, Saville (4-23-58). 
Five Finger Exercise, Comedy (7-16-58). 
Flowering Cherry, Haymarket (11-21-57). 
For Aduits Only, Strand (6-25-58). 
Heart’s onder, Westminster (9-18-58). 
irma La Douce, Lyric (7-17-58). 
Living for Pleasure, Garrick (7-10-58). 
Long Day’s Journey, Globe (9-24-58). 
Repertory, Old Vic (9-17-58). 
souseran Ambassadors (11-25-52). 
My Fair Lady, Drury Lane (4-30-58). 
Not in the Book, Criterion (4-2-58). 
Party, New (5-28-58). 
Roar Like a Dove, Phoenix (9-25-57). 
Salad Days, Vaudeville (8-5-54). 
Shadows of Heroes, Picadilly (10-7-58). 
Simple Spyman, Whitehall (3-19-58). 
Speaking of Murder, St. Mart. (6-4-58). 
Tunnel of Love, Majesty’s (12-3-57). 
Unexpected » Duchess (8-12-58). 
Where's Charley, Palace (2-20-58). 
*transferr 








William Pitkin will design the | At Savoy Theatre, London, Oct. 2, 58 
| $2. 


will handle lighting | 
is 


| Sid 





SCHEDULED OPENINGS 
Mister Venus, Prince Wales (10-22-58). 
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Shows 








The Time of Your Life 
able longshoreman, Rosana San 
Marco a volubile Italian, Betty 
Bartley and Hildy Parks as 
flooozies, Len Doyle as a spirited 
son of the West. 

Miss Sheridan and Miss Gam are 
stymied by tiny parts, and expec- 
tant playgoers are thereby frus- 
trated. Tone fails to convince. He 
is wooden and seems bored: 

Dailey fares even worse. He} 
dances well but seems utterly out | 
of place. Susan Strasberg, trying 
to look the part of a “woman with | 
memories,” is sadly miscast. Lonny 
Chapman, Myron McCormick, Art 
Ostrin, Fred Kareman have good 
moments. Those who came to this 
show to see the best of Broadway 
were sent home drenched with 
disappointment. “The Time of 
Your Life” will be forgotten long | 
after “Wonderful Town” 7 still | 

or. 





A Day In The Life Of... 
London, Oct. 2. 


Peter Sounders presentation of two-act 
(six scenes) comedy by Jack Popplewell; 
staging, Charles Hickman; decor, Peter 
Rico. Stars Alfred Marks, Naunton Wayne. 


top. 
Naunton Wayne 
Fy Oe Alfred Marks 
. Therese Burton 
hes Simon Oates 

Kenneth Warren 
Gabrielle Hamilton 


Raymond 
Jerry 








Miss Johnson 


i R . Robert Desmond 
Luigi : seegeonwus David Lander 
PPP Se Roy Hawksworth 
Laura Mallorie ........-- . Pamela Lane 
Mrs. Mallorie .........- Amy Dalby | 
Susie cc ewerecccess Jessica James | 
BNO 0000 0 6besneteves . Sydney King | 





How does a man look to six other | 
people in his life? That’s the idea 
ack Popplewell has conjured up | 


J 
| for “A Day in the Life of . . .” and, 


while it’s not strictly original, it 
is sustained largely by Alfred 


acter actor. 

There is a repetitive quality in 
the treatment, and the humor, | 
lively enough at first, shows signs 
of sagging before the final curtain. 
Nevertheless, with the marquee | 


|names to help it along, it should | 
| hold for a profitable run. 


Apart from Marks’ one-man tri- 
umph, the production also stars 
Naunton Wayne in the role of a 
narrator. He takes no part in the 
action, but is on before each scene 
to explain what is to be next un- 
folded. He has an affable and in- 
gratiating manner- and makes a 
substantial contribution to the en- 
tertainment. | 

The play is more like six elab- | 
orate revue sketches, although 
there is a slender storyline con- 
necting them all. Marks plays a 
music publisher. To his mistress 
he is a doddering old fool who 
ought to be food for a mink. To his | 
business rival he’s a sly, shifty and | 
crafty operator. To his secretary | 
he’s a gay man-about-town. To his 
mother he’s still a little boy. To a} 
barmaid he’s a drunk who can’t 
hold his liquor. To his wife he’s a | 
husband she can't trust but is pre- | 
pared to accept. 

For all six parts Marks effects 
changes in style and manner. He | 
adapts himself fluently to the 
various guises and is always in| 
character. Therese Burton, best | 
known here for her recent appear- 
ance in a tv panel show, makes a 
modest appearance as the mistress, 
but her unusual voice is quite a 
gimmick. Kenneth Warren makes | 


| the rival publisher a bold and vig- 


orous personality. Gabrielle Hamil- 
ton shines in her ome big scene as | 
the secretary lunching with her | 
boss, while Roy Hawkesworth as a | 
songwriter. Pamela Lane as the | 
wife and Jessica James as the bar- | 
maid round off an able cast. 
A racy production staged by 
Charles Hickman keeps the action 
rolling and Peter Rice has de- 
signed six attractive, simple sets. 
Myro. | 
| 


La Hobereaute 
(Bird of Prey) 


Paris, Sept. 30. 

Roger Dornes & Lars Schmidt presenta- 
tion of three-act drama with musical | 
accompaniment; script by Jackues Audi- 
berti; music, Yves Claoue; staging, 
Poulain; sets and costumes, Jacques Noel. 
Stars Daniel Ivernel, Francoise Spira, 
Jean Le Poulain; features Christiane Las- 
quin, Camille Guerini, Jacques Marin. At 
eee, Vieux-Colombier, Paris, Sept. 23, 
"58; op. 





La Hobereaute 


pe peneie Francoise Spira 

Daniel Ivernel 
.... Jean Le Poulain 
.. Christiane Lacquin 
-++-+» Camille Guerini 






realities . Jacques Marin 
Garon .......-..++.... Jacques nnoville 
Maitre Parfait ............. Leo Peltier 





Although this is billed as a 
spoken opera, the -musical back- 
ground is not essential. The tragi- 
comedy, with a flamboyant mixture 
of the bawdy, supernatural and 


{| DRAMA SCHOOLS AND 


Abroad 


Continued 10112 Ol ———————s 


excellent a production. It 
would probably provide the basis 
for afi effective opera or ballet, 
but is good theatre on its own. 
The opera-type story, laid in 9th 
century France, involves a femme 
spirit and her Druid master, and 
the young knight with whom she 
falls in love. The verse play ends 
with wholesale deaths. The piece 


| would be difficult for translation 


and export, but should be a Paris 
success. 

Although the production is done 
in the small Vieux-Colombier The- 
atre, the scenery, costumes and 
staging have impressive sweep. 
Francoise Spira is delicate but ex- 
pressively feline in the title role, 
while Daniel Ivernal as the young 
knight and Jean Le Poulain as the 
Druid are excellent. Le Poulain 
has also staged skillfully, Jacques 
Audiberti’s poetic text is meaty 
and vital, and the Yves Claoue mu- 
sical background is an asset. 





George Roy Hill will direct “The 
Gang’s All Here,” the Jerome 
Lawrence - Robert E. Lee 
drama, which David Merrick and 


*| Leland Hayward will co-produce on 





Broadway 





PRODUCER’S 
ASSISTANT 
MAN—AGE 3Q 
7 BROADWAY SHOWS 


Over 100 Summer Stock Shows 
All In Managerial Capacity 
Willing to Gamble 
Contact BOX 108 VARIETY, 
154 W. 46 St., New York, N.Y. 








SUMMER THEATRE 
Lease Open 


for 1959 Season. Has ran for 
eight successful seasons with 
extended options. Full stage 
and equipmen? included. 
Seating over 700 


Inquire Binghamton, N. Y. 
4-4032 























FREE CATALOG 
DANCING SCHOOLS 


for sale plus every conceivable type 
of business from acreage toe Yacht 
Co.’s thrvovt U.S. Absolutely no ob 
ligation, U. 1. Buyers Digest, Dept. VA, 
1608 Hilihurst, L.A. Cail#. 











§000 SO. FEET (APP.) 
@esirabie space. High Ceiling. Suitable for: 
REHEARSAL ROOM, PHOTOGRAPHER OR 
DANCE STUDIOS. THEATRE, HEALTH 
CLUB, COMMISSARY OR ART GALLERY. 

HOTEL GREAT NORTHERN 
118 West 57 St.. New York 
Call Manager Ci 7-1900 














FOR RENT | 


Run of tho play contract if desired. 
299 Seat Off-Broadway Arena 
Theatre, Second Ave. and Houston 
St. Avea, $350. per Week. 
Wisconsin 7-7475 





| 








MODERN GUEST HOUSE 


DECORATOR FURNISHED APTS. 
Washington Heights 
(20 minutes from Timés Square) 
(Weekly, Monthly or Yearly Basis) 
New Beautyrest Mattresses 
2 Studie Rooms, Kitchenette and Bath 
Also 1 Garden Apartment Availabie 
WA, 8-2249 — New York 








Young Man seeks training position 
with New York Actor's Agency or 
Production Office. Excellent Theat- 
rical Background. Master's Degree 
(Directing) . Yale Drama School. 





Phone: 
OR 5-0677 (N.Y.) Before Noon 














grandiose, has a fluent story and 


Gino, hosts 
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National Press Club’s “shrdlu” 

To celebrate the National Press 
Ciub’s 50th anniversary, an affec- 
tionate chronicle of the half centu- 
ry of good times and bad, solemnity 


and shenanigans, sentiment and 
evnicism is to be published Nov. 
15. The $5 book's tricky title, 
“shrdlu,” is the traditional ‘“‘word” 


employed by linotype men to test | 
identify columnar | S0l 
| Wilcox. 


equipment or 
material for editing. The commii- 
tee putting the book together say 
it's rich with anecdotes involving 
the world famous as well as the 
Washington famous, including 
Presidents, * kings, diplomats, ju- 
rists, show business personalities, 
business titans and the like. It tells 
about the time Warren G. Harding 
came over from the White House 
for lunch and won $1.80 playing 


heurts afterward. Another Presi- 
dent, Harry S. Truman, played 
the piano while Lauren Bacall 


stretched out across .he top of it 
—a location she obtained because 
of the fast thinking of a press 
agent. Among those present for 
the first meeting of the club was 
Buffalo Biil Cody. 

Although basically written for 
the club’s 4,600 members, it will 
be sold generally. 





Papers Upping Prices 

N.Y. Sunday Times is now 35c 
outside of the metropolitan New 
York area but remains 25c¢ inside 
the radius of about 50 miles or so. 

Meriden (Conn.) Record | and 
Meriden Journal went from 5c to 
7c daily this week. 

Omaha World-Herald will add 
This Week mag to its Sunday paper 
effective Oct. 26, and will hike 
price from 15c to 20c. Present 
World-Herald mag, edited by its 
staffers, will continue with local 








| ._ Literati 





tv interviewing he’d have to be 
identified with the mag henceforth. 
Canadian Broadcasting Corp. took 
position that they used him as an 
individual, not a mag rep. 

Five or six years ago. Yukon- 
forth in a third edition of “The|born Berton, onetime Vancouver 
Mode in Costume” just re-issued | Sun reporter, did a Maclean’s two- 
in updated version after 10 years parter on Toronto Star, its founder, 
by Scribners at $8.95. Comprising | J. E. Atkinson, and its famous m.e. 
49 chapters, 463 pp and 1,200 of j;and later president H. C. Hind- 
the author’s line drawings this isa marsh. Latter liked the story so 
life’s work. The lady who did all|™much he commissioned Berton to 
the work pionecred in 1910 as/|40 his obit for the morgue. When 
fashion editor of Women’s Wear, 
hence her use of the masculine- | 
sounding signature, R, Turner 


than-full-page obit was used, and 


returned to newspaper work it 


The text and illustration form an | would be to the Star. 


obbligato to human history and 
pack a remarkably vivid array of | 
data in imagination-teasing exposi- 
tion. It is instantly apparent that | foreign VARIETY correspondent 
any historical novelist, any cos- | Joseph D. Ravotto sails for his new 
tume director for screen, legit or | post as public affairs, information 
television ought to have this book | and cultural officer with the U.S. 
close by, to pick up thumb-marks | Embassy in Israel. He just com- 
from frequent practical consulta- | pleted a three-year hitch in Mex- 
tion. ico City, and prior thereto was 


If marfy civilizations ar covered, | ™ Bonn. , ‘ 
not surprisingly France dominates| His Tel Aviv assignment is for 





Ravotto’s New Post 


|“HCH” died last year the more- | 





Stauffer Sells ‘Household’ 


_Stauffer Publications, Topeka, 
Kans., announced last week the 
sale of its monthly Household | 


Magazine to the Curtis Pub. Co. | 
Price was not disclosed. House-/ 
hold is reputed to have a circula-| 
tion of about 2,650,000. } 

Household will end with the No-| 
vember issue, and Curtis will fulfill | 
subscriptions with their own mag- | 
azines. The sale ends a 40-year} 
publication tenure for Household, 
and is the latest move by Stauffer 
in a series of shifts since it bought 
out Capper Publications couple of | 
years back. Household was a Cap- 
per publication, originally. 

Oscar Stauffer, head of the pub- 
lishing house, said the company is 
withdrawing from the shelter field 
because “it is out of our sphere,” 
and the company will stick to the 
farm field, continuing Capper’s 
Farmer, Capper’s Weekly, and a 
string of five state farm maga- 
zines. Household had not been 
profitable for many years, he said. 

Stauffer properties now also in- 
clude 13 dailies, four radio stations 
and one television station. All of 
its properties are in the states of 
Missouri, Kansas, Nebraska and 
Oklahoma. " nlge toe 


| 





64G Loot Subsidizes Beok 

Frances C. DeBerry, Bible teacher 
from Louisville, Ky., who won 
$16,000 on the “$64,000 Question” 
for her knowledge of Shakespeare, 
has a book coming out next month 
tagged “All the World’s a Stage 
for Shakespeare’s Comedies: A 
Modern Interpretation of the 
Bard’s Humor.” Publisher is Ex- 
position Press, a “vanity press” out- 
fit in Gotham. Dust wrapper shows 
the author in front of the Revlon 
isolation booth discussing the 
Bard’s humor with Hal March, quiz 
program's emcee. 

Mrs. DeBerry 
$2,200 for the 
her book. 


reportedly paid 
“subsidization” ‘of 





Cincy’s ‘Obscene’ Mag Drive 

Crusade of Cincinnati police 
against smut literature has been 
extended from dealers to the dis- 
tributor. 

In a raid Oct. 2 nearly 1,700 
copies of 30 different alleged ob- 
scene magazines were confiscated 
at the J. L. Marshall New Co., 
Cincy’s largest distribs. 

“We want to cut off the source,” 
said Lt. Carl Lind, who conducted 
the raid with six members of the 
vice control bureau squad. The 
firm’s manager was cited on a 
charge of having indecent publica- 
tions in violation of a city ordin- 
ance. 

One of two retailers arrested 
after the raid had been fined $100 
and costs early this year on a 
charge of possession for sale of 
alleged obscene literature. 


Stylish As Was 
Men and women and what they 
wore back to the Etypftians are 





| 





laboriously and fascinatingly set 


in the end. Though a serious work | 
it may also be added that the book 
provides many a. chuckle. Oh, 
those old petticoats for men, and 
those old drawers for dames! 
Land. 





Time’s Book Bestsellers 

Utilizing a point system covering 
22 major U.S. cities, Time mag has 
inaugurated its own top 10 best 
sellers, fiction and nonfiction. 

The sales volume at point of sale 
in key bookstores will be weighted 
against the population of each city 
and the findings assembled and re- 
ported by wire or telephone. Idea 
is to appraise the bestsellers in ad- | 
vance of the national lists now} 
available. 








Vancouver Shifts 
Jack Scott, daily columnist for 
around a decade, has been upped 
to editorial director of the Van- 


|couver Sun, no longer signs a col- 


ump, at latest in changes made 
since the paper merged with Van- 
couver Daily Province, which con- 
trols, since last summer. Deal is 
under probe by Restrictive Prac- 


tices Commissioner C. Rhodes 
Smith. 
There’s a glut of Vancouver 


newsmen locally since the Sun- 
Province alliance and the morning 
News-Herald foldo last year. It 
was absorbed, in part, by newcomer 
Family News-Advertiser, 142,000 
circulation weekly, published by 
Metropolitan Press Ltd., prez Les 
C. Way, v.p. J. F. Magor, with for- 
mer News-Herald columnist John 
Ray as editorial. topper. 





Big Literary Heist 

A “big” robbery was reported at 
the Atlantic Monthly in Boston last 
week. An estimated four men got 
away with $1.98 from one of the} 
Atlantic’s many safes which they | 
ripped open, an estimated 12c an} 
hour apiece if they worked from | 
midnight to 4 a.m. “We do all our 
business by check,” Charles Mor- 
ton, associate ed., pointed out. “I 
don’t suppose ‘there's a building’ 
in Boston that could be’a worse’ 
selection for burglars.” 

The thieves opened five safes 
and quit on the sixth after knock- 
ing off the combination. The rob- 
bers were evidently so discom- 
forted they threw $100 worth of 
stamps on the floor. In the safes 
opened were non-negotiable ledg- 
ers, contracts and assorted records. 
The robbers did not deign to steal 
any copies of the Atlantic Monthly. 








Troy Record Shifts 

Alton T. Sliter is new editor of 
the Troy Record Newspapers, pro- 
moted from managing editor to 
succeed Dwight Marvin, retiring 
after 52 years service with the 
Collar City’s only dailies. Editor 
since 1915, Marvin will continue 
as member of the board, but will 
spend much of his time in Tyron, 
N.C., where he has bought a new 
home. He is a former president of 
the American Society of Newspaper 
Editors. 

Joseph R. Snyder, city editor of 
the Troy Record (morning), has 
been appointed associate editor of 
it, and also of the Times-Record 
(evening). City editor of The Rec- 
ord for 11 years, he is succeeded in 
that post by George C. (Tommy) 
Thomas, one-time Denver news- 
man. 





Pierre Berton’s Berth 
Pierre Berton, six years m.e. of 


Maclean’s Magazine, now associate |90 N 


editor of Toronto Star, Canada’s 
largest daily, whose editor is Be- 
land Monderich. N.Z.-born Leslie 
F.. Hannon moves up to m.e. at 
Maclean's, whose management is 
understood to have insisted that if 





Berton kept doing so much radio- 


two years minimum. 





Universal Copyright Conv. 

In cooperation with the Copy- 
right Society of the U.S.A., R.R., 
Bowker Co. has just published 
Arpad Bogsch's “Universal Copy- 
right Convention (An Analysis and 
Commentary)” ($12), with special 
eye to the American literary and 
other copyright property values. 
Some 29 of the 50 countries which 
have pledged themselves to the 
original international copyright con- 
clave in Geneva, Switzerland, dat- 
ing from Sept. 16, 1955, have rati- 
fied the Universal Copyright Con- 
vention. Plinio Bolla sparked the 
idea of this book and Arthur Fis- 


| her, U.S. Register of Copyrights, 


encouraged the actual writing of 


|this work in English. Walter J. 
| Derenberg, president of the Copy- 


right Society of the U.S.A., wrote 
an introduction accenting the rap- 
port between UNESCO and the 
conclave, 

It is fitting, as Frederic G. Mel- 
cher, president of the R.R. Bowker 
Co., observes that the company 
founded by Richard Rogers Bow- 
ker should also publish this work 
as it did “Copyright, Its History 


land Its Law” (1912), by Bowker, 
| who had worked tirelessly for the 


development and passage of the 
Copyright Act of 1909. This book 
is a comprehensive exposition of 
all facets of the universal copy- 
right convention, its formalities, 
nghts, ete., obviously a must for 
copyright attorneys and all inter- 
ested in the protection of property 
rights to copyrighted — ; 
et. 





CHATTER 
Science Today Inc. authorized to 
conduct a publishing business in 
New York. 


Life’s film editor Mary Leather- 
bee is directing the editorial or- 
ganization of Life’s year-end En- 
tertainment Issue. 

Actor Michael Redgrave is com- 
pleting his first novel, “The 
Mountebank’s Tale.”, Redgrave has 
writterr two books on the theatre. 

David Dempsey, vet N.Y. Times 
Book Review columnist, draws on 
his native central Illinois back- 
ground (‘he was born in Pekin, LIL.) 
for his first novel, “All That Was 
Mortal,” which Dutton will publish. 

Jeremy Gury, creative director 
of the Ted Bates agency, joins the 
adman-author set with collabora- 
tion on “Aunt Tuddy” (Random 
House) with Max Hess, of the Hess 
Bros. department store in Allen- 
tewn, Pa. 

A 250,000-word volume of “The 
Saturday Evening Post Carnival 
of Humor,” edited by Robert M. 
Yoder, will be published by Pren- 
tice-Hall shortly, covering the last 
50 years of lighter writing, includ- 
ing pieces by Will Rogers, James 
Thurber, Booth Tarkington, Dor- 
othy Parker, Damon Runyon, Irvin 
S. Cobb, P. G. Wodehouse et al. 

Katherine Van Epps Harrington, 
women’s editor of Gannett’s Knick- 
erbocker News, bany, named 
Woman of the Year by the subur- 
ban Bethlehem Business & Profes- 
sional Women’s Club. She was hon- 
ored at a dinner (8) coinciding with 
the Club proclaiming her “the out- 
standing local woman reporter and 
editor of 1958.” 

Cdr: William R. Anderson, skip- 
per of the Nautilus, with Clay Blair 
Jr., will have their dramatic ac- 
count of the first atomic submarine 
voyage underneath the Arctic pub- 
lished by World, titled “Nautilus 

orth.” Crew member John 
Krawczyk, official photographer of 
the Nautilus, took the 70 photo- 
graphs. Foreign rights have al- 
ready been sold to publishers in 
Britain, France, Germany, Nor- 
way, Spain, Sweden, Holland and 
Israel. 
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? SCULLY’S SCRAPBOOK 





By Frank Scully +++++++++++¢¢044> 


Hollywood, Oct. 14. 

Walt Disney, the eminent zoologist who seems to have made a most 
profitable study out of the private lives of domestic and wild animals, 
recently released the news that the wolf is a nice, family-loving home- 
body. If this thing gets around, it will take one of the most picturesque 
sex epithets out of the so-called human race 

But long before Scientist Disney made his belated discovery there 
was. a songwriter who dared to sign his lyrics “L. Wolfe Gilbert.” I 


it was a natural that if Berton ever | haven't the slightest idea whether that was his real name, and don't 


intend to ask him, as he has been using the split billing for at least 
50 years. He is now 72 and full of joie de vivre as ever, and his friends 
—he seemingly has them everywhere—call him “Wolfie.” It is diffi- 
cult within a matter of minutes after knowing him to resist being 


| Vet newspaperman and quondam | drawn into this cozy syndrome. 


Gilbert & Sullivan, American Version 
The number of Gilberts in this country alone, if laid end to end, 
would reach from Hollywood to the Gilbert Islands. But Wolfie, a 
father of five, the youngest a doll of 16, is not related to many other 
Gilberts, least of all to the waspish Sir William Schwenck, the Gilbert 


lof Gilbert & Sullivan. However, at one time Wolfie was a great friend 





of John L. Sullivan and often Gilbert & Sullivan were booked on the 
same vaude bill. 

The Gilbert that Wolfie has to disavow most often, and that reluc- 
tantly, is Joanne Gilbert. It so happens her father is a songwriter, 
too—Ray Gilbert. He wrote “Zip-a-Dee Doo Dah,” a simian sound-ef- 
fect that won an Academy Award. 

Wolfie has a brother and a niece or two in show business, and I be- 
lieve nis wife Rose, whose capsule beauty is what George Keats Jes- 
sel would call “a joy forever,” got up and sang once. Considering that 
Wolfie is no Tony Martin, even when singing almost any of the thou- 
sand songs he has had a hand in, her voice must have reminded them 
of the gentle lark. 

The Gershwin Bit 

Though he has written the lyrics of all-time hits like “Ramona,” 
“The Peanut Vendor,” “Waiting for the Robert E. Lee,” “Down Yon- 
der,” “Marta” and “I Miss My Swiss,” in “Without Rhyme or Reason” 
he lists for several pages songs of his contemporaries which he wished 
he had written. This is as good an index to the charity of his lovely 
character as one can find, because it’s on old story in Tin Pan Alley 
that when one is asked if a certain songwriter’s tunes will be sung 
25 years later, the answer is, “Yes, if he is still alive.” 

Wolfie’s book is still selling in a homeopathic way and has gore into 
four editions. They were not big editions, and Wolfe carried the nut 
for the first edition. He has since come up with a nice profit. Any 
standard publisher who had a chance to sell a book which had a sure- 
fire sale of 12,000 copies and passed it up ought to have had his head 
shrunk. It is a good book, an honest biography, and explains in good 
humor what makes a songwriter tick. 

Too Old To Retire 

Apparently by now he is too old to retire, for he is still devoted to 
his craft and even more to his fellow-craftsmen. He is western rep of 
ASCAP, not on salary, but on call to hop to New York whenever a 
crisis develops among the men and women in the oddest union of them 
all, for ASCAP has a board of 12 publishers (bosses) and 12 song- 
writers (working stiffs), and its job is to see that every time you play 
you pay. 

Wolfie started life in Philadelphia but at 19 he had a hole in the wall 
overlooking Broadway, his “office,” and was listing himself as a song- 
writer. His first good one, oddly, was call “All Alone on Broadway.” 
From there, he worked himself as a replacement into an act that was 
well established—-Jolson, Palmer & Jolson. Al Jolson was pulling out 
and Harry had already gone when Wolfie took up partnership with, 
Palmer. Palmer was a cripple who worked from a wheelchair, so his 
partner had to be a part-time nurse. They got booked into a house 
in New Jersey. The first three acts were “novelty” acts—all cripples! 
Before being fired himself as an idiot, the booker cancelled Palmer 
and Gilbert to restore some balance to this entertainment bill. 

Palmer’s Dutch Act Pancakes 

They went back to their hotel. Wolfie stepped out to get some food 
for his handicapped partner, but returned to see if Palmer wanted 
anything else. He caught the cripple just as he was climbing out the 
window to end it all. 

Wolfie couldn't begin lower than this, and obviously there was no 
way to go but up. After Palmer, he teamed with Pitzy Katen who later 
changed his name to Katz. At first they went up like an iron balloon, 
but it was in the days when a bad act could be booked and work up 
to something better, which presumably does not exist today. 

Between the acts, Wolfie kept wrifing songs. “My Moither’s Eyes,” 
“Jeannine, ‘I Dream of Lilac Time,” “Mama Inez,” “Lucky Lindy,” 
“Take Me to That Swanee Shore” and “When I’m Alone With You, 
I’m Lonesome” were a few of the better’ known ones. Between times 
he roamed, in song at least, as far as Hawaii, the French Riviera and 
Latin America, did some cowboy songs and indeed covered the whole 
field of popular music. In 45 years he has averaged at least 20 songs a 
year. 

Last summer he took a tour of Europe and in Paris was to go on a 
tv show with a guy he was told had written “Ramona.” Wolfie thought 
he and Mabel Wayne had written that one, but he was assured this 
guy not only wrote it, but had been honored for it. “In fact,” his in- 
formant told Wolfie, “he is now a marquis.” 

“You mean they hung him outside the theatre?” 

“No, they made him a real marquis.” It subsequently developed the 
guy had merely translated Gilbert's lyrics into French. 

Dukes, Marquises—All Songwriters 

Wolfie reached in his bag of memory and explained that America 
went out for that sort of thing, too. “In fact, the composer of ‘April 
in Paris’ was a duke.” They may have found out by now that the Duke's 
name was Vernon. ? 

In Rome, Wolfie was invited by the Vatican to see the canonization 
of a Spanish saint, and this impressed him greatly. Then he went on 
to Israel and, like everybody else who has seen the transformation of 
that flock of desert rocks and sand dunes into a modern industrial and 
agricultural country, he was awed by what his people could do if given 
half a chance in their own native land. 

Recently, back in L. A., he guestarred on Larry Finley's new tele- 
vision show “Music is My Beat” and the press reaction was unanimous 
in the belief that Wolfie made all the difference between just one of 
those things and a great show. 

Buck’s Own Follies 

He has glowing and wonderful things to say about his friends and, 
most of all, about the late Gene Buck, who was his mentor in ASCAP. 
Wolfie has stacks and stacks of Gene’s letters and telegrams wrapped 
in oilcloth in the garage of his Beverly Hills home. He says he never 
saw Gene take a drink, but he sure could get drunk on telegrams. Gene 
wrote or co-produced several Ziegfeld Follies, but the only frailty of 
Ziggy’s that rubbed off on Gene, according to Wolfie, was Buck's de- 
termination to keep the telegraph companies solvent singlehanded. 
He would send Wolfie wires two and three hundred words long. Here 
is a typical non-telegraphic opening: “As I was lying in bed last night, 
I got to thinking of you and thought I ought to tell you,” etc., etc., etc. 

It is a matter of record that Postal Telegraph folded shortly after 
Gene quit wgiting telegrams. 
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Broadway 


Ray Walker, veteran songwriter, 
is in Lutheran Medical Center, 
klyn, with a heart condition. 
Come this Sunday (19) the News- 

paper Reporters Assn. of N.Y. will 
use the ballroom of the revamped 
Hotel Manhattan at noon exactly 
to select “Miss By-Line of 1959.” 

Marjorie B. (Mrs. Leonard) 
Traube, wife of the Variety staff- 
er, accepted for the top-rung pro- 
fessional membership in the Na- 
tional Seciety of Interior Design- 
ers. 

Hotel Manhattan’s new Playbill 
Room, aimed at the show biz crowd, 
preems with an invitation cocktail- 
ery-buffet Oct. 26, a Sunday, to 
permit current legit cast members 
attendance. 

Elijahou Habib, Israeli film pro- 
ducer, in town for confabs with 
Leo Fuld on the upcoming release 
of “Hatikvah.” Pic stars Shoshana 
Damari, currently at the Cafe Sah- 
bra on upper Broadway. 

Matt Mattox will do choreog- 
raphy for “Aida” as newly mounted 
this season at the Met. After exit- 
ing “Say Darling” recently, Mat- 
tox took over the choreo-chores for 
the Patti Paige video show. 

Hugh Shannon takes over the 
Hotel Delmonico’s Cafe Lounge for 
a supper policy starting tomorrow 
(Thurs.) with Sula Levitch on piano 
and Yoko Matsuo, Japanese vio- 
linist. Doesn't open until after- 
theatre, 

London producer Jack Hylton 
preceded his “La Plume de Ma 
Tante” company into N.Y. by air. 
Robert Dhery & Co. arrived yester- 
day (Tues.) by boat with the physi- 
eal production which David Mer- 
rick and Joseph Kipness are co- 
presenting. 

Robert S. Taplinger ‘ex-WB pub- 
licity v.p.) reaped lotsa space for 
client Julius Wile Sons & Co. last 
week by inviting 17 Soviet tourists 
to inspect and taste vodka at Wile’s 
Teterboro, N. J., plant. But while 
praising the Jersey version, the 
guests said they preferred their 
native brew. 

Timmie Rogers sailed yesterday 
(Tues.) on the SS Ile de France 
after his extended stay in Germany 
(1) as result of an attack upon him 
and (2) subsequent trial against 
the ———- U.S. Army major. 
His lawyer, from Frankfurt, r- 
many, has preceded him back to 
the U.S. by air. 

Publicist Norman Reader, ex- 
French Tourist Bureau, pulling a 
transatlantic switch. Having missed 
the opening of the Brussels Fair, 
he’s flying to Paris and Brussels 
to participate in the Expo’s closing 
day festivities. After Brussels 
Reader visits Rome, Zurich, Lon- 
don and Paris on his p.r. business. 

American Academy of Dramatic 
Arts has commissioned Joan Lar- 
key of Yale to design a single unit 
set adapted for seven plays. These 
are to tour schoo's and civic or- 
ganizations of metropolitan N.Y. 
this winter under Marcella Cisney’s 
—— pian. First play, “The 

appy Journey” is being staged by 
Worthington Minor. 

Jennie Grossinger, who has aided 
many entertainers at her Catskill 
Mt. resort, be honored by 
Brandeis University, Oct. 22 at a 
dinner-dance in the Hotel Pierre, 
on the occasion of her appointment 
as a Fellow of the university. She's 
the fourth woman to receive the 
Brandeis award, which also has 
been given to 84 men. 

Anthony Franciosa is _ bein 
ee for a lead role in “The Beac 

ys,” Columbia film starring Kim 
Novak. Roger Eden is the pro- 
ducer, and Charles Vidor director 
of the film which rolls in Novem- 
ber. Franciosa, just back from Eu- 
rope where he starred opposite Ava 
Gardner in “The Naked Maja,” is 
now reading the script. 


By Hank Werba 
(General Sanjurjo 24, 
Tel: 34-48-65) 

Saenz de Heredia directing “10 
Rifles Are Ready” for producer 
Procusa. 

Egyptian hipswinger Naima 
Cherky back at latespot, Morocco, 
after extended run there last sea- 


son. 
Singing omni star Lola Flores 
laying her first dramatic film role 
n “Vargas Inn,” directed by 
so pa Enrique Cahen Sala- 


ITy. 
Producer Luis Marquina’s 25th 


anni in Spanish motion — 
was marked by film dustry 
luncheon. 


Contrasting views between direc- 
tor Alberto Vergel and Miguel 
Mibura postponing premiere of 

u ” 


“Irma ce. 

Mary Carrillo and Guillermo 
Marin returned to Teatro Reco- 
letos with holdover “The Three 
Etceteras of Don Simon.” 

Bernard ‘Tilda reonened Cas- 
tellane-Hilto: Rerdezous Room 


featuring Irene Hilda and orches- 


tra, vocalists Glenda Leigh, and 
Audrey Arno. 
Gina Lollo- 


Tyrone. Power, 

brigida, George Sanders and 
Marisa Pavan back in Madrid after 
King Vidor mop up final 
“Solomon and Sheba” battle se- 
quences near Zaragoza. 

“Caine Mutiny Court Martial” 
and “View form the Bri a 
ing legit season now in full swing. 
Two shows from Alfonso Paso, 
“Verdiet for a Cad” and “Three 
Small Ones,” also brightening 
legit marquees. 


Las Vegas 


By Forrest Duke 
(DUdley 2-6100) 

Hal Roach weekending at El 
Rencho. 

James Arness, with tv pals Den- 
nis Weaver and Amanda Blake, 
catching the shows. 

Eddie Lynch, stage director for 
Harold Minsky at the Dunes, shop- 
ping for a home here. 

Sy Samuels back from Hawaii 
where he spent two weeks looking 
for Dunes lounge acts. 

Julius LaRosa in town saying 
hello to pals Tommy McDonnell 
and Billy Daniels at the Stardust. 

Don Palmer, formerly with the 
Associated Booking Corp., opened 
_ Palmer Entertainment Agency 

ere. 

Betty Hutton in for quick huddle 
with Silver Slipper’s Hank Henry 
now at the Sahara about her up- 
cuming tv series. 

While Beldon and Millie Katle- 
man are having their second 
honeymoon in Paris, he will scout 
acts for El Rancho. 

Morris Lansburgh of Miami 
Beach’s Deauville Hotel in town 
conferring with Judy Garland at 
the Sands about a one-nighter as 
part of his hotel’s ‘“for-guests- 
only” policy. 

The Variety International con- 
vention, which ‘will be held here 
next year, appointed Tropicana 
exec Garwood Van and Sands ma- 
estro Antonio Morelli to be in 
charge of music & entertainment. 


Bombay producer turning out 
new epic titled “Daughter of Sin- 
bad.” 

Dancer Uday Shankar, accom- 
panied by wife Amla Nandi and 
troupe, left for East Africa where 
he will give series of recitals on 
classical Indian dance. 


“Zimbo,” a Wadias jungle pic 
in Gevacolor, modeled after Tar- 
zan series, doing good biz in Cal- 
cutta, Bombay, and Madras. Success 
is sure to spur series of jungle pix. 

M. H. Shah, Minister for Indus- 
tries, who is currently touring the 
continent, reportedly asked to 
finalize arrangements with East 
German interests to facilitate set- 
ting up a raw film manufacturing 
plant in India. 


Kerala State film interests have 
requested Indian Government to 
make separate allocation of raw 
film stock for distribution to local 
producers by State's film office 
rather than through channels in 
Madras. Claim is based on Kerala’s 
contention that it’s large-scale pro- 
duction center for Malayalam pic- 


for Law of Kerala Govt. 


Brussels 


By John Florquin 
(1 Avenue Paul Deschanel) 


The Queen Mother attended Berl 
Senofsky’s recital at American Pa- 
vilion Theatre. 

Prince Albert of Belgium guest 
of honor at charity preem of “The 
Vikings” (UA). 

At same theatre, American-born 
French resident George Reich with 
his Ballets held over. 

Elvire Popesco at Theatre des 
Galeries in last season’s Parisian 
success, “La Mamnia.” 


The SRO sign went up for solo 
performance at Ancienne Belgique 
of The Platters, in from Antwerp 
where they scored a triumph. 


Caterina Valente in for quick 
look at the Fair and to sign con- 
tract with Ancienne Belgique 
where she will appear in March. 

Producer Sam Spiegel, Dawn Ad- 
dams and Spanish moppet singer 
Joselito at Femina awards won this 
year by Italy’s “Chinese Wall.” 
Special awards also went to “River 
Kwai” and “Mizar.” 

The US. 7th Army Symphony 
under Sgt. Edward Lee Alley gave 
three “free admission” concerts at 
American Theatre. Also at Amer- 
ican Theatre Andre Eglesvky’s 
“Ballet Divertissements” with Me- 
lissa Hayden, Patricia Wilde, Bar- 
bara Walezak, Eugene Tanner, 
a Russelt and Edward Vil- 
ella, 
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Rome 


By Robert F. Hawkins 

Mary Pickford to Spain after 
Italian trip. 

Dates for San Remo Song Festi- 
= * ats been set; January 29-31, 
1 ; 

Lea Padovani to London for 
¥egit stint in “Rose Tattoo” under 
direction of Sam Wanamaker. 

First Italian “Sound and Light” 
se inaugurated at Rome’s 

illa Torlonia, situated in nearby 
Frascati. 

Manuel Barbachano Ponce, Mexi- 
can producer, here to wind script 
work on upcoming pic to be shot 
in Mexico. 

Carol Danell, U.S. chirp, appear- 
ing on Neapolitan video featuring 
all-Neapolitan songs, and over 
Italy's RAI-TV network. 

George Weltner expected Oct. 
24. Will illustrate Paramont’s 
future program to press at lunch- 
eon slated for Oct. 28 at Excelsior 
Hotel. 

Fernanda Montel through Rome 
on way to nitery date at Montreal’s 
Ritz Carlton. She appears at New 
York’s St. Regis Maisonette start- 
ing October 30th. 

Current number one song hit in 
this country, “Come Prima,” bought 
by Mario Lanza as Italian title for 
his current pic effort, “For the 
First Time,” now shooting in Capri 

Ferruccio Tagliavini wound lens- 
ing of “Non ti Scordar di Me’ 
(Never Forget Me) remake of 23 
year-old Beniamino Gigli starrer, 
produced by Germany's Gloria 
Fiim. 

Filippo Del Giudice, who pro- 
duced “Hamlet” and “Henry V,” 
being sued in Milan courts for 
breach of contract on a Paulette 
Goddard pic which was never 
made. 

In-and-out of Rome: Merle Obe- 
ron, Henry Fonda, Albert Lewin, 
Norman Deming, Marisa Prado, 
Vivien Leigh, Harvey Gilbert, Jack 
Barenfeld, Dave Ginsberg, Maria 
Gambarelli. 

Mexican student Victor Garcia, 
who won 64,000 peso quiz prize in 
Mexico, slated to appear on Italian 
video counterpart, “Lascia o Rad- 
doppia.” He’s an expert on Sher- 
lock Holmes. 

Yvonne DeCarlo’s local starrer, 
“The Sword and the Cross,” being 
shot in two versions, English and 
Italian. Jorge Mistral and Rossana 
Podesta among her costars, in 
Liber Film production. 

Jacques Tati heads for U.S. soon 
in connection with U.S. release of 
“Mon Oncle.” Comedian received 
first Gold Medal given by Italian 
Film Club Association for pix se- 
lected as “Film of the Month.” 
Fred Buscaglione inaugurating 
Piero Gabrielli’s fall band season 
at Grotte del Piccione nitery. He’s 
also repacted Don Marino Barreto, 
Toto Ruta, Franco and his G. 5’s 
and other top combos for season. 
Irving Rubine here for Italian 
send-off for Carl Foreman’s “The 
Key” (Col) and set advance details 
of their indie company’s “The Guns 
of Navarone.” “Key” got special 
Gala Benefit opening at Fiamma 
Theatre. 

Zsa Zsa Gabor latest name to 
appear on Italian number one tv 
show, “Il Musichiere,” for charity 
guest stint. Others in recent-weeks 
have been Anita Ekberg and Sylvia 
Lopez. Miss Gabor is here to shoot 
“For the First Time” with Mario 


Cleveland 


By Glenn C. Pullen 

Joni James passed through on 
disk-plugging safari. 

Anne Russell, song satirist, at 
Alpine Village with Four Carlegans 
and Connie Gauci. 

Mrs. Dorothy Heyward, coauthor 
of “Porgy and Bess,” here for open- 
ing of Lenny-Debin road produc- 
tion of “Porgy” at Musicarnival 
tent theater. 

Johnny Singer added Marion 
Jeen as vocalist to orch at Hotel 
Cleveland’s Bronze Room, plus 
Myrus, mental telepathy act, for 
two shows per night. 

Rudolph Anders, vet tv-film- 
stage character from New York, 
brought in with Edith Owen and 
Nancy Pinkerton by Cleveland 
Playhouse for its fall opener, 
“Diary of Anne Frank.” 


Memphis 

By Matty Brescia 
Claire Perrault and orch to 

Peabody Hotel’s Skyway. 
Harry Davenport now managing 
famed downtown Gayoso Hotel. 
Joe Jaffee, w.k. restaurauter 
here, now skippering plush River- 
mont East Club. . 
Bill Grumbles, WHBQ and 


WHBQ-TV skipper, to New York 
for powwow with General Tele- 
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radio execs, 
Memphis’ Front St. Theatre 


(legit) finished in the black with 
15,000 paid admission for six- 
week season. 

Stepin Fetchit, late Will Rogers’ 
confere, now roosting here and 
penning music at W. C. Handy’s 
old spot on Beale St. 

George Mooney, Memphis sport- 
spieler, now bicycling around state 
with terrif after game tv films of 
U. of Tenn. grid games. 

Louis J. MecWillie, Memphis and 
Dallas sportsman, moves _ into 
Havana’s swank Tropicana as 
exec manager and director of 
shows and the casino. 


Chicago 
(Delaware 17-4984) 

Shipstad & Johnsons’ Ice Follies 
open Chicago Stadium fortnighter 
next Wednesday (22). 

Ike Cole, Nat (King) Cole's 
brother, playing Club Laurel on 
northside with a trio. 

Bob Vainowski, publicist for 
local ANTA chapter, joined staff 
of Drury Lane Theatre. 

Bob Wagner and Natalie Wood 
due tomorrow (Thurs.) to plug his 
latest pic, “In Love and War.” 

Jeffrey Hunter, Joan Collins and 
John Gavin here today (Wed.) for 
barquet of Allied Theatres na- 
tional conclave. 

Pressagent Jerry Field leaving 
Chi to join Judd Bernard agency 
on the Coast and turning over 
several local accounts to Morrie 
Roth. 

Project to create a theatre in 
Lincoln Park for off-Broadway 
shows, which industrialist Arnold 
Maremont is brainstorming, get- 
ting nowhere with Chi Park Dis- 
trict, which doesn't feel it owes 
“that much” to art and theatre. 


By Hans Hoehn 
(76-02-64) 
Richard Brooks currently visiting 
Germany. 
Ewald Balser, film and stage ac- 
tor, observing his 60th birthday. 


Soviets bought German’ film 
“Rose Bernd” for release in Rus- 
sia. 


Industrial Fair closed its doors 
after hosting record 569,000 visi- 
tors. 

Arrival of that well-reported G.I. 
Elvis Presley rated big headlines in 
German press. 

Most-screened German film of 
1957-'58 season was “Inn In Spes- 
sart” (Witt-Constantin). 

Sweden's rock 'n’ roll king Lit- 
tle Gerhard & his G-Men at Casa- 
leon throughout October. 

Borra, “king of the pick-pock- 
ets,” is headliner of three-ring Cir- 
cus Althoff at Funkturm. 

Hoch und Deutschmeister, Aus- 
tria’s military band, in U.S. last 
season guesting at local Sport- 
Palast Oct. 18. 

Konzertdirecktion Adler, local 

concert agency, celebrating its 40th 
anni. Outfit has handled about 
4,000 concerts so far. 
Titania Palast presenting Franz 
Schubert’s “Das Dreimaederlhaus” 
with Karin Hardt, Erich Arnold, 
Hans Wocke and Dorothea Wieck 
in leading roles. 

Chaplin’s anti-Hitler “The Great 
Dictator” (UA) declared “valuable” 
by West German film classification 
board. Warners’ “Old Man and 
the Sea” got same distinction. 

Bill Haley & his Comets due in 
Germany for appearances in Frank- 
furt, Wiesbaden (both . 32), 
Duesseldorf, Wuppertal (both Oct. 
25), Berlin (26), Hamburg (27), Es- 
sen (28) and Stuttgart (29). 

Fourth Amateur Festival of Ger- 
man Jazz Federation at Duessel- 
dorf will take place without East 
German participants. Latter 
eouldn’t obtain permission to tra- 
vel in West Germany it is reported. 

“The Nuremberg Trial,” docu- 
mentary about sentencing of Nazi 
war criminals, preemed at Studio, 
local art cinema. Pie (Continent- 
Prisma) received “particularly 
valuable” label which means con- 
siderable tax relief. 

Kansas City 
By John W. Quinn 

“Borscht Capades” in for one- 
nighter. 

Monique Van Vooren sat in with 
guests at special screening of 
“Gigi” given by Midland manager 
Maurice Druker. 

Glen Dickinson Jr., and family 
made a quickie trip to the Coast. 
He’s general manager of circuit of 
the same name in this area. 

Connee Boswell, Julius LaRosa 
and Jack Barry will share honors 
with K.C. Philharmonic at annual 
Katz (Drug) concert in Municipal 
Auditorium Nov. 1. 

Vaughn Monroe, Lou Monte, 
Juan Garcia Esquivel, all RCA 
artists, all visitors here last week 
on separate occasions, and all 
lunched at Backstage and its 
VaRIETY room. Paul Gilbert also 
casing the Backstage after his stint 
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Hollywood 


Gilbert Roland returned from 
Havana. *- 

Jacqueline Mayo underwent 
major surgery, . 

Lawrence Weingarten back from 
European jaunt. 

Roger Corman en route to India 
frcm Singapore. 

Mort Abrahams in from Gotham 
for NTA confabs. 

Myrt Blum off to Paris and 
Rome on client biz. 

Ben Thau returned from exten- 
sive European jaunt. 

Phil Gersdorf returned .from 
year of flacking in Europe. 

George Pall to Europe to scout 
locations for “Time Machine.” 


Williarn Herbert named exec vp . 


of Larry Harmon Productions. 

Lord Louis Mountbatten hosted 
by Assn. of Motion Picture Pro- 
ducers. 

Larry W. Dorn new Coast opera- 
tions and sales v.p. for Walter E. 
Kline & Associates. 

MacGregor Scott arrived from 
London for sales confabs with 
Allied Artists toppers. 

Ted lesser elected prexy of 
California Theatrical Agents Assn. 
for ninth consecutive term. 

David Niven making directorial 
bow on “The Vaunted,” in Four 
Star’s “Zane Grey Theatre” tele- 
series. 

James M. Weinberg replaces 
Paul Miller as head of Revue legal 
dept., swinging over from Allied 
Artists, 

Betty Comden and Adolph 
Green in from N.Y. for story 
huddles on Metro’s “Bells Are 
Rir-ging.” 

Mary Bran, impresario kudosed 
with title of Knight of Public 
Educations by French Consul 
General Romain Gary. 

Larry Sloan takes over tomor- 
row (Thurs.) as director of publie 
relations, promotion and advertis- 
ing for Pacific Ocean Park. 

Norman Panama & Mel Frank 
scouting locations in Tokyo and 
Hong ong for their upcoming 
orp Kaye starrer, “The Bamboo 

i i 


Paris 
By Gene Moskowitz 
(28 rue Huchette, Odeon 49-44) 

Paul Anka will share top billing 
with French chantoosy Colette Re- 
nard at Olympia Music Hall Dec. 
16 for one month. 

Yank thesps Lou Reizner and 
Ginger Hall making vidpilots for 
NBC-TV, “Road to ance,” with 
Simon Diamond directing and 
Leonard St. Clair scripting. 

Tough French film critic Fran- 
cois Truffaut makes his bow as a 
director with  self-scripted pic 
“The 400 Blows,” about a child's 
revolt against adult hypocrisy. 

The Platters figured in $180,000 
take during recently four week 
stint at Olympia Music Hall and 
Harry Belafonte accounted for $35,- 
000 in four days at big Palais De 
Chaillot. 

Director Marcel Pagliero in from 
Russia and says he will make a 
French-Russe~ coproduction this 
winter called “20,000 Leagues 
Across the Earth,” about a Eu- 
ropean auto trip of a young Russo 
girl. Proposed Soviet star is Ta- 
tiana Samoilova who was in Can- 
nes Fest prizewinning “Flying 


Philadelphia 


By Jerry Gaghan 

(319 N. 18th St.; Locust 4-4848) 

Booker Nat Segall has formed 
Banks Music Co. 

The Two-Four Club returned to 
seven-day schedule with name 
bands due every weekend. 

Yvonne DeBrier, who used to 
head the line at Palumbo’s opened 
a restaurant in Los Angeles. 

Anthony. Checchia, bassoonist 
and Curtis Institute grad, ret 
by New York City Center et. 

Clarence Fuhrman renamed di- 
rector of Ocean City, N.J., Sym- 
phony Orch for 1959, his 10th year 
at resort. : 

Jacob Hoffman, former percus- 
sionist with Phila. Orchestra, will 
travel this season with Ballet Russe 
de Monte Carlo orch. 

Former Footlights Cafe across 
from Forrest Theatre renamed the 
Starlight and will launch an en- 
tertainment policy. New owner is 
Edwin DeGeorge. 


Fountainhead (New Hope spa) 
jans streamlined versions of 
roadway plays and musicals start- 
ing next month. Productions will 
be staged by American Foundation 
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OBITUARIES 


PAUL MORTON 

Paul Morton, believed around 75 
and one of tie once-famous origi- 
nal Four Mortons, died recent_y of 
a cerebral hemorrhage in Detroit. 
He had been retired from the the- 
atrical profession many _ years, 
being latterly a manager in a de- 
partment store. 

The Four Mortons consisted of 
Sam and Kitty, the parents, sister 
Clara and the deceased. Another 
sister, Martha, appeared with the 
turn at a later period. She mar- 
ried Walter Greco, long in charge 
of the Yankee Stadium grounds. 

Paul Morton in later decades did 
a class twosome on the bigtime cir- 
cuits with Naomi Glass from whom 
he was subsequently divorced. His 
second wife survives as does one 
of his two children, now Mrs. Mur- 
rav Morrisey. 

In the early years of the century 
the Four Mortons were only less 
affectionately regarded than the 
other family act, the Four Cohans. 
Sam Morton was one of the foun- 
ders of the first vaudeville actors’ 
union, the White Rats, 


DOUGLAS G. HUBBARD 

Douglas Gar Hubbard. 35, actor, 
writer and director, died of cancer 
Oct. 11 in Spokane, Wash. He was 
a member of Eva LeGallienne’s 
apprentice group and made his act- 
ing debut on Broadway in “Coun- 
terattack,” starring Paul Muni, in 
1943. He had been a playreader 
for 20th-Fox and ANTA and had 
taught at the Irvine Studio, N.Y. 

After several seasons as a direc- 
tor in San Jose, Cal., and in Engle- 
wood, N.J., he directed ‘“Misalli- 
ance” for the Equity Community 
Theatre. Since then, he had de- 
voted most of his time to legit 
and television writing. His adapta- 
tion of Henry James’ “Daisy Mil- 
ler” was produced on the Coast in 
1953. 

His mother and four brothers 
survive. 





HARRY W. CRULL 

Harry W. Crull, 79, former news- 
man and theatre manager, died 
Oct. 3 in Miami. Born in Nobles- 
ville, Ind., he started in the news- 
paper business with the Anderson, 
Ind., Herald. Later he left the edi- 
torship of the Kalamazoo, Mich., 
Gazette to enter the theatrical field 
with W. S. Butterfield Theatres. 

Crull a ently went to New 
York with B. F. Keith and later to 
Providence to manage E. F. Albee’s 
interests in Rhode Island. In the 
late 1920s he joined Fabian Thea- 
tres and introduced stageshows as 
well as a band policy at the Bran- 
ford Theatre, Newark, and Stanley, 
Jersey City. Thereafter he man- 
aged the Fox Theatre, Washington, 
and Empire in London for Loew’s. 

Surviving are his wife, two sons 
and a sister. 


BRADFORD N. COLEMAN 

Bradford Noyes Coleman, 68, vet- 
eran West Virginia showman, died 
in Pratt, W. Va., Oct. 8 after a short 
illness. A former river boat owner, 
he operated the Gallagher, W. Va., 
theatre at the time of his death. 

In the early part of the century, 
Coleman and a Cincinnati man, 
William Menke, operated the 
showboat Sunny South on the Ohio, 
Mississippi, Illinois, Kanawha and 
Monongahela Rivers. He was also 
the treasurer for the Miller Broth- 
ers 101 Ranch Wild West Show, 
which featured Jess Willard, the 
heavyweight boxing champion. 
Coleman likewise spent some time 
as a ticket agent and advance man 
for the Ringling Bros. Circus. 

_ His wife and three daughters sur- 
vive. 





ROBERT M. JENKINS 

Robert M. Jenkins, 56, board 
chairman and treasurer of the 
Smith, Taylor & Jenkins ad agency 
in Pittsburgh, died there Oct. 6 
after a brief illness. He began 
his advertising career with a Pitts- 
burgh newspaper shortly after 
raduating from Penn State Col- 
ege in 1926, and in 1938 became 
a member of Smith, Hoffman & 
Smith. Three years later when 
the business changed its corporate 
name to Smith, Taylor & Jenkins, 
he was made v.p. in charge of in- 
dustrial accounts. He was elected 
treasurer and chairman of the 
board 10 years ago. 

He leaves his wife, father and 
two brothers. 


VERNE R. YOUNG 

Verne R. Young, 49, radio-tv at- 
torney in Washington, died Oct. 4 
in Arlington, Va. A native of Bush- 
ville, Ill, he came to Washington 
in 1930 to work with the Federal 
Radio Commission, predecessor of 
the Federal Communications Com- 


mission. 
‘oung resi from the Gov- 





ng 
ernment in 1935 to enter private 
law practice, specializing in com- 





munications law. At the time of his 
death, ‘he was a member of the 
executive committee of the FCC 
Bar Assn., a group of Washington 
attorneys practicing radio-tv law, 
He was with the firm of Loucks, 
Zias, Young & Jansky. 





ALBERT VON REMPERT 

Albert Von Rempert, German ac- 
tor, died recently from injuries sus- 
tained during shooting of the Ger- 
man-Spanish co-production, ‘Slave 
Caravan.” His death stemmed 
from a staged fist fight with screen 
actor Jose Guardiola. 

In the scene, Von Rempert is 
beaten and falls off a low cliff 
onto a pile of hay. After three 
unsatisfactory tries, director Ra- 
mon Torrado ordered a fourth take. 
Following the fall, Von Rempert 
remained inert and died later with- 
out regaining consciousness. 

His wife and three-months old 
son survive. 





STUART V. DAWSON 
Stuart V. Dawson, 58, v.p. of 
Point of Salé ad agency, Las Vegas, 
died Oct. 4 in Evanston, Ill. He 
started in the radio business as an 
announcer 30 years ago, and was 
later program director of the CBS 
Central Division. Following that 
he became radio director of Young 
& Rubicam, and Foote, Cone & 
Belding, Chicago. He was active in 
the radio-tv packaging field before 
moving to Las Vegas in 1953. 
Survived by wife, sen, brother 
and sister. 





MURRAY NADELL 
Murray Nadell, 53, with the Gale 


|Agency for the past 15 years, and 


before that with Clifford C. Fis- 
cher, died Oct. 3 in his New 
York home. He was manager for 
the Ink Spots for many years, un- 
til they left the Gale Agency. Re- 
cently he was company manager 
for name bands and vocalists cn 
one-night stands. 

Surviving is his wife, Marion, 
who, in the 1920s was. billed as 
“Baby Marion” in vaudeville. 





JAMES BENDER 

James Bender, 41, legit and tele- 
vision actor, died in Massapequa, 
L.L, Oct. 9. Among his Broadway 
credits were “Anniversary Waltz” 
and “Detective Story,” and during 
the week of his death he had a role 
on the teleshow, “The Verdict Is 
Yours.” He also had operated sum- 
mer theatres, last season in Fal- 
mouth, Mass., and previously in 
Maine and Florida. 

Surviving are his wife, actress 
Ruth Bryant, and two children. 





DORIS N. DOUGLAS 
Doris Nesnow Douglas, at one 
time with the Theatre Guild and 
formerly treasurer of the Martin 
Beck Theatre, N.Y., the old Hippo- 
drome and various Broadway thea- 
tres operated by the Shuberts, 
died Oct. 12 in New York. Al- 
though she had been in retirement 
for several years, she retained 
membership in the Treasurers & 
Ticket Sellers Union, IATSE. 
Husband, three rs and 
three sisters survive. 


MARGARET SCUDAMORE 

Margaret Scudamore, 73, actress 
and mother of Michael Redgrave, 
died Oct. 6 in London. She made 
her first West End appearance at 
the Garrick in 1912 in “The Fire 
Screen.” She appeared with 
Henry Irving at the Savoy Theatre 
and the New Shakespeare Com- 
pany at Stratford-on-Avon in 1921. 

Her t stage a nee was 





ppeara 
in “The Young Elizabeth” at the 


New Theatre in 1952. 





‘VICTOR WOOD 

Victor Wood, 44, an actor, died 
recently in London. His last West 
End appearance was in “The Egg.” 
He was in the cast of the Broadway 
production of “Faithfully Yours,” 
costarring Robert Cummings 
Ann Sothern, in 1951-52, and two 





years ago had a Principal role in 
the tv dramatization of “A Night to 
Remember.” ; 
His mother survives. 
PAT DIXON 


Pat Dixon, 54, radio and tv pro- 
ducer, died Oct. 9 in London. He 
had been a radio prodiucer for the 
BBC since 1940 and had produced 
Half-Hour,” 
’ and “These 
Foolish Things,” along with other 
highly rated light entertainment 
programs. 

He is survived by his wife and 
son. 





BERTHA JANCKE 
Bertha Jancke, 52, vet publicist, 


and | meux 





died after a long illness in Holly- 
wood Oct. 8. Starting her career 
as a pub secretary, she worked 
variously with Paramount, Metro, 
Columbia Pix and 20th-Fox; last 
was with House of Westmore. 

Her husband, George Luck, sur- 
vives, 





JOSEPH KATZ 

Joseph Katz, 70, advertising and 
radio executive, died Oct. 13 in 
Baltimore, Md. He founded and was 
head of the Joseph Katz ad agency 
cperating in Baltimore and New 
York. 

Katz was also board chairman of 
radio station WWDC, in Washing- 
ton, and KMBR in Jacksonville, 
Florida. 





BILL KENT 
Bill Kent, vet vaudeville agent, 
died in New York, Oct., 12, age 69. 
His wife, non-pro, survives. 





Mrs. Bernice White, 48, coowner 
of Ideal Pictures Co., Dallas, died 
Oct. 8 in that city. She and her 
husband once operated the Texan 
Theatre, Mesquite. Survived by 
her husband, father, brother and 
three sisters, 


Jessie Rosella Michaels, 50, Chi- 
cago nitery chirper the past 30 
years under the pro name of Jes- 
sie Rosella, died Oct. 10 in that 
city. Survived by husband, two 
brothers and a sister. 








Victor Tyrrell, 34, manager of 
the Gorey Cinema, Gorey, Ireland, 
was killed Oct. 3 in a car crash 
near his home. His wife and four 
children survive. 


Wilbur (Bud) 
head of Fox West t real estate 
department, and former chief 
barker of Variety Club tent 25, 
died Oct. 10 in Hollywood. 


Walter Waddell, 71, vet film edi- 
tor, died Oct. 8 in Hollywood. He 
had been with Metro for more than 
25 years. His wife and two sons 
survive, 





r, 65, former 








Father, 64, of Larry Holofcener. 
lyricist and librettist, died Oct. 6 
in Miami. Also surviving are his 
wife, two other sons and a daugh- 
ter, 





Aice E. Beaudoin, 73, former 
ovner of the Scenic and State The- 
atres in Rochester and Dover, N.H., 
died Oct. 8 in Rochester. 


Charles Collier, 88, harpist with 
the Halle Orch, Manchester, Eng., 
died recently in that city. 


Mother, 54, of actor Robert 
Easton, died of a heart attack 
Sept. 30 in Hollywood. 


MARRIAGES 


Wanda DePre_ to Jack Warden, 
Las Mee Oct. 10. Both are thesps. 

Rita Davies to Ian MacNaughton, 
Helensburgh, Scotland, Oct. 6. Both 
are tv thespers. 

Petronella Byrnes to Garry Hope, 
Pitlochry, Scotland, Oct. 4. Both 
are thespers. 

Gwyda DonHowe, to Norman 
Kean, New York, Oct. 11. She is an 
actress; he’s a stage manager. 


BIRTHS 


Mr. and Mrs. Leonard Heideman, 
son, Hollywood, Oct. 3. Father is 
scripter of “Flight” teleseries. 

Mr. and Mrs. Alan Boal, son, 
Pittsburgh, Oct. 5. Father's a new- 
caster at KQV. 

Mr. and Mrs. Jerry Karl, son, 
Pittsburgh, Oct. 2. Mother used 
to be secretary to Don Trageser, 
KDKA radio sales manager. 

Mr. and Mrs. Alfred Marks, son, 
London, Sept. 4. Father is a stage 
and tv comedian; mother is tv 
comedienne Paddy O'Neil. 

Mr. and Mrs. Jack Kalish, son, 
Forest Hills, L.I., Oct. 6. Child is 
grandson of Al (Doubletalk) Kelly, 
vet vaude performer. 

Mr. and Mrs. William C. Moly- 
, son, New Y 6. 
Father is a tv and motion picture 
art director. 

Mr. and Mrs. Si White, son, Phil- 
adelphia, Oct. 9. Father is a night 
club comic; mother is an accor- 
dionist. 

Lt. Col. Guy and Mrs. Camp- 
bell, son, London, Oct. 9. Mother is 
Lizbeth Webb, actress and singer. 

Mr. and Mrs. Stan Jarvis, twin 
son and daughter, Glasgow, Oct. 6. 
Father is assistant manager of 
Glasgow Empire. 

Mr. and Mrs. John Chapman, 














daughter, Houston, recently. Father 
is promction manager at KTRK-TV 
in that city. 

Mr. and Mrs. Harry Sheppard, 
daughter, New Yo Oct. 10. 
Father is vibraharpist with Soi 
Yaged Quintet. . 





No Dull Moments in Todd ‘Lives’ 





|the Showman of the Year. His 
untimely death at 51, 49, 47—his 
“statistics” got shorter on the 
count as his ebullience in battling 
middle-age grew stronger—wili not 
diminish that honor. A legend in 
his own time, his showmanship has 
already taken its place with Bar- 
num and Ziegfeld. Future space- 
showmanship will see him cast as 
the Diamond Jim Brady of this 
era, such was his personal flair 
for the lavish living. 

From Avrom Hirsch Goldbogen, 
the poor Minneapolis urchin, to 
Mike Todd, the showman, the 
third-of-a-century of his mature 
life plays like a fictional script. A 
floating crap game operator, a mil- 
lionaire at 19 building Hollywood 
soundproof studios, his active en- 
terpreneurship touches on the life 
and times of the contemporary 
“greats” in all walks of the lively 
arts. He also was Big Business in 
action but concluded that when he 
put over a sharp deal he was voted 
a “con man”; when the industrial- 
ists, who were in with him on 
Cinerama and Todd-AO (‘and eased 
him out of both), put over a similar 
deal, they were called “astute 
business men.” 

Bootleg Reading 

Todd lived his nine lives to 
the fullest. They were replete with 
melodrama and mellowness. A 
hustler, yet he was “an Oxford 
scholar disgu'sed as a mugg,” in 
George Jean Nathan's opinion. His 
“bootieg recding,” as Nathan 
called it, gave Todd an erudition 
denied him through conventional 


scholast'¢ pursuits. A tough trader, 
he was a soitie to pals—and par- 
ticularly in his relations with 


M ke would be a bum.” 
His legit show business career 


embraced the production of 16 
venturcs which grossed $'8,000,- 
0c0O. In one year he had four 
shows concurrent, and h’'s_ take- 


home profit was $20,000 a weck. 
He was elected Abbott of the 
Friars and that theatrical retrest, 
already his secord home, becam> 
his home-base for fin rumny 
gembling at $10 a point and losses 
of £50,000 a session. He was 
Broadway’s prize pigeon at cards. 
When he wound up a bankrunt for 
$1,105,616.78, he observed, “What 
do you want me to do, cut down on 
my cigars?” While broke and ow- 
ing he entertained lavish'y at his 
Irvington-on-Hudson estate, with 
John Blondell, h's sccond wife, and 
promoted £200,000 to float further 
theatrical ventures. 


Barouches & Broughams 


He took his “Up in Ceniral Park” 
first nigh! audience from the Cen- 
tury Theatre to the Tavern-on-the 
Green in barouches. fiacres, brous- 
hams end errrinses for a chem- 
Billy Roce’s pos.-oremiere cham- 
pagne shindic in the basement of 
his Ziegfe’d Theetre cn the occa- 
sion of “7 Livety Arts.” He was 
almost the victim of a Chi “snatch” 
because he refused to work with 
the “mob” (yet his throwaway line 
for some Broadwayite that “He's 
4 one of the mob” was the complete 
accolade). 

He “promoted” astute business 
men, and also Mrs. Lorraine Man- 
ville Gould Aldao Dresselhuys, 
with whom he was romantically 
linked. His tife touched intimately 
on Murie] Page, Chicago “finme 
dancer,” whom he payroled at $65- 
a-week and sold to the Casino de 
Paree, N.Y., at $750. Later it was 
Joan Blondell, Mae West, Gypsy 
Rose Lee, Marlene Dietrich, Evelyn 
Keyes—and “Meet Miss Lizzie 
Schwartzkopf,” as he kiddingly in- 
troduced Elizabeth Taylor to pals 
in Hollywood, New York, London 
and Paris. 


Down the Midd'e 


This is no glorified obituary. His 
Boswell has maintained a scrupu- 
lously detached perspective. To 
those who knew Todd over the 
years, certainly longer than did Art 
Cehn; the biographer rates a post- 
humous salute for his keen percep- 
tion, although it is not surprising 
considering Cohn's rich newspaper 
experience. 

Cohn has made the biog a curi- 
ously contemperaneous work about 
a recently demised subject; i.’s as 
living and vibrant as if both were 
still on earth. The publisher wise- 





Continued from page 2 


Michael Jr. In tie ovinion of one 
of Todd’s most veteran angels, |} 
Jack D‘etz, “'f it wasn’t for Junior, 


pagne-and-caviar party, just to top| 





ly left it that way. The saga fades 
out on the Acapulco honeymoon 
cottage Feb. 2, 1957. 

Cohn seemingly had a _ photo- 
graphic word mind and memory. 
His reportage of Toddisms is phe- 
nomenally faithful. 

He has captured the flavor of the 
flamboyant showman in every faith- 
ful detail. His reportage gives 
“Nine Lives” a fictional bounce 
which should make the book time- 
less in its appeal. It is compelling 
reading. 


Showman By Instinct 


The’ sideline observer will 
emerge with mixed emotions about 
Todd. He was, of course, an in- 
stinctive showman. He was sharp, 
betimes bordering on the illegal 
but no matter the degree of his 
aggressive resourcefulness, he was 
never du!]. 

Todd was a stimulus and, more 
important, he was stimulating unto 
himself. 

From his lowly carnival . pitch 
days, through the N.Y. World's 
Fair, to Broadway, to his abortive 
Hollywood film produciion span, 
until he fina!'y hit the jacknot with 
Todd-AO and eventually his monu- 
mental “Around the World,” Todd 


was lavish in everything he did, 
When. in a single week, in June 
of 1947, he bovght a half-million 
dollars worth of jewels and paint- 
ings in Paris for his bride, his son 
Michael Jr. admonished, “Dad, 


you're going now like vou did when 
you dian’t have it.” = 

For almos' 10 years since “Up in 
Central Pirk.” his last big hit in 


1945, Tod had parlayed himself 
into the poorhouse. In that svan 
Bertha Fiechman Todd, his first 
wife, Cied under tragic and quasi- 
|mysterious circumstances which 
|further bodgered the beleagured 
precucer. Iie had lost his Del Mar 


(Calif.) Racetrack, fiascoed his film 
predycticn opportuni.y, had gone 
into bankrupicy, had been eased 
out cf Cincrama and Todd-AO, 


Bir-h of ‘80 Days’ 


Then he siuw “Around the World 


in 80 Days.” in Sir Alexander Kor- 
@o’s office in Londcn. Latter told 
him fo beck away from it; that he 


had even hed Orsen Welles shoot 
some test footage: it was too tough, 
exven*ive, cic. The rest is history. 

In the Weiles-Todd imbroglio as 
to how the idea of filming the Jules 


Verne classic was spawned, bio- 
erav*er Cohn nirvs i down the 
middie by paralleling each of 
their vercionc. 

In like manner, he quotes a 
crocs-seciion of Todd's pals (in- 
cluding this reviewer), but per- 


haps the shrewdest closeup on the 
showmen is that of Evelyn Keyes: 
“He hes a strong persecution com- 
plex working ag2inst him. It’s un- 
wor-hy of him end infuriates me.” 

Tcdd’s aphorisms and colorful 
speech cre already part of the 
Bre-aw’’ l@ger“ A square wes 





| 


a “civilian.” Todd's lingo made 
(him automatic good copy and he 
knew it. 
| “Money is only important if you 
} has sc rou "wes a f2vorite ax- 
jiom ard Tc*” lived by it. “Do you 
|hear me good!” was his admon- 
ment for emphasis. ‘The menu 
was the “sera‘ch-sheet.” The items 
thereon “the entries.” To 


| him “the groceries” always had to 
be good. 


Advice to a Commissar 
“Educate me,’, he told an asso- 


ciate, “and we'll both be out of 
work.” When he was on the USSR 
cultural kick he told Vladimir 
Scrin, the Vice-Minister of Cul- 


ture, whom he entertained at his 
Park Ave. penthouse where the 
Breadway bunch got a closeup on 
the vodka kid, “You Russians have 
the wron” -itiude. Be a man, 
Viadimir, but also treat others like 
men. Learn to say ‘Can I?’, not 
‘I want.’”’ 

Slogans like “In Todd we trust” 
and “Uncle Todd's Cabin” were 
Broadway naturals. Latter had to 
do with the time he was touring 
Bill Robinson in “The Hot Mikado.” 

Todd’s production career wasn’t 
all “tall dames and low comedy.” 
He was on a “problem play” kick 
with an ill-fated “Pick Up Girl.” 
When he produced the Maurice 
Evans “GI version” of “Hamiet,” 
Too:s Shor declaimed, at intermis- 
sion, “I’m the only crum-bun in 
the theatre that don’t know how 
it — and I'm going back to find 
ou 
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